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CHAPTER I  

INTRODUCTION

The a e s th e tic  appeal o f  Joaquin’a music i s  coupled w ith  exceeding 

in g en u ity  in  h is  employment o f  th e  to o ls  o f m usical com position. His 

a r t i s t r y  m an ifes ts  i t s e l f  in  a copious o u tp u t, w idely d issem inated  during  

th e  R enaissance. Ebctant a re  twenty Masses, s ix  u n re la ted  Mass se c tio n s , 

n e a r ly  n in e ty  m o te ts , more than  s ix ty  p ieces w ith  se cu la r t e x t s ,  and 

about te n  in s tru m en ta l p ie c e s , which can w ith  vary ing  degrees o f r e l i ­

a b i l i t y  be a t t r ib u te d  to  Josqu in .^

The p re sen t w r i te r  has se le c te d  th e  m otets fo r  study o f  Jo sq u in 's  

coun te rpo in t because they  re p re se n t h is  ou tpu t w ithout in te r ru p tio n  

throughout h is  l i f e , ^  and in  them he employs th e  g re a te s t  freedom o f 

exp ression  and inven tiveness in  tech n iq u es, co lored  by th e  hum anistic 

philosophy o f h is  tim e. In  th e  f i r s t  h a l f  o f th e  s ix te e n th  cen tu ry , 

Josquin  was a g re a t ly  admired composer whose m otets m erited  not only  

fu n c tio n a l use in  w orship, bu t perform ance w ith p u re ly  a e s th e tic  in te n t

1 Helmuth O sthoff, Joaquin Desprez (T utzing: Hans Schneider, 1965)# 
I I ,  263-284, p rov ides an index to  th e  works. D oubtful and spu rious works 
a re  l i s t e d  in  a supplement to  th e  index, I I ,  287-301. Subsequent 
re sea rch  p o in ts  to  re v is io n  o f  some e n tr ie s ,

2 Helmuth O stho ff, "Zur E ch th e its frag e  und Chronologie b e i  Josquins 
Werken," in  K ongress-B erlch t: In te rn a tio n a le  G e se llsch a ft f u r  MuaIk-
w issen sch a ftt U trech t. 1?52 (V ereniging voor Nederlandse Muziek- 
g esch ied en is; Amsterdam: G. A lsbach, 1953), pp. 308-309.



fo r  adm iring au d ien ces.3

The prim ary o b je c tiv e  o f th e  study  i s  to  d e riv e  in s ig h t  in to  

Joaqu in ’ s s ty le  by in v e s tig a tin g  com positional techn iques used in  th e  

m o te ts , and more s p e c i f ic a l ly ,  th e  n a tu re  o f  h is  co u n te rpo in t as d e fined  

by the  way he combined m elodic l in e s .  Supporting in v e s tig a tio n  i s  made 

in to  th e  te x ts  and s t r u c tu r a l  p lans o f  th e  m o te ts, as  w ell as in to  th e  

n a tu re  o f  th e  m elodic l in e s  used to  form the  c o u n te rp o in t. The coun te r­

po in t i s  s p e c i f ic a l ly  in v e s tig a te d  from th e  s ta n d p o in ts  o f in te r v a ls  and 

rhythm, f re e  and s t r i c t  im ita t io n , and n o n -im ita tiv e  w r it in g .

The opening ch ap te r i s  c h ie f ly  concerned w ith  in v e s tig a tio n  in to  and 

d isc u ss io n  o f  v a rio u s  p re lim inary  m a tte rs . These in c lu d e  Jo a q u in 's  

b iography, h is  h i s t o r i c a l  s ig n if ic a n c e , th e  s ty le  and techniques o f th e  

m ote ts, t h e i r  sources and chronology, th e  dete rm ina tion  o f  a u th e n tic i ty ,  

and th e  p resen t s ta tu s  o f re se a rc h . The chap ter c lo ses  w ith  a d isc u ss io n  

o f th e  procedures used in  th e  a n a ly t ic a l  c h ap te rs .

In  Chapter I I  th e  c e n tra l  group o f  a u th e n tic  m otets a re  s tu d ie d  from 

th e  p o in t o f  view o f  t h e i r  o v e ra l l  s t r u c tu r e .  Rhythm and m elodic l in e s  

a re  s tu d ied  in  Chapter I I I .  Chapter IV c en te rs  on th e  harmonic a sp ec ts  

o f  th e  combined l in e s  and Chapter V on th e  im ita t iv e  and n o n -im ita tiv e  

a sp ec ts  o f  th e  combined l in e s .  Chapter VI se rv es  as a b r i e f  summary 

chap ter c en te rin g  on th e  a n a ly s is  o f  M j t t i t  ad Virginem (4 v o c .)  

contained in  Appendix A. The t r a n s c r ip t io n  o f  Ave san c tiss im a  virg o  (5 

v o c .) ,  which i s  a lso  included  in  Appendix A, o f f e r s  a Josquin  p iece  which

3 Osthoff, Josquin Desprez. II, 4-5.



has no t y e t appeared  in  modern t r a n s c r i p t i o n .

3

B iography

The s ix te e n th  c e n tu ry  d id  n o t p ro v id e  acco u n ts  o f  the  l iv e s  o f 

famous composers f o r  fu tu re  t im e s . Few in d is p u ta b le  f a c ts  a re  known 

about J o a q u in 's  l i f e .  O s th o f f  s b iog raphy  o f  Jo sq u in  contained in  h is  

two-volume monograph on J o s q u in 's  l i f e  and works combines p re se n ta tio n  o f 

documented f a c t s  w ith  a  sp e c u la tiv e  com pletion  o f  th e  b io g rap h ica l 

p ic tu r e  based  on h i s  many y e a rs  o f  Jo sq u in  r e s e a rc h . The biography i s  

r i c h  in  background m a te r ia l ,  r e l a t i n g  Jo sq u in  to  th e  c u l tu ra l  m ilieu  and 

p o l i t i c a l  ev en ts  o f  h is  tim e .^  The p re s e n t  w r i t e r 's  b ib liog raphy  i s  

r e p le te  w ith  w r i t in g s  making b io g ra p h ic a l  r e fe re n c e ;  indeed, th e  su b jec t 

has been one a ro u s in g  much s p e c u la tio n  and c o n tro v e rsy . 5 The in te n t  here 

i s  to  p re s e n t  o n ly  th e  documented f a c t s .

The composer i s  c o n s is te n t ly  r e f e r r e d  to  a s  ’’Josqu in” in  the  

m u s ico lo g ica l l i t e r a t u r e .  When h i s  l a s t  name i s  used th e re  i s  v a r ia tio n  

in  i t s  s p e l l in g ,  a s  can be seen in  th e  b ib lio g ra p h y  to  t h i s  th e s is .  Both 

f i r s t  and l a s t  names o ccu r in  many F lem ish , F rench , I t a l i a n ,  and L a tin  

v a r ia t io n s  in  R enaissance  s o u rc e s .6 We can be c e r ta in  we a re  c o rre c t

k Helmuth O s th o ff , Jo sq u in  Despreg (T u tz in g : Hans Schneider, 1962),
I ,  1 -100 .

5 For a r e c e n t o ccu rren ce  o f  c o n tro v e rsy  see  A ClbertoJ G th islanzon il 
and I .  V ., "Des P r e s ,"  i n  L arousse  de l a  a u s iq u e . e d ite d  by Norbert 
Dufourcq and o th e r s  ( P a r i s :  L ib r a i r i e  L arousse , 1957), I ,  262-263; and
O s th o ff , Jo squ in  D esprez. I I ,  305.

6 C aldw ell T itcom b, "The Jo sq u in  A c ro s tic  R e-exam ined,11 Jou rna l o f  the  
American M u sico lo g ica l S o c ie ty . XVI (1963 ), 50, c o n ta in s  a very  complete 
l i s t  o f  v a r i a n ts .



when we s p e l l  h ie  f i r s t  name "Jo sq u in ,"  on th e  b a s is  o f  th e  a c ro s t ic  

discovered by Sm ijers in  para I  o f Jo a q u in 's  m ote t, I l l i b a t a  Dei v irg o  

n u tr ix  (5 voc*).?  For th e  l a s t  name, th e re  i s  no d e f in i t iv e  so lu tio n .

We can be reaso n ab ly  su re  we a re  c o rre c t  i f  we s p e l l  i t  "Des Prez" o r 

"Desprez*" Sm ijers chose "Des Prez."® O sthoff chose "Desprez" because 

th is  i s  the  way th e  name appeared in  a l e t t e r  p reserved  a t  L i l l e  

(Archives du nord , Reg. B 1465, no. 252 16, f o l io  26r ) from th e  provost 

a t  Conde (Jo squ in ) to  M argaret o f  A u s tr ia , p o ss ib ly  signed  by Josquin  

h im self. In  a d d it io n , O sthoff found th a t  t h i s  i s  th e  u su a l form in  which 

the name occurs in  Conde even to d a y .9 T itcom b's o b se rv a tio n s concerning 

the use o f a c r o s t ic s  during th e  Renaissance lead  to  th e  opinion th a t  th e  

fa c t "Des" has to  be read  h o r iz o n ta l ly  in s te a d  o f  v e r t i c a l ly  l ik e  th e  

r e s t  o f  the  name, does n o t prove th a t  "Des" and "Prez" should be sepa­

r a t e d , ^  The p re se n t w r i te r  i s  im pressed , however, w ith  th e  re fe ren c es  

to "Des P re s ,"  "Des P re is ,"  and "Des P re z ,"  in  th e  Chroniques de Louis

7 A tlb e r tJ  S n i je r s ,  "Een k le in e  B ijd rage  over Josqu in  en I s a a c ,"  in  
Gedenkboek aangeboden aan Dr. D. F. S cheurleer op zi.ln  70sten  Ver.laardaa 
(The Hague: M artinus N ijh o ff , 1925), p . 317. See Willem E ld e rs , "Jo s­
quin des Prez en z i jn  Motet I l l i b a t a  Dei v i r g o ." Mens en m elodie. XXV 
(l970 ), 141-144, f o r  evidence Josquin  a lso  sp e lle d  h is  name m u sica lly  in  
the m otet.

8 Sm ijers, "Een k le in e  B ijd rag e ,"  p . 317.

9 O sthoff, Jo squ in  Desprez. I ,  3 -4 , 218n; see Die Musik in  G eschichte 
und Gegenwart. Vol. V II. p la te  11, f o r  fac s im ile  o f  l e t t e r .

10 Titcomb, "The Josqu in  A c ro s tic ,"  pp. 52-53.

11 Jean d 'A uton, Chroniques de Louis X II. e d ite d  by R, de Maulde l a  
C laviere (P a r is :  L ib r a i r ie  Renouard, Laurens, su ccesseu r, 1839-1895) t 1> 
191-192.



The p re c ise  p lace  o f  Jo sq u in 's  b i r th  rem ains unknown. Several 

a ttem pts have been made to  determ ine i t  by using  an a c ro s t ic  from pare I I  

o f I l l i b a t a  Dqi v irgo  n u tr ix  (5 v oc .) which l in k s  Josquin w ith th e  

S cheld t R iver, bu t t h i s  may s p e l l  th e  name of th e  p lace  where Josquin  was 

re s id in g  when he wrote th e  m o te t .^  Using th e  assum ption th a t  a p e rso n 's  

l a s t  name was th a t  o f h is  b ir th p la c e , C la rk e 's  d iscovery  o f  a hamlet 

named Prez about fo r ty -e ig h t  m iles e a s t and a l i t t l e  south o f  S a in t-  

Q uentin, th e  c a p i ta l  o f Vermandois in  no rthern  P icardy , would be in  

agreement w ith d e sig n a tio n s  o f Josquin  as "belga vermandois” and 

''p ic a rd u s ,” and o f fe rs  a very  probable p lace  o f  b i r t h . ^  O sthoff 

concluded th a t  Josquin  was bom  in  Burgundian t e r r i t o r y ,  which included 

P icardy  a t  th a t  tim e. He explained th e  designations " f ra n z ia ,"  

" f ra n c e s e ,” and "g a llu s"  app lied  to  Josquin in  I t a l i a n  sources as th e  

I t a l i a n  way o f  s t a t in g  th a t  Jo sq u in 's  o r ig in  was in  French-speaking 

t e r r i t o r y .  A p iece  o f  evidence speaking fo r  Jo sq u in 's  o r ig in  in  th e  

county o f Hainaut r a th e r  than in  the  county of Vermandois was in troduced  

by th e  French p o e t, F r a n c i s  Ronsard, in  1560, bu t O sthoff concluded we 

should no t ru le  out th e  very  l a t e  evidence provided by Claude Hemere's 

s ta tem ents in  hiB p u b lic a tio n s  o f 1633 and 1643 th a t  Josquin rece iv ed  h is  

e a r ly  m usical t r a in in g  in  th e  ch o ir school o f th e  c o lle g ia te  church in

12 For example, see Titcomb, "The Josquin A c ro s tic ,” pp. 54—59 and 
O stho ff, Josquin  Desprez. I I ,  305-306.

13 Henry Leland C larke, "Musicians o f th e  Northern R enaissance," in  
Aspects o f  M edieval and Renaissance Music, e d ited  by Jan LaRue and o th e rs  
(New Tork: W. W. Norton, 1966), p . 77



S a in t-Q u e n tin .-^  The evidence p re sen te d  and th e  p ro x im ity  o f  P rez  to  

S a in t-Q u en tin  fa v o rs  a conclu sion  th a t  Josqu in  was born in  P rez  and 

rec e iv e d  h is  e a r ly  m usica l t r a in in g  in  S a in t-Q u en tin .

The e a r l i e s t  contem porary documentary evidence o f  Jo a q u in 's  

e x is te n c e , d iscovered  by S a r to r i  in  fo u r  account books a t  th e  c a th e d ra l 

in  M ilan, s t a te s  t h a t  Josqu in  came as b is c a n to r l  i n  1459 and was a member 

o f  th e  c a th e d ra l c h o ir ,  w ith  some absences o f  up to  s e v e ra l m onths, 

e s p e c ia l ly  in  th e  e a r l i e r  y e a rs , u n t i l  December, 1472.^5 T h is ev idence 

p la c e s  h i s  b i r th d a te  around 1440 .-^

A fte r  December, 1472, th e re  i s  no m ention o f Josqu in  u n t i l  he 

appears in  fo u r reco rd s  o f  th e  membership o f  th e  c o u rt c h o irs  o f  Galeazzo 

Maria S fo rz a . Two rec o rd s  a re  fo r  1474, one i s  f o r  1475, and th e  fo u r th  

i s  undated  bu t p robably  i s  from b e fo re  1 4 7 4 .^

Josquin  i s  n o t mentioned again  u n t i l  1479 when a th ree-m on ths t r a v e l  

p a s s , p reserved  in  M ilan (A rch iv io  d i  s t a to ,  Reg. d u c a le , no . 103, f o l io  

369r ) ,  was is su e d  fo r  him to  t r a v e l  from th e  S fo rza  c o u rt to  S t .  Antonine 

de Vienne in  F r a n c e .^

14 O sth o ff, Jo squ in  D esprez. I ,  4 -6 .

15 C laudio  S a r to r i ,  "Josqu in  des P re s , can to re  d e l  duomo d i  Milano 
(1459-1472)," Annales m uslco log iques. IV (1956), 59-63.

16 O sth o ff, Jo squ in  D esprez. I ,  5.

17 S a r to r i ,  "Jo squ in  des P re s ,"  pp. 64-66 ,

18 O sth o ff, JnwgiHn D esprez, I ,  16, 203nj see Helmuth O sth o ff ,
"Josqu in  D esprez,"  in  Die Muaik in  G esch ich te  und Gegenwart. Vol. V II,
c o ls .  193-194, f o r  fa c s im ile  o f  t r a v e l  p a ss .



J o a q u in 's  n ex t appearance in  documents i s  in  th e  membership r o l l s  o f  

th e  P apa l C hoir in  Rome. He i s  l i s t e d  as a member o f  th e  c h o ir ,  w ith  

some a b se n c e s , every  y ear from I486 to  1494, under Popes Innocen t V III 

and A lexander V I . Records o f  th e  ch o ir a r e  m iss in g  from May, 1494, 

u n t i l  December, 1500. Since Jo sq u in 's  name no lo n g e r  a p p ea rs  a f t e r  1500, 

he l e f t  d u rin g  th e  period  1494 to  1500. O sth o ff m entioned th e  posthumous 

p u b l ic a t io n  o f  works o f  th e  p o e t, S e ra fin o  A quilano , which in c lu d ed  th e  

sonnet Ad Ju squ ino  suo compagno musico d 1 Ascanlo a s  ev idence th a t  he and 

Jo sq u in  were f r ie n d s  and in  th e  se rv ic e  o f  A scanio S fo rz a , who had been a
2f)

member o f  th e  C o llege  o f  C ard inals s in ce  1484.

We n e x t le a r n  o f  Jo sq u in 's  w hereabouts in  a l e t t e r  p rese rv ed  in  

Modena (A rch iv io  d i  s ta to ,  D ispacci d a lla  F ra n c ia , B usta 3 ) ,  d a te d  

December 13 , 1501, from Bartolomeo d i C a v a le r i , F e r r a r a ’s am bassador to  

th e  French c o u r t ,  to  Duke Hercules I ,  a t  th e  tim e o f  th e  h i s t o r i c  m eeting  

o f  L ouis X II and P h i l ip  th e  Handsome. A ccording to  O s th o ff , C a v a le r i 

s t a te d  t h a t  he met Josquin  a t  B lo is and t r a n s m it te d  P h i l i p 's  d e s i r e  to  

have Jo sq u in  accompany him on h is  forthcom ing t r i p  to  Spain  i f  th e  Duke 

would a g re e  to  i t .  Josquin  was r e c ru i t in g  s in g e rs  fo r  th e  Duke in  

F la n d e rs  d u rin g  t h i s  tim e and th e  re q u e s t f o r  p e rm iss io n  from th e  Duke 

i n t e n s i f i e s  th e  im p lic a tio n  o f s tro n g  connection  o f  Jo squ in  to  th e  E ete  

C o u rt.21

19 FrCanzJ XCaverJ H aberl, "Die rom ische 's c h o la  cantorum ' und d ie  
p a p s t l ic h e n  K ap ellsan g er b is  zur M itte  dee 1 6 . J a h rh u n d e r ts ,"  V ie r t e l -  
. l a h r s s c h r i f t  f g r  M usikw issenschaft. I l l  (1887), 244-246.

20 O s th o ff , Jo squ in  D esprez. I ,  31-32; se e  I ,  34-35 f o r  th e  so n n e t.

21 O s th o ff , Jo sq u in  D esprez. I ,  45-46, 51, 209n.



Located in  Modena (A rch iv io  d i  s t a to ,  "Musica e m u s ic i s t i , "  Buata 

l ) ,  i s  a  l e t t e r  d a te d , b u t w ith o u t th e  y e a r ,  from an u n id e n t i f ie d  G ian to  

Duke H ercu les I ,  w ith  th e  recommendation t h a t  H ercu les employ Is a a c  in  

p re fe re n c e  to  Jo sq u in . O sth o ff gave 1502 a s  th e  p ro b ab le  year.^2 
However, th e r e  i s  ev idence  th e  l e t t e r  may have been w r i t te n  a s  e a r ly  a s  

1494.^3 A Modena document (A rch iv io  d i  s t a t o ,  "Musica e m u s i c i s t i , "

Busta 2) l i s t s  Jo sq u in  a s  c h o ir  m aste r o f  th e  Duke’s chapel c h o ir  in  

O ctober, 1503. He i s  l a s t  known to  have been a t  F e r ra ra  on th e  b a s is  o f  

payments made to  him in  F eb ruary  and March, 1504 (Modena, A rch iv io  d i  

s t a t o ,  Cam. Due. E s t . ,  Memoriale d e l  so ldo  1504, c . 25 r .  and 31 r*).^4 
O sth o ff  made re fe re n c e  to  a  l e t t e r  f i r s t  p u b lish ed  by D avari in  

1885, from M antua 's am bassador to  th e  French c o u r t ,  Jaconvo d 'A d r ia ,  and 

d a ted  A p ril  12, 1503, and th r e e  l e t t e r s  o f  th e  same month from Bartolom eo 

d i  C a v a le r i ,  p re se rv e d  in  Modena (A rch iv io  d i  a t a to ,  D ispacc i d a l l a  

F ra n c ia ,  B usta 3), where m ention i s  made o f  J o s q u in 's  v i s i t  o f  s e v e ra l  

days a t  Lyon where L ouis XII was te m p o ra r i ly  residing.^5
O sth o ff  a ls o  s ta te d  t h a t  G la rean u s , who was in  P a r is  from 1517 to  

1522, p u b lish e d  th e  w ell-know n an ecd o tes  concern ing  J o a q u in 's  com position  

Memor e s to  v e rb l  t u i  servo  tu o  (4 v o c . ) f o r  th e  French k in g  and an

22 O s th o ff , Jo so u in  D esprez. I ,  51-52, 211n-212n; see  Die Mualk in
G esch ich te  und Gegenwart. Vol. V II , p la te  10, f o r  f a c s im ile  o f  l e t t e r ,

23 O s th o ff , Jo sq u in  D esprez. I I ,  307-308j Gustave R eese, Music i n  th e
R enaissance  (R evised  e d i t io n ;  New York: W. VT. N orton, 1959 ), p . 229.

24 O s th o ff , Jo sq u in  D esprez. I ,  53-55, 58, 212n, 2 l6 n .

25 O s th o ff , Jo sq u in  D esp rez . I ,  46 , 53, 209n, 210n, 212n.



e a r ly  p iece  fo r  which Josquin  added a voice p a r t  to  accommodate th e  

k in g ’s d e s ir e ,  d e sp ite  h is  i n a b i l i t y ,  to  s i n g . ^  However, C linkscale  

noted th a t  th e  second p iece as i t  i s  found in  Johannes H eer's  song book 

(S t .  G a ll, Ms. 462) con ta in s th e  d esigna tion  Louis XI in  th e  in s c r ip t io n .  

Heer, l ik e  G lareanus, was from G larus. He was a s tu d en t in  P a r is  from 

1510 to  1516, during  th e  re ig n  o f  Louis X II, so t h i s  could h ard ly  be an 

e r r o r .  C lin k sca le  r e fe r re d  to  S a r to r i ,  who po in ted  out th a t  Galeazzo 

Maria S fo rz a ’s a t t r a c t io n  o f  French m usicians to  h is  chapel was p a r t i a l l y  

based on h is  French education  and h is  fam ily  t i e s  lin k in g  the  house o f 

S forza to  th e  French k in g s. I t  i s  l ik e ly  Josquin had contact w ith Louis 

XI p r io r  to  1 4 5 9 .^

O sthoff pointed out A aron 's mention in  h is  L ib r i t r e e  de i n s t i -  

tv tio n e  harmonica (Chapter X, fo l io  39r ) o f knowing Jo squ in , A grico la , 

I sa a c , and Obrecht in  F l o r e n c e . T h e  p u b lic a tio n  d a te  of A aron's work 

was 1516, which allow s fo r  th e  p o s s ib i l i ty  th a t  Josquin  might have been 

in  Florence even a f t e r  1504* th e  l a s t  year fo r  which documented evidence 

d e f in i te ly  p laces him in  I t a ly ,

Crawford noted th a t  Josquin  may have been a t  Modena, fo r  th e re  were 

strong  t i e s  th e re  w ith F e rra ra  and Rome. He lo ca te d  a statem ent made by 

V aldrigh i in  h is  D lzionario  (pp . 88-89) th a t  a member o f th e  S c o tti

26 O sthoff, Josquin Desprez. I ,  41-42, 206n-207n.

27 Edward C lin k sca le , "Josquin  and Louis X I," Acta m usico log lca . 
XXXVIII (1966), 67-68.

28 O sthoff, Josquin Desprez. I ,  59.
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fam ily  a t  Modena purchased a l u t e  a s  a g i f t  f o r  Joaquin  on June 18, 

1520.29

Hemere, accord ing  to  O s th o ff , made two v e ry  q u e s tio n a b le  a s s e r t io n s  

in  1643 when he sa id  th a t  Jo sq u in  re tu rn e d  to  S a in t-Q u en tin  in  h is  o ld  

ag e , and th a t  he was chapel c h o ir  m a s te r  f o r  L ouis X II .30 We know t h a t  

Jo squ in  was p rovost a t  th e  c h a p te r  in  C o n d ^ -su r-1 ' Escaut in  H ainaut from 

th e  p rev iously -m en tioned  l e t t e r  to  M argare t o f  A u s tr ia , which i s  an 

undated r e p ly  to  M arg a re t's  l e t t e r  c o n ce rn in g  h is  h e a l th .  O sth o ff a ls o  

m entioned an o th e r document p re se rv e d  a t  L i l l e  (A rchives du nord , B 2294* 

fo l io  279v ) from which we le a r n  t h a t  Jo sq u in  gave new chansons to  C harles 

V when he v i s i t e d  th e  N etherlands i n  Septem ber, 1520.31

The accep ted  d a te  o f Jo s q u in 1s d e a th , August 27, 1521, acco rd ing  to  

O s th o ff , i s  based s o le ly  on V. D e lz a n t 's  s ta te m e n t p reserved  in  Manu­

s c r ip t  3®9 o f  th e  B ib lio theque  m u n ic ip a le  i n  L i l l e ,  a sev en teen th - 

cen tu ry  c o l le c t io n  o f e p ita p h s , which F e t i s  id e n t i f i e d  w ith  i t s  o ld  

s ig n a tu re , M anuscript 118, and named " S e p u ltu re s  de F lan d re , H ainaut, 

e t  B rabant" in  h is  B iographie u n i v e r s a l i s  d es  m usic ians ( I I ,  477 ). The 

death  d a te  was d isp u ted  by C h arle s  G om art's  s ta tem en t in  1844 th a t  

Coussemaker owned an Erasmus p r i n t  o f  1524 w ith  th e  in s c r ip t io n  "Jodocus 

P ra te n s is  me h a b e t."  The q u e s tio n  can n o t be re so lv e d  s in ce  J o s q u in 's

29 David Eugene Crawford, "V espers Polyphony a t  Modena's C a th ed ra l in  
th e  F i r s t  H a lf o f  th e  S ix te e n th  C entury" (Ph.D . d i s s e r t a t io n ,  U n iv e rs i ty  
o f  I l l i n o i s ,  1967), pp. 2 -40 , 93 -94 .

