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amour s Japart 4 f . 23' - 24 
r . 1 6o Anon . , Iay pris amours en ma deui se (t ext only) 
r. 71 1 Anon. , Rondel : I ay prins amour s ( t ext only) 
no . 24 Johannes Japar t , Jay pris amours ,*; - ; - ;- . 
no . 470 Anon. , Jay pris amour s en ma deuise (text only) 
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Droz and Piaget s t a t e in vol. I I of t he moder n edi tion or the ' Jardin 
de Plaisance 1 ('Introduct ion et Not es ' ) t hat t his t ext is also to be 
found in these Mss which I have not seen : -

London, Br i tish Museum, Ms Lansdowne 380, f . 242 ' 
Paris , Bi bliotheque National s , f oods fr . 24315, f . 29 

-- - ---
r . 71 1 -72 Anon . , Jay pr is amours,*; - ; - . 
f . 2 (r . 1 wanting) Anon ., Iay pr i s amours , * ; Iay pris , *. 
f . 41 ' Anon . , I o hay pris amor Canti zoi osi ( incomplete text) ;-; Canti 
zoiosi e dolce melodia,*. 
f . 21 1 - 22 Anon . , Ia pris a moris , t ; Ja pris amor is ,* ;*. 
f . 75' -7 6 Anon ., I am pris amor e , * ; *;*. 
f . 122 1 -123 Anon. , Iaprl~ a mor . *;*; I a pris amor,* . 
f . 23 ' - 24 Anon . , Jay pris amours , t ;* ; *. 

f. 38'-39 Anon ., I ay pris amour s , t ;*;* . 
no. 2 Anon . , J ' ay prins amour s , t ; - ;-. 
no . 6, p . 94 Anon . , J ' ay pris amours , -;-; - . 

The composition of the above r e ferences is publ ished in Tr o t s Ch anson­
nters . S is tha t of Odh 6 and Odh 21 and T, aft er t he f irst few bars , 
is a free rendering of the s ame in the lower octave, thus pr oducing a 
very free canon . 
f. 31 ' -32 Anon . , Jay prins amour s , t ; t ;*. 
f . 27' - 28 Anon ., I ay pris a mour s , t ; Jay prins amours ,*; Jay pris , * . 
p. 185 Anon ., J ' ay pris amours , t ; t ; t . 
no . 5 , p . 92 Anon . , J' ay pr is amours , t ;-;- . 
pp . 139-146, no. 1 Anon . , J ' ay pris amours , t ;-; t . 

This composition , of Lab a nd P 4, has S in common with Odh 6 and Odh 21 ; 
S and T with the compositi on in Trots Chansonnt er s jus t discussed above . 
f . 118' (f . 119 wanting) Anon . , Jay pris amour s , *;*. 

The two voices given, S and T, are i denti cal with those or both the 
compositions just discussed . Since ot her voices are wanting i t is im­
possible to state which composit ion i t might have been originally . 
f . 2 '-4 Ysac , Iam pris amors , * ; - ;-;- . 
p . 78 Heinrich Isaac , J ' ay pris amours ,*;-;-;- . 
pp . 139-1 46, no . 3 Anon . , J ' ay pris amours , t ;-; t ;- . 

Isaac composed new A a nd B t o add to S and T now f amiliar through t he 
~ompositions above . 
f . 41 '-42 Anon . , Iay prys e amours , * ; a prys a mour s , * ; I a y prys e a mours , * . 
r . 189 ' -190 Anon . , Iay pris amours ,* ; *; I annes Mar tini, -. 

A canon over t he Altu s , d i fficul t to dec i pher , provides the direct ion 
for pr oducing the Bassus . 

These t wo different c ompos itions , in L 3 and F 59, have S and T in 
common with compos i t i ons dis cussed above , other voices being new and 
differ ent in each. 
no . 286 Anon . , Gross ssenen,*; - ; Gross ssenen, * . 

s and T of t he above composit ions appear her e a firt h l ower as T .and C; 
t he German words appear in t he posit i on of t i tle . 

Canti C f . 54' - 55 Anon . , Iay pris amours ,*;*;*;*. 
Gombosi no . 23 Anon. , Jay pris amours ,*; - ;-; - . 

F 59 
DTO 14 
Rie 4 

This compos i tion f r om Canti C uses S of Odh 21. 
f . 7 ' - 8 Henricus Yzac , Iay pr is amours ama deuise,*;- ; Iay pris amour s , *. 
p . 29 Heinrich I s aac , Iay pr is amour s , t ;t; t . 
pp . 139-146, no. 2 Anon . , J ' ai pris amours , t ; - ; - . 

This c omposition, from F 59, uses S of Odh 21 , t hough i t is ot herwise 
differ ent from mat erial discussed . 

F 164-7 no . 40 Anon . , Jam pr is a mours chel corpo, t ; t (Quodlibet ); t ; Ma bouce rit , 
t (Quodlibet) . 

These t ext s begin in Fr ench and then l apse into Italian of such poor 
quality as to be almost indecipher able . This composit i on also uses S of 
Odh 21 , though ot hervise dif fer ent from any mater ial discussed . 

Canti B f . 3 '-7 Obr eht , Iay pr is a mour s ,*; - ;* ;- . 
vm7 vol . I , nos . 17 , 18, 19, 20 Anon ., J 1ai pris amour,*. 

Ob W' 
(D only, ot her part -books wanting) 

p . 19, no . 8 Jacob Obr echt , J 'ay pris amours ,*; - ;-;- . 
This composition, from Canti B, has j us t f our times the u sual lengt h of 

chansons in the Petrucci colle ctions . I n the firs t section Obrecht uses 
S of Odh 21 in the Superius . with fina l ~ the~s~e~c~n~~s2e~c~~u_~~u------

Odh 21 in the bassus , with f ina l D; in the third section, after a short 
modulat or y passage, T of Odh 21 in t he Altus , with fina l E; and in the 
f our th section, T of Odh 21 in the Tenor , wit h final A. In the first 
section Obr echt a lso uses T of Canti C, f . 40 ' -41 discussed below. 

Cant i B f. 33 1 - 34 Iapart , Iay pris amours ,*;-;* ; - . Above t he Superius st~ds , 
'Canon : Fit ari as piscis in Licanos ypa t hon . 1 
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The notes of S r ead l i ke those of S of Odh 21 , the canon indicating 
t hat they shall be performed backwards a 12th lower . The voi ce then be­
comes the Bassus of t he composition . The composition is a lso f ound in 
t he t hree Mss next f ollowing : 
f . 158'-159 Iannes Iapart , Iay pris a mours ama deu i se, * (Canon: Ne 
soni t es a mes e - Lycanosipaton summ1te Antiphrasis baritona t );*;* ;- . 
r. 4 1 - 5 Japart , Jam pris amor s ,*; (Ant i phrasis bar itonat)-; - ;- . 
f . 66'-67 I o . Iapart , I e pris a morus , * (Canon : Vade retro Sathanas);-; - ;- . 
f . 48 ' - 49 Anon.,-;-;-;- . 

The following composit i on uses S of Odh 21 a n octave lower as T. 
f. 97 ' - 98 Anon. , Iay pris ung plus ama chemise, t ; I ay pris ung plus,*;*. 

The f ol l owing Duo u ses S of Odh 21 as its s. An Italian t ext has r e ­
placed t he original French . 
f . 5 1 -6 Anon., Chiara f ontana de belli costumi, * ; hyara font ana , * . 
no . 277 Anon . , Gross s s enen i ch ym her tczin trag ,*; Gr oss ssenen, * ;*2. 
(over S : super t res t enor es ) 
no~ 278 Anon . , S of no. 277; Gross ssenen, * ;* . 
no . 279 Anon ., S of no. 277; Gross ssenen, * ;* . 

Thes e t hree r e ferences published in Glo as 'Gross senen (pr1m1s) 1 

(p . 69), '(secundus) ' (p . 70 ), and ' ( ter tius ) ' (p . 71) show t hree set s 
of T and C which may be u sed wit h one s . T of the composition in Tro ts 
Chansonnters a ppears an oct ave lower as C of no . 277; an octave lower as 
T of no . 278 ; and is suggested only, by the first few notes of T of no . 
279. Cf . a l s o nos. 10 a nd 67 in Glo for other compositions on t his Ger-
man text . 

C f . 40 '-41 (Index : Izac) , Iay pr~s amours ,*;* ;*;* . 
f . 59' - 60 Anon. , Ie pris amor,* ; - ; -;-. 
pp . 286- 287 Anon. , Je prins amours , * ;- ; -; - . 
p. 77 Heinrich Isaac , J ' ay pr is amours ,*;-;-; - . 
pp . 139-146, no . 4 Anon . , J ' ay pris amours, -; t ; -;-. 

Thi s composit i on fr om Canti C has text in common with Odh 21 a nd uses 
T of the Dij and Wol f composit i on . 

Cant i C f . 89 ' -90 Anon ., Iay pris a mours , * ; * ; *;* . 
Sev 

Seg 

f. 109 1 -110 Anon., J e pris amours , t; t ; t ; t . (below, 
' Conficiens s altem sumas dyat hesseron a ltum ' ) This 
t hat of Cant i C, f . 40 ' -41, has t ext in common with 
Di j and Wolf piece. 
f. 110 J ohannes Mart ini, J ay pris amours,* ; *;* ; * . 

in the margin, stands, 
compos i tion, l i ke 
Odh 21 and uses T of 

At the end of the Superius stands, ' Canon : Ant ifras i s tenorizet 
yposdum [?] epiton plugat [? ] .' 

This compos i tion uses T of the Dij-Wolf composit i on . 


