594 Philips, Peter: Works

Cantai mentre dispiacqu’al mio bel sole, 6, 1596, M; Cbi vuel
vedere un boxo:?wf‘: 603, Chiesi un guardo, 6vv, 1603; Chivi
mira, 6vv, 1596, M; Come porrd, Svy, 1598, M; Correa
vezzosamenite, vy, 1603, M; Deh ferma, 6vv, 1603, M; Di perle
Lagri 6vv, 1596; Disp guancie AMATE, Svv, 1598, M;
Diterni, O diva mia, 8vv, 1591'% Danna mi fugg'ognhora, Bvv,
1598

Echo figlia, 8vv, 1598; Era in acquario il sole, vy, 1603, M; Fece da
voi partita, 6vv, 1596, M [see also Keysoano]; Filli leggiadra e
bella, v, 1598, Hor che dal sonno vinta, Svv, 1598, M; 1l dolce
mormoria, 6wy, 1596, M; [o son ferito, 6vv, 1596; Lascian be
fresche linfe, 6vv, 1596; Lasso, non & morir, 6vv, 1603, M;
Madonna udite, vy, 1603; Mentre hor humile, vy, 1596, M;
Nero manto vi cinge, 6vv, 1603; Non & ferro, 6vv, 1603 124; Non
& non & pid cor, 6vv, 1603, M; Non pi guerra, pietate, vv, 1598,
M; Nov'herbe ¢ vaghe fiori, Svv, 1596', M; O che dolce morire,
6wy, 1601°

Passando con pensier, Svv, 1598, M; Perché con tanto ardore, &vv,
1603, M; Perché nan debbo, 8vv, 1596% Piangea Fillide mia, 6vv,
1603; Poi che voi non volete, 6vy, 1596, M; Porta nel viso Aprile,
6vv, 1603; Questa che co” begl'ocehi, vv, 1598, M; Questa merce
chamore, v, 1603, M; Questa vita mortale, 6vv, 1603, M; Qui
sott'ombrosi mirti, 6vy, 1603, M; Scherza madonna ¢ dice, &vv,
1603, M; Se per gridar, Svv, 1598; 5i, me diceste, 6vv, 1596;
Tanta ne’ capei biondi, 6vv, 1603; Tocca la vista mia, 6vv, 1603
M; The nightingale, Svw, 1598'% Ut re mi fa sol la, 6vv, 1596, M;
Voi volere chio muoia, 4vv, 1591 M

KEYBOARD
i GB-Cfm Mus.32.G.29 wnless otheruwse stated

Amarilli, 1603 (after G. Caccini); F i, 329

Benedicam Dominum, GB-Och 1113

Bon jour mon cucur, 1602 (after Lassus); Fi, 317

Chi fara fede al cielo (after A. Striggio (i)}, also in 5. de Caus: Les
raisons des forces mowgartes, i (Frankfure, 1615/R), £.380; F 1, 312

Fantasia (Chi fara fede; after Striggio, another sewing), B-Lu
Mus. BBE; ed. in Archives des Mairres de I'Orgue, x (Paris, 1910],
153

Fece da voi (after the madrigal in I primo libro); F i, 288

Le rossignuol, 1595 (after Lassus); F i, 346

Margort laborez, 1605 {after Lassus); F i, 332

Tirsi [morir volea), Freno [Tirsi il desio], Cosi moriro (after
Marenzio): F i, 280

Veni creator Spiritus, GB-Ock 89 {actually Veni Sancre Spirirus)

Almande, Och 1003, 1113

Fanrasia, 1582; Fi, 354

Fanrasia; F i, 335

Passamezzo Pavan and Galliard, 1592; F i, 299

Pavan and Galliard Dolorosa, 1393; Fi, 321

Pavan and Galliard Pagger; F i, 291

Pavan, 1580; Fi, 343

Galliard; F 3, 351

OTHER INSTRUMENTAL

3 trios, in 5. de Caus: Instituti i 16155
d. in Archives des Maitres de I'Orgue, x (Paris, 1910}, 165

Aria a4, 1621" .

Fuga a 4, pavan, I-Tn Giordano 7, Fod

Pavan and galliard, 1607 .

Pavan and Galliard Delorosa, Pavan and Galliard Pa[gec], pavan and
galliard, 5 dances, & sertings of dances by A. Bassano, Holborne,
Morley, Galiles: GB-Lbl Eg 3665

Fanrasia, pavan a 6, Ob Mus.5ch E 43742

Pavan Passamexzo, Ob Mus.5ch.E437-42, Qc.& 423-8 [called Dear
gratias], US-N¥p Drexel 4302; ed. in MB, ix (1955, 2/1962), 155

Pavan [1580] and galliard, in T. Morley: The First Baoke of Cansort
Lessons (London, 1599); ed. S. Beck (New York, 1959)
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Philip the Chancellor (b Paris, c1160-70; d Paris, 324 ..
1236). French theologian and Larin lyric poet, i
the illegitimate son of Philippe, Archdeacon of Pags ()
1184-5), and part of an aristocratic family from Nemogs
whose bers included chamberlains to Louis Vil 14
Philippe Il Auguste, and bishops of Paris, Meaux, Noye
and Chalons. He studied theology and possibly cing
law in Paris, became Archdeacon of Noyon between 1202

s
and 1211 and was made chancellor of Notre Dame in the
early months of 1217, retaining both posts until his death,
As chief overseer of education in Paris, Philip was active =
during a rime of crisis and evolution within the ciry's g

schools, and his authority dwindled steadily a5 a result of
conflicts with the university. He vigorously protested the
election of William of Auvergne as Bishop of Pars, and
defied him on the accumulation of ecclesiastical beneficss
in 1235, Although Philip is often portrayed as an enemy
of the newly established mendicant orders, such claim
have been exaggerated; he was even buried in a Francisca
house, and possibly donned the habit just befre hisdeath
He was afterwards vilified by the Dominican
Thomas of Cantimpré in his Bonsn universale.
and lauded by the poer Henri d’Andeli,
Chancelier Philippe fantastically recounts
ments,

In addition to his influential Summa de
and an unedited corpus of over 700 sermons
by Schneyer), Philip remains one of
medieval lyric poers, with 83 rexts
medieval sources and dozens of
modern scholars, Hi tyle he
vitriolic in its rheto
an;: use of images, learned in
reterences, and prophetic in its;
of Christ, the Cnmpchh, and other
admonish and condemn (see
favoured apostrophes 1o 1




calconract with the composer Perotinus; indeed
S5 i organd, conductus and discant clausula,
‘:;,uip"" shing some of the earliest examples of the
.hu,l“M . The organum prosulas survive with
s‘d'ﬁmus which can be recognized as parts of
L o rgand; itis unciea_r whe(hclrthey wereintended
oot per‘fﬁ' ned monophonically, with all the voices of

whe am, O with the tenor alone. Philip deserves

A1

f,:waﬁo" as one of the principal forces behind Notre

o usic. Heis often confused with Philippe de Gréve,
Dﬁ:ﬂf Gens (d 1220), who left no known writings.

ter, 2 WORKS

ELg Natre Dame and Related Conductus: Opera ammia, ed.

B Raderson (Henryville, PA, 1975-) [ND]

1ie Mantpellier Codex, 1-viil, ed. H. Tischler, RRMMA, ii-vii
CpmeasMe]
Dec the Farliest Motets (to circa 1270): a Complete Comparative
Wag wm.d_H.Tischkl (New Haven, CT, 1982) [EM]
i (d v Medieval Latin Song: an Anthology, ed. B. Gillingham
e {ovawa, 1993) (SM]
[k Alno.} = number in Anderson, MMA, vi-vii (1972-3)
o Fina.] - mumber in Falck (1981)
T G |no.| - mumber in Gennrich (1957)
?;; MONOPHONIC CONDUCTUS
int'h; duding sequences, bymns, hendu: chansons and pieces without
PMSIC
medicval attributions
U_lg muum revertere, A K10, F.6; ND

eppe quamvis sexo, A.K3, F.19; ND
die gloriosa virginum regina, A.K75, F.28; ND (sequence; French
weerafacta)
Rt nobis gaudia reduxit, A K44, F.41; ND (for the coronation of
Lows VIIL 1223)
R visera Marie virginis cuius, A.K14, F.42; ND (music by
mu;!hkdynmdiwal artrib. Walter of Charillon; French
Yo et comfidere in deminorum, AK37, F.50; ND
i preclaris (sequence)
“us aisistens pontiphex, A.K48, F.61 (for the installation of
(::'MM of Nemours as Bishop of Paris, 1208)
“:"*wmm. AK59, F.71; ND {unlikely medieval
e Jacopone da Todi and Bernard of Clairvaux)
K ";ﬂ-um fenum, A.L3, F.76; SM
Bl Mv\r;.':_m. E.113;ND
il ine, A.K24, F.118; ND
S amtur, AN16, F.121; ND {Latin rondeau)
g b, A, K, F.130; ND
""'wu%.a A.K56, F.156; ND (French contrafacta)
hw“mm.u avis, A.L7, F.159; ﬁSEJ:I s e
St tui starus, A.K1, F.160; ND (possibl
fi e ¥ith Homo natus ad laborem et avis')
.*'““Peru moreris, AK32, F-162; ND : o
L, h&!:{lm_m. AKS3, F.164; ND {unlikely medieva

b 5
by Seene, A K, F 174, ND

LEWAE yivaitfigesciif

LA

W
')

L3

owla, AL2, F.186; 5SM

e “. il 1.32.1, R.349 (Latin contrafactum of

el other French and contrafactal
A1, M8; F.200; ND (also 3vy version; Latin

1, A K54, F. 219, ND (French contrafacta)
e status, AK 30, F.234; ND

Lotariug, A K61, F,267; ND (for the installation

I, 1195y

(PL-WRu 1.Q.102; rext anly, goliardic

5 transiens (L/5-BAw 88; sequence]
o 5| quures AK1T Tl

uig) rEiaRly and
W codap e e ocull, A K52, F291; ND (French
Gy e e ichuding 'Li cuers se vait')

i Yeders, AK31, 293 ND

AK49, E 308; ND (on a dispute berween
Emperar O IV, 1209-10}
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S vis vera frui fuce,
uce, A.K40, F.329. ND (sequence)

Sl meridie, A.N17, F.332; ND El.a:]n rondeau)
;f, oniturin sidere, A.K13, F.333; ND

115 il o

pu}::l spiritus, A.L6, F.344; ND (French and Latin contrafacta,

monophonic and polyphonic)

us adest gratie, A.M51, F,345; ND (Latin rondeau)

Temp
I: ronus tuus Cheriste |hesu (US-BAsw 88; text only; sequence)
nitas vanitatum, A.K18, F.355; NI i
Ve mundo a scandalis, A.K27, F.356; ND
Veni sancte spiritus spes, A.N19, F.363; ND (French contrafacta also
N employed as refrains in motets; Latin rondean)
u]:lllﬁl;\,e;us in propria, A.K42, F.365; ND (on the fall of Jerusalem,
Veritas equitas largitas, A K62, F.375; ND (Latin lai; French and
Provengal contrafacta; possible references to the reign of Louis IX
under the regency of Blanche of Castile, 1226-36)
Veritas veritarum, A.K19, F.376; ND
Vide quo fastu rumperis, A K11, F.381; ND
Vinia virutibus, A.L4, F.388; SM

modern attributions

Adulari nesciens, A K35, F.10; ND

Aque vive dat fluenta, A K635, F.18; ND (part of a group with “Terit
Bernardus’ and ‘In paupertatis predio” in I-FI Plur.29.1, fasc. 10,

central collection of Philip’s works)

Aurelianis civiras, A K60, F.25; ND {on the massacre of students in
Orléans, 1236; found within a series of Philip’s works in Fl
Plut.29.1, fasc. 10; textual correspondences with a sermon of his
from 1230}

Clavus clavo retunditur, A K51, F.64; ND (on the loss of the holy
nail of 5t Denis, 1233}

Cum omne quod componitur, A.K55, F.74; ND

Dic homo car abuteris {text only; also artrib. Bernard of Clairvaux)

Dogmatum falsas species, A.KS5, F.97; ND

Homo cur degeneras, A.K68, F.157; ND

Homo cur properas, A.K69, F.158; ND

In paupertatis predio, A.K64, F.179; ND (part of a group with “Terit
Bernardus’ and *‘Aque vive dat fluenta’ in Bl Plur.29.1, fasc.10,
after the central collection of Philip’s works)

In supema civitare (seqi iared with ‘Cecid in
preclaris’)

Lignum vite querimus |sequence; text only}

© Christi longanimitas, A.Q39 (text only; also artrib. Bernard of
Clairvaux; also found with incipit 'O mira Christi pietas’)

O cuiras hominum, A.K21, F.231; ND

Past peccarum hominis (text only; goliardic stanzas)

Quod lude murmuracio, A.L22, F.294; ND (F-Pn laz.15139, with
Philip’s ‘Inter membra’ and ‘Agmina milicie’)

Quomode sunt oculi {rext only)

Tuum Syon exilium (text only]

Terit Bernardus, A K63, F.347; ND [part of a group with ‘Agque vive
dat fiuenta’ and *In paupertanis predio” in I-Fl Plut.29.1, fasc. 10,
after the central collection of Philip's works)

POLYPHONIC CONDUCTUS.
miedieval astributions

Ave ¥irgo virginum verbi, 3vv, A.F16, A P44, F.39; ND-

Centrum capit circulus, 2vv, A.J38, F.57; ND

Dic Christ veritas, v, A.C3, F.54; ND (used for Phalip’s conductus

rosulas ‘Bulla fulminante” and ‘Vesti nupriali’; on the conflice
ween Innocent [l and King Philippe Il Auguste over Ingeborg
of Denmark, 1198)
Gedeonis area, 3vv, A.15, E:143; ND
Luto carens et latere, 3vv, AF1, A.M6; F.200; ND (also 1+ version;

i deas . 3ve, AF17, F212; ND (possible Provengal

contrafactum)
O Maria !i:'p'nﬂ' flos, 3w, AE14, F.23%; ND
Regs decus et regine, 2wy, AJ47, F.301; ND

miodern attributions
1t caudam vertinu, 2vv, AJ3, F.54; ND (immediately 2
el hlip in L Plur29.1, fase.7) before
Cloeos pussgens acumine, 2v¥, A.]39, F.65; ND (oo the loss of the

Denis, 1233}
holy nall of B¢ e, 2vv, AH2, E65;ND
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14, F.222; ND {between works by

596

Non livoris ex rancore, 3vv, AF’
Philip in Fi Plur. 29,1, fasc.6)

Quod promisitab eterno, 2vv, AGE,

Regnum dei vim parirur, 2vv, AH 33,F

Relegentur ab area, Ivv, A.Ch, F.304; NI
Perotinus; canda is rexted)

ORGANUM PROSULAS
medieval attributions h

Adesse festina/Adiuva me domine, 1v, A A12, G.58; ND (music from
the verse of Perotinus's onganum Sederunt principes, 4vv: paired
with ‘e Stephani’) : .

Assucia tecum in patria/Sancte [Eligi], 1v, A.K80, F22;ND umux_h
from the arganum Sancte Germane, vy, which has modern attrib.
Perotinus; text indicates the prosula was intended for St Eligius,
not Germanus: on the rmansfer of a relic of Eligius from Noyoen o
Paris, 1212) =

Die Stephani roseo sanguine/Sederunt, Tv, A.A11, G.57; ND {music
from Perotinus’s organum Scderunt principes, 4vv; paired with
“Adesse festina’)

Homo cum mandato data/Omnes, 1v, A.A10, G, 3; ND {music from
Perotinus’s organem Viderunt omaes, 4vv; paired with 'Vide
prophecie’)

Vide prophecie/Viderunt, 1y, A.A9, G.2; ND (music from Perotinus’s
organum Viderunt omnes, 4vv; paired with ‘Homo cum mandaro’)

F.295; NI {cauda is texved)
02; ND ’
D {music possibly by

CONDUCTUS PROSULAS
medicval attributions
Bulla fulminante, 1v, A.LS, F.53; SM {from Philip's conductus: ‘Dic
Christi venitas', music possibly by Perotinus; Lann contrafactum,
*Veste nupeiali’)
Minor namu filivs, 1v, AKS 8; NI
Veste nuptiali, 1v, A.K81, F.377; ND (see “Bulla fulminante’)

mioders attributions
Anima iuge lacomas, 1v, A.K45, F.15; ND istrophes successively
notated; can be combined ro form 3-voice piece)
Crucifigat ommnes, 3vv, A.D3, F.70; ND (call to the fifth Crusade,
1219=20; Latin contrafacta)

MOTETS
medieval attributions

Agmina miliciefAgmina, 3vv, G.532; EM (conductus motet; music
possibly by Perotinus; French and Provengal contrafacta)

Homao quam sit pura/Laros, 3ve, G.231: EM (strophic conducrus
motet; Latin contrafaceum ‘Stupeat natura’)

In omni fracee muodn seculum, 2vv, G197 MC

In veritare comperi/Veritatern, 3vv, G.451; EM (conducrus moter;
questionable lost medieval annib. Bishop William of Auvergne)

1 quewss contritus, 2vv, G.95; MC

Venditores labiorum/Eius [or Doming|, 2vv, G.760; EM {double
imatet, combined wirh triplum °0) quam necessarium’, G.759,
probably by a different author)

modern attributions

Dioce nos hodie/Docebir, 3vy, G.345; EM (conductus motes; possibly
the work intended for CZ-Pak N.VIII instead of the probably
spurious ‘Doce nos optime’|

Er exaltavi plebis bumilem/Er exaltavi, 3vv, G.517; EM (conductus
motet; found before *Agmina mibicie’ in 1-F Plue.29.1, fasc.§;
music has modern annb. Perotinus)

Ex semnine rose prodit spina/Ex semine Abrahe divino/Ex semine,
v, GAS3E4; EM (double motet, both texts by Philip; music by
Peroninus; French conrrafacta)

Flos de spina rumpitus/Regnat, 3vv, G.437; EM (conductus maoter;
imussic has modern artrib. Perotinus)

Honto qui vigeavEs gaudebir, 3vv, G.313; EM (conductus motet;
music has modern arrib. Perotinus; French contrafacta)

Latex siliceLanus, 4vv, A.AZ, F.190, G.228; EM (strophic conductus

motet)

Manere vivere/Manere, 2vv, G.70; EM {Latin contrafactus -

has modern artrib, Perotinus) 3=
Mens fidem seminavin odorem, 2y, G495, EM (musc hay modern
anerib. Pera Philip’s Summg d
I.\;!C;"' Vhocs 00540 ANtA Moes, v, G.255/254,
Non orphanum te deseram/Et gaudebir, 2vv, G, 322; EM (music has

impletum/MNostrum, .3“" G'“.‘lm -
N?::T::: mnpdcm anrib, I:.cdn:;m;;, Fggd, dy
Jle firmamenti/E¢ gaudebit, Ivv, G EM (4o i
\’r:’;‘l:.ef;dcritr Pﬂudopnnlnﬁc!! 3 the music has m, W-&ﬁ.‘
Perotinus; French a&?’tm: cEn;rla‘ﬁm{w 4 Mty
: udoponti v, G.316; im of -~
vq::‘:nﬁwm moteti include the modern ‘"ﬁh'\@:&ﬁg
music of the source clausula has modern atrib, el
contrafactum) % w'ﬁh.“
{UBTFUL, SPURIOUS OR TENTATIVE ATTRIN
& lranic i medieval ateribueginn.

0 Tt

Angelus ad virginum, AO15 (later pulypllmim
conrrafacta) gl

Ave dei gmrﬂ;x &t

ArOSsCTeste i

Du(m“:;:dmm silentinm :rnerrqr,)\.l(ls,}‘.ay;mi :
ascription to Walter of Charillon maore plnbﬂbluihm:m
sermon Walter gave at the University of Bologna, e1174)

Inter natos mulierum ut testaur {sequence) N

Jai un cuer mout lait ma ioie lgt’inll_out. l_.l.ﬂ.l,mn,m
perhaps Thibaur d'Amiens, identifics hmllnm:ﬁgﬁ] i

Missus Gabricl de celis (1-Fl Plut.25.3; sequence; also attrib, ‘prige
Montis Acuri') * ey

O amor deus deitas, A.L56 (CH-Bu B XL 8)

Pange lingua {or Collaudemus) Magdalene (hymn; often associared
with *Aestimavit hortulanum’ and *0 Maria noli'; modern attrih,
Alexander Neckham, 1157-1217, more likely} 2k

Cuo me veriam nescio, A.K28, F.292; ND {modern artrib. Reter of
Blais)

Venite exultemus regnante, A.Q1 (CH-Bu B XI §; text only)

Virgo templum trinitaris (I-Fl Plur.25.3; text onl}':‘u'm'.'l_‘..s_
Maria')

lara (text only; conflicti T
i

ran . . "
{hymn; d with ‘Pange lin

Magdalene” and ‘O Maria noli’; see ‘Pange lingua®

Alabaustrum frangitur, A.K50, F.12; ND (found priog to ¢
collection of Philip’s works in f-Fl Plur.29.1, fasc. 1

Bum medium silentivm componit, A K16, F.98; ND (a
confused with Walter of Chitillon’s ‘Dum medizm
tenerent’ in D-DS 2777; lanter poem was entered, but
intended) o

Fons (or Flos) preclisus, A.L145, A.K72, F.129; ND.
to Peter of Blois; French and Provengal contrafacta)

In nova fert animus via gressus, A K29, F.176 (moderm:
of Blois)

Nec mare flumini (text only; aurib. Peter of Blois and
Clairvaux)

Non te lusisee pudear, A K47, F.223; ND (also amrib.
and Stephen Langron)

© Maria noli flere (hyma: often associated
Magdalene and *Aestimavit hortulanum
discussion)

A St

O
O Maria O felix puerpura, A KS8, F.237:
Philip's warks m -Fl Bhor 2 1 Etd

Ppolyphonic
Austro terris influente, 2vv, A,
n“'“iqﬂl:“mmmmi-p.- i,

S T

i
25

JE




A
s %

mm,;m,g.lsm MC [q_uadmph.m to be combined
g P * and ‘Mors que stimulo’ to form triple moter,
@'Hn'.‘h,‘modrm artrib, Perorinus; this text probably not by
it d‘mﬁﬂk g:nmlds.‘ -

r..,k,gwMon.lw. G.257; EM (contrafactum of *Mors

wﬂ"“f_;mw has modern aterib. Perotinus)
o8 ariom (1¥), G.75% EM (triplum of double moret, 3vv;

0™ aditores labiorum’ aterib. Philip)
P “mnulﬂ‘}l-‘"“" dvv, ALALL F 323, G.6%; EM (strophic
w‘:‘wsﬂw‘": susic has modern attrib. Perotinus;

E. s of Manere vivere')
_a“:‘mml-v'in‘“" 2wy, G.232; EM {strophic; contrafactum of
oo quam sit pura’)
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Phillips, Arthur

Phillips, Burrill 597
{b Winchester, 1605; d Harting, Sussex, 27
M d . ;d Harting, Sussex, 27
3 1';::: i?:i;;:egllliqh organist and composer. He became
Bristol (Jarhtdralo' Ci‘.t“;)XfOld. b b i o
Nichol in 1638. In 1639 he succeeded Richard
olson as organist of Magdalen College, Oxford, and
;s“p’f)l'-'“‘)r of music in that university; he graduated
Mus on 9 July 1640, He left England for France as
organist to Queen Henrietta Maria and returned after the
Rrstorar_!un. when he ‘was entertained in the family of
[John] Caryl, a gentleman of the Romish persuasion in
Sussex” (Hawkins).
~ An imaginative set of variations for keyboard on a
four-bar ground (in GB-Lbl) is in Thomas Tomkins's
hand and is assigned to Tomkins in the index of the
manuscript (which is in the hand of Nathaniel Tomkins).
Although it is known, from a note in the manuscript F-Pe
Rés.1122, that Tomkins did write a set of variations on
this same ground, the music itself bears an ascription 1o
Phillips {in Thomas Tomkins’s hand) and in style the
ground resembles the other keyboard variations attributed
to Phillips. The consort pieces are notable for their active
bass parts.
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Hear O thow shepherd, anthem, GB-WO [inc.)

10 airs, tr, b, O

2 pavand, 2 [airs], corant, 2 1, b, OF

Almaine, corranite, serrabeand, Ol (inc.) [b only]

Ground, kbd, LBI [24 vars.]; ed. in MB, v {21964)

Ground, kbd, US-NYp [22 vars.|

The Requicm, or the Liberty of an imprisoned Royalist, 1641, The
Resurrection, 1649 and other settings of verse by T. Pierce, lose
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Phillips, Burrill (b Omaha, NE, 8 Nov 1907, d Berkeley,
22 June 1988). American composer and pianist. His
theary and compaosition teachers were Edwin Senngham
ar the Denver College of Music (1928-31) and Howard
Hanson and Bernard Rogers at the Eastman Schoal (BM
1932, MM 1933). He has been a faculty member at
Eastman (1933-49, 1965-6), the University of lllinois
(professor, 1949-64), the Juilliard School (1968-9) and
Cornell University (1972-3], as well as visiting composer
at the universities of Texas, Kansas, Southern California
and Hawait. Among his awards are two Guggenheim
Fellowships (1942-3, 1961-2) and an award from the
American Academy of Ars and I._zm:rs (1944), He wasa
Fulbright Lecturer at the University of Barcelona {1960
61). He received commissions from the League of
Composers (Scherzo for orchestra, 1944), the Kousse-

virzky Foundation (Tom Paine, oyerture for orchestea,

1946), the Fromm Foundation (The Return of Odysseus,

1956) and the Elizabeth Sprague Coolidge Foundatian
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