30 O sth o ff, Jo squ in  D esprez. I ,  43-44* 208n.

31 Osthoff, Josquin Desprez. I, 73, 219n
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grave was d estro y ed  along w ith  th e  c o l le g ia te  church a t  Cond& in  1793 and 

th e  Erasmus p r in t  has no t been lo c a te d .32

The p ic tu r e  c re a te d  by th e  docum entary evidence exposes g re a t  gaps 

in  th e  b iog raphy . Documentation o f Jo a q u in 's  f i r s t  tw en ty  y e a rs  i s  

somewhat ten u o u s , b u t t h a t  he was c u l tu r a l l y  French i s  proven by h is  

m usic. F lem ish and German t e x t s  a re  t o t a l l y  ab sen t from h is  s e c u la r  

p ie c e s .  Almost a l l  a re  French. The in f lu e n c e  o f  Dufay and Ockeghem 

appears c le a r ly  in  h is  m usic, a s in  th e  use o f  m elodic and c o n tra p u n ta l 

in t r i c a c y ,  th e  use  o f  v o ice  p a i r s  and a l t e r n a t in g  te x tu r e s  o f  two o r  fo u r  

v o ice s  which h a rk s  back to  Dufay, and th e  use o f  d r iv e  to  th e  cadence 

which in  Ockeghem i s  l im ite d  to  th e  f i n a l  cadence. J o s q u in 's  main t i e s  

from 1459 u n t i l  1504 were in  I t a l y ,  f i r s t  a t  th e  M ilan c a th e d ra l ,  th e n  in  

a long a s s o c ia t io n  w ith  th e  S fo rza  fam ily  in  M ilan and l a t e r  in  Rome, 

fo llow ed  by membership in  th e  Papal C ho ir, and f i n a l l y  by a s s o c ia t io n  

w ith  th e  E ste  fam ily  in  F e r ra ra .  T his I t a l i a n  p e rio d  i s  i d e n t i f i e d  in  

h is  music w ith  th e  in tro d u c tio n  o f  c le a r - c u t  p h ra se s , in c re a s in g  m elodic 

and c o n tra p u n ta l s im p lic i ty ,  and th e  com position  o f  a sm all group o f  

f r o t t o l e  which in c lu d e s  In  t e ,  domine. sp e ra v i per t ro v a r  p la ta  (4  v o c .)  

and th e  famous E l gr-i 11 n e buon c an to re  (4  v o c .) .  I t  would be d i f f i c u l t  

to  say th a t  Jo sq u in  m ain tained  no c o n ta c t w ith  th e  n o rth  d u rin g  h is  

I t a l i a n  p e r io d , fo r  th e  rec o rd s  show fre q u e n t absences from h is  p o s ts ,  

and th e re  was co n s id e ra b le  p o l i t i c a l  in te rch a n g e  by means o f  v i s i t s ,  

m arriag es , and wars between Burgundy, F rance , th e  Hapsburgs, I t a l y ,  and

32 Osthoff, Josquin Desprez. I, 74-75, 220n,
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Spain . Continued co n tac t south o f  th e  Alps i s  in d ic a te d  as p a r t  o f th e  

hazy p ic tu re  o f  h is  l a s t  tw enty years in  th e  n o rth , which a re  however 

aglow w ith a sso c ia tio n s  w ith  M aximilian I ,  M argaret o f A u s tria , Louis 

X II, Charles V, and probably F rancis I .

H is to r ic a l S ig n ifican ce

No g re a te r  testim ony o f  Jo sq u in 'a  h i s to r ic a l  s ig n if ic a n c e  could be 

given than  th e  occasion o f th e  In te rn a tio n a l  Josquin  F estiva l-C onference , 

June 21-25, 1971, a t  the  J u i l l i a r d  School a t  L incoln Center in  New York 

C ity . Sponsored by th e  American M usico log ical S oc iety  in  cooperation 

w ith th e  In te rn a tio n a l  M usicological S oc iety  and th e  Renaissance S ocie ty  

o f America, th e  conference was a ttended  by hundreds o f m u sico lo g is ts  and 

s tu d e n ts  who in  a d d itio n  to  hearing  papers read and a tten d in g  workshops, 

had th e  o p p o rtu n ity  o f  a tten d in g  four co n certs  devoted e n t i r e ly  to  

Jo sq u in 's  music p resen ted  by th e  New York Pro Musica under th e  d ire c tio n  

o f Paul Maynard, th e  Prague M adrigal S ingers under th e  d ire c tio n  o f 

M iroslav Venhoda, th e  Schola Cantorum S tu t tg a r t  under th e  d ire c tio n  o f 

C lytus Gottwald, and th e  C apella Antiqua Munchen d ire c te d  by Konrad 

Ruhland.

I t  i s  a g e n e ra lly  accepted f a c t  th a t  Josquin  i s  s ig n if ic a n t  fo r  th e  

h is to ry  o f  music a s  a t r a n s i t io n a l  f ig u re . He summarized and brought to  

p e rfe c tio n  th e  s ty le  and techn iques o f  th e  e a r ly  Renaissance and was th e  

key f ig u re  in  the  inau g u ra tio n  o f a new s ty le  and use o f  techniques which 

marked th e  beginning of th e  l a t e  Renaissance and saw t h e i r  fu r th e r  

development and p e rfe c tio n  during the  course o f  th e  s ix te e n th  cen tu ry .



The known f a c t s  o f  Jo a q u in 's  l i f e  prove th a t  he was reco g n ized  a s  a 

g re a t  composer d u rin g  h is  l i f e t im e  though no t u n t i l  he was in  h is  

f i f t i e s .  He ach iev ed  g re a t  h e ig h ts  in  h is  s e rv ic e  in  church c h o ir s  and 

i n  th e  ch ap e ls  o f  ro y a l  c o u r ts .  P ir ro  rep o rted  th a t  Josqu in  was re v e re d  

by th e  m u sic ian s o f  Pope Leo X.33 Another te s tim o n ia l to  th e  h ig h  esteem  

f o r  him was re p o r te d  by Lowinsky. In  th e  Medici Codex, p repared  a t  th e  

c o u rt  o f  F ra n c is  I  a s  a g i f t  to  th e  new duke o f  Urbino in  1518 on th e  

o c ca s io n  o f  h i s  m arriag e  to  M adeleine de la  Tour d 'A uvergne, th e  s c r ib e  

w ro te  J o a q u in 's  name in  go ld  l e t t e r s  ( f o l io  69v ) . The on ly  o th e r  u se  o f  

go ld  l e t t e r s  i n  th e  m an u scrip t i s  th e  a c ro s t ic  o f  Duke U rbino1 s name in  

th e  in d ex  to  th e  m a n u sc rip t. Lowinsky in te rp re te d  t h i s  t r i b u t e  to  

Jo sq u in  as sym bolic e x p re ss io n  o f  a c h a r a c te r i s t ic  R enaissance th o u g h t 

t h a t  a r i s to c r a c y  o f  g en iu s  equals a r is to c ra c y  by b i r th  and r a n k . 3^ 

P i r r o t t a ,  w r i t in g  about th e  r i s e  o f  humanism and th e  d e c lin e  in  

p o p u la r i ty  o f  polyphony in  I t a l y  during th e  f i f te e n th  cen tu ry  (a lth o u g h  

th e r e  i s  ev idence o f  an u n w ritte n  polyphonic p r a c t ic e ) ,  no ted  th a t  

p o ly p h o n is ts  were n o t g iv en  re c o g n itio n  by w r ite r s  in  I t a l y  a s  th ey  were 

in  F ran ce . Hum anists tended  to  d i s t r u s t  polyphony, p re fe r r in g  in s t r u ­

m en ta l m usic and accompanied s o lo i s t i c  sing ing  fo r  which th e y  p ra is e d  

each o th e r  h ig h ly . Not u n t i l  th e  appbarance o f S e ra f in o 's  famous sonnet 

Ad Jusqu lno  suo compagno musico d 'A scan io . w r it te n  around 1490, was an

33 Andre P i r r o ,  "Leo X and M usic," t r a n s .  by Gustave R eese, The 
M usical Q u a r te r ly . XXI (1935 ), 11.

34 Edward E. Lowinsky, The Medici Codex o f 1518 (Chicago: U n iv e rs i ty  
o f  Chicago P re s s ,  1968), I I I ,  4 -5 , 38.
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eulogy ad d ressed  to  a p o ly p h o n is t in  I t a l y .  P i r r o t t a  a t t r ib u t e d  a change 

in  a t t i t u d e  in  fa v o r o f  polyphony to  th e  appearance o f  hum anists such as 

T in c to r is  and G affu riu s  among th e  music t h e o r i s t s  and th e  co n stan t 

c o n ta c t betw een o r a to r s ,  p o e ts , and p ap a l s in g e rs  in  Rome, a long  w ith  th e  

development o f  a  new p o e tic  sense o f  polyphonic language in  which Josqu in  

had a m ajor p a r t .  In  h i s  D j c a rd in a la tu  l i b r i  t r e s ,  p u b lish ed  soon a f t e r  

h i s  d ea th  in  1510, Paolo  C o rtese  p ra is e d  Josqu in  a s  th e  o u ts ta n d in g  

composer o f  polyphonic  Masses and Isa a c  and O brecht as eminent composers 

o f m o te ts . P i r r o t t a  concluded th a t  in  th e  mind o f  C o rtese  p ra is e  o f  

J o s q u in 's  Masses c o n s t i tu te d  th e  g r e a te s t  honor, because i n  hum anist 

though t th e  im portance o f  th e  t e x t  e s s e n t i a l l y  determ ined th e  a e s th e t ic  

va lue  o f  th e  m usic. M otets were downgraded becam e t h e i r  t e x t s  were l e s s  

d i r e e t l y  connected  w ith  th e  r i t u a l  sacrifice,^ O sth o ff p o in te d  to  

C ortese  as th e  f i r s t  to  e v a lu a te  J o s q u in 's  works and c a l l  a t te n t io n  to  

th e  s p e c ia l  mark o f  Jo s q u in 1s s t y l e ,  th e  s tro n g  r e la t io n s h ip  o f  t e x t  and 

m usic, a lth o u g h  he p robab ly  baaed h is  judgment on Jo a q u in 's  l a t e r  

w orks.36 i t  i B th e  r e l a t i n g  o f  t e x t  and m usic t h a t  e x p la in s  Jo a q u in 's  

fame a t  th e  tu rn  o f  th e  c e n tu ry  and du ring  th e  g re a te r  p a r t  o f  th e  s ix ­

te e n th .  Josqu in  made h i s  rauBic r e le v a n t  to  th e  hum anist m ind, which was 

v e ry  much occup ied  w ith  th e  d isc o v e ry  o f  new concepts and th e  e x p lo ra tio n  

o f o ld  o n es , and w ith  m an's r e la t io n s h ip  to  th e  w orld and e x p re ss io n  o f

35 Nino P i r r o t t a ,  "Music and C u ltu ra l  Tendencies in  15 th -C en tu ry  
I t a l y , "  Jo u rn a l o f  th e  American M u sico lo g ica l S o c ie ty . XIY (1966), 138, 
142-143.

36 Osthoff, Josauin Desprez. I, 37-38, 206n.
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the  s e l f ,  f o r  which words a re  th e  b asic  means. This would explain  

Jo sq u in ' b seemingly l a t e  s t a r t  as a composer, the  lack  o f h is  works in  

sources which can be dated p r io r  to  1490, and th e  f a c t  th a t  he was not 

mentioned by th e  th e o r is t s  u n t i l  G affu rius in  Book I I I ,  Chapter X II, o f 

h is  P ra c tic e  musica o f 1496.3?

He was th e  c e n tra l  f ig u re  in  a c i r c le  o f composers o ften  re fe r re d  to  

as th e  "Josquin  sc h o o l." Concerning t h i s ,  however, O sthoff ex erc ised  a 

word o f cau tio n . Our knowledge i s  no t ye t complete enough to  make a 

d ec is ion  whether Josquin  was th e  in n o v ato r, o r  whether th is  ro le  belongs 

to  a group o f  composers.3® Reese, a t  l e a s t  to  some e x te n t, shared t h i s  

u n c e rta in ty  when he wrote th a t  although Josquin  was considered  th e  

g re a te s t  chanson composer o f h is  tim e, i t  i s  no t c le a r  to  what ex ten t he 

was an innovato r as a chanson composer. Josquin  was a key f ig u re  as a 

Renaissance Mass composer, and h is  Missa M ater P a t r is  (4 and 5 v o c .) ,  

w ithout cantus firm us and based on a th ree -v o iced  motet by Brurael, i s  

apparen tly  th e  e a r l i e s t  example o f a tru e  parody Mass, according to  

Reese. G enera lly , however, in  h is  Mass com positions Josquin was a 

co n serv a tiv e , and c o lle c t iv e ly  th e  Masses i l l u s t r a t e  a l l  th e  Mass 

techniques o f th e  Renaissance. I t  i s  in  th e  m otet, again  according to  

Reese, th a t  Josquin  was a t  h is  g r e a te s t ,  as a summarizer o f o ld  tech ­

niques and an exponent o f new. Josquin may have invented  th e  technique

37 Franchinus G affu riu s , P ra c tic a  m usica. t r a n s .  by Clement A. M ille r 
(^D allas , Texas]: American I n s t i tu t e  o f Musicology, 1968), p . 144.

38 O sthoff, Josquin  Desprez. I I ,  255.
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S trunk  term ed " v a r ia t io n -c h a in  sequence."39 G ospel t e x t s  and th rough- 

composed s e t t in g s  o f  psalm s had r a r e l y  been u se d , and Jo sq u in  ach ieves 

s ig n i f ic a n c e  because th e s e  and o th e r  b i b l i c a l  t e x t s  a r e  an im portan t p a r t  

o f  h i s  m otet p ro d u c tio n .

As a  sum m arizer o f o ld  te c h n iq u e s , Jo sq u in  was w ith o u t q u estio n  a 

su c c e ss . The g r e a t  v a r i e ty  in  te c h n iq u e s  and ch o ice  o f  t e x t s  e a s i ly  

le a v e s  th e  im p ress io n  th a t  he used  ev ery  a v a i la b le  t o o l  fo r  m usical 

com position . As a c u lm in a tio n  o f  o ld  te c h n iq u e s , J o s q u in 's  p roduction  

shows d is c r im in a t io n  in  s e le c t in g  th e  te c h n iq u e s  and g re a t  s k i l l  and 

v a r i e ty  i n  t h e i r  u s e .  The consequence i s  th e  s t y l e  which makes him 

famous in  o u r tim e  when th e  t e x t s  a re  l e s s  r e le v a n t  and we a re  more 

In c l in e d  to  e v a lu a te  com position  i n  te rm s o f  pure  m usic. T his l a t t e r  

a sp e c t a ls o  c o n tr ib u te d  to  h i s  p o p u la r i ty  i n  th e  s ix te e n th  cen tu ry , as 

i s  dem onstra ted  by th e  appearance  o f  a  number o f  h i s  m o te ts , a few o f  

them many t im e s , i n  c o l le c t io n s  o f  m usic s p e c i f i c a l l y  In tended  fo r  

in s tru m e n ta l  perform ance.

J o s q u in 's  m o te ts  summarize th e  v a r io u s  forms o f  can tu s firmu3 

tr e a tm e n t,  in c lu d in g  th e  lo n g -n o te  te n o r  ty p e , th e  m ig ra to ry  type  which 

sometimes in v o lv e s  a l l  v o ic e s  a s  in  M i t t i t  ad Virginem  (4  v o c ,) ,  and the  

im i ta t iv e  ty p e  in  which b o th  a can tu s  firm us and im i ta t io n  p lay  a 

s t r u c tu r a l  r o l e .  The l a s t  ty p e  i s  n o t f a r  removed from th e  type o f m otet 

w ith o u t a c an tu s  firm u s and which r e l i e s  co m p le te ly  on im i ta t io n  or n o te -  

a g a in s t-n o te  c o u n te rp o in t f o r  i t s  m u sica l s t r u c tu r e .  These fou r types

39 R eese, Music in  th e  R en a issan ce . pp . 230 , 235, 240-241 , 2A6, 251.



suggest an ev o lu tio n ary  p ro cess , bu t In d ic a tio n s  a re  th a t  Josquin  used 

a l l  o f them throughout h iB  c a re e r . Nor was im ita t io n  a now device in  th e  

Josquin e ra ; Johannes C iconia was using  im ita t io n  w ithout cantus firm us 

a t  th e  beginning o f  th e  f i f te e n th  cen tu ry  as a s t r u c tu r a l  device in  some 

o f  h is  m otets. Another techn ique  prom inent in  J o s q u in 's  m otets i s  th e  

use o f sh o rt cho rda l s e c tio n s  fo r  c o n tr a s t ,  a techn ique  which had 

appeared in  th e  e a r ly  p a r t  o f th e  f i f te e n th  cen tu ry . An in te r e s t in g  

example o f  a technique fo r  which Josqu in  has rece iv ed  much re c o g n itio n , 

th e  declam atory s ty le  o f  th e  l a t e r  m o te ts , p a r t i c u la r ly  those  w ith psalm 

te x ts ,  was a lready  in  e x is te n c e  in  th e  m id - f if te e n th  cen tu ry . Reese 

pointed ou t th e  h i s to r ic  s ig n if ic a n c e  o f  G ille s  B in c h o is 's  psalm s e t t in g  

In  ex ltu  I s r a e l ,  which i s  fauxbourdon-like  bu t a t  th e  same tim e in  

chordal r e c i t a t iv e ,  u su a lly  w ith one no te  pe r s y l la b le  except fo r  cadence 

p o in ts .^ 0

Among th e  s tro n g e s t evidence fo r  J o s q u in 's  fame and h i s to r ic a l  

s ig n if ic an c e  i s  th e  wide d is t r ib u t io n  o f  h is  works in  sources acroBs 

Europe. Luther was a g re a t  adm irer o f  Jo sq u in 's  works, and th i s  appears 

to  have had g re a t in f lu e n c e  on th e  appearance o f Jo a q u in 's  p ieces  in  

p rin ted  and m anuscript s o u r c e s .^  Arrangements o f  Josqu in  works appeared 

freq u en tly  in  c o lle c t io n s  o f  music fo r  in s tru m e n ta l perform ance up to  th e

AO Reese, Music in  th e  R enaissance« p . 90.

A1 MtarcueJ van C rev el, A drianus P e t i t  C oclico (The Hague: M artinus 
N ijho ff, 1940), pp. 87-88, 136.
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beginning o f  th e  seven teen th  c e n tu r y .^

A number o f  composers paid  t r ib u te  to  Josquin  by ap p ro p ria tin g  h is  

works as models fo r  parody masses o r by o therw ise im ita tin g  them. His 

M iserere  m ei. Deus (5 v o c .) o f fe rs  one example. Reese s ta te d  th a t  

P ie r lu ig i  da P a le s t r in a 's  s ix -vo iced  motet T r ib u la re r  s i  nescirem  i s  

based on Jo a q u in 's  M i s e r e r e . ^  Lowinsky found th a t  Jean R ic h a fo r t 's  

f iv e -v o iced  M ite rea tu r mei i s  probably in  Im ita tio n  o f Jo sq u in 's  M iserere 

s ince  i t  con ta ins th e  o s t in a to  o f  Jo a q u in 's  motet in  an id e n t ic a l  

rhythmic and m elodic v e rs io n , and th e  o s tin a to  motive lik ew ise  Berves as 

a s t r u c tu r a l  device as pea ascendena and descendens. ^  Wooldridge 

observed C ris to b a l M ora les 's  use o f an o s tin a to  cantus firm us in  some o f 

h ia  m otets fo r  f iv e  and s ix  v o i c e s .^  Another example i s  Jo aq u in 's  

famous Ave M aria. . . . Virgo serena  (4 v o c .) . Lowinsky noted th a t  

P h ilip p e  V erdelot used th e  opening sequence melody e x a c tly  as Josquin  

d id , in  th e  same f re e  melodic and rhythmic fo ra , in  h is  seven-voiced 

Beata es Virgo M aria. ^  Reese po in ted  out th a t  Antoine de Fevin based

42 Kwee Him Yong, "S ix teen th -C en tury  P rin ted  In strum en ta l Arrangements 
o f  Works by Josquin  des P res: An In v en to ry ,"  T j.ld a c h rif t  van de
V ereniging voor M ederlandse M uzlekgeschiedenis. XXII ( l9 7 l ) .  54-65.

43 Reeae, Music in  th e  R enaissance, p . 462.

44 Edward E. Lowinsky, "A Newly Discovered S ix teen th -C en tu ry  Motet 
M anuscript a t  th e  B ib lio te c a  V a ll ic e l l la n a  in  Rome," Jo u rn a l o f th e  
American M usicological S o c ie ty . I l l  (1950), 195.

45 H. E. W ooldridge, The Polyphonic P e rio d . Vol. I I  o f  Oxford H isto ry  
o f Music, rev ised  by Percy C. Buck (2nd e d .j London: Oxford U n iv e rs ity  
P re ss , 1932), p . 150.

46 Lowinsky, "A Newly Discovered S ix teen th -C en tu ry  Motet M anuscript," 
p . 195.
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h is  Missa Aye Marla on th e  same m ote t. F^vin and Adrian W illa e r t, 

according to  Reeae, each composed a  Miaaa Mente to ta  constructed  on p a rs  

V o f  Vultum tuum deprecabuntur (4 voc. ) > 7  The very  popular P ra e te r  

re ra n  seriero (6 v o c .)  served , according  to  O sthoff, a s  a model fo r  a 

parody Mass by Georges de la  H§le. B enedicts e s . caelorum reg in a  (6 and 

2 v o c .)  was used by De l a  H&Le, W illa e r t ,  P a le s tr in a , M orales, P h ilippus 

de Monte, and David K51er as a model fo r  Masses.^® Dunning noted an 

in te r e s t in g  t r ib u te  to  Josqu in . Jache t d i  Mantova, in  h is  fiv e -v o iced  

Dum vaatos Adriae f lu c tu s ,  l i s t e d  th e  t i t l e s  o f and made m usical 

re fe re n c e s  to  f iv e  fa v o r i te  Josquin  m otets o f th e  s ix tee n th  centuryi 

P ra e te r  rerum seriem ; S tabat m ater d o lo ro sa ; In v io la ta .  In te g ra  e t 

c a s ta  e s , M arla; Salve Regina; and M iserere m ei. D e u s .^

The evidence in d ic a te s  th a t  Josquin  i s  one o f th e  most im portant 

f ig u re s  in  music h is to ry . He waa th e  m aster o f two m usical worlds: 

th e  old  world o f th e  n o rth , com prising p resen t-day  Holland, Belgium, and 

n o rth ern  France, which expressed i t s e l f  by s t r u c tu r a l ly  and mathe­

m a tic a lly  conceived con trapun ta l techn iques; and th e  new world o f the  

sou th , o f I t a l i a n  Renaissance humanism, to g e th e r  w ith th e  p re d ile c tio n  

fo r  p leasin g  so n o r i t ie s  and exp ress iveness.

47 Reese, Music In  th e  R enaissance, pp. 257, 279, 372.

48 O sthoff, Joaquin Deapres. I I ,  38, 72.

49 A lbert Dunning, "Josqu in i an tiq u o s, Musae, memoremus amores: A 
Mantuan Motet from 1554 in  Homage to  Jo squ in ,"  Acta m usico log lca . XLI 
(1969), 108-116.
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Three approaches can be taken fo r  th e  stu d y  o f  tech n iq u es  and s ty le :  

one i s  th e  approach taken by Jeppesen in  The S ty le  o f  P a le s t r in a  and th e  

D issonance, an a n a ly s is  o f  the  s ty le  o f one composer; a  second i s  th e  

a n a ly s is  o f  s ty le s  o f a  period , such as th a t  by M orris fo r  th e  s ix te e n th  

cen tury ; and a t h i r d  i s  th e  is o la t io n  of a s p e c i f ic  m usica l phenomenon 

and tr a c in g  i t s  e v o lu tio n , BUch as th e  study o f th e  s ix - fo u r  chord by 

Haydon and th e  d is s e r ta t io n  by Mackey concerning th e  e v o lu tio n  o f  th e  

lead ing  to n e ,50

The f i r s t  approach has been chosen by th e  p re s e n t  w r i te r ,  b u t w ith  

refe ren ce  to  on ly  one category o f  a com poser's p ro d u c tio n . The ch o ice  o f 

composer i s  j u s t i f i e d  in  th a t  Joaquin re p re se n ts  th e  cu lm ina tion  o f  th e  

m usical s t y l e  and techn iques of the  e a r ly  R enaissance and was a  c e n t r a l  

f ig u re  in  a Bchool o f  composers which inaugura ted  a  new s ty l e ,  marked by 

a c lo se  r e la t io n s h ip  o f  words and m usic, and which developed tech n iq u es  

serv ing  as a p o in t o f  departu re  fo r com position th roughout th e  rem ainder 

of th e  R enaissance,

At t h i s  p o in t ,  i t  i s  necessary to  d e fin e  c e r ta in  key te rm s. 

C oun terpo in t was defined  by T in c to r is  in  Book I  o f  h is  L ib e r de a r t e

50 Knud Jeppesen , The S ty le  o f P a le s tr in a  and th e  D issonance, t r a n s .  
by M argaret Hamerik and Annie I ,  F a u s b jf l l (2nd e d . ;  New York: Dover
P u b lic a tio n s , 1970), 211 p .;  R [eginaldJ Olwenl M o rris , C o n trap u n ta l 
Technique in  th e  S ix tee n th  Century (Oxford: C larendon P re s s ,  1922),
74 p . t e x t ,  49 p . m usica l examples; Glen Haydon, The E vo lu tion  o f  th e  
Six-Four Chord (B erkeley : U niversity  o f C a lifo rn ia  P re s s ,  193377 141 p . ;  
Mary Lourdes Mackey, "The Evolution o f th e  Leading Tone in  W estern 
European Music to  c ir c a  1600 A. D." (Ph.D. d i s s e r t a t io n ,  C a th o lic  
U n iv e rs ity , 1962), 3 6 2 p.
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c o n tra p u n c ti  o f  1477. H1b d e f in i t i o n  emphasized v e r t i c a l  p i tc h  in te r v a l s  

in  term s o f  one n o te  p lac ed  a g a in s t  a n o th e r , b u t made an in d i r e c t  

re fe re n c e  to  rhythm when he went on to  say  th a t  c o u n te rp o in t i s  concord 

w ith  d issonance  p e rm itte d  from tim e to  t i m e . ^  In  Book I I ,  C hapter X III , 

o f T hoscanello  de l a  m vsica o f  1529 ( o r ig in a l ly  pub lish ed  1523), Aaron 

d e fin e d  c o u n te rp o in t a s  "a  p rocedure  c o n ta in in g  in  i t s e l f  d iv e rs e  

v a r ia t io n s  o f  s in g a b le  sounds w ith  c e r ta in  reason  in  p ro p o rtio n s  and 

measure o f  t im e ."52 The p re s e n t w r i te r  ex tends th e  d e f in i t io n  as 

fo llo w s: i t  i s  bo th  th e  procedure  and th e  r e s u l t  o f  com bination o f

m elodic (and rhy thm ic) l i n e s .

S ty le  i s  th e  d i s t i n c t iv e  c h a r a c t e r i s t i c s  o f  th e  work o f  a composer. 

The term  can be used  in  a g e n e ra l se n se , a lthough  th e  s ty l e  elem ent does 

no t appear in  every  work when we d e sc r ib e  Jo a q u in 's  m otet s ty l e  as one 

c h a ra c te r iz e d  by r e l a t i n g  th e  music to  th e  t e x t ,  o r  by u se  o f  c e r ta in  

te c h n iq u e s  such a s  sp a rse  te x tu re  and c o n tra s t in g  v o ice  groups. S ty le  

can a lso  be used in  a more l im ite d  way as when we d e sc r ib e  in d iv id u a l  

m otets as be ing  w r i t te n  i n ,  f o r  exam ple, declam atory  s t y l e ,  n o te -a g a in s t-

51 Johannes T in c to r i s ,  The A rt o f  C o u n te rp o in t: (L ib e r de a r t e  
co n t r a p u n c t i ) . t r a n s .  by A lb e rt Seay (£ D a lla s , T ex asji American 
I n s t i t u t e  o f  M usicology, 1 9 6 l) , p . 17.

52 P ie t r o  Aaron, T pscanello  in  M usic, t r a n s .  by P e te r  B ergqu ist 
(Colorado S p rin g s : Colorado C ollege  Music P re s s ,  1970), p . 21 . The 
d e f in i t io n  rem ains unchanged in  th e  1523 and 1529 e d i t io n s ;  see  p . C i l .  
The o r ig in a l  I t a l i a n  acco rd in g  to  P ie tro  Aaron, T hoscanello  de l a  m usica: 
A F acsim ile  o f  th e  Venice 1523 E d itio n  (New York: Broude B ro th e rs ,
1969), no page number g iven : "C ontrapunto chiamiamo un modo c o te n 5 te
in  se  d iu e rs e  u a r i a t i o n i  d i  suo n i  c a t a b i l i  co c e r ta  rag lone  d i  
p ro p o r t io n ! , a t  m isura  d i  te p o ."



22
n o te  s t y l e ,  o r  h ig h ly  i n t r i c a t e  c o n tra p u n ta l bu t n o n - iin ita tiv e  s t y l e .  

Techniques a re  to o ls  which can be used in  v a rio u s  ways to  c re a te  

ex p re ss io n  o f  th e  t e x t  in  th e  m usic. R e la tin g  th e  music to  th e  t e x t  i s  

an elem ent o f  s t y l e ,  bu t i s  no t a te c h n iq u e . However, th e  term s s ty le  

and tech n iq u e  a re  n o t m u tu a lly  e x c lu s iv e . The use o f  c o n tra s t in g  v o ice  

g roups, a te c h n iq u e , occurs f re q u e n tly  enough to  be considered  p a r t  o f  

J o s q u in 's  s t y l e  in  th e  g e n e ra l sen se .

A m otet i s  d e fin ed  f o r  th e  purpose o f  th e  p re se n t study  as any 

com position  which has a sacred  L a tin  t e x t ,  b u t i s  no t a Hass o r a Mass 

movement. T in c to r i s ,  in  h is  Termingrum m usicae d i f f in i to r iu m  o f  c a .

1495, d e fin e d  a m otet a s  "a com position o f  m oderate le n g th , to  which 

words o f  any k ind  a re  s e t ,  b u t more o f te n  th o se  o f  a  sac red  nature.”53 

Toward th e  c lo se  o f  th e  f i f t e e n t h  cen tu ry  th e re  was much vagueness as to  

what c o n s t i tu te d  a m o te t. In  p a r t  t h i s  was due to  th e  growing use  o f 

s im ila r  s ty le s  and tech n iq u es  in  a l l  ty p es  o f  com positions. Evidence fo r  

t h i s  i s  th e  fu s io n  o f  th e  lau d a , which o f te n  had a L a tin  t e x t ,  and th e  

m otet s t y l e s ;  Kenney p o in ted  ou t P e t r u c c i ’s in c lu s io n  o f  th e  con trafactum  

o f  p a rs  I  o f  Tu so lu s  qu l f a c i s  m ir a b i l la  (4  v o c .)  w ith  th e  t e x t  0 M ater 

Dei e t  h o m in is . in  Laude l ib r o  secondo o f  1507 (1508, modern c a le n d a r ) .

53 Johannes T in c to r i s ,  D ic tio n a ry  o f  M usical Terms, t r a n s .  by C arl 
P a r r is h  (CNew York}: Free P re ss  o f  G lencoe, 1963), pp. 42-43. "Motetum 
e s t  c an tu s  m e d io c ris , c u i verba c u iu s v is  m a te riae  sed fre q u e n tiu s  d iv in a e  
supponuntu r. ”

54 S y lv ia  W. Kenney, " In  P ra is e  o f  th e  L auda,” in  A spects o f  M edieval 
and R enaissance M usic, e d ite d  by Jan LaRue and o th e rs  (New York: W. W. 
N orton, 1966), p . 497.



23
There was growing i n t e r e s t  i n  s e t t in g  sa c re d  n o n - l i t u r g i c a l  and even 

L a tin  s e c u la r  t e x t s .  There was a ls o  in c r e a s in g  i n t e r e s t  i n  s e t t in g  

l i t u r g i c a l  t e x t s  such as psalm s, h e re to f o re  s e t  a s  a lte rn a tim  p ie c e s ,  

as through-com posed m ote ts.

According to  th e  d e f in i t io n  o f  m o te t p roposed  fo r  t h i s  s tu d y , i t  i s  

n e c e ssa ry  t o  r u le  o u t th e  V e rg il m o te ts , D ulcea exuv iae  dum f a ta  deusque 

s in e b a t  (4 v o c .)  and Pama. malum qua non a l i u d  v e lo c lu s  ullum  (4  v o c .) .  

Sacred  c o n tra fa c ta  a re  a lso  ru le d  o u t .  P a r t i c u l a r l y  p ro b lem atic  in  some 

c ase s  i s  de te rm in ing  w hether o r n o t a  p ie c e  i s  v o c a l  o r  in s tru m e n ta l.

Lang observed t h a t  th e  a d d itio n  o f  t e x t s  t o  th e  in d iv id u a l  p a r t s  was 

s t i l l  q u i te  a r b i t r a r y  in  th e  f i f t e e n t h  c e n tu ry  and th e  p resence or 

absence  of a  t e x t  cannot serve  a s  a b in d in g  c r i t e r i o n  a s  to  w hether o r 

n o t a g iven  p iece  i s  in s tru m e n ta l o r  v o c a l . $5 in  p a r t  a r b i t r a r i l y  and in  

p a r t  w ith  L an g 's  o b se rv a tio n  as a  g u id e , p ie c e s  w ith  L a tin  i n c i p i t s  in  

in s tru m e n ta l  c o lle c t io n s  a re  ru le d  o u t  by t h i s  w r i t e r  u n le s s  th e y  a re  

known to  be t i t l e s  o f known m ote ts by Jo s q u ln , b u t  th e  canons, Aye 

sa n c tis s im a  v irgo  (5  v o c .)  and 0 d u lc i s  arnica (6 v o c . ) ,  which appeared 

in  v o c a l c o l le c t io n s ,  and In  pace (4 v o c .)  which a ls o  appeared on ly  w ith  

t e x t  i n c i p i t ,  a r e  considered  m o te ts . Ruled o u t  a r e  s k  P la c e t p a r ts  o r 

rew orkings w ith  added vo ice  p a r t s  o f  known Jo sq u in  m ote ts.

55 P au l Henry Lang, " O b je c tiv ity  and C o n s tru c tio n ism  in  th e  Vocal 
Music o f  th e  15th and 16th  C e n tu r ie s ," in  N a ta l i c i a  m uaico log ica ; Knud 
Je p p esen . e d ite d  by Bjjirn Hjelmborg and Sj4ren Sorensen  (H afn iae: Wilhelm
Hansen, 1962), p . 116.



A u th e n tic ity , Chronology, Sources

Jo a q u in 's  m otets a re  no t rep re sen ted  in  any known sources u n t i l  th e  

l a s t  decade o f th e  f i f te e n th  cen tu ry  when he was in  h is  f i f t i e s .  Taking 

in to  co n sid era tio n  th e  scan t in fo rm a tio n  we have about h is  l i f e  and th e  

f a c t  th a t  a ttem pts thus f a r  to  d a te  m otets in  r e la t io n  to  h is  biography 

have been le s s  than  conclusive , i t  i s  no t s u rp r is in g  th a t  problems o f 

a u th e n tic i ty  and chronology rem ain. O sthoff s ta te d  th a t  t h i r t y - s i x  

m otets a t t r ib u te d  to  Joaquin appeared in  th e  P e tru c c i p r in ts  ( a l l  w ith in  

Jo sq u in 's  l i f e t im e ) ,  but fo r ty -e ig h t  m otets a t t r ib u te d  to  Joaquin f i r s t  

appeared in  German p r in t s ,  o f  which on ly  th e  Augsburg p r in t  o f 1520, 

ed ited  by S e n fl, was p u b l i s h e d  during  Jo sq u in 's  l i f e t i m e . M a n y  o f th e  

l a t e r  p r in ts  and m anuscrip ts a re  r e p le te  w ith c o n f l ic t in g  a t t r ib u t io n s .  

Jo sq u in 's  p o p u la rity  may have le d  to  many m otets being m is -a ttr ib u te d  to  

him.

The problems o f a u th e n tic i ty  and chronology have to  be answered 

m ainly on th e  b a s is  o f  th e  sources and on s t y l i s t i c  c h a r a c te r is t ic s  o f 

th e  works.

I t  i s  g e n e ra lly  accepted th a t  P e tru c c i was an e x c e lle n t e d ito r  and 

made few e rro rs  in  a t t r ib u t io n s  o f  works. We can accep t h is  a t t r ib u t io n s  

to  Josquin  u n le ss  o th e r  factB  c o n tra d ic t them. S e n f l 's  a t t r ib u t io n s  of 

m otets to  Josquin  remain unchallenged.

The P e tru c c i p r in ts  prove u se fu l fo r  s e t t in g  te rm in a l d a te s  fo r  th e

56 Osthoff, Josquin Desprez. II, 7, 10, 15.
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m ote ts  t h a t  appear in  them . Some o f  th e  co m p ara tiv e ly  few in v e s t ig a t io n s  

o f  m an u scrip t so u rces  t h a t  have been made a llow  e a r l i e r  te rm in a l d a te s  to  

be s e t  fo r  s e v e ra l  p ie c e s  t h a t  appeared  in  th e  l a t e r  P e tru c c i  p r i n t s .  

P icker*  c i t i n g  Van D o o rs lae r, d a ted  B ru sse ls  9126 between 1504 and 

1 5 0 6 .^  B ra ith w a ite  was a b le  to  d a te  Cambridge, Magdalene C o llege , 

M anuscript Pepjrs 1760 p robab ly  in  th e  p e rio d  1490-1502,58 Kellman d a ted  

th e  V a tic a n 's  C h ig i Codex somewhere in  th e  p e rio d  1493 to  1 5 0 3 Hamm, 

in  h is  s tu d y  o f  V a tican , San P ie tro  B 80 , determ ined  1474 a s  th e  te rm in a l 

d a te  f o r  th e  m an u scrip t w ith  th e  ex cep tio n  o f  th e  f a s c ic le  which c o n ta in s  

J o s q u in 's  Domine, non secundum p ecca ta  n o s t r a  (2 and 4 v o c ,) ,  cop ied  

d u rin g  th e  l a s t  decade o f  th e  f i f t e e n th  c en tu ry  o r  l a t e r  and bound w ith  

th e  m an u sc rip t. Hamm a ls o  found th a t  V a tican , C appella  S ia t in a  35 was 

cop ied  in  1492 o r  s l i g h t l y  l a t e r . ^  H aberl concluded th a t  V atican , 

C appella  S i s t in a  42 was assem bled u n d er Pope J u l iu s  1 1 . ^

57 M artin  P ic k e r ,  The Chanson Albums o f  M arguerite  o f  A u s tr ia : Mss. 
228 and 11239 o f  th e  B ib lio th S au e  ro y a ls  de B e lg ique . B ru sse ls  (Berkeley? 
U n iv e rs i ty  o f  C a li fo rn ia  P re s s ,  1965), p .  32.

58 James Boland B ra ith w a ite , "The In tro d u c tio n  o f  F ran co -N eth erlan d ish  
M anuscrip ts to  E a rly  Tudor Ehgland: The M otet R ep erto ry ” (Ph.D . d i s s e r ­
t a t i o n ,  Boston U n iv e rs i ty ,  1967), I ,  53.

59 H erb ert Kellm an, "The O rig in s  o f  th e  C hig i Codex: The D ate,
Provenance, and O r ig in a l  Ownership o f  Rome, B ib lio te c a  Vatic&na,
C h ig iana . C, V III . 2 3 4 ,” Jo u rn a l o f  th e  American M uB icological S o c ie ty .
XI (1958), 17 .

60 C harles Hamm, "The M anuscript San P ie tro  B 8 0 ,"  Revue b a lga  de 
m u sico lo g ie . XIV ( i9 6 0 ) , 45-49 .

61 Frfcanz} X laverJ H aberl, "B ib lio g ra p h isc h e r  und th e m a tisc h e r 
M usikkatalog  d es p a p s t l ic h e n  K ap e lla rc h iv e s  im V atikan  zu Rom,” B ellage  
zu den M onatsheften  fu r  M usik-G eachichte . XIX-XX (1887-1888), 19.
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Doming, non secundum p e c c a ta  n o s tra  (2 and 4 v o c .)  i s  found i n  

C appella  S i s t i n a  35 a s  w e ll  as in  San P ie tro  B 80 and was th e re fo re  

composed p ro b ab ly  b e fo re  1492, whereas i t  f i r s t  appeared in  p r in t  in  

1503. The a n tip h o n  c y c le , O a d m ira b le  commarcium (4 v o c .) ,  which 

appeared  in  Cambridge Pepys 1760, could have been composed a t  any tim e  

w ith in  th e  p e r io d  b e fo re  1493 and 1505, bu t i t  f i r s t  appeared in  p r i n t  in  

1521. S ta b a t m ate r d o lo ro sa  (5 v o c .) ,  which appeared in  th e  C hig i Codex 

and in  B ru ss e ls  9126, could  have been composed anywhere in  th e  p e rio d  

b e fo re  1493 to  1506, bu t f i r s t  appeared in  p r in t  in  1519. Hue me svdereo  

descends r e  ju s  s i t  Olvmpo—P lan g en t eum quasi unigenitum  (6 v o c .) ,  which 

appeared  in  B ru sse ls  9126, cou ld  have been composed a t  any tim e b e fo re  

1504 o r  1506, a lth o u g h  i t  f i r s t  was in  p r in t  in  1519. Virgo s a l u t i f e r i — 

Ave M aria. . . . b e n e d ic ta  t u  (5 v o c .)  and Salve Regina (4 v o c .)  bo th  

appeared  in  C ap p ella  S i s t in a  42 and were th e re fo re  composed b e fo re  o r  

d u rin g  th e  papacy o f  J u l iu s  I I  (1503-1513). Virgo s a l u t i f e r i  was i n  

p r i n t  f o r  th e  f i r s t  tim e  in  1519 and Salve Regina has never been lo c a te d  

in  a p r i n t .

M anuscrip ts  cop ied  d u rin g  Jo s q u in 's  l if e tim e  a re  r e l i a b le  so u rces 

f o r  h i3  m o te ts , b u t th e  d a t in g  and de term ina tion  o f o r ig in  o f  m anuscrip ts  

i s  a t  p re s e n t  g e n e ra l ly  q u i te  im p re c ise . There i s  a need fo r  modern 

tech n o lo g y  i n  d e te c t in g  q u a l i t i e s  o f  papers used , handw riting a n a ly s is ,  

and so f o r th .  H offtafinn-Erbrecht p o in ted  out some o f th e  problems 

accompanying th e  appearance  o f  d a te s  in  m anuscript s o u r c e s ,^  Care

62 L o th a r H offm ann-E rbrecht, "Datierungsproblem e b e i Kompositionen 
in  d eu tsch en  M u s ik h a n d sc h rifte n ,"  i n  F e s ts c h r i f t  Helmuth O sth o ff. e d i te d
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has to  be used in  a sc r ib in g  d a te s  s in c e  a d a te  may r e f e r  only to  th e  

b in d in g  o f  th e  m anuscrip t, th e  com pletion o f  a m anuscrip t th e  f a s c ic le s  

o f  which had been copied over a p e riod  o f y e a rs , o r  even to  a  perform ance 

d a te  o f  one p ie c e , o r to  any o f  a la r g e  number o f  p o s s ib i l i t i e s .

S t y l i s t i c  t r a i t s  c o n s t i tu te  th e  o n ly  o th e r  means we have a t  t h i s  

tim e fo r  determ in ing  a u th e n tic i ty  and chronology o f  th e  m o te ts . O stho ff 

was th e  f i r s t  to  p re se n t a s e t  o f  co n cre te  c r i t e r i a  fo r  decid ing  

chronology (and a u th e n tic i ty )  o f  Jo sq u in 1s works, by a d iv is io n  in to  

th re e  s ty le  p e r io d s ,^3 O sthoff subsequen tly  o ffe re d  fu r th e r  c lues a s  to  

o th e r  c r i t e r i a  to  be used fo r  t h i s  p u r p o s e .^  O ther m u sico lo g is ts  have 

given v a rio u s  suggestions and have a ls o  brought up problems in  t h i s  

re g a rd , a number o f  which have been summed up by Lowinsky.^S The whole 

q u e s tio n  o f  c r i t e r i a  fo r  determ in ing  chronology and a u th e n tic i ty  i s  a t  

p re se n t in  a s t a t e  o f  f lu x  in  p a r t  due to  th e  p a u c ity  o f in fo rm ation  

concerning Jo s q u in 's  l i f e  and a lso  o f  o b je c tiv e  means fo r  e s ta b lis h in g  

c r i t e r i a .

The p re se n t w r i te r  b e lie v e s  th a t  i t  i s  not y e t fe a s ib le  to  s e t  d a te s  

fo r  s ty le  p e rio d s . However, i t  appears th e re  a re  e a r ly  works, l a t e r  

works, and works which seem t r a n s i t i o n a l  between th e  two and which

by  L othar Hofftaann-Erbrecht and Helmut Hucke (T u tz ing : Hans S chneider,
1961), pp. 47-60.

63 O stho ff, "Zur E c h th e its fra g e  und C hrono log ic ,” pp. 307-308.

64 O sth o ff, Josquin  Desprez. V ols. I  and I I .

65 Edward Lowinsky, "Josquin  des P rez and Ascanio S fo rz a ,"  in  IJ, duomo 
d i  M ilanot Congreaso I n te rn a t io n a le t M ilano. Museo ac jenza  £
d e lla  te c h n ic s , 8 , 12 a e t t —b re  1968. e d ite d  by Maria L uisa P e re r  (M ilan: 
La Hate, 1969), XI, 17-22.
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perhaps c o n s t i tu te  a "m iddle p e r io d ."  On th e  o th e r  hand, an e a r ly  o r  

l a t e  m otet may e x h ib i t  b o th  e a r ly  and l a t e  s ty le  c h a r a c t e r i s t i c s .

Drawing on th e  re se a rc h  t h a t  has been done and on p e rso n a l exam ination  o f 

th e  m o te ts , i t  i s  p o s s ib le  to  reach  some c o n c lu s io n s .

The f i r s t  concerns th e  choice  o f  t e x t s .  M otets w ith  g o sp e l o r  psalm 

t e x t s  o r  t e x t  c o m p ila tio n s  w ith o u t known l i t u r g i c a l  fu n c tio n  ten d  to  be 

from th e  l a s t  t h i r t y  y e a rs  o f  J o s q u in 's  l i f e .

E a rly  works te n d  to  su b o rd in a te  th e  t e x t  to  th e  music and u se  long  

m elism atic  l i n e s  (w ithou t r e s t s ) ,  Im prec ise  d ec lam atio n , and much s c a le  

l i n e .  In  th e  l a s t  decade o f  th e  f i f t e e n th  c en tu ry  th e re  was a  growing 

i n t e r e s t  in  r e l a t i n g  t e x t  and m usic th rough  declam ation  and ex p re ss io n  o f  

th e  g e n e ra l mood o f  th e  t e x t .  T h is i s  th e  p o in t  a t  which th e  lau d a  s ty le  

e n te re d  w ith  i t s  c le a r - c u t  p h ra s e s , n o te -a g a in s t-n o te  w r i t in g ,  and 

caesu ras  to  mark d iv is io n s  o f  th e  t e x t .  E xpression  o f  th e  t e x t  i s  

extended in  l a t e r  works by u s in g  im i ta t io n  a s  a  s t r u c tu r a l  d e v ic e , w ith  

th e  s e t t in g  o f  each ph rase  to  new m usic in  fo u r  homogeneous l i n e s ,  

a lth o u g h  th e  im i ta t io n  i s  n o t g e n e ra l ly  tak e n  by each o f th e  fo u r  vo ices 

in  tu rn  b u t by j u s t  two o r  th r e e ,  and does n o t u s u a l ly  p e r s i s t  th roughou t 

th e  m o te t. A lso inc luded  a re  balanced  p h rase  s t r u c tu r e ,  much u se  o f  

re p e a te d  n o te s ,  and in  many m o te ts , im i ta t io n  in te r s p e r s e d  w ith  

c o n tr a s t in g  s e c t io n s  o f  n o te -a g a in s t-n o te  w r i t in g ,  and u se  o f  c o n tra s t in g  

v o ice  g roups.

Rhythmic com plex ity  su g g ests  e a r l i e r  w orks. Syncopation  to  th e  

e x te n t  o f  denying th e  ta c tu s ,  s e t t i n g  one p a r t  i n  s e s q u ia l te r a  a g a in s t  

th e  o th e rs  in  tanpus im perfectum . employing rh y th m ic a lly  complex l in e s
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e s p e c ia l ly  when th e  a l t u s  o r  c o n tra te n o r  i s  n o t ic e a b ly  more complex than  

th e  o th e r  v o ic e s , employing tempus p e rfec tu m . a l l  p o in t  in  th e  d ire c tio n  

o f  an e a r ly  work. L a te r  works a re  d is t in g u is h e d  by t h e i r  rhythm ic 

s im p l ic i ty .

More p re v a le n t  in  e a r l i e r  works a re  th e  fo llo w in g  d e v ic e s : sh o rt

m otives used  in  o s t in a to ,  r e p e t i t i o n ,  o r  sequence; u n d e r - th i rd  cadences; 

fa u x b o u rd o n -lik e  p a ssa g es ; c o n se c u tiv e  t h i r d s  and s i x t h s .  Complete 

t r i a d s  a re  more p re v a le n t in  l a t e r  w orks.

A lo n g -n o te  can tu s  firm us w ith  th e  o th e r  v o ic e s  o rg an ized  by 

them selves i s  in d ic a t iv e  o f  an e a r l i e r  work. When th e  can tu s  firm us i s  

rh y th m ic a lly  s im ila r  to  th e  o th e r  v o ic e s  and a l l  v o ic e s  p a r t i c ip a te  in  

p re s e n tin g  th e  c an tu s  firm us t h i s  in d ic a te s  a  l a t e r  work. Absence of a 

l i t u r g i c a l  c an tu s  firm us p o in ts  to  a l a t e  work, a lth o u g h  a canon o r 

o s t in a to  m otive  u n re la te d  to  a  l i t u r g i c a l  melody may perform  th e  same 

s t r u c tu r a l  r o l e .

S ta tu s  o f  R esearch and P rocedure  f o r  th e  

A n a ly tic a l  C hap ters o f  t h i s  T h es is

W ith th e  com pletion  o f  th e  c o l le c te d  e d i t io n  o f  J o s q u in 's  works in  

1969 came th e  o p p o r tu n ity  f o r  assessm en t o f  s t y l i s t i c  c h a r a c te r i s t i c s  o f  

th e  undoub ted ly  a u th e n tic  works as w e ll as a body o f  works which p resen t 

q u e s tio n  a s  to  t h e i r  a u t h e n t i c i t y . ^  S tu d ie s  devo ted  to  th e  charac -

66 A fclbertl S m ije rs , e d i to r ,  co n tin u ed  a f t e r  1956 by MEyroslawJ 
Antonowycz and WCillemJ E ld e rs , e d i t o r s ,  Werken van Jo sq u in  des P res 
(V eren ig ing  voor N ederlandse  M uziekgesch ieden is; Amsterdam: G. Alsbach
and L e ip z ig : F r . K is tn e r  and C. F . W. S ie g e l ,  1921-1969), 12 v o ls .
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t e r i s t i c s  o f  s ty le  and a u th e n t ic i ty  o f  s p e c i f ic  m o te ts  and p re s e n ta tio n  

o f c o n f l ic t in g  p o in ts  o f view , such as th e  one by Antonowycz concern ing  

Absolve. OuaeBumus. Domlne—Requiem aeternam  dona e i s  (6 v o c .)  and I n t e r  

na tos wmHamm non a u r r e x i t  m ajor Joanne (6 v o c .)  and th e  ones by Lagas 

and Maas concerning M ag n ifica t Q u art! Toni (4 v o c .) ,  a re  v a lu a b le  and 

more a re  needed, e s p e c ia l ly  f o r  th e  m o te ts  t h a t  a re  more o r l e s s  assumed 

to  be by Josquin on r a th e r  vague grounds and f o r  t h a t  la rg e  group o f 

m otets of u n c e r ta in  a u th o rsh ip  which re s e a rc h  has s c a rc e ly  t o u c h e d , 6 7  

However, th e  r e a l  hope fo r  a n a ly s is  o f  tech n iq u es and s ty le  and th e  

so lu tio n  thereby  o f  problem s o f  a u th e n t i c i ty  and chronology appears to  

l i e  in  the  computer, which can count o ccu rren ces  o f  m usica l phenomena 

which we cannot hope t o  do by hand. Mendel re p o r te d  on computer l i s t s  o f  

e rro rs  in  th e  Sm ijers e d i t io n ,  occu rrence  o f  la rg e  i n t e r v a l s ,  use  o f 

mensural and p ro p o rtio n a l s ig n a tu re s ,  and o ccu rrences o f  complete 

t r ia d s .

Thus f a r ,  th e  l a r g e s t  advance in  th e  s tu d y  o f  Josqu in  b iography  and 

m usical p roduction  i s  O s th o f f^  monograph. ^  A nother m ajor s te p  forw ard

67 Myroslaw Antonowycz, "Zur A u to rsc h a f ts f ra g e  d e r M otetten  Absolve 
quaesumus Domine und I n t e r  Natos M ulierum.*1 T j jd s c h r i f t  van de V erenig ing  
voor Nederlandse M uziekgesch iedenis. XX 7 1 9 6 6 ). 154-169: R. Lagas, "Het 
M agnificat IV Toni van Joaquin  des P re z ,"  T i .id s c h r if t  van de V ereniging 
voor Nederlandse M uziekgesch ieden is. XX (1964), 20-36; C h ris  Maas, 
"Josquin—A gricola—B runei—De la  Rue: Een a u th e n t ic i te i t s p r o b le m ,"
T jjd s c h r lf t  van de V ereniging voor N ederlandse M uziekgeschiedenis ■ XX 
(1966), 120-139.

68 A rthur Mendel, "Some P re lim in a ry  A ttem pts a t  C om puter-A ssisted 
S ty le  A nalysis in  M usic," Computers and th e  H um anities. IV (1969) ,  41-52.

69 O stho ff, Josquin  D esprez, V ols. I  and I I .
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w i l l  be made when th e  proceedings o f  th e  In te rn a t io n a l  Joaquin F e s t iv a l -  

Conference o f  June 21-25, 1971, becomes a v a i la b le .

Of g re a t  a s s is ta n c e  to  th e  study o f  th e  Josquin  s ty le  a re  th e  

t r a n s la t io n s  in to  fh g l is h  o f  Renaissance th e o r e t ic a l  t r e a t i s e s ,  A w ealth  

o f  m a te r ia l  i s  con ta ined  in  d i s s e r t a t io n s ,  e s p e c ia l ly  w ith  re fe re n c e  to  

so u rces . A ld ric h ’s p iece  on an approach to  th e  a n a ly s is  o f Renaissance 

music has been v e ry  h e lp fu l  to  th e  p re se n t w r i te r .

For th e  purpose o f  t h i s  s tu d y , th e  p resen t w r i te r  f e l t  th e  need to  

decide  upon a c e n tr a l  group o f  a u th e n tic  m otets from which to  draw 

conclusions and examples; d e c is io n s  had to  be made as to  which were 

a u th e n tic  Josqu in  works. The two m ajor a u th o r i t ie s  consu lted  were th e  

Josqu in  s p e c i a l i s t s  Sm ijers and O sth o ff, This l e f t  a group o f  m otets 

g e n e ra lly  considered  a u th e n tic  Josquin  p ie c e s , bu t q u estio n ab le  because 

o f  t h e i r  sources o r  s ty l e .

In  th e  c e n t r a l  group o f  a u th e n tic  m otets upon which t h i s  study  i s  

based a re  on ly  m ote ts which were a t t r ib u te d  to  Josqu in  in  th e  sources 

du ring  h is  l i f e t im e  o r  which appeared in  th e  one p r in t  devoted exclu­

s iv e ly  to  Josqu in  m ote ts pub lished  by Le Roy and B a lla rd  in  1555.

O sth o ff regarded  t h i s  as an e x c e lle n t choice o f th e  most im portan t 

Josqu in  m otets and was o f th e  op in ion  th a t  i t  was e d ite d  by a genuine 

Josquin  s c h o l a r . ^  The c e n t r a l  group o f m ote ts i s  l i s t e d  in  th e  f i r s t  

p a r t  o f  Appendix B.

70 Putnam A ld rich , "An Approach to  th e  A nalysis o f  Renaissance M usic," 
The Music Review, XXX ( 1969) ,  1-21.

71 Osthoff, Josquin Desprea. II, 17.



32
Also in c lu d ed  in  Appendix B i s  th e  group o f m o te ts p robab ly  by 

Jo sq u in , b u t which were n o t a t t r ib u t e d  to  Josqu in  in  th e  sou rces d u rin g
J

h is  l i f e t i m e ,  o r  concern ing  which c o n tro v e rsy  e x is ts  as  to  a u th e n t ic i ty  

on th e  b a s is  o f  s t y l e ,  c o n f l ic t in g  a t t r i b u t i o n s ,  o r  i n s u f f i c i e n t  

confirm ing  evidence in  th e  so u rc e s .

S e t t in g  t h i s  l im i ta t io n  on th e  m ote ts com prising  th e  c e n t r a l  group 

r u le s  ou t much o f th e  psalm  p ro d u c tio n  and o th e r  p o s s ib ly  l a t e r  works. 

However, th e  p re s e n t w r i te r  b e lie v e s  t h a t  th e  c e n t r a l  group needs to  be 

e x h a u s tiv e ly  s tu d ie d  in  o rd e r  to  se rv e  as a c o n tro l  group whose t r a i t s  

a re  a s s u re d ly  J o s q u in 's  and a g a in s t  which th e  o th e r  m ote ts can be 

compared.

The d iv id in g  l in e  between many o f  th e  m o te ts  in  th e  second group o f  

Appendix B, and m ote ts form ing a p e r ip h e ra l  group w ith  a t t r i b u t i o n  to  

Jo sq u in , which c o n s t i tu te  Appendix C, i s  in  many cases ve ry  t h in .

A ll o f  th e  m o te ts  com prising th e  c e n t r a l  group o f  a u th e n tic  m ote ts 

a re  a v a i la b le  in  th e  Sm ijers e d it io n  o f J o s q u in 's  works. Only a few 

p rim ary  so u rces were a v a i la b le  to  th e  p re se n t w r i t e r . ^  S m ijers s ta te d  

h is  e d i t o r i a l  p r in c ip le s  in  1927 and 1929, a t  which tim e he adhered  to  

th e  u se  o f  o r ig in a l  c le f s  and no te  v a lu e s , h o r iz o n ta l  b ra c k e ts  above th e  

n o te s  co n ta in ed  in  l ig a tu r e s  in  th e  so u rc es , e d i t o r i a l  a c c id e n ta ls  above

72 Lowinsky, The M edici Codex o f  1518. Vol. V ( f a c s im ile  e d i t io n ) ;  
G lareanus (H e in rich  L o r i t i ) ,  Dodecachordon (B ase l: Henrichvm P e t r i ,
1547), 470 p . j  Novum e t  in s ig n e  opus musicum (2nd e d .;  Nuremberg:
Montanus and Neuber, 1558): Secunda p a rs  magni o p e r is  m uslc i (Nuremberg: 
Montanus and N euber, 1559)j T e r t ia  p a rs  magni o p e r is  m usici (Nuremberg: 
Montanus and N euber, 1559).
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th e  no tes  and th o s e  i n  th e  sources befo re  th e  n o te s ,  a d d it io n s  t o  th e  

te x ts  in  i t a l i c s  and a d d it io n s  to  th e  music in  sm all ty p e , and th e  use  o f  

b a r - l i n e s . ^  Through th e  years he amended Borne o f h i s  p r i n c i p le s .  He 

changed to  th e  u se  o f  modern c le f s  and 2 :1  re d u c tio n  o f tim e  v a lu e s , 

a lthough in  some c a se s  in  te rn a ry  m eter i t  appears he reduced  4 :1 .  

Lockwood re p o r te d  t h a t  a computer study o f  Masses showed a w ide v a r ia t io n  

in  th e  t o t a l  number o f  a c c id e n ta ls  a s  w ell as i n  th e  number o f  a c c i ­

d e n ta ls  in  th e  so u rces  versu s th e  number o f  e d i t o r i a l  a c c id e n ta ls  in  th e  

Sm ijers e d i t i o n . T h e  Sm ijers e d itio n  i s  p r im a r ily  s c h o la r ly  and each 

f a s c ic le  c o n ta in s  an in tro d u c tio n  l i s t i n g  sources and g iv in g  v a r ia n t  

re a d in g s . In  some case s  Sm ijers indexed sou rces n o t p re v io u s ly  indexed 

and gave o th e r  in fo rm a tio n  concerning d a te s , o r ig in s ,  and so f o r th .  He 

a lso  p ub lished  many o f  th e  cantuB firm i Josqu in  may have u sed .

In  c o n s id e ra tio n  o f th e  method o f  o rg a n iz a tio n  o f th e  S m ije rs  

e d i t io n ,  re fe re n c e s  to  m usical examples in  t h i s  th e s i s  w i l l  be done by 

Roman num eral f o r  th e  volume number o f  th e  m ote ts w ith  volumes from o th e r  

c a te g o r ie s  such a s  MasseB always sp e c if ie d  in  p a re n th e s e s  fo llo w in g  th e  

volume number. The supplem ent w i l l  be c a lle d  "Supp. " . A colon  w i l l  

always be in s e r te d  betw een th e  volume number and th e  page number o r

73 A L lbertl S m ije rs , "Joaquin des P r e z ," in  P roceed ings o f  th e  M usical 
A sso c ia tio n : F if ty -T h ird  S ession . 1926-1927 (Leeds: W hitehead & M il le r ,
1927)T p .  107; A Lib a r t 3 S m ije rs , "Josquin  des P re z ,"  De M uziek. IV 
(1929), 108-110.

74 Lewis Lockwood, "Computer A ssis tan ce  in  th e  I n v e s t ig a t io n  o f  
A cciden ta ls  in  R enaissance  M usic," in  Report o f  th e  T enth  C ongress. 
L ju b ljan a . 1967: I n te r n a t io n a l  M uslco log lcal S o c ie ty , e d i te d  by  D rago tin
Cvetko (L ju b lja n a : U n iv e rs ity  o f  L ju b ljan a , 1970), p . 449.
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numbers which w i l l  fo llo w  th e  co lon  in  A rabic num erals . Tempus measure 

numbers w i l l  th en  fo llo w , alw ays preceded by a comma.

Names o f  m ote ts a re  sho rtened  in  fo o tn o te s .  When more th an  one 

m otet was w r i t te n  f o r  th e  same t e x t  and w ith  th e  same number o f  v o ic e s , 

th e  number o f  th e  m otet in  th e  S m ije rs  e d it io n  fo llo w s th e  number o f  

v o ices  in  p a re n th ese s  fo llo w in g  th e  name o f  th e  m o te t. T h is i s  done both  

in  th e  t e x t  and in  th e  fo o tn o te s .

In  s tudy ing  th e  m ote ts one approach o f  th e  p re se n t w r i te r  has been 

to  o b ta in  a  broad  view  o f  th e  e n t i r e  m o te t p ro d u c tio n  in  i t s  l a r g e r  

c o n s tru c t iv e  a sp e c ts  and s t y l e .  A nother approach has been sp o t checking 

f o r  te c h n ic a l  a sp e c ts  among th e  m ote ts in  th e  c e n t r a l  group o f a u th e n tic  

m o te ts . The o b je c t has been to  observe  tre n d s  r a th e r  th an  g a th e r  

s t a t i s t i c s .  A p rocedu re  fo r  a n a ly s is  was needed which would be s u i ta b le  

f o r  J o s q u in 's  works and i t  i s  used in  th e  a n a ly s is  o f  M i t t i t  ad Virginem 

(4  v o c .)  a t  th e  end o f  t h i s  t h e s i s .



CHAPTER I I  

GENERAL PLAN OF THE MOTETS

For J o s q u in 's  m otet com position , th e  s t a r t i n g  p o in t i s  th e  t e x t  o r 

t e x t s .  H is m o te ts a re  g e n e ra l ly  q u i te  lo n g , i n  some cases  even being  

ex tended in to  c y c le s .  U sually  he d iv id e d  th e  t e x t ,  and th e re fo re  th e  

m usic, in to  two o r  th re e  p a r te s  (movem ents). The o v e ra l l  m usica l form i s  

de term ined  by th e  p u n c tu a tio n  o f  th e  t e x t .  The p u n c tu a tio n  a t  ends o f  

i n c i s e s ,  p h ra se s , o r  sen ten ces i s  accom plished m u s ic a lly  by means o f  a 

d r iv e  to  th e  cadence. There i s  an o v e ra l l  p lan  o f  v a rio u s  l e v e ls  o f  

te n s io n  and re p o se . In  a d d it io n , r e p e t i t i o n  se rv e s  a s  a form -producing 

elem ent in  u se  o f  r e i t e r a t e d  m o tives, ph rase  r e p e t i t io n ,  o r  im i ta t io n .  

M usical s t r u c tu r a l  o rg a n iz a tio n  i s  ach ieved  by means o f  can tus firm us 

which i s  o f te n  in  canon, o r  by m ethod ica l u se  o f  im i ta t io n ,  u s u a l ly  in  

a l t e r n a t io n  w ith  n o te -a g a in s t-n o te  w r i t in g .

In  t h i s  c h a p te r  we w i l l  view th e  m otets from fo u r a n g le s : te x t s

and te c h n iq u e s  o f  t h e i r  e x p re ss io n ; s t r u c tu r a l  te c h n iq u e s , such as th e  

use  o f  th e  can tu s f irm u s; th e  u se  o f  r e p e t i t io n  and d r iv e  to  th e  cadence; 

and th e  fu n c tio n s  and ran g es o f  th e  v o ice  p a r t s .

T ex ts and E xpression

The t e x t s  r e f l e c t  th e  changing t a s t e s  and hum an istic  a t t i tu d e s  o f  

th e  l a t e  f i f t e e n t h  c e n tu ry . Lowinsky p o in te d  o u t th e  change from u se  o f 

t e x t s  concerned w ith  c e le b ra tio n  o f  th e  tim es o f  day and y e a r , th e

35
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s a lv a t io n  s to ry , and adora tion  o f th e  V irg in  and s a in t s ,  to  those 

concerned with man’s re la tio n sh ip  to  God and th e  a ttem pt a t  recon-
■.to

c i l i a t i o n  w ith the  problems o f s in , s u f fe r in g , and dea th , which was 

expressed by m otets using  lam ent, psalm, and P ass io n  te x ts

M attfe ld  id e n tif ie d  many of Jo s q u in 's  t e x t s  in  l i t u r g i c a l  books of 

h i s  day, and fo r  th e  ones which remained u n id e n t i f ie d ,  she loca ted  te x ts  

resem bling  those used by Josquin in  many c a se s . Most o f th e  id e n t i f ie d  

t e x t s  are  O ffice te x ts .  Of th e se , th e  m a jo r ity  a re  Marian antiphons and 

psalm s, w hile a few a re  le c tio n s  and o th e r  ty p e s .  From th e  Proper o f th e  

Mass, most a re  sequences and a few a re , n o ta b ly , gospe l t e x t s .  The 

u n id e n tif ie d  te x ts  a re  o f  s c r ip tu r a l  o r ig in ,  o r a re  te x ts  addressed in  

honor of C h ris t o r th e  V irg in .^

Josquin wrote some m otets on a la rg e  s c a le ,  c y c le s , c o n sis tin g  o f  up 

t o  seven p a r te s .3 A few c o n s is t o f  on ly  one p a rs , a  g re a te r  number th re e

1 Edward E. Lowinsky, "Music in  th e  C u ltu re  o f  th e  Renaissance," 
Jo u rn a l  o f  th e  H isto ry  o f  Id eas . XV (1954), 523.

2 Jacquelyn A. M attfe ld , "Some R e la tio n sh ip s  Between Texts and Cantus 
F irm i in  th e  L itu rg ic a l  M otets of Josquin  des P r e s ," Jo u rn a l o f  th e  
American M ueicological S o c ie ty . XIV (1961), 159-163.

3 Examples are Vultum tuum (4 v o c .) ,  seven p ray e rs  se t in  seven 
p a r te s ;  Qui v e la tu s  (k voc. ) .  f iv e  t e x t s  and c lo s in g  sequence commemo­
r a t in g  th e  Passion in  s ix  p a r te s ; 0 ad m lrab ile  (4  v o c .) ,  f iv e  Marian 
a n tip h o n s ; 0 Do mine (4 voc7)Y 'f iv e  p ray e rs  s e t  i n  f iv e  p a r te s ; V idete—
C ircumded e ru n tm e  T 6  v o c ,) ,  th re e  te x t  co m p ila tio n s commemorating the  
P ass io n ; P a te r  n o s te r . Ave M aria. . . . b en ed ic ta  tu  (6 v o c .) ,  two 
p ra y e rs ; p o ssib ly  Ave nob iliaein ia—B enedicta tu  and Hue me eydereo— 
P langent eum (6 v o c ,) as shown by Willem E ld e rs , "Zusammenhange zwischen 
den M otetten Ave noh^Hsflima c re a tu r  i and Hue me eydereo von Josquin des 
P re z ,"  T i.ld ach rift van de Vereniging voor N ederlandse M uziekgeschiedenis. 
XXII (1971)', 67-73.
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p a r te s , bu t th e  m a jo rity  a re  in  two p a r te s .^  The words a re  u su a lly  

f a i r l y  evenly d is t r ib u te d  among th e  p a r te s . 5 However, th e rji a re  some 

where th ey  a re  n o t .6

Sparks noted  H e w itt 's  f in d in g  th a t  t e x t  underlay  tended to  be good 

w ith in  p a rte s  in  sources when th e  te x t  was s e t  s y l la b ic a l ly ,  bu t not when 

i t  was s e t  m e lism a tica lly . However, sc rib e s  were c a re fu l  to  s e t  th e  te x t  

phrase to  th e  proper m usical p h ra se .7 Wooldridge wrote th a t  in  th e  f i r s t  

h a l f  o f the  f i f te e n th  cen tury  Masses were no t u n d e rla id  w ith te x ts  in  

some sources bu t th a t  th e  words o f  th e  m otets were w r it te n  ou t in  f u l l  

a lthough  no t n e c e s s a r i ly  under th e  no tes in tended fo r  them. He went on 

to  say th a t  i t  may have been J o s q u in 's  in te n t ,  by w ritin g  some Masses in  

fa m ilia r  s ty le ,  s y l la b ic a l ly  and w ith  the  words u n d e rla id , to  r e l a te  te x t  

and m usic.8 S m ije rs 's  e d i to r ia l  p ra c tic e  in  th e  e d itio n  o f Jo sq u in 's  

works o f  showing te x tu a l  in s e r t io n s  in  i t a l i c s  in d ic a te s  th a t  in  some 

m otets underlay  was Im precise in  m elism atic  s i tu a t io n s  and a d d itio n s  were

4 Examples o f one p a rs : Aye M aria. . , . benedicta  tu  (4 v o c .) ;  Gaude
Virgo (4 v o c .) ;  Salve Regina (4  v o c .) .  Examples o f  two p a r te s : L ec tio
actuum—Dura Complerentur (5  voc . ) :  0 v irg o  prudentd aaima—Beata m ater
(6 vo 'c .) ;  V ictim ae p aach a li laudes Xk v o c .) . Examples o f th re e  p a r te s : 
Aye verum (2 and 3 v o c .) t Factum e s t  a u te a  (4 v o c ,) ;  In v io la ta  (5 v o c .) .

5 Examples a re  Aye verum (2 and 3 v o c .) ,  ftui h a b ita t  (4  v o c .) ,  S tabat 
m ater (5 v o c .) .

6 Examples a re  B enedicta es (6 and 2 v o c .) ;  Domine. non secundum (2 
and 4 v o c ,) ;  P ra e te r  rerum (6 v o c .) ,

7 Edgar H. Sparks, Cantus Firmus in  Mass and Motet 1420-1520 
(Berkeley: U n iv e rs ity  o f  C a lifo rn ia  P re s s , 19637/ pp. 343-344.

8 H. E. W ooldridge, "The Treatment o f th e  Words in  Polyphonic M usic," 
The M usical A ntiquary. I  (1910), 78* 84.
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n e c e ssa ry  in  th e  form o f  in c is e  o r  s h o r t-p h ra s e  r e p e t i t i o n s  in  s in g le  

v o ic e  p a r t s .^  There a re  exam ples, e s p e c ia l ly  i n  declam atory  s t y l e ,  where 

no e d i t o r i a l  i n s e r t io n s  were m a d e .^  On th e  w hole, i t  appears t h a t  th e  

in c i s e  served  as th e  b a s ic  m u sica l u n i t .

Jo sq u in  used th e  m usic to  d e p ic t  o r  ex p re ss  th e  g e n e ra l mood o f  th e  

t e x t .  In  Book I I I  o f  th e  P r a c t ic e  m uslca . G a ffu riu s  made s p e c i f ic  

recom mendations o f  inodes to  ex p re ss  v a rio u s  moods o f  th e  w o rd s .H  I t  i s  

e v id e n t t h a t  Josqu in  used mode to  ex p ress  th e  mood o f  th e  t e x t  a s w e ll a s  

o th e r  means such a s  low t e s s i t u r a  fo r  a somber mood, wide l in e s  to  

exp ress jo y , o r  n o te -a g a in s t-n o te  c o u n te rp o in t to  ex p ress  a solemn p lac e  

in  th e  l i tu r g y .1 2  He a ls o  used word p a in t in g  such a s  descend ing  sk ip s  to  

ex p ress  d e sc e n t, ascending  sk ip s  to  ex p ress  a s c e n t ,  o r  m elism as o r  

homophony to  mark im p o rtan t w o rd s .^  Jo sq u in  f re q u e n tly  employed th e

9 Examples a re  1 :2 5 , 44-47 S , 61-66 A; I : ? 7 ,  4 -16  A, B; 1 1 :7 , 154- 
165 T. In  fo o tn o te s ,  v o ic e  p a r t s  a re  in d ic a te d  by a b b re v ia tio n s  
fo llo w in g  th e  measure numbers such as S f o r  s u p e r iu s , CT fo r  c o n tra te n o r , 
Vox V fo r  q u in ta  vox, and so f o r th .

10 Examples a re  De p ro fund ia  (4 v o c .,  no . 4 7 ); P a te r  n o s te r . Ave 
M aria . . . . b e n e d ic ta  t u  (6  v o c .) ;  Tu so lu s  (4  v o c .) .

11 F ranchinus G a ffu r iu s , P ra c t ic e  m usicae. t r a n s la te d  and t r a n s c r ib e d  
by Clement A. M il le r  (C D allas, T exasj: American I n s t i t u t e  o f  M usicology,
1968), pp. 149-150.

12 Examples a re  B ened icta  es (6  and 2 v o c .) ,  M ixolydian mode and much 
rhythm ic a c t i v i t y  to  ex p re ss  optim ism ; De p ro fu n d is  (4  v o c . ,  no . 4 7 ), 
Phryg ian  mode and low t e s s i t u r a  to  ex p re ss  so lem n ity ; M ise rere  (5 v o c .) ,  
Phryg ian  mode and o s t in a to  m otive a s  ex p re ss io n  o f  p le a  f o r  mercy; 0 
v irg o  Vlrglnem  (6  v o c .) ,  wide l in e s  to  ex p ress  jo y ; Tu lumen (4  v o c .) ,  
n o te -a g a in s t -n o te  w r i t in g  to  ex p ress  so lem n ity  a t  e le v a t io n  o f  h o s t 
d u rin g  Mass.

13 Examples a re  1*70, 31 S, A, descending l i n e  to  ex p ress  " e t  
d e sc e n d it  S p i r i tu s " ;  1 :95 , 23-26 , Salom on's words s e t  o f f  by n o te -
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c a e su ra  in  th e  form o f  sim u ltaneous r e s t s  in  a l l  vo ice  p a r ts  o r  a s  a 

fe rm a ta  t o  s e t  o f f  p h r a s e s . ^  In  some m otets where n o te -a g a in s t-n o te  

c o u n te rp o in t i s  p r e v a i l in g ,  t h i s  i s  a c h a r a c te r i s t ic  o f  th e  m o te t*-*-5

S t r u c tu r a l  Techniques

M a ttfe ld  found t h a t  whenever Jo sq u in  used a  l i t u r g i c a l  t e x t ,  he 

alw ays used th e  m elody a s s o c ia te d  w ith  i t ;  th a t  i s ,  th e  melody w ith  i t s  

t e x t  c o n s t i tu te d  th e  c a n tu s  f irm u s . However, i f  th e  t e x t  had no melody, 

he m ight g iv e  m elodic  r e fe re n c e  to  th e  r e c i ta t io n  form ula, i f  th e re  was 

one , o r  d isp e n se  w ith  i t  e n t i r e l y .  In th e  few m otets based on a s e c u la r  

c a n tu s  f in n u s , Jo sq u in  a c c u ra te ly  quoted  th e  melody, b u t d id  no t u se  th e  

w ords. I t s  fu n c t io n  was t o  sym bolize th e  con ten t o f th e  main t e x t .  The 

same was t r u e  in  th e  few m o te ts  fo r  which he c rea ted  o s t in a to  m otives to  

s e rv e  a s  c a n tu s  f i r m i .  Symbolism o f  th e  main t e x t  a lso  played a r o le  in  

th e  p o ly te x tu a l  m o te ts  where th e  main t e x t  had no melody o f  i t s  own and 

he s e le c te d  a  l i t u r g i c a l  t e x t  w ith  i t s  melody to  serve  as can tus f irm u s . 

In  a few m o te ts  where th e  t e x t  had no melody, Josquin  quoted a chant 

m elody which c a r r ie d  th e  same t e x t ,  bu t only  fo r  t h a t  se c tio n  o f  th e

a g a in s t - n o te  c o u n te rp o in t and c ae su ra ; 111:26, 1 -3 , use of melismas to  
a c c e n t im p o rta n t words a s  "S a lv e" ; 111:75, 4-5 S, ascending octave le a p  
on " a l t i s s i m i . "

14 Examples a r e  1 :2 1 , 25; 1 :3 5 , 43; 1 :41 , 52; 1 :50 , 109, 1 :56 , 3 .

15 Examples a r e  0 Domine (4  v o c .) ,  Qui v e la tu s  (4  v o c .) .  Tu so lu s  
(4  v o c . ) .
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m otet which shared  th e  t e x t . l ^

A number o f  m usica l can tus firm us id e n t i f ic a t io n s  were made by 

M a ttfe ld , b u t she p o in ted  out th e  d i f f i c u l t y  in  making p o s it iv e  id e n t i ­

f ic a t io n s  because we do not know which o f th e  many chant books a v a ila b le  

i n  h is  day were th e  ones he u se d . A te x t  f re q u e n tly  had more th an  one 

melody a s so c ia te d  w ith  i t ,  o r  i t s  melody appeared in  one o r more v a r ia n ts .  

She found one source which c o n ta in s  th re e  d i f f e r e n t  m elodies each fo r  

Salve  Regina and Alma Redemntoris M ater and two fo r  Ave Regina 

caelorum . l ?  T h ere fo re , i t  i s  d i f f i c u l t  to  make judgments regard ing  

Jo a q u in 's  trea tm e n t o f th e  l i t u r g i c a l  can tus f irm i although in d ic a tio n s  

a re  t h a t  he u s u a lly  co lored  o r paraphrased  th e  melodies. 18 in h is  study  

o f  can tus f irm i in  many o f  J o s q u in 's  m o te ts , Sparks c i te d  examples where 

th e  can tu s firm us seems to  s to p  p a r t  way through th e  m otet, suggesting  

th a t  Josquin  may have had ano ther chant source fo r  h is  m e l o d y . i n eome 

m ote ts where th e r e  i s  no p re e x is te n t  chant o r  se c u la r  melody, Josquin  

c re a te d  h is  own can tus firm us, u sing  i t  as an o s t in a to  o r canon. He 

employed i t  as th e  s t r u c tu r a l  b a s is  o f  th e  m otet ju s t  as th e  chant o r

16 M a ttfe ld , "Some R e la tio n sh ip s  Between T exts and Cantus F irm i,"  
pp . 177-130.

17 Jacquelyn Anderson M a ttfe ld , "Cantus Firmus in  th e  L itu rg ic a l  
M otets o f Josqu in  des Pres" (Ph.D . d i s s e r ta t io n ,  Tale U n iv e rs ity , 1959)* 
pp . 83-85,

18 Examples a re  B enedicta as (6 and 2 v o c .) j  Domine. non secundum (2 
and 4  v o c .) ;  L iber g e n e ra tio n ls  (4 and 3 v o c .) ;  0 adm irab ile  (4 v o c .) .

19 Sparks, Cantus Firm us. p . 483. Examples a re  Ave M aria. , . . 
b e n ed ic ta  t u  (4  v o e .) j  Rubum quem v id e ra t  (4 v o c ., t h i r d  antiphon in  
0  ad m irab ile ) ; Virgo p ru d erv H  fliH ms (L vnr». ) .
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s e c u la r  melody perform ed t h i s  ro le .^®

Josqu in  u s u a l ly  p laced  h is  can tus firm us in  th e  te n o r ,  o r i f  i t  was 

s ta te d  in  canon, in  th e  te n o r  and an o th e r in n e r  p a r t  o r  th e  s u p e r iu s .

H is can tu s-f irm u s  m ote ts may be c l a s s i f i e d  in to  th r e e  c a te g o r ie s :  th o se

in  which th e  can tu s firm us i s  i n  long  n o te s  in  com parison w ith  th e  o th e r  

v o ice s  ( in c lu d in g  some m ote ts  where su c c e ss iv e  c an tu s-f irm u s  s ta te m e n ts  

a re  made in  s h o r te r  n o te s ) ;  th o se  which s t a r t  ou t in  lo n g er n o tes  b u t 

come to  approxim ate th e  rhythm o f  th e  o th e r  v o ice s  as th e  m otet 

p ro g re s se s ;  and th o se  in  which th e  can tus firm us i s  rh y th m ica lly  s im ila r  

to  th e  o th e r  v o i c e s . ^

The c an tu s-f irm u s  m ote ts v a ry  w ith  r e s p e c t  to  th e  d eg ree  o f  p resen ce  

o f  th e  can tu s  firm u s . Although th e  can tu s firm us i s  g e n e ra l ly  p re se n t a t  

th e  ends o f  p a r t e s , th e  tendency  i s  f o r  th e  c an tu s-f irm u s  v o ic e  o r  v o ic e s  

to  be th e  l a s t  to  e n te r  a t  th e  beg inn ing  o f  th e  m o t e t W h e n  t he

20 Examples a re  M iserere  (5 v o c .) ,  a s  o s t in a to ;  P a te r  n o s te r . Ave 
M aria. . . . b e n ed ic ta  tu  (6  v o c .) ,  T and A in  canon b u t co n ta in s  
p a ra p h ra se  o f  Ave M aria a n tip h o n  melody f o r  t h a t  p a r t  o f  th e  chant and 
m otet t h a t  sh a re  th e  same t e x t ;  Ut Phoebi (4  v o c .) ,  T and B in  canon.

21 Examples o f  r e l a t i v e l y  lo n g -n o te  can tu s f i rm i:  Hue me svdereo—
P lan g en t eum (6 v o c . ) ,  T; In v io la te  (5 v o c .) ,  T l and T i l  in  canon; L ec tio  
a c tu u a —Dum C om plsrentur (5 v o c .) ,  T i l .  Examples o f  can tus f irm i 
p re se n te d  in  lo n g e r  n o te s  and p ro g re ss io n  to  rhy thm ic equ iva lence  w ith  
o th e r  v o ic e s  a s  m otet p ro g re s se s :  Ave n o b llia s im a  —B enedicta  t u  (6
v o c .) ,  T; B ened icta  as (6 and 2 v o c J ) , T and S in  canon in  p a rs  I  and 
th e n  perm eates th e  o th e r  v o ic e s ; Homo quldam (6 v o c . ) ,  T and CTI in  
canon. Examples o f  can tu s f i rm i rh y th m ic a lly  s im i la r  to  o th e r  v o ic e s : 
Alma Redem ptoris M ater (4  v o c .) ,  T and A in  canon; V ide te—Circum dederunt 
me ^6 v o c .) .  i n  canon ( V id e te . Vox V and Vox VI; C h r is tu s  m ortuus. T and 
S; S i£  Dcua. T l and B1 ) ;  Virgo p ru d e n tis s la a  (4  v o c .) ,  T.

22 Examples where i t  i s  l a s t  to  e n te r :  Ave nnh il^  aalma—.B enedicta  tu
(6  v o c .) ;  I n v io la ta  (5 v o c .) ;  L e c tio  actuum—Dum C om plsrentur (5 v o c .) .  
Examples where i t  e n te r s  w ith  o r  b e fo re  o th e r  v o ic e s : Ave m aris  e t a l 1 a



can tu s-firm u s vo ice  o r  vo ices a re  th e  l a s t  to  e n te r ,  th e re  i s  frequen tly  

a n t ic ip a to ry  im ita t io n  o f  th e  can tus firm us in  ano ther vo ice  o r voices, 

o f te n  in  th e  form o f  an opening im i ta t io n .2^ There a re  m otets in  which 

th e  cantus firm us i s  con tinuously  being s ta te d  and th e re  a re  those where 

i t  i s  n o t .2^ The perm eation o f  an o th er vo ice  by th e  can tus firm us, which 

i s  most ev iden t in  h is  use o f cantus firm us in  canon, 1 b extended in  many 

o th e r  m otets to  t h a t  o f  m ig ra tion  where two o r more vo ices may a lte rn a te  

s e c tio n s  o f  th e  can tus f irm u s ,25 I t  i s  c a r r ie d  one s te p  fu r th e r  in  those 

m otets in  which th e  can tus firm us a t  tim es perm eates a l l  th e  voices by 

m ethodical use  o f  im i ta t io n .2^

Where th e re  i s  no melody a s so c ia te d  w ith  a t e x t ,  o r  on ly  a r e c i ­

t a t io n  form ula, th e  dependence upon th e  t e x t  a s  a s t r u c tu r a l  force 

becomes g r e a te r .  The t e x t  i s  u s u a lly  a psalm , l e c t io n ,  gospel or 

e p is t l e  le s so n , o r a p ra y e r. Josquin  u s u a l ly  s e t  i t  s y l la b ic a l ly  or 

n eu m a tica lly , w ith  m elismas g e n e ra lly  confined  to  cadences. He availed

(4 v o c .,  v e rse  4 . M onstra); Ave verum (2 and 3 v o c ,) ;  Venl. Sancte 
S p i r i tu s  (6 v o c .) .

23 Examples a re  Alma Redemptoris M ater (4  v o c .) ;  In v io la ta  (5 v o c .); 
M iserere  (5 v o c .) ;  P a te r  n o s te r . Ave M arla. . , . b en ed ic ta  tu  (6 v o c .) .

24 Examples o f  continuous s ta tem en t: B enedicta e s  (6 and 2 v o c ,);
Salve Regina (5 v o c .) ,  S and o s t in a to ;  S ta b a t m a te rT s  v o c .) .  Examples 
o f  d isco n tin u o u s s ta tem en t: Hue me svdereo—P langen t eum (6 v o c .);
M laerere  (5 v o c .) ;  Virgo s a l u t i f e r i —Ave M arla. . . . b en ed ic ta  tu  
T5 v o c .) .

25 Examples a re  L iber g e n e ra tio n ls  (4 and 3 v o c .) ,  0 v irgo  Vlrginem 
(6 v o c .) ,  P ra e te r  rerum (6  v o c .) .  V ictim ae p a s c h a li  laudes 14 v o c ) .

26 Examples a re  Ave M aria. . . . Virgo serena  (4 voc. ) ;  Factum e s t 
autem (4 v o c .) ;  0 adm irab ile  (4 voc.T^
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h im self o f two tech n iq u es  which he a l s o  u se d , b u t to  a  l e s s e r  deg ree  fo r  

s t r u c tu r a l  purpose, when a  c a n tu s -f irm u s  m elody was p re s e n t :  im i ta t io n

and n o te -a g a in s t-n o te  c o u n te rp o in t. In  b o th  te c h n iq u e s  th e r e  i s  emphasiB 

on the te x t  through  te x tu a l  r e p e t i t i o n  in  a n  th e  v o ice  p a r t s ,  e i t h e r  

s im u ltaneously , o r  in  su c c e ss io n . Most m o te ts  p re s e n t  a com bination  o f  

th e  two techn iques and a wide range  in  th e  e x te n t  to  which each i s  u se d .

A m otet which i s  e n t i r e l y  in  n o te - a g a in s t -n o te  c o u n te rp o in t such a s  Tu 

lumen, tu  sp lendo r P a t r ia  (4 v o c . ) ,  i s  e x c e p tio n a l .  In  th e  opening o f  

para I I  o f Tu so lus qu i f a d s  m ir a b i l i a  (4 v o c . ) ,  th e  in n e r  v o ic e s  a re  in  

im ita tio n  although th e  m ajor p a r t  o f  th e  m otet i s  in  n o te -a g a in s t -n o te  

co u n te rp o in t. P la n x lt  autem David (4  v o c . ) ,  which i s  in  la r g e  p a r t  

declam atory and u sea  c o n s id e ra b le  n o te - a g a in s t -n o te  c o u n te rp o in t, 

p resen ts  more e x ten siv e  u se  o f  im i ta t io n .  Qui h a b i t a t  in  ad .iu to rio  

a l t is a im l  (4  v o c .)  r e l i e s  more on im i ta t io n  and a t  th e  same tim e  i s  a ls o  

more s y l la b ic  and declam ato ry . H i s to r i c a l l y  sp eak in g , th e  d i r e c t io n  i s  

toward dependence on p u rp o se fu l u se  o f  im i ta t io n  i n  o rd e r  to  ach iev e  

s t r u c tu r a l  o rg a n is a tio n  in  a fo u r-v o ic e d  s e t t i n g  where each p h ra se  o f  

th e  te x t  i s  s e t  to  a new m otive  in  each p o in t  o f  im i ta t io n .  Thi3 k ind  o f  

use of im ita t io n  reach es  i t s  f u l l e s t  developm ent i n  th e  g e n e ra tio n s  

fo llow ing Josqu in . A few o f  J o s q u in 's  m o te ts  approach  t h i s  g o a l, some 

w ith  and some w ithou t c an tu s  f irm u s , such as Gaude V irgo . M ater C h r l s t i  

(4 v o c .) ,  0 ad m irab ile  commercium (4 v o c .) ,  and Ave M aria. . . . V irgo 

serena (4 v o c .) .  The m o te ts  w ith o u t l i t u r g i c a l  c a n tu s  f i rm i  r e p re s e n t  

t h i s  tren d , and as p o in ted  ou t i n  C hap te r I ,  th e s e  m o te ts p ro b ab ly  belong
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to  Jo sq u in 's  l a t e r  w orks. ^  Examples o f  m otets con ta in ing  a t  l e a s t  some 

im ita tio n  a re  abundant.^® Many o f th e  m otets p resen t te x tu a l  im ita tio n  

in  d i f f e r e n t  ways: w ith vo ice  e n tr ie s  not preceded by r e s t s ;  o r  w ith

e n tr ie s  spaced in  tim e bu t not m usica lly  im ita t iv e .  Other p o s s ib i l i t i e s  

a re :  sim ultaneous e n tr ie s  by some o f th e  v o ices; e n tr ie s  in  which some

voices r e s t  and th e re fo re  do no t p a r t ic ip a te  in  th e  te x tu a l  s ta te m e n t.^9 

Many m otets employ im ita t iv e  and n o te -a g a in s t-n o te  coun terpo in t se c -  

t io n a l ly ,  by phrase o r phrase groups. F requen tly  such phrases a re  s e t  

im ita t iv e ly , w ith c o n tra s tin g  se c tio n s  o f n o te -a g a in s t-n o te  coun terpo in t 

toward the  end o f th e  m o t e t ,30

R ep etitio n  and Drive to  th e  Cadence

R ep e titio n  schemes g en era tin g  la rg e  m usical forms a re  no t p re sen t in  

Josquin* s m o te ts, s in c e  t h e i r  forms a re  determined by th e i r  t e x t s ,  which 

u su a lly  lack  rep ea ted  s e c tio n s . In s tan ces  o f a r e f r a in ,  as in  M iserere 

mei. Deus (5 v o c .) ,  o r r e c a p itu la t io n  suggestive  o f an A B A form a re  

r a r e .  Honor, decus. imperlum (4 v o c .) ,  verse  2 o f  Nardi Maria p l s t i c i .

27 Examples a re  In  p r in c ip io  (4 v o c .) ;  M iserico rd ias Domini (4 v o c .) ;  
P a te r  n o s te r . Ava M aria. . . . b en ed ic ta  tu  (6 v o c .) .

28 Examples can be found in  Ave verum (2 and 3 v o c ,) ,  Domine. ne in  
fu ro re  (4 v o c ., no. 39)* Qui h a b ita t  (4 v o c .) .  Virgo prudent1aalma
(4 v o c .) .

29 Examples o f  d i f f e r e n t  types o f te x tu a l  im ita tio n  and sim ultaneous 
vo ice  e n tr ie s  can be found in  Ave M aria. . . . b ened ic ta  tu  (4 v o c .) ;  
Factum e s t  autem (4 v o c .) ;  0 adm irab ile  (4 voc .7^”

30 Examples a re  L iber g e n e ra tio n !s  (4  v o c ,) ,  Memor e s to  (4 v o c .) , 
P la n x it  autem David~(4 voc.T . Vul'tum“tuum (4 v o c ,) .
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and Gaud a V irgo . M ater C h r ia t i  (4  v o c .) ,  i n  which i n i t i a l  m otives re c u r  

a t  th e  end, and Memor e s to  v e rb i  t i l l  servo tu o  (4 v o c ,) ,  which c o n ta in s  

an e x te n s iv e  r e p e t i t i o n  ( in  d im in u tio n ) o f  i n i t i a l  m a te r ia l  a t  th e  end, 

a re  i s o la te d  c a se s . Many m o te ts , however, su ggest an A B A form 

h a rm o n ica lly , in  t h a t  th e  i n i t i a l  p a rs  beg ins in  one to n a l  c e n te r ,  th e  

in n e r  p a r te s  beg in  o r  c lo se  in  a n o th e r  to n a l  c e n te r  (o r  c e n te r s ) ,  and 

th e r e  i s  a r e tu r n  to  th e  I n i t i a l  to n a l  c e n te r  sometime b e fo re  th e  end o f  

th e  f i n a l  pars.33- Of p a r t i c u l a r  i n t e r e s t  a re  t e x t s  in  sequence form 

which Jo sq u in  u s u a l ly  s e t  in  v a r ia t io n -c h a in  sequence, an e x h ib it io n  o f 

h is  p ro p e n s ity  fo r  v a r ia t io n  on th e  r e p e t i t i o n .3^

Some m ote ts which employ can tus f irm u s , n o te -a g a in s t-n o te  co u n te r­

p o in t ,  o r  im i ta t io n  as b a s ic  s t r u c tu r e ,  a re  f u r th e r  u n i f ie d  by re c u r re n t  

rhy thm ic o r  m elodic m otives o r  b o t h . 33 Very fre q u e n t i s  m elodic 

r e p e t i t i o n  (w ith o u t o v e rla p )  w ith  th e  same o r f r e s h  t e x t  in  th e  same o r  

a n o th e r  v o ice  p a r t . 34 Sometimes m otives a re  r e i t e r a t e d  a t  some p o in t in

31 Examples a re  Demine, ne in  fu ro re  (4  v o c .,  no. 3 9 ); I l l i b a t a  
(5 v o c .) ;  0 Drawl n« (4  v o c .) ;  V ict|m ae p a s c h a ll  lau d e s  (4 v o c . ) .

32 Examples a re  B ened ic ts  es (6  and 2 v o c .) ,  I n v io la ta  (5 v o c .) ,  
P r a e te r  rerum  (6  v o c .) ,

33 Examples a re  Ave verum (2 and 3 v o c .) ,  openings o f  p a r te s  I  and I I I  
and r e la t io n s h ip  m o tiv ie a lly  o f  th e  CT; Factum e a t  a u te a  (4 v o c .7 , 
aamliwiniiw-mi nim -flamlmlnlm f ig u re  in  opening melody o f  p a rs  I  used  in  th e  
i d e n t i c a l  m elod ies opening p a r te s  I I  and I I I :  Vultum tuum (4  v o c .) ,  many 
examples o f  r e i t e r a t e d  rhythm ic and m elodic m otives u n ify in g  th e  p a r t e s .

34 Examples a re  1 :4 1 , 35-40 a t  1:41* 41-46; 1 :116 , 85-89 a t  1 :116 , 
90-93; 1 1 :8 , 192-197 a t  1 1 :8 , 197-202; 111:26, 13-15 A and T; 111:56, 
166-178.
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th e  motet such as to  c re a te  an o s tln a to  e f f e c t .35 Many m ote ts use an 

o s tin a to  bass e s p e c ia l ly  in  the d rive  to  th e  cadence a t  th e  end o f  th e  

f in a l  p a rs . 3^ A few m otets employ an o s tin a to  cantus f irm u s .37 Some­

tim es the cantus firm us o r cantus firm us canon i s  re p e a te d .3® A form o f  

te x tu a l  in te n s i f i c a t io n  i s  sim ultaneous statem ent o f  th e  t e x t  by a l l  

v o ices. Even more in te n s e , a re  successive im ita t iv e  e n t r i e s ,  e s p e c ia l ly  

when each i s  sung to  th e  same melody employed fo r  t h a t  p o rtio n  o f  th e  

t e x t .  The p o in t o f  im ita t io n  i s  completed by th e  subsequent fu l l-v o ic e d  

te x tu re , th e  d r iv e  to  th e  cadence, and the approach to  o r repose  o f  th e  

cadence overlapped w ith  th e  next po in t o f im ita t io n .39 The su ccess io n  o f 

such p o in ts  c re a te s  an a d d itiv e  form which culm inated in  a co n c lu siv e  

f in a l  cadence.

Drive to  th e  cadence i s  g en era lly  s tro n g e s t a t  th e  end o f  th e  f i n a l  

p a rs , strong  a t  th e  end o f o th e r p a r te s , f a i r l y  d e c is iv e  a t  th e  ends o f  

phrase groups, le s s  so a t  th e  ends o f phrases, ev ident to  a l e s s e r  degree  

a t  th e  ends o f  in c is e s ,  and sometimes apparent a t  th e  end o f a s in g le

35 Examples a re  1 :4 8 , 30-39, 42-27 CT; 11:11, 311-323; 11:119, 93-97; 
11:76, 406-412.

36 Examples a re  1 :3 2 , 55-66; 1:49, 79-86; 11:71-72, 305-321; 11:87 , 
192- 200.

37 Examples a re  I l l i b a t a  (5 v o c .), M iserere (5 v o c .) ,  Salve Regina 
(5 v o c .) , Ut Phoebi (u v o c .) .

38 Examples a re  Ave n o b illss lm a—Benedicts t u  (6  v o c .) ,  0 v irgo  
prudentissim a—Beata m ater (6 v o c .) .  Vldete—C ircuadederunt me (6 v o c .) ,  
Virgo s a l u t i f e r i —Ave M aria. . . . benedicta  tu  v o c .) .

39 Examples a re  1 :1 2 , 1-12; 1:63, 174-178; 1 :83 , 34-46; 11 :65 , 182- 
184.
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word. I t  i s  c re a te d  by in c re a se d  rhy thm ic a c t i v i t y ,  quickened harmonic 

change, o f te n  w ith  u se  o f  ^ i n te r v a l e ,  d en ser t e x tu r e ,  in c re a se d  

d issonance  e s p e c ia l ly  in  th e  upper v o ic e s , and tow ard th e  end o f  p a r te s .  

u se  o f  r e p e t i t io n  and organ p o in t a s  w e l l .

In  th e  o v e ra l l  p lan  o f  th e  m o te t, d r iv e  to  th e  cadence i s  used  in  

o th e r  ways. A s t r ik in g  example i s  Joaquin* s employment o f  can tu s firm us 

s ta te m e n ts , sometimes in  canon, in  su c c e ss iv e  d i m i n u t i o n s H e  makes 

form e v id e n t w ith in  th e  p a rs  o r  e n t i r e  m otet by th ic k e n in g  th e  te x tu r e ,  

o f te n  opening a  m otet w ith  duos and l a t e r  in c re a s in g  th e  number o f  a c t iv e  

v o ic e  p a rts ,A 1  Form i s  c re a te d  in  many m o te ts  which a re  i n  tempus 

im perfectum  d im in u tlo  by means o f  a passage  o r  passages o f p ro p o rtlo  

s e s q u ia l te r a  o r  t r l p l a .  o f te n  in  th e  n o te -a g a in s t-n o te  s t y l e ,  fo llow ed 

by a r e tu r n  to  th e  o r ig in a l  tem pus.A2

F unc tions and Ranges o f  th e  Voice P a r ts

The m a jo r i ty  o f  J o s q u in 's  m o te ts a re  w r i t te n  f o r  fo u r  v o ic e s ;  th e se  

in c lu d e  a l l  o f  th e  m ote ts  w ithou t can tu s  f i r m u s , A3 as  w e ll a s some w ith

40 Examples a re  Hue me svdereo—P lan g en t eum (6 v o c .) ,  I n v io la ta  (5 
v o c , ) ,  L ec tio  actuum appatolorum —Dum Com plerentur (5 v o c .7 . 0 v irg o  
p ru d en tisa im a—B eata m ater (6  v o c .) .

41 Examples a re  Ave verum (2  and 3 v o c .) ,  Alma—.Ave (4 v o c .) ,  Gaude 
Virgo (4 v o c .) ,  V irgo a a l u t i f e r l —Ave M arla. . , . b e n e d lc ta  tu  (5 v o c .) .

42 Examples a re  Factum e s t  autem (4 v o c .) ,  In  p r in c ip io  (4  v o c .) ,
0 v irg o  Virginum (6 v o c .) ,  Tu so lu s  (4  v o c . ) .

43 Examples a r e  De p ro fu n d is  (n o . 4 7 ); Do m ine, ne in  fu ro re  (no . 39 ); 
In  p r in c ip io : M ise r ic o rd ia s  Domini.
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a can tu s  f irm u s , p re se n te d  in  one o r  more v o ices  o r  in  canon.AA As 

compared w ith  m o te ts  f o r  more th an  fo u r v o ic e s , t h i s  i s  th e  group which 

depends most on im ita t io n  a s  a s t r u c tu r a l  d e v ic e . M otets f o r  f iv e  and 

s ix  v o ice s  alw ays c o n ta in  a  can tu s firm u s , as  o f te n  a s  n o t in  canon.A5 

A v e ry  few m o te ts  c o n ta in in g  s e c t io n s  f o r  two o r  th r e e  v o ice s  a re  d iv id ed  

in to  p a r te s  acco rd in g  to  th e  number o f  v o ice  p a rts .A 6  in  a se n se , th e s e  

o b se rv a tio n s  a re  i l l u s o r y ,  however, fo r  Jo sq u in  g e n e ra lly  used a v e ry  

sp a rse  te x tu re .A ?  E sp e c ia l ly  in  m o te ts fo r  more th a n  fo u r  v o ic e s , 

e x te n s iv e  a c t i v i t y  in  a l l  v o ic e s  s im u ltan eo u s ly  g e n e ra l ly  does n o t 

appear u n t i l  f i n a l  cadences. M otets fo r  more th a n  fo u r v o ic e s  u s u a l ly  

a re  conceived  a s  a group o f  c o n tra p u n ta l l in e s  o rgan ized  among them selves 

around an a x i a l  c an tu s  f irm u s , o r  e ls e  th e  can tu s firm us se rv e s  a s  an 

in te g r a te d  member o f  th e  group o f  voices.A®

44 Examples w ith  can tu s  firm us a re  Factum e s t  autem : M issus e s t . Aye 
M aria. . . . b e n e d ic ta  tu :  V irgo p ru d e n tiss im a . Examples w ith  can tu s 
firm u s in  canon a re  Alma Redem ptoris M ater: Ave m aris  a t a l i a  (v e rse  4 , 
M onstra): Ut P h o eb i.

45 Examples o f  f iv e -v o ic e d  m ote ts  a re  L ec tio  actuum—Dum C om plerentur: 
S ta b a t m a te r; V irgo s a l u t i f e r i —Ave M aria. . . . b e n e d ic ta  t u .  Examples 
o f  s ix -v o ic e d  m o te ts  a re  Avq llafHm a c re a tu ra —B enedicta  t u .  0 v irg o  
p ru d e n tiss im a —Beata m a te r . V id e te—C ircum dederunt me.

46 Examples a re  B ened icta  e s  ( p a r te s  I  and I I I .  6 v o c .;  p a rs  I I .  2
v o c .) ;  Demina, non secundum (p a r te s  I  and I I ,  2 v o c .;  p a r te s  I I I  and IV,
4 v o c .) ;  L ib e r  g e n e ra t io n is  ( p a r te s  I  and I I I .  4 v o c .;  p a rs  I I . 3 vocTT.

47 Examples a re  Ave M aria. . . . Virgo se ren a  (4  v o c .) ;  Factum e s t
autem (4  v o c .) ;  0 v irg o  p ru d en tisa lm a— Beata m ate r (6  v o c .) ;  Qui h a b i ta t  
(4 v o c .) .

48 Examples a re  M ise re re  (5 v o c .) ;  P a te r  n o s te r . Ave M aria . . . . 
b e n e d ic ta  t u  (6 vocTT: S ta b a t m ater (5 v o c .) ;  Virgo s a l u t i f e r i —Ave 
M aria. . . . b e n e d ic ta  tu  (5 v o c . ) .
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U nless he used a can tus firm us in  one v o ic e  p a r t  o r  in  canon,

Jo sq u in  w rote h is  vo ice  p a r ts  s im u lta n e o u s ly . R egard less o f whether he 

was w r it in g  fo r  fo u r, f iv e ,  o r  s ix  v o ic e s ,  Jo sq u in  composed h is  m o te ts 

w ith in  a t o t a l  range o f approxim ately  two o c ta v e s  p lu s  a s ix th  o r 

sev en th , o r le s s  o f te n , two oc taves p lu s  a  t h i r d ,  fo u r th  o r f i f t h .  The 

lo w est p itc h e s  f a l l  w ith in  th e  range from E t o  B, th e  h ig h e s t w ith in  th e  

range c2 to  g2 . ^  In  some m ote ts, a s t r u c tu r a l  can tu s firm us has a 

narrow er range than  th e  o th e r v o ic e s , and in  o th e r s  i t  i s  s im ila r  to  th a t  

o f  th e  o th e r  p a r ts .  50 Voice ranges o f  in d iv id u a l  v o ice  p a r ts  a re  u su a lly  

betw een an octave and an octave  p lu s  a fo u r th  o r  f i f t h ,  and, o v e ra l l ,  

th e re  i s  no s ig n if ic a n t  d if fe re n c e  in  ranges o f in d iv id u a l  p a r ts ,  except 

f o r  a s l ig h t  p re fe ren ce  fo r  w ider ranges i n  th e  upper p a r t s .  There a re  

a few in s ta n c e s  o f one p a r t  having a much w ider range th an  th e  o th er 

p a r t s ,  up to  two o c tav es , u su a lly  th e  a l t u s  and l e s s  o f te n  th e  

s u p e r iu s .^ l  These p a r ts  do no t appear to  have been added l a t e r ,  b u t form

49 Examples a re  Ave M aria. . . . V irgo se ren a  (4 v o c .) ;  Memor es to  
(4  v o c .) :  P a te r  n o s ie r . Ave M aria. . . . b e n e d ic ta  tu  (6 v o c .) ;  Qui 
h a b i t a t  (4  v o c .) .  S p e c if ic  names a re  g iv en  t o  each p itc h  according  to  
th e  fo llow ing  system . The p itc h e s  beg inn ing  w ith  th e  ascending octave 
which s t a r t s  two octaves below m iddle c a r e  d e s c r ib e d  a s  C, D, E, . . . 
B; th e  octave beginning one octave below m idd le  c i s  described  as c , d , 
e ,  e t c . ;  th e  octave beginning w ith  m iddle  c a s  c l ,  d l ,  e l ,  e t c . ;  th e  
o c ta v e  beginning an octave above m iddle c a s  c2 , d2 , e2 , e tc .

50 Examples o f can tus f lrm i w ith  narrow  range a re  Ave n o b ilie sim a— 
B ened ic ta  tu  (6  v o c ,) ,  Hue me avdereo—P lan g en t eum (<? v o c .) .  In v io la te  
(5  v o c . ) .  Examples o f cantus f i rm i range  s im i la r  to  th a t  o f  th e  o th e r  
p a r t s  a re  Alma Redemptoris M ater (4  v o c . ) ,  L e c tio  actuum apoatolortm — 
Dmn Com nlerentur (5 v o c .) .  Virgo n ru d e n tiss im a  (4  v o c .) .

51 Examples a re  Alma—Ave (4 v o c .) ,  S i s  o c ta v e  p lu s  s ix th ;  Hue me 
aydereo—-Plangent euim (6 v o c .) ,  Al i s  two o c ta v e s ;  L ec tio  actuum—Dum 
Com nlerentur (5  v o c .) ,  A i s  octave p lu s  s ix th ;  Salve  Regina (5 v o c .) .  A 
a lm ost two o c tav es .



an in te g ra l  p a r t  o f  th e  s t r u c tu r e .  Aaron, famous fo r  h is  obse rva tion  

th a t  some composers were w ritin g  voice p a r ts  s im ultaneously , gave a 

d e f in i te  p re s c r ip tio n  in  Book I I ,  Chapter XXXI, o f  th e  T oscanello  fo r  

w ritin g  in  more than  fou r p a r ts . The im p lica tio n  i s  th a t  four-vo iced  

w ritin g  was th e  norm. I f  a f i f t h  voice were added, fo r  example, a s  a 

second su p e riu s , i t  should no t exceed th e  range o f  th e  f i r s t  s u p e r i u s , ^  

In  Jo aq u in 's  m otets fo r  more than  fou r v o ices, t h i s  type  o f p a ir in g  can 

be o f te n  s e e n . 53 D is t in c tiv e  in  many m otets, re g a rd le ss  o f  number o f  

v o ice  p a r t s ,  i s  th e  f a c t  th a t  th e  in n e r  vo ices ten d  to  approxim ate th e  

same range, th e  a l tu s  o ften  reach ing  down to  c , th e  te n o r  up to  f^ ,  g l ,  

o r  a l ,  and th e  bassus up to  d^-,54 This a t  l e a s t  in  p a r t  ex p la in s  th e  

frequen t c ro ssin g  o f  in n e r  p a r ts ,  although th e re  i s  some occurrence o f 

c ro ssin g s o f  in n e r voices w ith  th e  superius and o cca s io n a lly  even w ith 

th e  b a s s u s . The c ro ssin g  i s  in te n s i f ie d  in  m otets which a re  s e t  in  an 

unusually  low o r h igh t e s s i tu r a ,  such as Alma Redemptoris M ater (4 

v o c .) ,  De profundia clamavi (4  v o c ., no. 47 ), and Qui h a b ita t  in  

ad .lu torlo  a l t i s s im l  (4 v o c .) .

52 P ie tro  Aaron, T oscanello  in  Music, t r a n s .  by P e te r  B ergquist 
(Colorado S prings: Colorado C ollege Music P re ss , 1970), pp. 27, 42-43.

53 Examples a re  Ave no b i l l  selma—Benedi e ta  tu  (6 v o c .) ,  p a ir in g  of 
Al and AH and o f  Bl and Homo quidam (5 voc. ) .  p a ir in g  o f  CTl and 
CTlI; P ra e te r  rerum (6 v o c .) , p a irin g  o f  A and Vox V and o f  B and Vox VI.

54 Examples a re  Ave nob lllaa im a—Benedicta tu  (6 v o c .) ,  L ectio  
actuum—Dum Comnlerentur C5 v o c ) .  Memor es to  ^4 v o c .) ,  Qui h a b ita t  
(4  v o c .) .

55 Examples a re  1 :53 , 115-121 A and Tj 1 :83 , 40-42 S, A, and T;
1:114, 21-22, 25-26 T and B; 1:115, 48-51 S and A; III.*76, 45-47 A and T.
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I f  th e r e  i s  a l i t u r g i c a l  can tu s f irm u s , i t  i s  s t a te d  in  i t s  o r ig in a l  

mode o r  perhaps tra n sp o se d  up a  fo u r th  o r down a f i f t h .  W hether a lo n e  o r  

in  canon, i t  se rv es  a s  a modal foundation*  I f  th e  c an tu s  firm us 

m ig ra te s , i t  w i l l  f u r th e r  c a s t  i t s  modal f la v o r  on th e  m o te t. Dahlhaus 

c l a s s i f i e d  most o f  Jo squ in*s m ote ts  a s D orian o r  P h r y g i a n . 56 T h is i s  

s i g n i f i c a n t  f o r  i t  p o in ts  up two s a l i e n t  c h a r a c t e r i s t i c s  o f  th e  m o te ts . 

One i s  th e  f a c t  t h a t  th e re  a re  two p r in c ip a l  forms o f  harm onic cadences: 

de scen t in  th e  low er v o ice  by sem itone (P hryg ian ) o r  by whole to n e  w ith  

u s u a l ly  co rrespond ing  a sc e n t in  an upper v o ice  by  a whole to n e  o r  

sem itone r e s p e c t iv e ly .  Both ty p e s  o f  cadences o f te n  appear in  th e  same 

m o te t, b u t  one ty p e  w i l l  occu r w ith  g r e a te r  frequency . The second 

c h a r a c t e r i s t i c ,  harm onic r a th e r  th a n  i n t e r v a l l i c ,  i s  th e  a to  e (p la g a l)  

cadence in  a P h ryg ian  c o n te x t in  c o n tr a s t  to  th e  a to  d (dom inant to  

f i n a l )  in  th e  D orian cadence.

Voice p a r t s  have s e p a ra te  fu n c tio n s  a t  cadences, b u t th e s e  fu n c tio n s  

can be tak e n  over by o th e r  v o ice  p a r t s .  The low est sounding v o ice  p a r t  

ends on th e  f i n a l .  T his i s  u s u a l ly  accom plished by sk ip  o f  p e r f e c t  

fo u r th  o r  f i f t h  in  th e  b a ssu s . The te n o r  descends by whole to n e  o r  

sem itone to  th e  f i n a l  and th e  su p e riu s  ascends to  th e  f i n a l  by sem itone 

o r  whole to n e , r e s p e c t iv e ly .  The a l t u s  u s u a l ly  has th e  f l e x i b i l i t y  o f  

supp ly ing  th e  t h i r d  o r f i f t h  o f  th e  r e s o lu t io n .  Between cadence p o in ts ,  

th e  b assu s  ten d s to  have more d is ju n c t  m otion th a n  th e  upper p a r t s .  The

56 C a rl D ahlhaus, UnterBuchungen Uber d ie  E ntstehung d e r  harm oniachen 
T o n a l i ta t  (K asse l: B a re n r e i te r ,  1968 ), p .  239.
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te n o r  and bassus tend  to  move more slowly rhythmically- than th e  upper 

p a r t s ,  which have more m elodic i n t e r e s t ,  but o ften , th e  voice p a r ts  a re  

s im ila r  in  rhythm ic a c t iv i t y .  57 The exception i s  th e  type o f m otet which 

s t a t e s  a r e l a t i v e ly  lo n g -n o te  can tus firm us.

By use  o f  c o n tra s t in g  vo ice  groups, frequen tly  as two groups o f  two 

voice*  an oc tave  a p a r t ,  Josqu in  makes c le a r  a b a s ic  four-voiced  s tru c ­

tu re .^®  T his occurs a lso  w ith  p a ired  im ita tio n ; sometimes he p o in ts  to  

fo u r voice l e v e ls  by having th e  v o ices  w ith in  each p a ir  im ita te  a t  th e  

f i f t h . ^  Much o f  th e  tim e though i t  i s  a basic  th ree -lay ered  s tru c tu re  

o f  a h igh  v o ice , m iddle group o f cro ssing  vo ices, and a low voice . The 

c le a r -c u t  s e p a ra tio n  in to  fo u r vo ice  p a rts  i s  in  four-voiced im ita tio n  

where e n t r i e s  a re  spaced, fo r  example, in  descending o rd er, dominant, 

f i n a l ,  dom inant, f i n a l ;  b u t t h i s  i s  not o ften  p resen t in  Joaquin1 s 

m o te ts .

57 Examples where rh y th m ica lly  s im ila r  a re  Ave Maria. . . . Virgo 
serena  (4 v o c .) ;  Dnm-tna. ne i n  fu ro re  (4 v o c ., no. 39); Ecce. tu  pu lch ra  
es (4 v o c .) .  Examples where upper voices more a c t iv i ty  a re  Alma—Ave 
T a  v o c .), L ec tio  actuum—Dum Complerentur (5 voc«), M iserereT ? voc.T.
0 ad m irab lle  (4 v o c .) .

58 Examples a re  1 :2 -4 , 54-155; 1:57, 40-50; 11:53, 65-77; 111:22,
67-80.

59 Examples a re  1 :21 , 1-24; 1 :22 , 64- 86; 1:105, 1-16; 1:114, 1-35; 
11:58, 1 -13 .



CHAPTER I I I  

RHYTHM AND MELODY

The rhythm ic component perm eates a l l  o th e rs :  m elodic l in e s ,  

harmony, and th e  com bination of l in e s  in  th e  c o n tra p u n ta l t e x tu r e .  The 

i n t e r v a l l i c  a sp ec t o f  th e  m elodic l in e s  Josqu in  weaves in to  h is  coun ter­

p o in t  cannot be m ean ingfu lly  sep a ra ted  from t h e i r  rhythm ic dim ension. 

Hence, we w i l l  approach rhythm f i r s t .

Term inology and G eneral Rhythmic C h a ra c te r is t ic s

Since th e  s tu d y  o f  th e  m otets i s  based on a modern e d it io n , on ly  a 

few p e r t in e n t  a sp e c ts  a re  being  considered  here  ou t o f  th e  v a s t  

l i t e r a t u r e ,  w ith  i t s  d isagreem ents and confused term ino logy , which has 

accum ulated s in ce  th e  f i f t e e n th  c en tu ry . The p re se n t w r i te r  f e l t  th e  

need fo r  f in d in g  term ino logy  to  d e sc r ib e  th e  rhythm ic a sp ec ts  o f  

Josqu in*s m otet p ro d u c tio n , and a s id e  from th e  m ote ts them selves, drew on 

th e  d i r e c t l y  a v a i la b le  teach in g s  o f  R enaissance th e o r i s t s  a s  Aaron, 

A g ric o la , F inck , G a ffu r iu s , G lareanus, Heyden, S p a ta ro , T in c to r is ,  and 

Z a rlin o , as w e ll a s  w rit in g s  by modern m u sico lo g is ts  in c lu d in g  Apel,

Auda, C hybinski, C o llin s , Dahlhaus, Gombosi, Jeppesen, K inkeldey, Kiimmel, 

Lowinsky, Mendel, M orris, P ra e to r iu s ,  Sachs, Schunemann, and o th e r s ,  a l l  

o f  whose w r itin g s  a re  l i s t e d  in  th e  b ib lio g rap h y .

B asic  to  u n d ers tan d in g  rhythm i s  th e  concept o f  t a c tu s ,  which th e

53



p resen t w r i te r  d e fin e s  fo r  th e  purpose o f  studying  Jo a q u in 's  m ote ts, a s  a 

b as ic  standard  u n it  o f  tim e, approxim ating M.M. 72, which was in d ic a te d  

by th e  semibreve except when p roportions were used . The ta c tu s  i s  

composed o f two b e a ts , th e  f i r s t ,  r e l a t iv e ly  strong  and on th e  ta c tu s  

i t s e l f ,  and th e  second, r e la t iv e ly  weak, and on th e  h a lf  ta c tu s ,  fo r  

which th e  no te  sign  i s  th e  minim. The minim rep re se n ts  th e  b a s ic  tim e 

in te r v a l ,  th e  sm alles t d u ra tio n  which can serve  fo r  hearing  o f harmonic 

change, th e  rhythm ic u n i t  which most o f te n  occurs in  th e  m otets, and th e  

sm a lles t u n i t  to  which a s ig n if ic a n t  ev a lu a tio n  o f s t r e s s  can be 

a ss ig n ed . The p resen t w r i te r  i s  u sing  th e  term  "q u arte r  ta c tu s "  to  

d e sc rib e  fu r th e r  subd iv is ion  o f  th e  ta c tu s  which c o n s titu te s  th e  second 

and fo u rth  q u a r te r s , between which th e re  i s  no s ig n if ic a n t  d iffe re n c e  

u n le ss  th e  q u a rte r  i s  s p e c if ie d . The semibreve serves as in te g e r  v a lo r . 

th e  b a s ic  tim e u n i t .

Tactus a re  combined to  form groups in  th e  Renaissance m ensural 

system which correspond to  modem m easures. For th e  purpose o f  studying 

Jo a q u in 's  m otets, th e  terra tern pus i s  th e  p roper term  to  d e sc rib e  measure, 

s in c e  m ensuration was in  term s of th e  breve, which was p e rfe c t i f  th e  

ta c tu s  were grouped in  th re e s  o r im perfect i f  grouped in  twos, as 

defined  by G affu rlus in  Book I I  o f th e  P ra c tic a  m u sica .l T in c to r is  gave 

a concise d e f in i t io n  o f  tempus (tim e) in  h is  Terminorum musicae 

d if f in i to r iu m  as measurement in  term s o f th e  breve con ta in ing  a c e r ta in

1 Franchiim s G affu rlu s , P ra c tic a  m usicae. t r a n s .  by Clement A, M ille r  
( tD a lla s , Texas}: American I n s t i tu t e  o f M usicology, 1968), p . 87.
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number o f  sem ib rev es .^  In  Josqu in*a m ote ts m ensu ra tion  i s  b i f o ld :  

tenrous imp e r f  actum. o r  o c c a s io n a lly  tarn pus p e r  fe e  turn, and alw ays p ro la t io  

m inor, such th a t  each tempus c o n ta in s  two ta c tu s  and each ta c tu s  

(sem ibreve) c o n ta in s  two m inims. A lthough B enaissance  m usica l sources 

d id  no t c o n ta in  b a r l in e s ,  Lowin sky found s tro n g  evidence in  Lampadius's 

Compendium a u s lc e s  o f  1537 th a t  Jo sq u in  composed i n  sc o re  w ith  b a r­

l i n e s .^  T h is would h e lp  to  e x p la in  why a l l  f i n a l  cadence re s o lu tio n s  

o ccu r on th e  f i r s t  t a c tu s ,  and why among in te r n a l  cadences o n ly  a few a re  

o f  th e  fem inine ty p e .^  I t  a ls o  h e lp s  e x p la in  o rg an ized  u se  o f synco­

p a tio n , e s p e c ia l ly  th e  suspension  d isso n a n c e , th e  v e r t i c a l l y  planned 

w r it in g  which enab les th e  u se  o f  n o te -a g a in s t-n o te  w r i t in g  approaching 

homophony, and th e  employment o f  sy s te m a tic  im i ta t io n .

A lthough th e  d u ra tio n  o f  th e  t a c tu s  was f ix e d ,  th e  d u ra t io n  o f  no tes 

was n o t .  Tempo changes were ad m itted  by u se  o f  th e  system  o f  

p ro p o r tio n s . In  th e  m o te ts , Jo sq u in  d id  n o t engage o f te n  in  p ro p o rtio n a l 

i n t r i c a c i e s .  As a lre a d y  m entioned in  C hap ter I I ,  he f r e q u e n tly  used 

p ro p o r tlo  a e s o u ia l te ra  s im u ltan eo u s ly  f o r  a l l  v o ic e  p a r t s  in  c o n tra s tin g  

s e c tio n s  n e a r  th e  ends o f  m o te ts , a s  a  fonn-producing  e lem ent. Composers

2 Johannes T in c to r i s ,  D ic tio n a ry  o f  M usical Terms, t r a n s .  by C arl 
P a r r is h  ([New York^: F ree P re s s  o f  G lencoe, 1 9 ^ 3 ) , pp . 64-65 .

3 Edward E. Lowinsky, "On th e  Use o f  Scores by S ix teen th -C en tu ry  
M u sic ian s ,"  Jo u rn a l o f  th e  American M u sico lo g ica l S o c ie ty . I  (1948), 19.

4 Examples o f  r e s o lu t io n s  on th e  f i r s t  t a c tu s  can be  found in  any 
m o te t. Examples o f  r e s o lu t io n s  on th e  second t a c tu s  (fem in in e  endings) 
a re  1 :9 6 , 45-46; 1 :9 8 , 105-108; 111:20, 11-13.



o f  t h i s  period were in c o n s is te n t  in  t h e i r  use  o f  m ensuration s ig n s , fo r  

t r i p l e  meters in  p a r t i c u la r .  Jo a q u in 's  m o te t, Ecce Marla g e n u lt (4 

v o c ,) , f i f t h  antiphon in  0 ad m lrab lle  ftnwynftrM.um. in  th e  Medici Codex, 

used th e  sign n3" to  in d ic a te  s e s q u ia l te r a ,  whereas we would expect to  

find  three/tw o according to  th e  p ro p o r tio n a l system , 5 This on ly  p o in ts  

up another in co n sis ten cy . Most m otets use  ^  ( a l i a  b reve) a t  th e  

beginning which in  i t s e l f  i s  a  p ro p o rtio n a l s ig n . S ince i t  was no t in  

proportion to  a previous m ensuration s ig n , i t  was eq u iv a len t to  C» o r a 

l i t t l e  f a s te r .^  R elated  i s  s e s q u ia l te r a  occu rrin g  in  one vo ice  p a r t ,  

in d ica ted  by Sm ijers w ith r">”1 over th e  n o te s , u s u a l ly  minims, in v o lv ed . 

This most o ften  occurs in  th e  a l tu s  and f re q u e n tly  g en era tes  tw o -a g a in s t-  

th re e  rhythmic c o n f l i c t ,? Since t h i s  caused th e  replacem ent o f  two 

im perfect note signs by th r e e ,  i t  r e s u l te d  in  a change in  th e  d u ra tio n  o f 

th e  notes and was th e re fo re  s e s q u ia l te r a . no t hem iola ( in  i t s  modern 

d e f in i t io n ) .

As a lready  mentioned in  Chapter I I ,  rhythm i s  im portan t in  th e  d r iv e  

to  th e  cadence, w ith re fe re n c e  to  th e  phrase  o r  to  th e  complete m o te t.

The general rhythmic p lan  o f macrorhythm i s  a beginning  w ith sem ibreves, 

an increase  to  minims, semiminims a t  th e  approach to  th e  cadence, and

5 Edward E, Lowinsky, The M edici Codex o f  1518 (Chicago: U n iv e rs ity
o f Chicago P re ss , 1968), Vol. V, f f .  20V-22**.

6 Curt Sachs, Rhythm and Tempo: A Study in  Music H is to ry  (New York:
W. W. Norton, 1953), PP. 222-223.

7 Examples a re  1 :106, 32; 1 :115, 42-45; 11:16 , 110-111; 11:49, 202,
204.
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then  repose In  longer n o te s .8 I n te r v a l l i c  change from consonance to  

consonance as a very  g en e ra l ru le  tak e s  p lace  on minims. A few m otets 

seem to  be c h a ra c te r iz e d  by more semiminim motion and some by more 

semibreve m otion .9 M otets w ith h ig h ly  s tru c tu re d  use o f  a can tus firm us 

tend  to  be more rh y th m ica lly  complex because o f c o n f l ic t in g  m icrorhythm s, 

as i s  th e  case  w ith  Alma Redemptoris Mater—Ave Regina caelorum (4 v o c .) 

and P ra e te r  re ru n  aeriem  (6 v o c .) ;  whereas m otets u sing  system atic  

im ita tio n  o r declam atory w ritin g  tend  to  have l e s s  rhythmic com plexity, 

a s  i l l u s t r a t e d  by Ave M aria. . . . Virgo serena (4 v o c .)  and Qui h a b ita t  

in  a d iu to r io  a l t i s s im l  (4 v o c .) .

Melodic Lines

Jo a q u in 's  vocabulary  of note va lues includes maximas, longs, b rev es , 

sem ibreves, minims, semiminims, and fu sa s , as w e ll as d o tte d  b rev es, 

sem ibreves, and minims, th e  do t being a sign  o f a d d itio n  o f one h a lf  th e  

d u ra tio n  o f th e  n o te . Speaking here  in  term s o f  in d iv id u a l m elodic 

l in e s ,  no tes longer than  breves a re  u su a lly  r e s t r i c te d  to  th e  re s o lu tio n  

(o r  le s s  o f te n  to  th e  penu ltim ate  n o te ) in  cadences, e i th e r  in te r n a l  o r 

a t  th e  ends o f  p a r te s ; to  organ p o in ts  a t  f in a l  cadences; and to  long-

8 Examples a re  M iserere (5 v o c .) ;  P la n x it autem David (4 v o c .) ;  S tab a t 
m ater (5 v o c , ) ;  Venl. Sancte S p lr i tu s  (6 voc.TI

9 Examples w ith  m ostly  semiminim motion a re  Alma—Ave (4 v o c .) ;  Missus 
e s t . Ave M aria. . . . b en ed ic ta  tu  (4  v o c .) .  Examples w ith m ostly 
semibreve motion a re  0 Domine (4 v o c .) ,  Qui v e la tu g  (4 v o c .) , Tu so lu s
(4 v o c .) .
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n o te  can tu s f l r a i . 1 0  Although in  most m o te ts th ey  a re  t o t a l l y  a b se n t, 

fu s a s  have o c c a s io n a l u se , l im ite d  to  p a ir s  in  descending  and r a r e ly  

ascend ing  co n ju n c t m otion on th e  q u a r te r  t a c tu s  (u s u a l ly  fo u r th  q u a r t e r ) .  

They a re  approached by s te p  from above and q u i t t e d  by s te p  o r  l e s s  o f te n  

s k ip , i n  th e  o p p o s ite  d i r e c t io n  . H  In  tetnm s im perfectum  o r  p e r  f e e t  urn. 

w ith  th e  sem ibreve a s  in te g e r  v a lo r ,  n o te s  in c lu d e  a v e ry  r e s t r i c t e d  uBe 

o f  lo n g s , some b re v e s , many sem ibreves, d o tte d  sem ibreves, m inim s, d o tte d  

m inim s, and semiminim s . W h e n  p ro p o r tio n s  ap p ea r, a s  in  s e s q u ia l t e r a . 

semiminims a re  r e s t r i c t e d  in  u s e , and t h e i r  t o t a l  absence i s  an 

in d ic a t io n  o f  p ro p o r tio  t r i p l a .^-3

Although m ain ly  c o n ju n c t, Jo s q u in 1 a m elodic l in e s  c o n ta in  many sk ip s  

and th e s e  a re  approached and q u i t te d  i n  an e n d le ss  v a r ie ty  o f  ways. 

C e rta in  in te r v a l s  a re  fav o red , however, and tre n d s  can be seen in  th e  

d i r e c t io n  in  which th e y  a re  u se d , and th e  way th e y  a re  q u i t te d  i n t e r -

10 Examples in  in n e r  cadences a re  1 1 :2 , 26-29 S; 1 :2 , 53-54 Bj 1 :4 9 , 
73-74 3 , T; 111:21 , 32-33 T, B. Examples a t  f i n a l  cadences a re  1 :5 6 , 
244-248 S, A, T, Bj 11 :80 , 116-118 S, A, T , B; I l(M asse s):1 3 9 , 37 S, A, 
T, B. Examples o f o rgan  p o in t  a t  f i n a l  cadences a re  I : 69* 390-394 3 , T; 
1 1 :7 6 , 420-425 T U ; 111:19, 171-174 S , Vox VI. Examples o f  lo n g -n o te  
c an tu s  f i rm i a re  11:13-14* 49-63 T; 1 1 :3 1 , 49-66 T; Supp. : 2 .  2 -3 , 5 -6 , 
6 -9 , 15-16 S , T, B.

11 Examples o f  m ote ts w ith o u t fu sa s  a r e  Gaude Virgo (4 v o c .) ;  Memor
e s to  (4 v o c .) ;  M issus e s t . Ave M arla . . . . b e n e d ic ta  t u  (4  voc.TI
0 admli-ftM 1 ft (4  v o c . ) .  Examples o f  fu sa s  a re  1 :1 3 , 62 A; 1 :9 5 , 12 A; 
1 :1 0 6 , 26 T; 1 :109 , 147 S; 111:22, 57 T.

12 Examples a re  De p ro fu n d is  (4 v o c .,  no . 47 ); M ise rere  (5 v o c .) ;  
M issus e s t . Ave M aria. . . . b e n e d ic ta  t u  (4  v o c .) :  P a te r  n o s te r . Ave
M aria . , . . b e n e d ic ta  t u  (6 voc . ) .

13 Examples o f  s e c tio n s  in  p ro p o rtio  s e s o u ia l te r a  o r t r j p l a  a re  Qaude 
Virgo (4  v o c .) ,  L ib e r  g e n e ra t io n is  (4  v o c .) .  M ise re re  (5 v o c . ) ,  Qui 
h a b i ta t  (4  v o c .) .



v a l l i c a l l y .  Moat sk ip s  a re  th i r d s  and th e re  i s  some p re fe re n c e  fo r  

employing them i n  descend ing  motion. The th i r d  i s  lo c a te d  in  any ty p e  o f  

rhythm ic p a t t e r n ,  and th e  tendency i s  to  c lo se  th e  i n t e r v a l  fo llo w in g  th e  

t h i r d  by a s te p  in  th e  o p p o site  d i r e c t io n ,  a lthough  many examples can be 

found o f  c o n tin u a tio n  b y  s te p  in  the same d i r e c t i o n .1^ Sometimes th e  

t h i r d  i s  fo llow ed  b y  a n o th e r  th i r d  in  th e  o p p o site  d i r e c t i o n , ^  Two 

th i r d s  in  th e  same d i r e c t io n ,  e s p e c ia l ly  descend ing , a re  v e ry  f re q u e n t ,  

bu t t r i a d  o u t l in e s  a re  formed a ls o , fo r  example, by two t h i r d s  in  

o p p o site  d i r e c t io n s  fo llow ed  by a f i f t h . ^  T h irds a r e  som etim es fo llow ed  

by fo u r th s ,  f i f t h s  ( t r i a d  o u t l in e s ) ,  o r  o c ta v es , u s u a l ly  in  th e  o p p o s ite  

d i r e c t i o n . ^  Next i n  frequency  a re  fourths**-® and f i f t h s , ^  w ith  a 

n o tic e a b le , b u t n o t m arked, p re fe ren ce  fo r  ascend ing  fo u r th s  and

14 Examples o f  m otion  i n  opposite  d ire c tio n  a re  1 :4 8 , 38-39 S; 1 :5 2 ,
59 B; 1 :6 6 , 280-261 A; 1 1 :4 , 25 B. Examples where co n tin u ed  in  same 
d i r e c t io n  a r e  I s  114, 2 -3  S ; 1:149 , 63-64 S; 11:15 , 97-98 B lj I I I : 20 , 7 A.

15 Examples a re  1 :2 6 , 86 B; 1 :104, 304 S; 11:69, 262 S , A; 111:51 ,
68-69 Vox V.

16 Examples a re  1 :4 3 , 149-154 A, Bj 11:32 , 74-77 B11; 11 :43 , 28-29 T, 
Bj 11:105, 141-144 B.

17 Examples a re  1 :2 ,  75 Tj 11:27, 69-70 A, B; 11 :78 , 30-31 Bj 111:78 , 
83 T.

18 Examples o f  ascen d in g  fo u rth s  q u i t te d  by s te p  a re  1 :2 , 71-72 Sj 
1 :51 , 4 A; I : 6 o ,  46 B; 111:21, 31-32 S. Examples o f  descend ing  fo u r th s  
a re  1 :49 , 76-77 CT; 1 :116 , 102-103 T; 11:7, 171 3; 111 :14 , 60 Vox V I.

19 Examples o f  a scen d in g  f if th B  q u i t te d  by s te p  a re  1 :5 7 , 34-35 Bj 
11:51, 16-17 S l l j  1 1 :6 6 , 207 S; 111:47, 3 Vox V I. Examples o f  descend ing  
f i f t h s  a re  1 :2 7 , 9 S; 1 :8 2 , 4 Sj 1 :95 , 34-35 A; 111:75 , 19-20 B_,



descending f i f t h s .  There i s  a tendency  to  r e tu r n  w ith in  th e  in te r v a l  by 

s te p  in  th e  o p p o s ite  d i r e c t io n ,  b u t n e a r ly  as o f te n  to  fo llo w  them by 

o th e r  s k ip s ,  u s u a l ly  sm a lle r  and o f te n  la r g e r  in  th e  o p p o site  

d i r e c t i o n .20 Sometimes th e r e  i s  a  sk ip  re tu rn in g  by th e  same in te r v a l  to  

th e  same p i tc h  by  descending  and th en  ascend ing  m o t io n .^  Sometimes a 

fo u r th  o r  f i f t h  w i l l  be fo llow ed  by a l a r g e r  i n te r v a l  in  th e  o p p o s ite  

d i r e c t i o n .22 A scending, b u t alm ost n ev er descend ing , s ix th s ,  u s u a l ly  

m inor, occu r o c c a s io n a l ly .23 T enths can be found v e ry  o c c a s io n a l ly . 

Ascending o r  descending  o c ta v es  occu r more f r e q u e n t ly  th a n  ascend ing  

s ix th s ,  ascen d in g  o r  descen d in g , u s u a l ly  r e tu rn in g  w ith in  th e  i n te r v a l  by 

s te p  o r l e s s  o f te n  sk ip , b u t th e y  a ls o  can c o n tin u e  in  th e  same d i r e c t io n  

by s t e p . T h e  in te n t io n  h e re  has been to  d e sc r ib e  i n te r v a l s  a s  th e y  a re  

u se d , a cco rd in g  to  th e  S m ije rs  e d i t io n ,  in  a l l  s i tu a t io n s  ex cep t: 

between p h ra se s ; i n te r v a l s  se p a ra te d  by r e s t s ;  and in te r v a l s  se p a ra te d  by 

in te rv e n in g  re p e a te d  n o te s .

20 Examples o f  fo u r th s  fo llow ed  by sm a lle r  sk ip  r e tu rn in g  w ith in  th e  
i n t e r v a l  a re  1 :2 8 , 79-81 B; 11*42, 17-18 A} I I :  61 , 84-85 A; 111:48 , 14- 
16 B. Examples o f  f i f t h s  a re  1 :6 0 , 66-67 B; 1 :035 , 52-53 A; 11 :29 ,
71 11 :77 , 10 S.

21 Examples o f  fo u r th s  a re  1 :54 , 186-187 B; 1 :134, 33-34 B; 11 :34 ,
110 A l; 1 1 :5 1 , 20-22 B. Examples o f  f i f t h s  a re  1 :2 5 , 47-48 3 ; 11 :32 ,
81-85 Bl and B lI ; 11 :54 , 100 S l l j  1 1 :6 6 , 200-201 B; 111:75 , 1 -9  S, CT,
T, B.

22 Examples o f  fo u r th s  a re  1 :8 3 , 45-46 B; 1 :147 , 13-14 B; 11 :14 ,
62 A H ; I I I : U ,  6 B. Examples o f f i f t h s  a re  1 :82 , 4-5 3; 1 :114 , 196 T; 
1 1 :8 , 196 B; 11 :67 , 218-219 T*.

23 Examples a re  1 :1 , 20 S; 1 :4 5 , 270 A; 11 :77 , 25 S; 111:106, 7 B.

24 Examples ascend ing  a re  1 :6 3 , 172 B; 1 :8 3 , 30 Aj 1 1 :8 , 209 S;
1 1 :1 1 , 2 A l. Examples descend ing  a re  1 :3 1 , 21 B; 111:19 , 170-171 Vox V; 
1X1:48, 22-23 B; 111:77 , 69-70 T.
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In  th e  examples which fo llo w , based on th e  S m ijers e d i t io n ,  sharps 

and f l a t s  a re  in s e r te d  acco rd ing  to  S m ije rs , who p laced  a c c id e n ta ls  found 

in  th e  so u rces b e fo re  th e  n o te s  and th o se  e d i t o r i a l l y  added above th e  

n o te s .  B - f la t  and e - f l a t  ( in  tra n sp o se d  modes) were in s e r te d  by Jo squ in  

to  c o rre c t  th e  l i n e a r  t r i t o n e  and to  f l a t  b when i t  occurred  between two 

a ' s  o r ,  i f  th e  mode were tra n sp o se d , to  f l a t  e between two d 's .^ 5  Musica 

f i c t a  were a ls o  used  when needed to  c re a te  th e  cadence o f  ascending  

sem itone in  a l l  cadences excep t P h ryg ian .

Ornamental to n es  a re  in c lu d ed  in  t h i s  c h a p te r , because th e y  a re  

l i n e a r  m elodic phenomena. They a re  n o t n e c e s s a r i ly  "nonharmonic11 to n es  

because th ey  can be e i th e r  consonant o r  d is so n a n t. These a re  th e  

a n t ic ip a t io n ,  a u x i l i a r y ,  cam blata, and e c h a p p e e .^  P ass ing  to n es  a re  

l e f t  to  C hapter IV because th e y  have a s p e c ia l  fu n c tio n  in  con junct 

movement from one consonance to  a n o th e r . They a re  n o t ornam ental b u t ,  

l i k e  ornam ental to n e s , th ey  may be consonant o r d is so n a n t in  th e  

polyphonic s e t t i n g .

25 Examples in  th e  so u rces  where b - f l a t ,  o r  i n  a tran sp o sed  mode, 
e - f l a t ,  in s e r te d  to  c o r re c t  l in e a r  t r i t o n e  a re  1 :1 2 , 8-9 Bj 1 :49 , 76- 
77 CT; 1 :5 2 , 91-92 B; 1 :107 , 73-74 B; 1 1 :4 , 27 T. Examples in  th e  
so u rces where b - f l a t ,  o r  in  a  tra n sp o se d  mode, e - f l a t ,  in s e r te d  between 
two a ' s  o r  two d 'a  r e s p e c t iv e ly  a re  1 :2 5 , 51-52 T; 11 :10 , 276-277 T; 
11 :43 , 42 B; 111:56, 168 Vox VI.

26 The e s s e n t ia l  c h a r a c te r i s t i c  o f  th e  ornam ental to n es  i s  t h e i r  
lo c a t io n  i n  a weak p o s i t io n  w ith in  th e  t a c tu s .  The n o te  o f  a n t ic ip a t io n  
i s  a  com parative ly  rh y th m ic a lly  weak n o te  which a n t ic ip a te s  a n o te  o f  th e  
same p i tc h  lo c a te d  on th e  tactUB o r h a l f  t a c tu s .  The a u x i l ia r y  i s  a  n o te  
framed c o n ju n c tly  by two to n e s  o f  th e  same p i tc h  which a re  lo c a te d  in  
c o m p ara tiv e ly  s tro n g e r  p o s i t io n s  w ith in  th e  t a c tu s .  The e s s e n t ia l  
d i f f e r e n c e  between th e  6chapp6e and cam biata i s  t h a t  th e  rh y th m ic a lly  
weaker echappee i s  approached in  th e  o p p o s ite  d i r e c t io n  from th e  
d i r e c t io n  o f  th e  movement o f  th e  n o te s  fram ing i t ;  in  th e  cam biata , th e
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Oat o f  th e  b a s ic  m a te r ia l  o f n o te s  and i n t e r v a l s ,  Josquin*s c re a tio n  

o f  m elod ies p re se n ts  a v a s t  a rra y  o f rhythm ic and l n t e r v a l l i c  co n to u rs . 

When a can tus firm us was used , t h i s  in f lu e n c e d  h is  m elodic l in e s ,  

e s p e c ia l ly  in  th e  beginning o f th e  l i n e .  At tim e 3 , determ in ing  the  

b eg in n in g  and end o f a l in e  i s  d i f f i c u l t ,  w ith  th e  problem aggravated  by 

vague t e x t  underlay  in  th e  so u rces . Many l i n e s  e l id e  one in to  ano ther 

w ith o u t cae su ra , e s p e c ia l ly  where th e  w r i t in g  i s  m e lism a tic . R ela ted  to  

t h i s  i s  th e  s i tu a t io n  where Josqu in  used  r e s t s  betw een in c is e s  in  one 

v o ice  and not in  ano ther which c a r r ie s  th e  same o r s im ila r  m a te r ia l ,  as 

in  im i ta t io n .  ̂ 7

Im ita t iv e  p a ir s  and duos were o f te n  re p e a te d  by  c o n tra s tin g  high o r 

low v o ice  p a ir s ,  Josquin  a lso  f re q u e n tly  re p e a te d  s in g le  l i n e s ,  u su a lly

approach to  th e  rh y th m ica lly  weaker n o ta  cam biata  i s  i n  the  same 
d i r e c t io n  as th e  d i r e c t io n  o f  th e  movement o f  th e  n o te s  framing i t .
Three cam biata f ig u re s  appear in  J o s q u in 's  m usics th e  modem th re e -n o te  
f i g u r e ,  th e  Renaissance th re e -n o te  f ig u r e ,  and th e  R enaissance fo u r-n o te  
f ig u r e .  In  th e  example below th e  l in e s  drawn betw een th e  fram ing tones 
show th e  e s s e n t ia l  d if fe re n c e  between m elodic movement in  th e  echappee 
and in  th e  cam biata. For c l a r i t y  o f i l l u s t r a t i o n ,  th e  ornaments a re  
g iven  as aemiminlms.

- - f  V -  r l f - U

£chapp£e modem cam biata R enaissance  th r e e -  Renaissance fo u r-
n o te  cam bia ta  n o te  cambiata

27 Examples a re  1 :12 , 1-13; 1 :50 , 99-104; 1*95, 1 -6 ; 11x32, 73-80; 
111:20 , 1-7 .
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sh o rt l in e s  sep ara ted  by  r e s t s ,  in  th e  same voice p a r t ;  th i s  could be 

done a lso  in  o th e r  vo ices sim ultaneously . As a ru le  he repeated  e x ac tly , 

p reserv in g  th e  melody in  th e  same p o s itio n  w ith in  th e  tempus measure.

I f  he sh if te d  th e  p o s it io n , i t  would be to  th a t  corresponding in  th e  

t a c tu s .28 Sometimes he sh if te d  th e  melody to  a d if f e r e n t  p o s it io n  in  

th e  ta c tu s ,  perhaps a l te r in g  i t  s l ig h t ly ,  o r extending i t . 29 He a lso  

repeated  l i n e s ,  sep ara ted  by r e s t s ,  in  sequence, w ith th e  l a s t  statem ent 

more o ften  than  no t changed in  rhythm o r  in  p itc h , or extended.

Almost a l l  th e  examples th a t  fo llow  a re  in  tempus imperfectum since  

Josquin r a r e ly  used tempus perfectum : th e  semibreve i s  in te g e r  v a lo r . 

O ccasionally , minims which serve  as melodic ornaments may appear to  lo se  

t h i s  function  and be heard to  form im portant v e r t i c a l  in te rv a ls  when th e  

l in e  i s  combined w ith o th e r  l in e s .  In  a d e sc r ip tio n  o f melodic a c t iv i ty ,  

no te va lues w i l l  have to  be m u ltip lie d  by two th i r d s  fo r  p ro p o rtio  

s e s q u ia lte ra  o r by th re e  fo r  p ro p o rtio  t r i p l a . For example, a semibreve 

a s tep  below two longer no tes o f th e  same p itc h  w il l  fu n c tio n  as an 

a u x il ia ry  in  t r i p l a .  but in  tempus imperfectum i t  w i l l  n o t . A nalysis o f 

s p e c if ic  examples begins w ith m elodic l in e s  which a re  m ostly m elism atic , 

continues w ith  th o se  which become f lo r id  a t  th e  cadence, and concludes

28 Examples a re  1 :3 , 94-101 a l l  v o c .; 1 :26, 73-77 S; 11:14, 60-63 B1 , 
B lI; 11:32, 80-8$ B*, B llj  111:56, 166-178 a l l  voc.

29 Examples a re  1 :53, 81-85 A; 1 :63 , 173-176 S; 1:116, 73-84 S, A; 
111:50, 63-66 B.

30 Examples a re  1 :41 , 47-58 a l l  v o c .; 1 :107, 69-78 A; 11:11, 311-319 
a l l  v o c ,; 11:39, 215-226 a l l  voc. except T; 111:49-50, 44-49 B.
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w ith  com plete ly  s y l la b ic  l i n e s .

Example 1 , a melody tak en  from Hue me aydereo descen d ers  i u s s i t  

Olympo—P lan g en t eum q u a s i un igenltum  (6 v o c .) ,  i l l u s t r a t e s  in  th e  

m elism atic  w r i t in g  on "Do-" a  m elodic f ig u re  w ith  fo u r  semiminims and a 

sem ibreve th r e e  tim es in  sequence, each tim e a fo u r th  low er, w ith  th e  

l a s t  s ta te m e n t changed by sh o rte n in g  th e  sem ibreve to  a  minim. Sequence 

o f te n  appears  in  declam ato ry  w r i t in g  a s  w e ll  and i s  f r e q u e n t ly  v a r ie d  on 

th e  l a s t  s ta tem en t by ex ten sio n  f o r  a cad en ce .31 T his example shows th a t  

th e  u su a l s i tu a t io n  o f  semiminims in  co n ju n c t m otion approached and 

q u i t te d  by s te p  i s  n o t a  f ix e d  r u l e .  There a re  fre q u e n t in s ta n c e s  where 

semiminims a re  approached o r  l e f t  by sk ip s  to  o r  from lo n g e r  notes.32

Example 1 , 11 :15 , 92-98

mi-num

g e -s ta  -  r e ,

31 Examples a re  1 :2 , 73-75 S; 1 :47 , 368-370 B; 1 :49 -50 , 92-96 S , T; 
1 :141 , 32-36 S, CTlj 1 1 :3 , 1-11 T, B.

32 Examples a r e  1 :5 0 , 118-119 CT; 1 :51 , 38 A; 1 :114 , 28-29 T; 11:32, 
86 A H .



Also to  be observed in  Example 1 a re  th e  descending octaves between th e  

sequences and th e  ascending octave  a t  the  cadence. Cadences with 

ascending s k ip , o th e r  th an  th e  u n d e r- th ird  cadence, can occur in  any voice 

p a r t ,  b u t examples o f  th e se  a re  n o t very  numerous.33 The th ree -n o te  

cam biata f ig u re  a t  th e  end o f  th e  f i r s t  l in e  of th e  example i s  unusual in  

th a t  th e  f i n a l  no te  i s  no t lo n g , and th a t  in stead  of a minim th e re  i s  a  

semiminim f ig u re  o f  an ascending fo u r th  l e f t  by a f i f t h  in  the  opposite  

d i r e c t io n .  In  th e  fo llow in g  tempus measure i s  a ty p ic a l four-no te  

cam biata f ig u re  w ith semiminim n o ta  cam biata. except th a t  the  f ig u re  i s  

in v e r te d . T h is example i l l u s t r a t e s  a v a rie ty  of sk ip s. There a re  sk ip s  

follow ed by stepw ise  motion in  th e  opposite  d ire c tio n , a leap  followed by 

sm a lle r le a p  in  th e  o p p o site  d i r e c t io n ,  and in  th e  l a t t e r  tempus 

m easures, le a p s  follow ed by la rg e r  leaps in  the  opposite d ire c tio n . Not 

to  be overlooked i s  th e  wide range of the melody, an octave plus a 

sev en th .

More neum atic i s  th e  beg inn ing  o f  a l in e  (Example 2) taken from 

Virgo p ru d en tiss im a  (4 v o c .) ,  which approaches the  cadence, a descending 

sk ip  o f  a f i f t h ,  by a m oderate ly  long melisma. Descending skips a t  

cadences a re  numerous in  o th e r  m elodies, u su a lly  as a th ird  or Renais­

sance th re e -n o te  cam biata f ig u re , fo u r th , or a f i f t h  preceded by s te p  

from above, e s p e c ia l ly  in  th e  b a s su s .34 Introducing an ascending m otive

33 Examples a re  1 :27 , 40-41 S; 1 :84 , 78 S; 11:7, 161 T; 11:66,
200-201 B.

34 Examples a re  1 :53 , 63 T, B; 1 :55 , 121 A; 1:150, 114 CT11; 11:45, 
106-107 B; 11:61, 76-78 B; 11:79, 84-85 3.
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which beg in s on th e  second ta c tu s  o f  th e  second tempus m easure i s  a 

descend ing  le a p  o f  a t h i r d .  The r e tu r n  to  th e  same p i tc h  i s  p a r t  o f  th e  

f i r s t  s ta tem en t o f  a m otive o f  a p a r t i a l l y  f i l l e d  ascending  f i f t h  

re p e a te d  e x a c tly  in  th e  n ex t t e m p u s . 35 The m otive i s  s ta te d  a t h i r d  tim e 

e x a c tly ,  i n  sequence, w ith  an o th e r s e q u e n tia l  s ta tem en t begun in  th e  l a s t  

tempus m easure o f  th e  example; b u t Jo sq u in  changed i t s  rhythm  and p i tc h ,  

ex ten d in g  i t  f o r  th e  m elism atic  approach to  th e  cadence. Josqu in  used  

th e  modern th re e -n o te  cam biata f ig u r e ,  th e  n o ta  cam biata being  th e  

min im a n te p e n u ltim a te  n o te  (g^) a t  th e  cadence. T his cam biata form 

w ith  a minim o r  semiminim n o ta  cam biata  appears a ls o  in ' o th e r  m elod ies , 

o c c a s io n a l ly  in v e r te d .36

Example 2 . 1 :135 , 50-57

V1̂  ̂iVti' uu'
. t o  -  t a  for-mo -  sa  e t  su -a  -

fr* IrffS - I -  -  - -
-  -  -  v i s  e s ,

35 O ther examples o f  m otive r e p e t i t i o n  w ith in  th e  l in e  a re  1 :114, 14- 
15 S; 1 :135, 51-54 3 , A; 1 :150 , 88-89 Bj 1 1 :5 , 93-96 A; 111:23 , 99 B.

36 Examples minim a re  1 :2 7 , 16-17 S; 1 :4 9 , 56 S; 1 :62 , 152 S; 1 :105 ,
8 S; I I : 61, 86 -87 . Examples semiminim a re  11 :44 , 61-62 A; 11:60 , 54 A: 
111:51 , 83-84 S; 111:77 , 53-54 S.
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Use o f  re p e a te d  n o tes  a t  th e  beg inn ing  o f  th e  l i n e ,  so p re v a le n t  in  

J o sq u in 1s m elo d ies , i s  e x h ib ite d  in  Example 3 from L ib e r g e n e ra t io n is  

Je su  C h r is t i  (4  and 3 voc.).37 In  s p i t e  o f  i t s  le n g th , th e  range o f  th e  

melody i s  o n ly  a f i f t h ,  w ith  more th an  h a l f  o f  th e  melody weaving a 

second above and below g^ b e fo re  i t  d rops a  t h i r d  in  th e  t h i r d - t o - l a s t  

tempus m easure, where i t  winds i n  a s im ila r  fa sh io n  around With

th e  r e p e t i t iv e n e s s  o f  p i tc h  Jo sq u in  ach iev es  rhythm ic v a r i e ty  by 

syncopating  th e  l in e  d u rin g  i t s  midsection.39 T here i s  a  rh y th m ic a lly  

ty p ic a l  u se  o f  th e  fo u r-n o te  cam biata  f ig u re ,  w ith  th e  n o ta  cam biata

Example 3* 1 :6 0 , 47-55

w Ja  -  cob au -  tern ge -  -  nu - i t  Ju  -  dam e t

ju s .

37 Examples a re  1 :3 , 111-112 S, A; 1 :114 , 1-5 S, A; 1 1 :5 , 82-84 T, B; 
11:58 , 19-24 T l, T U ; 11 :99 , 1-10 S .

38 S im ila r  examples a re  1 :1 3 , 47-50 Sj 1 :5 3 , 70-72 T; 1 1 :4 3 -4 4 , 54-62 
T, Bj 11 :99 , 14-21 Aj 111:48, 18-22 Vox V.

39 Examples o f  syncopation  a g a in s t  th e  tempus m easure in c lu d in g  
in te r n a l  su spension  form ula a re  1 :1 2 , 17-19 S; 1 :5 3 , 146-150 Sj 1 :62 , 
145-146 S; 11 :44 , 62-64 A, T, B; 11 :79 , 73-75 S.
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th e  semiminim to  make th e  d e sc e n t o f  th e  t h i r d  in  th e  m e l o d y . J o s q u i n  

a ls o  p re s e n ts  us w ith  a minim a u x i l i a r y  fo llo w in g  th e  cam biata f i g u r e . ^  

The a l t u s  i n  Example 4 , from th e  end o f  p a rs  I  o f  P la n x i t  autem 

David (4 v o c . ) ,  b e g in s  in  dec lam ato ry  manner w ith  re p e a te d  m inim s, th e  

l i n e  th e n  le a d in g  down th e  range  o f  a  f i f t h ,  ending  w ith  a semiminim 

£chappee. The semiminim echappSe, l e s s  o f te n  minim, i s  f a i r l y  common

Example 4* I : 98, 101-108

q  t
so- a e  i n  - c ir - c u m -c i-

n,

rum.

w ith in  th e  l i n e  where i t  sometimes in tro d u c e s  a syncope, and i s  most 

o f te n  approached by  s te p  from above and l e f t  by  t h i r d ,  fo u r th ,  f i f t h ,  o r 

o c t a v e . ^  The ascen d in g  s c a le  l i n e  ends w ith  a semiminim upper

40 Examples semiminim a re  1 :1 3 , 65-66 A; 1 :2 6 , 100-101 S, B; 11:45, 
102-103 B; 111 :49 -50 , 48-49 Vox V. Examples minim n o ta  cam biata  a re  
1 :8 4 , 70-71 S, A, T, B; 1 :1 0 5 , 1 -2  A; 111:50 , 54-55.

41 Examples a re  1 :5 3 , 79-80 T; 1 :105 , 7 A; 1 :150 , 88-89 B; 11 :14 , 
55-56 A l.

42 Examples semiminim a re  1 :9 8 , 111 S; 1 :106 , 27 A; 1 :6 2 , 140-141 A; 
11 :44 , 59 A. Examples minim a re  1 :2 4 , 34-35 Sj 1 :106 , 28 A; 11:14,
59 B lj 1 1 :6 1 , 71 S .
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a u x ilia ry . 43 Scale l in e  i s  very  common in  Jo a q u in 's  m o te ts ; i t  covers a 

f i f t h  o r s ix th , o r an o c tav e , and occu rs in  semiminims, minims, semi­

breves, o r a combination o f  th e s e , ascending  o r d e s c e n d i n g . 44 Josquin  

ends th e  l in e  with an ascend ing  whole s te p  to  th e  m iddle to n e  o f  th e  

t r ia d  on which the two p reced ing  tempus m easures a re  based .

Example 5 i s  from one of th e  two low est vo ice  p a r ts  in  a s ix -v o ice d  

pars o f  Benedicta e s . caelorum  re g in a  (6  and 2 v o c . ) .  The beginning  o f  

the  l in e  expands the  range by sk ip s  in c re a s in g  in  s iz e  each tim e by 

con trary  motion u n t i l  i t  reaches th e  o c ta v e . The f ig u re  which fo llo w s, 

th e  descending d o tted  minim and th re e  semiminims o f  which th e  l a s t  i s  an 

a u x ilia ry , is  very common.45 This le a d s  in to  th e  R enaissance th re e -n o te

Example 5. H I  *13, 41-50

W ' t ’ - > . > , I" if lul l
tu  p rae  -  c ia  -  r a  ma

r i s  s t e l  -  la  vo -  ca -  -  r i a ,

43 Examples a re  1 :2 7 , 5 S; 1 :57 , 42 B* 1 :98 , 127 A.

44 Examples a re  1 :12 , 27-28 S; 1 :50 , 114-115 S, CT; 1 :105, 1 S; 1*115,
53-61 B; 11:14, 55-57 A ll;  11:60 , 59-62 T*, B; 11:79, 68-70 S.

45 Examples a re  1 :2 7 , 31-32 T; 1 :6 0 , 53-54 A; 1 :149, 66-67 S; 111:13,
41-43 S, Vox V, B.
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cam biata f ig u re ; Joaquin uses t h i s  about as o ften  as th e  fou r-n o te  ty p e , 

w ith  semiminim nota  cam biata. which appears w ith  le s s  frequency sb a

example beg ins a leap -seco n d -leap  combination which Josquin  used 

fre q u e n tly , w ith various com binations o f  in te r v a ls ,  rhythm s, and 

d i r e c t i o n . T h i s  o ften  took th e  form o f a f i f t h ,  second, and th i r d ,  in  

th e  same d ir e c t io n ,  f i l l i n g  out an o c tav e .

In Example 6 , an alm ost com pletely  sy l la b ic  phrase from S tabat m ater 

do lo ro sa  (5 v o c .) ,  th e  sk ip s a re  sep ara ted  from each o th e r  by repeated  

n o te s . Examples o f repeated  no tes  w ith in  th e  phrase can be found in  

many m o te t s .^  The phrase begins w ith  an ascending fo u rth . Melodic 

l in e s  beginning w ith  ascending sk ip  a re  more common than descending.

46 Examples semiminim a re  1:116, 88 B; 1:150, 114 C T ^; 11:15, 97 A*; 
111:82, 182-185 a l l  voc. Examples minim a re  1:13* 55-56 A; 1 :24 , 10-11
A; 1 :48 , 32-33 CT; 1:116, 84-85 S; 11:60, 49-50 B.

47 Examples a re  1 :59, 23-24 S; 1:107, 89 A; 1:115, 40 S; 1:134, 45 B; 
11:15, 96-97 A ^ j  11:45, 106-107; 111:57, 187-188 B.

48 Examples a re  1 :26 , 89-90 S; 1 :62 , 123-124 S; 11:13, 45-46 Bl;
11:45, 97-101 T; 111:22, 67-70 S, A.

minim in  o th e r e x a m p l e s . T h e  f in a l  n o te  o f th e  cam biata f ig u re  in  th e

Example 6 . 11:55, 111-114



Examples can be found which b eg in  w ith  ascend ing  o r  descending  t h i r d s ,  

f o u r th s ,  f i f t h s ,  o r  ascend ing  o c ta v e s .49

A s p e c ia l  u se  o f  th e  ^chapp^e a t  th e  end o f  th e  m elodic l i n e  w ith  

th e  t h i r d  p reced ing  th e  f i n a l  i s  i l l u s t r a t e d  in  Example 7 , an in c i s e  from 

Qui h a b i ta t  i n  a d ju to r io  a l t i s a lm i  (4  v o c . ) ;  o f te n  c a l le d  th e  L and in i 

s i x th ,  bu t perhaps more p ro p e r ly  u n d e r - th ird  cadence, i t  can be found in  

many o f  th e  m o t e t s . 50 I l l u s t r a t e d  a ls o  i s  th e  most common form o f  

m elodic ornam ent, th e  semiminim low er a u x i l ia r y ,  which occu rs e i t h e r  a s  a 

s in g le  semiminim fram ed by lo n g e r n o te s  o r in  groups o f  two o r  more

sem im inim s.51

Example 7 . 111 :76 , 44-47

Example 8 , an  in c i s e  tak en  from M iserere  m ei. Deus (5 v o c .)  i s  

a lm ost com plete ly  s y l l a b ic ,  th e  e x ce p tio n  be ing  th e  semiminim a n t i c i ­

p a tio n . Semiminim a n t ic ip a t io n s  a re  more numerous in  J o a q u in 's  l in e s

49 Examples ascend ing  sk ip s  a re  1 :5 5 , 130-131 S; 1 :8 4 , 6 l  S; 1 :106 , 
48-49 A; 11 :34 , 117 S; 111:22, 74-76 T, B. Examples descending  sk ip s  
a re  1 :9 8 , 114-115 3; 11 :34 , 124 S; 1 1 :8 0 , 108 B; 11 :80 , 97 S.

50 Examples a re  1 :150 107-108 CT*I; 111:16 , 93-94 B; 111:50 , 55-56 
S; Supp. : 7 .  149-150 S.

51 Examples a re  1 :2 6 , 80 T; 1 :5 0 , 104-105 S, T; 1 :9 8 , 111 S; 1 1 :5 , 
99 B; 11 :60 , 50 T l.
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th an  a re  minim a n t i c i p a t i o n s .52 Josquin  does n o t u se  two c o n sec u tiv e  

sk ip s in  th e  same d i r e c t io n  w ith g re a t frequency , b u t when he does th e y  

o f te n  form a  descend ing  t r i a d  as shown h e re . 53

Example 8 . 1 1 :7 2 , 323-326

i
m

----------- 1------1 1 j—
u -  t i-q u e ,h o - lo  -  cau -  s t i s

F in a l ly ,  Example 9, from Gaude V irgo. Mater C h r i s t !  (4  v o c .) ,  

i l l u s t r a t e s  th e  use  o f  tro c h a ic  and iam bic rhythm ic p a t te r n s  and hem io la  

which c h a ra c te r iz e s  so many o f th e  passages w r i t te n  in  p ro p o r t io  

s e s q u ia l te r a  o r  t r i p l a .54

Example 9 . I : 116, 73-76

Gau -  de , quae p o st ip -  sum sea t r d i s ,

52 Examples semiminim a re  1 :27 , 11 A; 1 :27 , 39 S; 1 :149 , 67 S;
111:13, 44-45 A; 111:22 , 57 T. Examples minim a re  1 :2 4 , 13 S; 1 :4 8 , 5 S; 
1 :97 , 89-90 a l l  v o e . j  111:12 , 20 S; 111:51, 72 Vox V, T , Vox V I, B.

53 Examples a r e  1 :1 3 , 60-61 A; 11:34, 118-120 S; 1 1 :9 9 , 10-13 T1 ; 
111:53, 106-107 B; 111 :77 , 50-52 S, A.

54 Examples a r e  1 :3 4 , 41-46; 1 :67-70, 310-330; 111 :18-19 , 136-165; 
111:81-82, 156-180.



W ithin Joaquin*s h ig h ly  f le x ib le  melodic l in e s ,  some o th e r  tre n d s  

can be seen . Approach to  sk ip s by s te p  can be in  th e  same d ire c tio n  or 

in  c o n tra ry  m otion, bu t more o f te n  than  not motion by s tep  from a sk ip  

w il l  be co n tra ry  to  th e  d ire c tio n  o f  th e  sk ip . Melodic ornam ents occur 

on e i th e r  q u a rte r  o f  th e  ta c tu s  o r , l e s s  o f te n , th e  h a lf  t a c tu s .  An 

ornam ental formula as a cambiata can begin  on any ta c tu s  o f th e  tempus 

measure or on th e  h a lf  t a c tu s ,  bu t th e  nota cam biata w i l l  be on th e  

q u a rte r  ta c tu s .  A fa v o r i te  rhythmic f ig u re  i s  th e  d o tted  minim and 

semiminim. The semiminim i s  u su a lly  th e  sm a lles t note used fo r  ornaments 

and conjunct m otion; fo r  sk ip s , i t  i s  u su a lly  th e  minim.

Melodic l in e s  tend  to  begin w ith n o tes  o f  longer d u ra tio n , b u ild  

up rhythm ic a c t iv i t y  toward th e  end of th e  l in e ,  and te rm in a te  in  longer 

n o te s . They can begin  by ascending s te p  o r , l e s s  o f te n , descending s te p ; 

i f  by sk ip , th ey  u s u a l ly  ascend. L ines end w ith  ascending o r descending 

s tep  o r , i f  by sk ip , most o f te n  descending. The tendency i s  to  reach th e  

high and low no tes o f  th e  l in e  once o r sometimes tw ice . The shape o f th e  

melody can be of any kind in  r e la t io n  to  th e  beginning and ending p itc h e s  

and th e  range. Long m ellsraatic l in e s  can approach a range o f  n e a r ly  two 

oc taves, bu t a re  u su a lly  about a te n th  o r tw e lf th . S y lla b ic , sh a rp ly - 

o u tlin e d  m otives u su a lly  have a sm alle r range , a fo u rth , f i f t h ,  o r  s ix th .  

However, a s  i s  normal w ith Josquin , many excep tions can be found.



CHAPTER IV 

HARMONIC ASPECTS

Here we a re  concerned w ith  v e r t i c a l  i n t e r v a l s ,  p ro g re ss io n  from one 

in te r v a l  o r  i n t e r v a l  com bination to  a n o th e r , cadences, and, because i t  i s  

s p e c ia l ly  employed fo r  i t s  d issonance  on th e  t a c tu s  and f o r  d r iv e  to  th e  

cadence, th e  su sp en s io n .

In  o rd e r  to  stu d y  th e  v e r t i c a l  and l i n e a r  a sp e c ts  o f  th e  com bination 

o f  v o ice  p a r t s ,  th e  p re s e n t w r i te r  found i t  im p era tiv e  to  d ev ise  a method 

o f  a n a ly s is  which was n o t overcom plica ted  b u t would s t i l l  be a p p ro p r ia te  

f o r  J o s q u in 's  m usic and in  keeping w ith  th e  te a c h in g s  o f  R enaissance 

t h e o r i s t s .  T h is method o f  a n a ly s is  i s  u sed  in  th e  m usica l examples as 

needed and in  th e  com plete a n a ly s is  o f  M i t t i t  ad Virginem (4 v o c .)  a t  th e  

end o f  t h i s  t h e s i s .

An u n d e rly in g  c o n s id e ra tio n  i s  rhythm and tempo. Harmonic change 

g e n e ra l ly  ta k e s  p la c e  in  term s o f  th e  minim In  tempus im perfectum . 

T h e re fo re , a r b i t r a r i l y ,  th e  a n a ly s is  o f  th e  in te r v a l s  i s  done in  term s o f  

th e  minim. S i tu a t io n s  where harm onic change i s  slow er, a s  when 

p ro p o r tio n s  o f  d im in u tio n  a re  in  u se , a re  s e l f - e v id e n t  from th e  la c k  o f  

change in  f ig u r e s  below th e  system . Lack o f  change i s  in d ic a te d  by 

d ashee . R e p e tit io n  o f  f ig u r e s  in d ic a te s  t h a t  th e  p i tc h  o f  th e  i n te r v a l  

has changed o r t h a t  i t  ap p ea rs  i n  d i f f e r e n t  v o ic e s . U nless a s t r u c tu r a l  

can tu s  firm us was be ing  used  in  one v o ice  o r  in  canon, th e  p re s e n t  w r i te r

74
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b e lie v e s  th a t  Josquin was most concerned w ith  i n t e r v a l l i c  re la tio n sh ip s  

between th e  low est sounding voice p a r t  and each vo ice  in  re la t io n  to  i t ,  

p a r t i c u l a r ly  th e  h ig h est vo ice . The i n t e r v a l l i c  a n a ly s is  i s  th e re fo re  

done in  term s o f  th e  low est sounding p a r t ,  so t h a t  th e  uppermost f ig u re  

in  th e  a n a ly s is  below the  system w il l  in d ic a te  th e  in te r v a l  between th e  

low est and h ig h est p a r ts . To help  in  id e n tify in g  th e  low est sounding 

v o ic e , i t s  a b b rev ia tio n  i s  lo ca ted  w ith in  p a ren th eses  nex t to  th e  low est 

in te r v a l  f ig u re  a t  po in ts o f  change. In o rd e r  to  avoid  com plication, 

t h i s  ty p e  o f  an a ly sis  i s  used when a can tu s  firm us i s  known to  be 

p re s e n t , w ith th e  cantus firmus no tes marked by  an "X," The f ig u re  "I" 

in d ic a te s  a doubling o f  the  low est sounding n o te . In te rv a ls  more than an 

o c tav e  from th e  low est sounding voice are  in d ic a te d  by th e  f ig u re  "8M 

p lu s  th e  in te rv a l  so t h a t ,  fo r  example, a n in th  would be in d ica ted  as 

"8 *t* 2" o r an eleventh  as "8 + 4 . ” Augmented in te r v a l s  are  in d ic a te d  by 

"x" and dim inished by "o ."

Whether a given note i s  d isso n an t o r no t i s  determ ined by i t s  

r e la t io n s h ip  to  sim ultaneously  sounding n o tes  which a re  longer than  i t .  

Seconds, seven ths, augmented and d im inished in te r v a l s ,  and fo u rth s  w ith 

th e  low est sounding voice a re  considered d isso n a n c e s . Consonant harmonic 

change on th e  q u a rte r  ta c tu s  i s  considered  passing  because o f  i t s  speed, 

and consequently  th e  way i t  i s  heard . The suspension  i s  in d ica ted  by a  

hyphenated number as c lo se  as p o ss ib le  to  th e  suspension  vo ice . Passing 

to n e s  and ornaments a re  id e n t i f ie d  by a b b re v ia tio n s  as c lo se  as p o ss ib le  

to  th e  n o te s , w ith th e  no tes c irc le d  when th ey  a re  d is so n a n t. The 

a b b re v ia tio n s  "p” fo r  passing tone , "ech" fo r  £chapp>ee, "an t" fo r



a n tic ip a t io n , "aux" fo r  a u x il ia ry ,  "L 6" fo r  "Landini s ix th ,"  a re  a 

m a tte r  o f  expediency. Three forms of cambiate a re  in d ic a te d : "camb" fo r

th e  modern th re e -n o te  form, "C-3" fo r  th e  Renaissance th re e -n o te  ty p e , 

and "C-4" fo r  th e  Renaissance fo u r-n o te  form.

A m ajor c o n sid e ra tio n  i s  a n a ly s is  o f  cadences. Cadence in te r v a ls  

a re  shown by l in e s  jo in in g  th e  e s s e n t ia l  p ro g ressio n s in  th e  in d iv id u a l 

vo ice  p a r ts .  These a re  no t always p resen t a t  a cadence when Josquin 

c re a te s  cadence by means o f rhythmic repose , and converse ly , cadences may 

tak e  p lace  in  some voices bu t not in  o th e rs . "Cad." in s e r te d  between 

in te r v a l1i c s l l y  e s s e n t ia l  vo ices s ig n i f ie s  th a t  a cadence has taken  p lace  

in  th e  t o t a l  co u n te rp o in t, w ith a rhythm ic repose o f  a t  l e a s t  a semibreve 

in  a l l  v o ice s , o r  when cadence has taken p lace  in  two o r  more v o ice s , bu t 

not a l l  a c tiv e  vo ices p a r t ic ip a t in g  in  th e  cadence.

V e r tic a l  In te rv a ls

T h eo ris ts  such as T in c to r is ,  Ramos, G a ffu riu s , and Aaron, were 

concerned w ith  v e r t i c a l  p i tc h  re la t io n s h ip s  and how th e se  in te r v a ls  

should be handled in  a l in e a r  sen se . They were concerned w ith v e r t i c a l  

in te r v a l  arrangem ents, no t w ith  chords in  a modern, fu n c tio n a l sense o r  

in  term s o f  ro o t p o s it io n  o r  in v e rs io n .

Renaissance th e o r is t s  considered  in te r v a ls  as e i th e r  concords or 

d isc o rd s . The p e rfe c t consonances were th e  un ison , f i f t h ,  and oc tav e . 

Major and minor th i r d s  and s ix th s  were im perfect consonances. In  Book 

I I ,  Chapter XV, o f th e  T oscanello . Aaron s ta te d  th a t  th e  d if fe re n c e  

between them was th a t  im perfec t consonances o f  th e  same k ind  could be



77
used In  succession  in  s im ila r  motion whereas w ith th e  p e rfe c t consonances 

t h i s  was prohib ited ,^- Seconds and sevenths were u n iv e rs a l ly  considered 

as d isc o rd s , and augmented and dim inished in te rv a ls  were forb idden by th e  

th e o r i s t s .  G affu riu s s p e c i f ic a l ly  s ta te d  th a t  a d issonance may not l a s t  

th e  leng th  o f a semibreve when i t  equals a ta c tu s ,  w ith th e  im p lica tio n  

th a t  d issonances were allowed in  p ro po rtions where th ey  were eq u iv a len t 

in  tim e d u ra tio n  to  th e  minim o r  lesB . Among th e  in te rv a ls  th e  fo u rth  

was th e  only o b jec t o f a change in  a t t i tu d e  during  th e  Renaissance, 

marked by T in c to r ls  who B tated th a t  i t  must not be used alone fo r  th e  

sim ple reason th a t  i t  sounds d isco rd an t a lthough i t  was a l l  r ig h t  to  use 

i t  in  w rit te n  com positions of th re e  o r  more vo ices when th e  fo u rth  was 

lo c a te d  between th e  upper v o ic e s ,3 T h e o ris ts  were n o t concerned w ith 

doublings and spacing o f th e  vo ices; though Aaron favored in te r v a l l ic  

com binations con ta in ing  th e  th i r d  and doubled ro o ts  in  t r i a d s .^  There 

was a d e f in i te  p reference  fo r  co n tra ry  motion among th e  th e o r i s t s .  Ramos 

s ta te d  t h a t ,  in  co n tra ry  m otion, th e  major s ix th  should expand to  th e  

p e rfe c t  octave and th e  minor th i r d  should c o n tra c t to  th e  u n iso n .5

1 P ie tro  Aaron, T oscanello  in  M usic, t r a n s .  by P e te r  B ergquist 
(Colorado Springs! Colorado College Music P re ss , 1970), p . 26.

2 Franchinus G affu riu s , P ra c tic e  m usicae. t r a n s .  by Clement A. M ille r  
(C D allas, Texas^i American I n s t i tu t e  o f  M usicology, 1968), pp. 129-130,

3 Johannes T in c to r is ,  The A rt o f  C ounterpo in t; (L iber de a r te  
c o n tra o u n c ti) . t r a n s .  by A lbert Seay ( tD a lla s , TaxasJ: American 
I n s t i tu t e  o f M usicology, 1 9 6 l) , pp. 29-30.

A Aaron, T oscanello . I I ,  41.

5 Bartolomeo Ramos de P a re ja , Musica p r a c t ic e , e d ited  by Johannes Wolf 
(L eipzig : B re itkop f k  H a rte l, 1901), p . 65.
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G a ffu riu s  *8 r u le  o f  c o u n te rp o in t, e s p e c ia lly  ru le  s ix , speaks fo r  t h i s  

p re fe re n c e , a lth o u g h  he acknowledged th a t  s im ila r  motion fre q u e n tly  

o c c u rs , e s p e c ia l ly  in  i m i t a t i o n .6

The te a c h in g s  o f  th e  t h e o r i s t s  i s  ev iden t in  Joaquin’s  m usic. 

Although th e  p e r f e c t  i n te r v a l s  a re  th e  foundation  o f h is  harmony, i t  i s  

th e  th i r d  which c re a te s  th e  d i s t in c t iv e  harmony. P e rfe c t in te r v a l s  a re  

u s u a l ly  in te r s p e r s e d  w ith  im p e rfec t in te r v a ls .  In  h is  cadences im p e rfe c t 

consonances re s o lv e  to  p e r f e c t  ones in  tw o-voiced w ritin g . An a d d i t io n a l  

v o ice  p a r t  i n t e n s i f i e s  th e  im perfec tion  o f th e  penultim ate by p rov id ing  

th e  dominant o f  th e  mode, c re a t in g  a complete t r i a d  which re so lv es  to  

p e r f e c t io n  on a t r i p l e d  r o o t .  Cadences in  fo u r o r more voices double th e  

dom inant o f  th e  mode as a r u l e ,  and re so lv e  to  t r ia d s  w ith t r ip l e d  r o o ts ,  

w ith  t h i r d  o r f i f t h ;  a t  th e  ends o f p a r te s  o r  m otets, th e  re s o lu tio n  

t r i a d  i s ,  more o f te n  th a n  n o t ,  com plete, but with doubled o r t r ip l e d  

r o o t .  Between cadences, ro o t  movements tend  to  be by s te p  r a th e r  th an  

by fo u r th s  and f i f t h s  a s  a t  cadences.

In  tw o -p a rt w r i t in g ,  th e  most frequen t v e r t i c a l  in te r v a l  i s  th e  

t h i r d ,  w ith  f i f t h s ,  o c ta v e s , and s ix th s  o ccu rring  le s s  o f t en .  The 

p re fe ren c e  f o r  th e  t h i r d  over th e  s ix th  i s  a lso  shown by th e  more 

fre q u e n t occurrence  o f  p a r a l l e l  th i r d s  than  s ix th s  in  tw o-part w r i t in g .7 

In  w r i t in g  fo r  th r e e  o r  more v o ices  th e  o u te r  p a r ts  w il l  sometimes move

6 G a ffu r iu s , P ra c t ic e  m usicae. p . 127.

7 Examples p a r a l l e l  t h i r d s  a re  1 :48 , 21-23; 1:114, 9-11; 11:12, 27-29; 
11 :39 , 215-219; 1 1 :6 6 , 204-206. Examples p a ra l le l  s ix th s  a re  1 :1 , 31-34; 
1 :5 7 , 55-58; 11:72 , 326-331.
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in  p a r a l le l  te n th s ,  bu t u su a lly  not in  six th s.®  A n o tab le  exception  i s  

th e  use o f  p a r a l le l  ^ in te r v a ls ,  u su a lly  in  th e  approach to  th e  cadence 

in  fauxbourdon-like  passages*? This i s  th e  u su a l s i tu a t io n  in  which 

Josquin  used consecutive  fo u r th s . O therw ise, fo u rth s  w ith in  th e  upper 

vo ices a re  v e ry  freq u en t; w ith th e  exception  o f  th e  fo u r- th re e  sus­

pension , fo u r th s  w ith  th e  bassus a re  very  r a r e  on th e  ta c tu s  ar1  

in fre q u e n t on th e  h a lf  t a c tu s .

P a r a l l e l  f i f t h s  and octaves occur in fre q u e n tly . F if th s  can be 

consecu tive  on th e  ta c tu s  through th e  syncopation o f two l in e s  w ith 

a l te r n a t in g  f i f t h s  and s i x t h s H i d d e n  octaves and f i f t h s  occur f a i r l y  

o f te n , u su a lly  one p a r t  moving by s te p , th e  o th e r  by s k ip .H

In te rv a ls  o f th e  £ v a r ie ty  a re  r a r e  except a s  p a r t  o f  suspension 

fo rm ations; in fre q u e n tly  a t  cadences; as th e  r e s u l t  o f  ornam ental to n es ; 

o r  a s  p ass in g  s o n o r i t ie s .

Diminished t r ia d s  a re  p a r t  o f many cadence form ations and a re  

u s u a lly  used in  ^ p o s itio n  in  o rd er to  p lace  th e  augmented fo u rth  in  th e  

upper v o ic e s . In stan ces o f th e se  may be seen in  th e  examples l a t e r  in

8 Examples a re  1 :2 , 44-50; I : 6 l ,  98-101; 11 :4 , 58-60; 11:15, 111-113; 
I I : 70, 277-283.

9 Examples a re  1 :1 , 36-37; 1 :65 , 258-259; 11*44, 75-78; 11:69, 273- 
274; IH :7 9 ,  103-104.

10 Examples a re  1 :27 , 31-32; 1:105, 12; 1 :115, 57-60; I : 116, 88-89; 
11:119, 48-49.

11 Examples a re  1*3, 101; 1 :95, 25; 11*51, 20-21; 11:57, 179-130; 
11:72, 331.

12 Examples a re  1 :4 , 140-141; 1 :48 , 33; 1 :50 , 116; 1 :63 , 175; 11:64, 
153.
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t h i s  ch ap te r. According to  th e  Sm ijers e d itio n  o f  Jo sq u in ’s works, 

Josquin  d id  not i n s e r t  sharps to  c re a te  lead in g  tone  cadences. There a re  

a few In s ta n ce s  o f  ro o t  p o s it io n  dim inished t r i a d s  which cannot be 

a l te r e d  by muslca f i c t a .  However, Josquin  f re q u e n tly  (bu t no t alw ays) 

in s e r te d  b - f l a t  o r e - f l a t  in  o rder to  avoid v e r t i c a l  t r i to n e s  and c ro ss

r e l a t i o n s .13

Passing Tones

The passin g  tone serves as a means o f  moving from one consonance to  

ano ther by conjunct m otion. With harmonic change ta k in g  p lace in  term s 

o f  th e  minim and w ith th e  sem ibreve as in te g e r  v a lo r  in  tempus imper-  

fectum o r parfectum . th e  semiminim i s  th e  most f re q u e n tly  occu rrin g  

passing  to n e . When no tes a re  longer and harmonic change i s  tak in g  p lace  

in  term s o f  th e  sem ibreve, o r when no tes a re  d im inished by use o f 

p ro p o rtio n s , minims may occur as passing  to n e s . Breves and longer no tes  

a re  no t used as passing  to n e s , and on ly  r a r e ly  i s  th e  sem ibreve so u sed . 

Passing tones a re  accented  i f  th ey  occur on th e  t a c tu s ,  which i s  seldom. 

I f  semiminim passing  to n es occur on th e  h a lf  ta c tu s ,  th ey  a re  r e l a t iv e ly  

accen ted ; minim passing  tones on th e  h a lf  ta c tu s  a re  com paratively  

unaccented . Semiminim and fu sa  passing  to n es a re  unaccented i f  they  

occur on th e  q u a r te r  ta c tu s .

The most common d issonance Josquin  u se s  i s  th e  s in g le  unaccented 

semiminim; i t  can occur in  any vo ice  p a r t ,  and i s  preceded by a semiminim

( 13 Examples a re  1 :12 , 7 -9 ; 1*41, 56; 11:11, 324; 11:37, 173-174?
11:43, 35-36.



o r  ( l e s s  o f te n )  a lo n g e r  n o te ,  a scen d in g  o r  d e sce n d in g . Example 10, from 

Homo quidam f e c i t  coenam magnam (5 v o c . ) ,  i l l u s t r a t e s  two s i tu a t io n s  

en co u n tered  w ith  th e  s in g le  semiminim p a ss in g  to n e : where i t  o ccu rs

Example 10 . 1 :1 5 1 , 126

j -

CT1

CT:
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S1 1

n -

I
B* T r r

M iy+S+3— #+? ^ + 3  
tf+S— y+3 8 ■tS'
8  ?<-3 8 g tS  

8 * 3  r n  ?+3 *4 3

a lo n e ; and where i t  o c c u rs  s im u lta n e o u s ly  w ith  a n o th e r  p a ss in g  tone  in  

a n o th e r  v o ic e . In  th e  l a t t e r  ca se  th e  p a s s in g  to n e s  form  a un ison , but 

th e y  can a ls o  o ccu r a t  th e  o c ta v e  o r p e rh ap s  th e  t h i r d  o r te n th  i f  th e  

v o ic e  p a r t s  in v o lv e d  a re  moving in  c o n tra ry  m o tion , w h ile  i f  th e  voice
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p a r ts  a re  in  s im ila r  m otion th e y  can occu r i n  passages o f  p a r a l l e l  t h i r d s  

o r s i x t h s . ^

The minim p a ss in g  to n e  in  Example 11, from Domlne. non eeonnrhiTn 

peccata  n o s tra  (2 and 4 v o c .) ,  i s  d is s o n a n t a g a in s t  th e  long  n o te  in  th e  

te n o r , bu t i s  consonant w ith  th e  b a s su s ;  many o f  o u r in s ta n c e s  o f  minim

Example U .  1 :5 3 , 122
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passing  tones w i l l  be found in  p ro p o r tio  s e s a u ia l te r a  o r  t r i p l a . The 

same i s  tru e  fo r  s im u ltan eo u s minim p a ss in g  tones.^5

14 Examples s in g le  semi,minims a re  1 :4 9 , 85 J 1 :1 1 5 , 70; 1 :149 , 82; 
11:30 , 30 . Examples double semiminims a re  1 1 :3 0 , 28-29 ; 11 :77 , 21; 
111:11, 9-10; 111:77-78 , 70-71 .

15 Examples s in g le  minims a r e  1 :3 3 , 41; 1 :5 9 , 103; 1 :6 2 , 115; 111 :54 ,
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Example 12 , from Ave noblHaa-lmA c re a tu re —B ened lcta  tu  In  mgH wrbim 

(6 v o c .) ,  i l l u s t r a t e s  two sim u ltaneous minim p a ss in g  to n e s  to g e th e r  w ith

Example 12 . 11 :39 , 215-216
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---------- U —t-------
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f r + 3 * --- ^
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125. Examples sim u ltaneous minims a re  1 :8 4 , 84; 1 :9 9 , 152-153; 11:12, 
20; 11 :60 , 60 .



a semiminim p a i r ,  c re a t in g  sharp  d issonance  a g a in s t  th e  lo n g e r n o te s .

The most f r e q u e n tly  o c cu rr in g  ty p e  o f  r e l a t i v e l y  accen ted  p ass in g  

to n e  i s  th e  f i r s t  o f  a p a i r  o f  semiminims lo c a te d  on th e  h a l f  t a c tu s ,  and 

th e  second semiminim i s  u s u a l ly  consonan t. They occur in  any v o ice  p a r t ,  

p receded  by a sem ibreve o r d o tte d  sem ibreve by s te p  from above and 

u s u a l ly  descend to  a long  n o te  by s te p  o r sk ip  up to  th e  long  n o te . The 

te n o r  in  Example 13, from Ave M aria. . . . Virgo serena  (4  v o c .) ,  

i l l u s t r a t e s  th e  more u su a l ty p e  which i s  l e f t  by descending s t e p . ^

Example 13. 1 :3 , 116-118

I I

I

T

16 Examples a re  1:133,- 26; 11 :46 , 120; 11 :53 , 75; 111:75, 13-14 .
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Jo sq u in  i s  v e ry  fond o f a  f ig u re  o f  a d o t te d  minim fo llo w ed  by  th r e e  

semiminima and he a ls o  f re q u e n tly  used groups o f  fo u r  sem im inim s. In  

bo th  case s  th e  p a s s in g  dissonance f a l l s  on th e  q u a r te r  t a c tu s  a s  a 

r u l e . -̂7 Both a re  i l l u s t r a t e d  in  Example 14, from  Alma Red « n p to r is  M ater 

(4  v o c . ) .  T here  i s  a  tendency fo r  th e s e  groups to  d escen d .

Example 14. H i 77 , 20-21

S

A

T

I

p i H

- D t~7t i i 1 ^

r

^ -------- h

1-1 L .  ' 1

- h t f

A lthough we have been speaking in  tenns o f  consonance and d is so n a n c e , 

we o f te n  f in d  t h a t  a p assin g  to n e  i s  consonant and se rv e s  o n ly  a m elodic  

fu n c tio n  in  th e  movement from one consonance to  a n o th e r .

17 Examples th r e e  semiminims a re  1 :59 , 16; 1 :8 3 , 46; 1 1 :5 8 , 19 j 11 :77 , 
6 -7 . Examples f o u r  semiminims a re  1 :56 , 240; 1 :1 1 4 , 25-26; 1 :1 5 0 , 105; 
11:13, 36 .
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Suspensions

Ag in  th e  case o f passing  to n es , syncopes descending by s te p  a re  not 

always a source o f  d issonance . Although not lim ite d  to  th e  cadence, 

s in ce  we can f in d  i t  w ith in  a melodic l in e ,  th e  syncope i s  th e  means by 

which d issonance on th e  ta c tu s  can be achieved when l in e s  a re  combined to  

c re a te  d riv e  to  th e  cadence. I t  ty p ic a l ly  appears where th e  m elodic 

p rog ression  i s  1 -7 -1 , u su a lly  in  th e  su p e riu s . The d riv e  i s  harmonic 

because th e  dissonance o f  a second o r a seventh  demands re s o lu tio n  to  a 

consonance, and i t  i s  rhythmic because o f th e  placement o f  d issonance on 

th e  t a c tu s ,  which r a r e ly  occurs in  o th e r  types o f d issonance (except fo r  

o ccasio n a l passing  to n e s ) . Reese po in ted  out t h a t  Monachus was th e  f i r s t  

known to  mention th e  syncope dissonance (su sp en sio n ), in  a t r e a t i s e  on 

music when he mentioned i t  in  th e  e ig h th  o f h is  nine ru le s  o f counter­

p o in t.

V a ria tio n s  occur in  Jo aq u in 's  use o f th e  suspension such as 

consonant p re p a ra tio n  w ith  d isso n an t re s o lu tio n , p rep a ra tio n  a t  a 

cadence w ithout th e  expected d issonance, lo c a tio n  of re s o lu tio n  tone  in  

ano ther vo ice  p a r t ,  d issonance c rea ted  on re s o lu tio n  by ano ther voice 

p a r t ,  th e  s tru c k  suspension , and th e  appoggiatura which i s  mentioned 

h e re  because o f i t s  d issonance on th e  ta c tu s ,  but th e se  do not occur 

o f te n  enough to  be considered  an e s s e n t ia l  p a r t  o f h is  use o f suspension , 

though t h e i r  e x is te n c e  must be acknowledged. T heir ex is ten ce  shows th a t

18 Gustave Reese, Fourscore C la ss ic s  o f  Music L ite ra tu re  (New York: 
L ib e ra l A rts P re s s , 1957), p . 3 ^



th e  trea tm en t o f suspension had not y e t become r ig id ly  f ix e d .

Most o f Jo sq u in 's  suspensions a re  consonantly  in troduced  on th e  h a lf  

t a c tu s ,  d issonance i s  in troduced  by means o f  ano ther vo ice  on th e  t a c tu s ,  

and descen t by s te p  to  consonance i s  made on th e  follow ing h a l f  t a c tu s .  

Thus, th e  b a s ic  suspension re q u ire s  th re e  minims. I t  i s  most o ften  

c a d e n tia l  and in  th e  Buperius, where i t  concerns th e  f i n a l i q . The 

f i n a l l s  i s  suspended and reso lved  to  th e  lead in g  tone  (o r to  th e  whole 

tone  i f  th e  cadence i s  P h ryg ian ). