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The Profile of Philip V in
the Music of Fauvel
A
EMMA DILLON

Hé las! France, com 1z beauté

Vet au jour d'ui en grant ruine

Par la mesnic fauveline,

Qui en out mal met ses deliz.

Hurtée ont si la fleur de lis

Fauvel et Vainne Gloire ensemble

Qu’clle chancele, ce me semble.

(Lingfors, vv. 1636-32)

Alas, France, how your beauty s wrought today in utter ruin by the family of Fauvel, who delight in
all that s evil. Fauvel and Vaine Gloire together have so wounded the fleur-de-lis thar she flounders,

Of 50 1t seems 1o me.

On 9 January 1317 Philip of Poitiers was crowned Philip V. King of France. His coronation
concluded a succession crisis in which his claims to authority had not gone unchallenged,
even if his right o the throne was undisputed. It is widely accepeed that BN fr. 146 was
written to offer counsel to the new king." However, it has not been made clear what role
Philip has in the allegorics of Fauvel How far do Philip’s actions, and the politics of his reign,
become the subject of comment in the texe? Events up 1o June 1316 are well represented in fr.
146." Marigny, Philip IV, and Louis X are woven into the allegory and serve Philip as exempla.
At the same time, they are the target of rebuke and complaint, allowing the compilers ro voice
grievances about the past. But how far can fr. 146 be read as a reaction to events and concerns
current at the time of writing?

The dating of the manuscript is crucial to this debate. There is 2 consensus that work on
the manuscript is likely to have started shortly after Philips coronation. although we still do
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not know precisely how long afrer.’ The rubric of the moret for Philip V. Servant regem!/O
Philippel Rex regum, is for ‘Phelippe qui regne ores’ who mow reigns, and, as Edward Roesner
points out, ‘it scems unlikely . . . that a verse of this sort in a manuscript such as MS fr. 146
would have referred to Philippe as actually reigning until his formal coronation ar Reims on
gth January 1317"." While it is still unclear whether the ditr were part of the original
conception, or added as work got under way, events as late as May 1317 are referred to in their
texts, which suggests that work on fr. 146 continued for some months afrer Philip’s acces-
sion.” No documented evidence survives for a commission, or for the employment of scribes
and artists. Nor do the rubrics within the text offer firm evidence about a date of composi-
tion. However, a book containing a work as complex as the Roman must have taken some
time from conception to completion.” Even if the physical act of copying was undertaken in
a relatively short space of time, the sheer amount of music, the number of literary additions,
and the careful planning and execution of illuminations suggest that fr. 146 was compiled
over several months at least, and possibly even a year or more. Palacographical evidence
indicates that new ideas were being incorporated at a late stage. in some cases in the final
phase of copying: late additions, replanning, and corrections occur throughout the book.”
Furthermore, those apparently involved in the creation of the book served in the king's
chancery, and cannot have been working full time on fr. 146.

If work began around the time of Philip’s accession, it must have continued some months
into his reign. The book was the product of a political and royal circle, addressing itself to a
royal audience: it is hard to imagine that its contents were not affected by contemporary
events." We should thercfore be sensitive to the possibility that the text of the Roman
continued to reflect events very close to the time of its compilation.

In this study I examine the profile of Philip V in the Roman de Fauvel, taking into account
the politics of the succession and the carly part of his reign. | shall focus on the single motet
in his honout, Servant regem | O Philippe | Rex regum.” The piece falls at a particular concen-
wration of royal interest in the book, at the juncrion of Books | and 11 on fos. 10"-11" (Pls. 11—
IV). To the left of it lies the motet for Louis X, Se cuers ioans | Rex beatus | Ave, and to the right
the image of Fauvel enthroned. In her discussion of these folios, Elizabeth Brown addresses
the role of Philip as recipient of didactic messages, arguing that the two motets function as
exempla for him." My analysis of Servant regem O Philippe | Rex regum fully supports this

' Seeibad_ 2 and 48 for the most recent discussion of a pessible
dare for fr. 146

*Ibid. %9,

" Soe below. Leofrane Holford-Serevenis, Ch. 11, for a discus-
sion of the hustoncal seferences in the dene Joseph Morin has
addressed the scal evidence for the din s 4 later
sddition ia The Genesss of Manuscrgn Tatls, Bibliothique
Nationale, Fonds Frangam 146, with Partular Emphasis on the
Roman de Faxeel (Ph.D. diss., New York University, 1992), and
below, Ch. 15

‘Inc 10 the & the Chesmgur métrigue, dits, and
Lescurel songs were andemanding for the copyist. and work
could have been executed relanively quickly

" Roesner er ol 28-9 show that the contents of some folios

were not decaded unnl 2 ke stage in copying, for cxample fos. 6
and 9. Morin, “The Genesis of Manscript BN, fr. 146, gives
extensive evadence of planning and reworking in fr. 146, Sce wo
Margarer Bent, above. Ch. 2. and her discussion of Flarer ! Florens
and Garnir gailis ] {n novs.

"' See below, Elisabeth Lalow, Ch. 14, and Andsew Wathey,
Ch. 26,

" Ihe sext 15 exdited with 4 cc v ity Diabnk 645, Foe
the edition of the music, see Scheade, Famel 2931 My discus
sion of the motet refers 10 David Howlerr's edition and trands-
son of the text (e Appendix); the edition of dhe music thar
accompanses this ssudy is my own, based on the copy i [1. 146,
All bar numbers refer to this score.

