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Text 18l ) [Jay, A West,al 1[ Jopl. Hunt(1922),24 2 =xplutavie or Ju tav né Hunt (1922), 24
f., [ov tav Seiray o]b tav nd Reinach (1922), 13, ob vikta u-, o}b tav nd West, [Exer ave odpaviev ayiov
rplutaves Del Grande (1923), 174, [Exer =mpoc éxovpaviwv ayip celaov xplutavie Pighi (1941), 214
xl. e (€ or §) West, Alewxlglicl@ov (4 or  or ; 6 or B) Hunt (1922), 24 1. 3 ¢ixlreyn(oviavlp West
(Jaewl... JpGror % Tory, porgory) Hunt (1922), 24 £ [mpoyxoai] xotapdv (= Synes. Hymn. | (3) 80)
Cronert (1922), 398, AewBlécBov ui mnyat] x. Del Grande (1923), 174, [axloieixlovrov] pladivai rpoxoai) x.
Pighi (1941), 215, [ax]oreyrnlovenv] pliral xvolay, xnyail] x. PShimann (1970), 106, 109 nacay pap., mayal
Reinach (1922), 12 5 [aet xai 86&a 0ed] Pighi (1941), 215, [viv xeic aidvac (or 86&av viv xaet) Sidopev]
Slwtlilp] pove Hunt (1922), 24 £, [668 eic aieil Pactint Bed)] Reinach (1922), 16, <x>aivoc [86&ax te Oe)
Del Grande (1923), 174, [viv xeic aidvac. apnv apnv Wagner (1924), 208



192 IV. Fragments from the Roman Period

The papyrus, published by A. S. Hunt and H. S. Jones in 1922, gives us five lines from a
Christian hymn to the Trinity, written around the end of the third century AD on the verso of a
list of grain deliveries from the first half of the century.’ It is oriented at right angles to the recto
text, using the height of the original sheet to accommodate lines whose length, approximately 30
cm., is exceptional even for a music manuscript.” The right-hand margin is preserved. The left
half of the first three lines is lost, but the fourth line is complete save for one letter. From the
beginning of the fifth line only the notation remains. This was the last line of the hymn, as is
shown by a gap after the final word equivalent to about eight syllables.

The notation is Hypolydian, using the notes R (f), ® (g), C (a), O (b), Z(¢"), 1 (d'), Z (¢"), E
(f "), and the rhythmical symbols macron (diseme), leimma + macron, stigme, hyphen, and co-
lon.

Numerous scholars have contributed to the restoration of the gaps in the text and to the metri-
cal and rhythmical analysis of the hymn. Wilamowitz identified the metre as anapaestic, despite
certain irregularities, and pointed to a parallel for the content in Mesomedes.” W. Cronert ob-
served the hymn’s close affinity with Synesius.* In his hymns too the world falls silent for the
praising of God,” a motif also found in nos. 21 and 26. Several attempts at supplementation on
this basis came from C. Del Grande.® H. Abert assessed the importance of the discovery for the
history of church music.” Th. Reinach endeavoured to advance understanding of the text by res-
toration.* R. Wagner, with Hunt’s help, checked the readings of the original edition and was able
to improve on them in some places.” His hypothesis that the central part of the hymn, from
eyt (2) to mvedpa (4), was dactylic, was refuted by K. Miinscher and N. Terzaghi.” G. B.
Pighi followed Del Grande's supplements and arrived at a metrical scheme that avoided the
change from anapaests to dactyls and back again." E. J. Wellesz attempted to separate the hymn
from all other documents of Greek music, deriving it from Jewish or Syriac hymnody and fin-
ding connections with early Byzantine hymns.” R. P. Winnington-Ingram put the metrical-
rhythmical interpretation of the piece on a firm footing and, against Wellesz, stressed the close
kinship between its notational technique and that of the Greek music fragments.” M. L. West has
shown that the text and the melody too can be fully accounted for from Hellenic models." He
has recollated the papyrus for the present edition."

' Hunt (1922).

1 On column-widths in musical texts see Johnson | (2000), 66-8.

7 Wilamowitz (1922); Mesomedes (no. 26).

* Cronert (1922), 398.

' Synes. Hymn. 1 (3) 72-94 eboapeito aifng xat Y& ... iepevopévav ayiov Dpuvey, 2 (4) 28-50 yé& cryate
£xi coic Dpvore, cf. Mensching (1926); West | (1992), 48-50.

¢ Del Grande (1923), (1931), 4505, (1960), 469-72.

T Abert (1921), (1926).

* Reinach (1922).

¥ Wagner (1924).

1 Manscher (1925), Terzaghi (1925).

" Pighi (1941). A text of the hymn with Pighi’s supplements, but without the musical notation, is printed by
Heitsch (1961), 159 f.

' Wellesz (1945), (1962), 152-6.

¥ Winnington-Ingram (1955), 75,80 f., 84 ., 86 f,

" West 1 (1992), 47-54,

¥ For the musicological literature B. Stiblein’s comprehensive bibliography of the hymn up to 1955 is to be
consulted: cf. Stablein (1955), 1057, 1062,
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The parallels with Synesius lead us to expect anapaﬁtic systems. The arsis-pointing is con-
sistent with this assumption, mainmlmng the pattern wo=- or -- down to 4 nﬁmu One ex-
traordinary feature is the appearance in two places of a:tphah-:: mmpa:suc metra,' marked by a
diseme leimma (2 f ciyatw, 3 N Opvobviwv). Another is the scansion of matépo yvidv
yaywov nvevpa (4) as four anapaests, Procrustean prosody imposed on the poet by the need 1o
use the doxological formula.®

The remaining section, from 4 mdco, 15 also to be scanned as anapaests. But here, as Rein-
ach and Pighi saw, the pointing has suffered a displacement by one position, from arsis to thesis,
so that U= is written instead of U0-." Winnington-Ingram found the explanation. The leimma
before mace, though marked as diseme, must in fact be taken as tetraseme in order to maintain
the anapaestic rhythm; it should have been written . But the scribe continued his pointing series
mechanically forward on the assumption that it was a diseme, thus throwing everything out of
phase.

Pighi’s supplement in line 3 created another difficulty: it suited the available space, but gave
an anapaest too few, forcing Pighi to postulate an additional tetraseme pause before N Uu-
vouvtey,” The alternative supplement é[x]ieinloveov] plirai mvousv, mnyail motopuay®
avoids this unattractive shift, while incorporating the cessation of the winds as a further charac-
teristic element of the cosmic stillness topos.’

In line 5, above the initial lacuna in the text, there are musical notes corresponding to three
anapaests. We expect formulae from the doxology that starts in line 4. Of the supplements pro-
posed, only Pighi's aivoc [del xai 86Ea Bed] fits the rhythmic pattern presupposed by the
notation.

Restorations of the long lacuna at the beginning are divided over the interpretation of 2
Jutaevnw. Reinach, assuming that the hymn should have a Doric dialect colouring similar to that
of Synesius’ anapaestic hymns (he read mayai for macet in 3), ingeniously supplemented ou
tav Seidav, ol tav ©@." One must then punctuate after n@ and suppose that the subject of
cuyato is understood from something preceding. To connect it with what follows (‘Nor let the
stars be silent ...") would be stylistically awkward, and it would mean rejecting the motif of the
cosmic stillness in favour of a universal chorus, which apart from anything else would weaken
the antithesis in Upvotvtev & nudv. The point is that the praises of God by the faithful will ring
out amid the rapt silence of the cosmos, and the Heavenly Host® will chime in with the doxology.

Hunt, on the other hand, though with some misgivings, assumed mplutavnwm, written for
nplutaveio.'” As Synesius calls God detpwv rpitavic, one might admit rputaveiov with the

' Recognized by Pighi (1941), 207.

T Cf West 1 {1992), 51.

* Reinach (1922), 22 .

* Winnington-Ingram (1955), 80 [, 84 1.

* Pighi (1941), 215.

® Cr. Synes. 1 (3) 76-80; [Aesch.] Prom. 88 [; Soph. Amt. 137.

" Cf. Synes. 1 (3) 76-80, 2 (4) 38; Orph. Arg. 1008; Lucian Podagra 129; Aristoph. Thesm. 43; Eur. Ba. 1084;
see nos. 21, 9-11 and no. 26.

* Reinach (1922), 13. In fact parallels in Synesius (1. 345; 2. §; 3. 21; 5. 6) suggest that fec (or aec) should
stand for ‘day’ and that the complementary term should be vi€, e.g. ol vikta w-, o]l Tav Hii,

* Cf. above, p. 192 . 5.

" Hunt (1922), 25.
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metaphorical sense of ‘centre, chief place’;' a city's prytaneum contained its sacred fire-hearth.”
However, the double false quantity is highly suspect (especially in view of Synesius’ correctly
scanned mpUtavic).” The articulation Jv tav nw is also favoured by the spacing between these
letter-groups in the papyrus, which is lexical spacing, not syllabic. Neither restoration yields a
proper correspondence of melody and accent, though there are clear examples of divergence
elsewhere in the hymn: 3 motopdv, mdcal (if not mayol), npav, 4 ayov, auny, 5 ayadiv,
apunv. If these difficulties could be overlooked, a supplement such as Pighi's [6ca xbcpoc | €xer
RpOC EMoLPOVIDY GYie cehdov nlputaveiw ciydate’ might have some chance of hitting the
sense of the original, if not its wording. The same holds good for E. PShimann’s anapaestic
cente’ for the lost beginning: [CE ndtep xocpav, natep alovov® peiropev] opod.’

' Synes. 1 (3) 34, cf. 2(4) 18] voov mpitavic; Plat. Prov. 337d attd 10 mputaveiov thc copiac (of Athens),
cf. Theopomp, FGrifise 115 F 281; Arstid. O 13, 179,

? Sch. Pind. Nem. 11, 1. Wagner (1924), 218 n. 34, cited Didym. Alex. (39. 58%b Migne), who compares mpo-
wavele with etethpue, houses of prayer.

* If the poet wrote mputavig, it might be preferable to suppose that he scanned it normally and that this was a
catalectic line, with an additional pause 1o the one marked before cuydte. The double notes above the first two
syllables would still be possible in this text, but the diseme signs would be an error of the scribe.

* Pighi (1941), 214; Synes. 2 (4) 32 {. ebpapeitn Soo xocpoc Exel.

5 pshlmann (1970), 106 f.

* Synes. | (3), 266 1.
" Clemens Alex. Paed. 3. 101. 3, line 59.