" See sbove, Ch. ¢

I'he Profile of Philip V 217
reading, and | share her premiss that the book’s intention is to advise and teach Philip.

However, | shall suggest that this admonition also embraces complaint aimed specifically at
Philip, motivated by the changing political scene at the time of the book's creation.

The additions autributed to Chaillou de Pesstain attest 1o the uncertainty with which the
new reign was greeted. The book can be read from both fictive and realistic perspectives, and
it 18 necessary 1o make a distinction berween fictive time and real historical ime. The author
manipulates dates and tenses 1o establish a sense of ‘present’ in the narrative. The rubric of
the Philip moter is in the present tense (‘qui regne ores’). In Book 11 the Virtues bear arms
in the tournament with the date 1316 emblazoned on them. This confines the fictive ‘present’
to some point berween Philip's coronation in January and 2 April 1317." In the allegory, the
narrator speaks in the present tense: "Hé las! France. com ta beauté | Vet au jour d'wi en grant
ruine’ (Lingfors, vv. 1636-8). He presents a negative view that is borne out by the narrative:
Fauvel and his followers rample the ‘douce jardin’, and the fleur-de-lis is under threar
(Lingfors, vv. 1543-86). The author thus locates the allegory in the historical setting of
Philip’s accession. Morcover, he writes as if this were real present, bur assuming he was
writing some tme around January, probably continuing beyond Easter, then this was past as
soon as he started writing, It is possible that the fictive 'present’ is coloured not only by events
berween January and Easter, bur also by the author’s knowledge of real events beyond it.”
The texr could thus be read simultancously as a comment on the real present as it unfolded
o the compilers of the manuscript.

This point can be extended. Time immediately after 1316 is hctionalized as “future’ in
Fauvel. but corresponds with the author's real present. Narrative prophecy may thus be a
vehicle for comment on his reality. The authority of the narraror as seer is assured, for his
fictive foresight is guaranteed by his real expenience. Again, the prospect is bleak. Far from
expressing optimism, the final passages in the interpolations are despondent. The tourna-
ment ends in vicrory for Virtue: this scems ar first 1o secure a virtuous future and an end to
Fauvel. However. triumph is tempered by Fauvel's freedom: the horse leaves the jousting
field dejecred bur unrestrained. The drama moves to its climax as the ‘mesnie fauveline” arrive
at the Fountain of Youth and receive the gift of ereral life, assuring eternity for the line of
Fauvel (fo. 43'; Lingfors, vv. 1611-30). The author salvages some hope, praying that God will
intervene and stamp our Fauvel for good. But the image of the fountain overshadows the last
pages of the Roman, and the overwhelming fecling at the end is of foreboding rather than
optimism,

How should these mixed messages be interpreted? Is the prophetic dismay at the end of
Fauvel a reaction to real events, known to the author? Political events carly in Philip’s reign
may offer a morive for these negative signals. Philip V inherited a monarchy in disarray.
Philip IV's reign closed under the cloud of Enguerran de Marigny. Louis X, crowned in 1315,
had been a weak and ineffective ruler, reluctant to assume the crown, and remained under the
influence of his uncle. Charles de Valois, throughout his brief reign.’ Louis’s death in June

According w the French calendar. the mow year began a1 & presenr in the Munigny motces. See above, Lh. 2,
Fasser, which in yu7y fefl an 5§ Apr, " Elizabeth AR Brown, "Kings like Semi-Geody: The Case of

Murgarer Beon similarly shows bow the past 1s bevonalsed Lo X of France’, Majases 1 (1991), §=3°
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1316 led 1o a crisis of succession unprecedented in the history of the Capetian monarchy."
Even those who did not dispute Philip of Poitiers’s claim to the throne (in the absence of
male offspring) did not automarically accept that he should hold temporary power, awaiting
the outcome of the pregnancy of Louis's widow, or that he should be regent if Clémence
produced a son. The distribution of power and personal ambitions among the brothers and
uncles of the dead king may be relevant for understanding the mixed messages at the end of
the Roman.

Contention for authority in the realm during the months following Louis’s death has been
thoroughly documented.” Philip's uncles, Charles de Valois and Louis d'Evreux, as senior
members of the royal family, asserted their own claim to power after some momentary
indecision.'” Along with Charles de la Marche, they were entrusted with the guardianship of
Clémence.'” There was perhaps no more strategic place to be than close to the possible future
heir of France, which ‘gave these men clear authority for exercising immediate control over
the kingdom, and gave them good reason for hoping to secure more clearly defined positions
of power in the future’.”” None the less, in the month following Louis's death, Philip’s actions
were decisive. After a series of political and ritual manocuvres, he consolidated control in July
1316, when he entered Paris and took up residence in the royal palace.” He mer with the
Grand Conseil and rapidly secured their support. From then on, Philip ‘comme roy se
contenist’ (Diverres, v, 7792). At the same time that he secured power, it was established that
he would be Regent, should Clémence give birth to a son.

Philip’s actions clearly stirred up resentment among the other members of the royal family.
While the Chronigue méerique gives a largely neurral account of events, it transmits some of
the tension engendered by Philip. Describing the pseudo-royal entry 1o Paris in July, the
author recounts how Philip, clearly fearing opposition, ordered all extrancous people out of
the palace, and then locked the doors and windows (vv. 7793-806). The events of November
can only have intensified the tensions between Philip and his uncles. There was a superficial
reconciliation at least by January when Valois attended the coronation. Nevertheless, as
Andrew Wathey points our, rivalry berween him and his half-brother Louis persisted in the
following months (sce below, Ch. 26). Louis was given favours by Philip V that Valois, as
elder uncle, might legitimarely have expecred. This point can be extended, for not only might
there have been tension berween the counts, but also between Valois and Philip himself,
Furthermore, Philip’s ‘revival” of Marigny in June of that year (in which he gave the
chamberlain a formal burial, and reinstated his exiled relatives) can only have antagonized the
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count, who, as Favier has demonstrated, was the main force behind Marigny's trial and
execution in 1315,

This background is particularly important in the light of growing evidence of the involve-
ment of Valois's clients in the creation of the manuscript.” If fr. 146 was a product of a
Valois circle, then an admonition o Philip is likely to have reflected some of the Count’s
concerns and anxieties. As Andrew Wathey points out, the anti-Marigny theme in fr. 146 is
perhaps the most obvious signal that the book takes up Valois's preoccupations (see Ch. 26).
In addition, it is likely that some of Valois's complaints found their way into the presentation
of Philip himself.

I shall now turn to an analysis of the motet in Philip's honour. Elizabeth Brown's study of
fos. 10"~11" suggeses char a critical stance was taken in the book against Louis X, accounting
for the negative messages in Se cuers joans | Rex beatus! Ave and in Fauvel’s nuptials and
tournament.” An anti-Louis campaign in the book would thus serve as an exemplum for
Philip. As she argues, the motet for Philip, Servant regem | O Philippe | Rex regum, functions
within a scheme of commentary about Louis. This is achieved in two ways. First, working
from the view that the moter was originally written for Louis X, she suggests that it contains
messages critical of Louis, glossing themes present in the adjacent moter, Se cuers ioans | Rex
bearus [ Ave. Secondly, it teaches Philip the qualities of good kingship by juxtaposing him
with Louis. The contrast berween the themes of juvenile love in Se cuers 1oans | Rex Beatus!
Ave and kingly duty in Servant regem !0 Philippel Rex regum reinforces this lesson.

A number of questions remain, however. Brown's reading follows the accepted view that
Servant regem |0 Philippe | Rex regum was originally written for Louis X, and that the version
in fr. 146 was changed to accommodate the accession of the new monarch.” Thus, Servant
regem/ O Philippe | Rex regum refers specifically to Louis X, not Philip, But it remains possible
that Servant regem was originally conceived with Philip V as its subject. Louis’s status as
dedicatee of the motet rests on a faulty dating of the sole surviving source to transmit the
motet text as Ludowice’: fr. s71. It was originally thought to have been copied cr3is, bur
Andrew Wathey has recently dared it c1326/7." The 'Ludowice’ version of the moter thus
need not necessarily pre-date the 'O Philippe” version: nor, however, is it clear that the
‘Ludowice’ version was invented specifically for fr. 571, In short, no priority can be
established for either version on the strength of its source. While this does not prove that
Philip V was the original addressce of the motet, it must loosen the status of "Ludowice’ as

N Sec Jean Favier, Un coniiller de Phoilippe de Bel Enguervan  Menavalnosasion vos 12502460 (Lapaig. 1oqls 1 47. Friednch
de Marigny (Mémoires ex documents publics par I Société de  Ludwig propesed identifications respectively with Louis X and

"' Sec Andrew Loww, Ropil Swcvenion in Capetian Erance
Seucies o Exmilial Ohvder and the Staze (Cambridge. Mass., 19%1),
18792 Pasl Lebugeur, Hooire de Phalippe e Luveg, voi e Framce
(epi0=ag22) 2 voli (Parn, 899-1931), 1. 720-9% Elmabeth A R.
Brown, “The Coremonial of Roval Succession in Capetian
France: The Double Funersl of Loos X', Tradite, 13 (1978),
237771 = The Monarchy of Capetiun France and Rowl Cereme—
wial (Aldershot, 1991), no. VII,

" Lewws. Royul Successmu wn Capetian Frunce. 8990,
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the original dedicatce. This in turn has some bearing on understanding Philip’s profile in the
manuscript: if the motet was written for him. then it may contain that relate
specifically to his reign.”* This does not, however, exclude the possibility that the texts recall
Louis, as a way of reminding Philip of his duries.

The texts of the motet are strongly didactic, preaching the qualities of good and bad
kingship (sce Appendix). They belong to a tradition of princely advice literature; in fact, the
other context for this motet in fr. 571 is a compilation of just such texts.” The motet texts
juxtapose virtuous attributes with their negative counterparts.” Indeed. the whole piece is
constructed on the play of oppositions. The most basic of these is berween the triplum,
comprising biblical allusions and citations, and the motetus, in which such allusions are
absent and whose tone is ceremonial. The voices of the motet underline the oppositions,
distinguished in sound by their different texts and rates of thythmic activity (the motetus
slower-moving, the triplum with more rapid semibreve movement). It is also suggested
visually by the physical arrangement of the motet on the page: the split berween fos. 10" and
1" places the triplum on the left, the motetus on the right. Unusually for Fauvel. the tenor
part of the motet is copied out twice, once beneath each of the upper voices. It is not so
obvious on fo. 1", however, because it begins in the middle of a line and carries no text. But
the dual statement none the less has the effece musically (and to a lesser extent visually) of
creating two mortets within one. It would be feasible to perform motetus with tenor as one
motet, and triplum with tenor as another: cach pair makes correct contrapuntal sense. More
will be said abous this division later.

The triplum text is made up of a series of statements and counter-statements based on two
motifs, the wise/unwise and the young/childish: *Rex sapiens dissipar impios | insipiens enigit
inscios’ (vv. 4-5: 2 wise king scatrers the impious, an unwise one raises up the ignorant);
"Bona terra cuius rex nobilis | sed ve terra si sit puerilis’ (vv. 15-16; good is the land whose king
is noble but woe to the land if he be childish). The following lines play on sapiens/ insipiens,
and introduce youth as a positive attribute, to counterbalance ‘puentlis™: ‘Melior est pauper et
sapiens atque pucr quam rex insipiens (vv. 17-18; better poor and wise and a child, than a
foolish king).

The opposition is underfined by 2 musical device. The moter employs a rthythmic morif of

* A thind source foe 'O Philippe’ was the lose Trémolle  scripr’, in Bevan Gillingham and Paul Merkdey (eds ), Bopwnd the
codex. Hemech Beweler's mventory of the surviving index  Afosn: Fessdnfit Lusher Dizmer (Masicolopcal Scudics, s
m Studen sy Musk de Mindshen, Awbir fie  Ouawa 13901, 27730 This may susgest that 'O Philippe” was
Alsibwenenschafi, N (19a7) 23630, demified the incipit for 3 circolasen outide fr. 146,
motet O Phippe’ s the triplum of 3 morer for Philip V1, O " These seats ate sho dincumed in Wathey. “The Marriage of
Phalippe framse!O boue dux([Solis temerl, with 2 rote that it moy  Edward 117, $¥-19 and Jane Taylor. bedow, Ch 24
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five semibreves (mouf A). This grouping represents one of the most innovative features of
notation in the Faurel music. and the motet is the carliest surviving example of this
phenomenon of the Ar morw. To informed eyes and cars, this feature would have stood out
as new and different. The composer exploits the novelty to draw attention to significant
messages in the text, placing the central opposition of the rex sapiens/insipiens in the
foreground. The statements occur in dose succession (bb. 41 and 46); the relationship is
turther cemented by melodic repetition (see Ex. 9.1).

Ex. 9.1, Rhythmic mouf A in Servans vgem /0) Phudippe! Rex regurer. (o) Triplum, bb. 40-2; (# Triplum.
bb. 45~

(@) ——

The motetus text focuses on the ceremonial, reminding the king of his coronation
promises: two lines are based on the words of the coronation orde (‘ecclesie pacis tenens
lorum | ac iudicans plebem equitate’; vv. 5-6).”" A third promise, as Brown shows (see above.
Ch. 3), refers to the king's pledge to undertake a crusade (v. 7). The programme of
opposition is contained in the music. The opening lines are set to a thythmic morif (B)
presented three times (moterus, bb. 1-22) and then again in retrograde (motetus, bb. 22-8)
(see Ex. 9.2). The funcrion of the morif at this point is not clear, although the intention could
be 10 undermine the assertion of Philip’s authority in the rext thar it setss O Philippe
prelustris francorum, rex insignis iuvenis etate’.

Rhythmic morif B becomes a central feature of the musical design. It recurs at moments
of rexrual importance, coinciding with two points of intense musical activity. At bars 124-30
of the motetus it sets part of the word ‘spopondisti’ (vou have promised). thus drawing
atention to the coronation and crusading promises. The whole word is further underlined in

" The lines from the commation promiscs read 'Hee tra based on the veadisg i {1, 148 Fr. 571 has Jonm' for Jecum’
popslo ch ot mihi subditg in chroti promicse nomame, fn which i <oser 10 the oesginal sest of the cormnation orde. While
prmin ut cccleme do populus che wersin pacem  both readings make perfoct semne, | peefer ro fullow lotum” bere.
nostto arbutrio i ommi wmpors serues .. Tocium, utmomne-  and have emended the e et appean in- the Appendic
hus iudicin equitatern et miscricondiam prrcipiam gt micki ot sccordingly
viobis induipeat por suam mesesicordun demon o MsctEn " Philip renewed ha crinade oath i 1318, just after his retuts

refer 10 the motctus of Servant repreeiO Phulippe ! Rex regaon.
However, with the cxception of ome muner, all identitiable
motets m the index B proces by memcrus. For thin rowe,
Margacet Bent identifies the incipie 20 Servant regeve M0 Meelippe
Rex regusims i 'O Philfippe Sorm. saving shat * O Phlipge Franc
1) bvome e [ Solses srmar wouic be amother clagibde candidate
only if moesnn and eoplom have been reversed for this entry’
Sce her annche “A Noer on the Dating of the Trémodlle Many-

* This programme & common i thas period and can be
found in 3 wxr dose to the Capetian prasces: Giles of Rome'’s D
reprmine prncipum. He was tutor w 1V, dodi has
sext 1o him o 1250 Fuumd':rmktm‘hqkl
Flizaheth A R. Brown, Persona et Gonx: The Image and Deeds
of the Tharmeenth-Century Caperians. 3 The Case of Philip the
Fair’, Viaswr, 19 (rg8¥), zoy-46 at 2524 347,

dew’: quoted from E S Deswick. The Cormmaman Bk of

Charley V of France (130f-538) (Henty Beadibaw Sociery, 16
Loadon, #39. col. 12 For 2 recont study of the French covons
tioe ende. soc Elaberh A R Beown. Frank, Surpumbion. and
Aguitamizm:’ and the Royal Covenazian Corevwwey o France
(Teaswactions of the American Philosophical Socsery. %3 Fhils
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Ex. 9.2. Rhythmic motif B it Sersant regem/ O Philippe ! Rex regume: () Motetus, bb. 1-22; (6) Motetus,
bb, 22-8

'1110001'--0000101-00000J

motif B (retrograde)
1 R H . - 1

S
all
1
.
i
~ 4l
1 'Tu
i
1l

that it occupies three longs” worth of music, the longest time assigned to a single word in the
whole motet. Rhythmic motif B sounds again at bars 145-51 of the triplum, coinciding with
the words ‘quam rex insipiens’, picking up again on the sapiens/insipiens opposition. Both
these moments are spotlighted by other musical devices. The motet is constructed over a
plainchant tenor, heard twice. This sets up a structural symmetry in the music (in the score,
the first tenor statement is copied adjacent to second 10 make parallels accessible 1o the eye).
It lays open the opportunity for repeating music in the upper voices ar parallel points, which
is in turn a way of creating emphasis, Comparing bars 124-30 with their parallel in the first
color, 34-40, and 145-51 with 55-61, we see that there is melodic transfer between the voices
(these are shaded in the score). The repetition underlines the emphasis generated by rhythmic
motif B. Further, in the bars preceding the rhythmic statement, one of the voices falls silent.
These silences have the effect of clearing the musical texture, to make audible the messages
in the other voices. At bars 121-4 the mplum is silent, enabling us to hear the ‘spo-’ of
‘spopondisti’. At bars 142-5 the moretus is silent against the first part of the phrase “azgue
puer, quam rex insipiens’. This brings to the foreground the main opposition of the whole
motet: contrasting puer/sapiens, with puerilis| insipiens.

The puer/ puerilis opposition may have a deeper si The original context of
quotations in the triplum text unlock further messages, which, 1 shall suggest, personalize the
opposition. Dahnk noted that the penultimate line ‘rex hodie est, et cras moritur’ is a
quotation from Eccles. 10: 12;™ but strong resonances of the same line are heard in one of the
dits that supplement the Roman. Un songe is a cameo of the progression of kings on fos. 10"~
11" The author tells of a dream of four kings: Philip IV, Louis X, John 1. and Philip V. John,
the child-king, is likened to a bean, that jumped from life to death in a single moment:

Si ne fu ce temps que un moment.
pour ce, est comparé a la feve,
Quer il vint et mourut en feve:

"' For full dewils of cirations see Dahok, 679 " Storer-Rochedess, 61-72.
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Y-celut temps.—si com moy semble,—
11 nasqui et mourut ensemble.

Hui commenga, demain failli;

Ainsi de vie 4 mort salli,

Comme fair le Roy & la feve,

Qui commence ensemble et acheve:
Ennuit sera seignounant,

Er demain povre mendiane.™

The verbal and emporal echoes invite us to read the dir against the motet text. The poem
becomes the dramatizing agent of the moter. The ‘puer’ in the triplum can be identified as
John. Introducing the child-king 1o the text in urn adds new meaning ro the words
‘Clemencia regs laudabilis” (rriplum, 1. 13; 2 king's clemency is praiseworthy, or Clémence,
mother of the “rex sapiens’, John, is praiseworthy). The importance of clemencialClémence
is further underlined by the same five-note motif (A) employed to set up the sapiens/ insipiens
opposition. It sets the first sounding of “cdlemencia’ (b. 15-16; see Ex. 9.3). The second
‘clemencia’ falls ar the Golden Section of the music (b. 109). Both devices may serve to
personify Clémence in the moter text. The allusions ro Clémence and the child-king in the
context of the succession crisis may add further significance to the opposition of the 'puer’
and the “rex insipiens’. | suggest that the texts personify John as the child, and Philip as the
childish. The moter manipulates its strategy of opposition to cast Philip in the negative role.
It brings fresh meaning 1o the line “arque puer quam rex insipiens —better the boy (had John
lived) than the foolish king.

Ex. 9.3. Rhythmic motif A at Triplum, bb. 15-16
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There may be another clue to support the connection between the motet and the dit. The
final two lines of music in the triplum are absent from fr. 146. The lines it sets are ‘rex hodie
est, et cras moritur | juste vivar et sancte igitur’, the first of which | have suggested is the cue
for the dit. While this may be a scribal oversight. everything else about these folios suggests
deliberate design. If this is intentional, then music, it seems, falls silent, not daring ro sound
the most controversial message of the piece.

This reading may make sense of the visual design of the motet on the page. The page-split
magnifies the separation between the voices: the triplum identifies John, the “rex sapiens’, and
the motetus Philip, ‘rex insipiens’. Philip is placed on the right-hand side. next to the image

" Storer—Rachedien 68, vv. 150-%0 (with emendarmes): ‘Sa.  so from &fe to death it leape. 2 does the King of the Bean. who
this time was but 2 moment. For this, it is compaeed (0 the bean,  begirn snd finmbes togerhor: tonight will be be lond. and somor.
for it came and died like a bean: that time. so it seems o me, was  row 4 poot heggar,
born and died sogether. Today it begar, tamorrow it ceased; and
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of Fauvel enthroned. The symbolism of right and left commonly denotes the opposition
berween good and evil, but it can work both ways.” Elsewhere in Faurel, evil is equated with
the left: Fauvel and Vaine Gloire enjoy  left-handed marriage.™ But there is also evidence for
the reverse organization. The page-split was exploited in demonological treatises from later
periods: texts on the nature of God and Satan place artributes of God on the lefi-hand page,
and those of Satan on the right.* On the equation of right with evil, some further points
should be noted. The motetus occupies the first column to the right of the page-split; it is also
at Fauvel's right hand. In the Credo, Christ sits at the right hand of the Father (‘sedet ad
dexteram Patris’); here, Philip (personified in the opening line of the motetus) sits at the right
hand of the beast. The devilish associations of those who sit at Fauvel’s right are made in one
of the chant fragments (p.mus. 80), which reworks Ps. 108: 6 to read ‘Constirue, domine,
super Falvellum dolorem inferni, et diabolus stet a dextris cius”.”

How does the choice of chant tenor work in the didactic scheme of the moter? 1 shall argue
that the chant forms part of a liturgical scheme in the Roman that may in um connect with
apocalyptic themes in the poem. The chant is taken from the middle of a responsory for the
third Sunday in Advent: the decision to quote from the middle, rather than the beginning,
suggests that the composer intended to exploit a specific textual reference artached to the
chant.™ The text comes from Apoc. 19: 16: 'Rex regum, dominus dominantium’ (King of
kings, lord of lords). referring to the king of the Second Coming.™ In one sense, this is an
appropriate choice in a motet addressing itself 1o a newly crowned king: the accession of a
new ruler was commonly fashioned as a Second Coming. However, the citation attaches the
motet to a strong apocalyptic theme in the Roman. Gerves's poem depicts a world close to its
end. In Book I, the narrator is witness to the signs of creation in reverse, as the world's order
is turned topsy-turvy.” The theme is continued in Book 11 in Fortuna's prophecy. The four
ages of man are a metaphor for the progression of the world towards apocalypse: it now
approaches old age, sunk into a state of melancholy. The tenor text thus connects the moter
with the sense of imminent crisis in the Reman. This dimension is further enhanced by the
visual image of Fauvel on fo. 11, which, as Martin Kauffmann has suggested, parodies
standard iconographic representarions of Christ at the Last Judgement."

Full understanding of the apocalypric allusion of the chant is dependent on its liturgical
significance. The choice of Advent connects the motet with a complex liturgical agenda in
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Fauvel. There is abundane liturgical allusion in the Roman, in the choice of motet tenors,
references in the motet and conductus texes, and above all in the fifty-three fragments of
chant or pscudo-chant concentrated in Book 11 It is possible to discern liturgical patterns
that articulate whole seasons. At the heart of the interpolations in Book 11 is a group of eight
chants for the scason of Nativity." They are anticipated by liturgical allusions in the music
of Book . including the Advent tenor of Servant regem /O PhilippelRex regum. The purpose
is not to articulate the temporal scheme of the literary text, for the reader is led to expect a
Pentecost chant here: Fauvel issues an invitation to the joust the following day, which, he
says, is the ‘lendemain de Penthecouste’.™ However, the connection of Nativity with a
second lirurgical cycle for Easter may suggest an alternative function. The literary interpola-
tions in Fauvel borrow from several other texts, among them the Tourneiment Anticrist by
Huon de Méry. Only a couple of lines of Huon's text find their way into Fauvel, and it serves
rather as a structural frame for the Fanrel nuprials and tournament.” Margarer Bender
demonstrates how Huon's original narrative shadows a Triduum structure: Maundy
Thursday—Antichnst’s banquert, a parody of the Last Supper; Good Friday—the batde of
Virtue and Vice; and Holy Saturday—victory and the celestial banquer.™ The nuprial
sequence in Fauvel closely shadows these events: on the eve of his wedding Fauvel hosts a
banquet, attended by Virtues and Vices; the following moring the two armies fight a
tournament; the Virtues are victorious, bur their triumph is mured, and whereas Méry's
Virtues enjoy a celestial banquet, those in Fawvel simply retrear. The Easter structure in the
Towrnerment is thercfore auromancally implied by the borrowings in Fauvel It is made
explicit, however, by means of lirurgical chants. The outer days of the sequence are articu-
lated by the correct liturgical chants. The tenor of the first major motet in the additions to
Book 1. Aman novi|Heu Fortuna!Heu me. mixes chants for Maundy Thursday and the
Office of the Dead.” Ar the end of the tournament, Fauvel and his troops bathe in the waters
of the Fountain of Youth (fo. 427 see below, Fig. 13.12). Slotred in beside the fountain is a
chant for Holy Saturday, drawn from the litany for renewal of baptismal promises. However,
the texts are fauvelized:

Litany for Baptism Fauvel

" See Rodacy Neodham (ad ), Right and Lefi- Eaye 0w Dual
Symialic Clawpcation (Chicago and London. 1973). 1 showld like
1o thank Dansel Penney for 2 helpful discussion of the sgnifi
canie of left and nght in Fewsel,

 Discussed by Lucy Freeman Sandler. The Handclasp in
the Amulfing Wedding: A Manuscnipe Precedent’, Art Budletin, 66
(s0kq), 485 -9¢

* This wan ducunsed by Seart Clark. "Hisory and Theory:
The Deconstruction of Wachersft in Early Modern Ewropc’.
Secture at All Seaks College, Onxdord, 25 Jas. 199

" The origmal form reads Tonmitue sspor cum peccstocem:
et diabolus stex & dextriy enm

* Another example of & moter whose senoe quotes from the

muddle of 3 chant 5 O amacse/ Precunioes, the subject of 3 smdy
by Mas Bent and Davad Howlett, *Sabeilizer wlternare: The
¥ Muoter O amicwi ! Procwnont/, in Peter M, Letferns and
Boun Scitup (eds), Studio iw Medicval Mudc: Festwhefs for
Ermest Sanders (New York, 1990) = Currewt Muticnlogy a5-7
(1990), 33°K4.

" Idenufied by Dahnk, 6%

* Lingfore. wv. sti~16. Apecalyptic content in Fowee! i dis-
cumed in fean-Claude Mublethaler, Fauve! o posroir: live la
was), 737112 Ser sl Nipel Padmer, below, Ch, 1%

' See below, Ch. 1y,

Sit fons Hic fons
sit fons vivus hic devius
AQuUA regencrans aqua degencrans

unda purificans™

¥ For 4 recenr discunsion of the chane fragments sc Soan
Rankin, The Divine Truth of Scrgmure: Chang ia the Boman de
Fanvel', JAMS, 4= (1994). 251~43 Sce aho Ch 19 below. | s
gratefal to Dr Rankin for sharing this material with me prior to
pubbication, and in addition for offering suggestions sbour the
chants discussed here

“Pamus 97, 08, 99, 100 500, 104, 109, sod 0o, For & decnp
von of these chants, wr below, Ch 19

* Langfors. v, 188

unda damnificans

" Rosnet ot &l 9—s0.

" Le Tornermens Anticrns by Hown de Mérz, od. Margaser O
Bender (Romance Mooographs. i7: Universaty, Miss., 1976),

" Jdenitthed by Masgaret Bent: see alwowe, Ch. 2
* Not all noeatod sources contaie muse for thin texe Paria,
BN L. 956 1 » Paristan source with mvesic, and the chant 1
Fanoel matches slmost exacedy. For 3 desenpuion of this chant,
see bdow. Ch. 1g. On this imape, see Marts Kauffmann's con-
wiburion o this volume, Ch. 13
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We are led to expect a Good Friday chant on the day of Fauvel’s tournament, but hear
instead chants for the Nativity, which thus usurp the place of Good Friday in a perverted
Easter cycle.

Returning now to the theme of in the tenor of Servant regem, 1 shall suggest
how this connects with the liturgical scheme outlined above. The apocalypse theme reaches
its peak in Fortuna's prophecy in Book 11" The signs around her indicate thar the world is
close to apocalypse, and with her gift of foresight, she predices that Antichrist himself is

imminent:

Ex c'est bien raison vraicment.

Car, sc I'Escriprure ne ment,

Les signez perent que prés estre

Devon du temps en quos doit nestre

L'anemi de crestiensé,

Celi par qui toute plenté

De mal doit ou monde venir

Sur le temps qui devea finir.

Tu es d’Antecrist le courrier,

Son mesagicr et son fourrier.

(Langfors, vv. 3097105, 3309-10)

And it is true 1o reason, for, if the scriptures do not lie, the signs reveal that soon is the time in which
must be born the enemy of Christianity, he who so full of evil must come to the world at the time that
it must cease. Fauvel _ . _ you are the courier of Antichrist, his messenger and servant.

The prediction concludes the original version of the Roman de Fauvel, but leaves an impor-
tant opening for future versions of the text. This propels the narrative in fr. 146 forward, and
it may be possible to interprer the later version as a fulfilment of the original prophecy.
According 1o medieval traditions of Antichrist, he will be ante-Christ, a precursor o the
second coming. He will also be anti-Christ, assuming the form of Christ, and enacting the
major events in his life as 2 black parody. Like Christ, he will enjoy a Nativity. The text
emphasizes that he “doit nestre’. Nativity, positioned within the warped Easter cycle, could
be interpreted as the birth of Antichrist in the text. At the centre of fo. 38 is a chant from a
Matins responsory for Nativity with the words Verbum caro factum est”.™ The words of
Forruna’s oniginal prophecy now find fulfilment as Anvichrist enters the text. Advent antici-
pates Nanvity. If Nativity is the signal of Antichrist, then it is prophesicd through music in
Book | in Advent in the motet for Philip V. In the single illumination of Antichrist, on fo.
28", he is depicred as 2 crowned king on horseback. The waming to Philip V is clear.
This interpretation of Sersant regem sets Philip in a controversial light, as the ‘rex
insipiens’, pitted against the ‘rex sapiens’, John. The opposition recalls the succession crisis,

“ The prophecy » discussed m derail in Niged Palmer's seudy, bebow, Ok 5% * Pamus w00, fo, .
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in which Philip overcame the claims of the roval uncles for control of the realm in the months
before John's birth. While the idea of a child ruling the kingdom well is clearly insupportable,
the motet seems 1o play upon this anomaly: better the child than the foolish king. The tenor
refines the view of the ‘rex insipicns” still further, and Philip's accession marks France's entry
into the epoch of Antichrist. This fits in with the negative sgnals with which the Roman
closes. The final folio is filled with the sighs of the gali, who fear the approaching fox in
Garrit gallus!n nova fert INeuma"'

What place do these messages have in a manuscript designed as a mirror of princes? The
didactic intent of fr. 146 prevents them from being purely subversive. The book explores the
boundaries of admonition. Admonirion is the process of giving advice, but by definition, it
15 also warning and sometimes reproach. | suggest that Servans regem/O Philippel Rex regem
is truly admonitory, and that in offering advice., it enables its writer to voice complaint. Philip
15 presented in the negative to enforce the positive attributes of kingship to which he must
aspire: through allegory and music he is made ro occupy the role of the ‘rex insipiens” that he
may learn the ways of the “rex sapiens”.

At the same time, the motet is 2 reminder of the succession crisis, in which Philip provoked
uncase among precisely the people who are likely 1o have been involved with the creation of
fr. 146. For Charles de Valois, the presentation of Philip as an anti-model is 2 way of offering
a stern warning, in keeping with the literary tradition of the mirror of princes, but within that
project it articulates personal grievance. The many themes of loyalty and dury ultimarely steer
the cniticisms towards a constructive end, that of giving advice. The senders too are personi-
fied in the book. Onc line in the motetus reminds Philip to heed the advice of upright
counsellors: “consilio urere proborum’. In the French dit for Philip, this message is more
specific, telling him that he must listen to the ‘elder’ and ‘mature’ men on his council, an
emphasis that would speak well for Valois:

Croy les anciens esprouvez,

Qui scront €n 13 COUrt trouvez

Des jocunes, des jolis, des cointes,

Ont les Roys ese€ acointcs;

Pour ce, croy le consesl meiir,

Se honneur veus avoir, n'car.
Believe the tested old men, who will be found in thy court. With the young, the handsome, the fops,
the kings have been 100 intimate: whercfore, believe mature counsel, if thou wishest to have honour,
not luck.

Criticism is only one dimension in a vast programme of admonition. All messages, positive
and negative, contribute o a single end. which is 1o influence the unknown future beyond
the allegory. That future is an unwritten book, the writing of which lies in the hands of
Philip.

" Gamit Gallos fiendo dotorose. Toser qappe Gallonm = Du Rey phelEppe qui wrv Regme. Stoecr-Rochedon 35, v
concin, que satrape tradisur dobose” (1iplam, v 1) T
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APPENDIX
Servant regem! O Philippe prelustris Francorum | Rex regum

TEXTS AND TRANSLATIONS:"

Triplum

Servant regem miscricordia

et veritas necnon clemencia.
ludicii rex sedens solio

malum rolliv aspectu proprio.

Rex sapiens dissipat impios 5
insipiens enigit inscios.

Impictas regis si tollatur

iusticia thronus roboratur,
ludicium causam determinat
iusticia falsum eliminat. 10
Mendacia rex qui libens audit
omnes servos impios exaudit.
Clemencia regis laudabilis,
severitas eius terribilis.

bona terra cuius rex nobilis 15
sed ve terre si sit puerilis.

Melior est pauper ct sapiens
atque puer quam rex insipiens.
Rex hodie est et cras moritur;
Iuste vivat et sancte igitur. 20

Mercy and truth and also cdlemency save a king. A king sitting on a throne of judgement takes
away evil at the very sight of him. A wise king scatters the impious; an unwise one raises up the
ignorant. If the impiety of a king be taken away the throne is strengthened by justice. Judgement
sertles a case, justice eliminates the false. A king who willingly hears lies heeds all impious
servants. The clemency of a king is praiscworthy, his severity terrible. Good (is) the land whose
king is noble but woe to the land if he be childish. Better poor and wise and a boy than a foolish
king. Today he lives and tomorrow he dics. Therefore let him live justly and holily.

Motetus

O Philippe. prelustris Francorum
rex, iNsignis iuvenis ctate
consilio utere proborum

" The edivion and ranslstion have kindly been provided by experz help with the musical examples. i the score plicas have
D David Howlerr. Tam geasefid w Jonarhan Bickerwon for bis  been represented as small atrows (sp o down).
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in proavi degens sancritate

ecclesie pacis tenens lorum 5
ac iudicans plebem equitate.
Aggredere gentem paganorum;
spopondisti! Nunc accelera te

ut conformis sis principum quorum

nomina sunt laudis approbate! 10

O Philip, illustrious king of the French, outstanding at the age of a youth, use the counsel of
upright men, living vour life in the sanctity of your great-grandfather, holding the rein of peace
of the church and judging the people in equity. Artack the race of pagans. You have promised.
Now hasten, that you may be comparable 1o those rulers whose names are of commended praise.
Tenor

Rex regum. dominus dominancium.

King of kings. Lord of lords.



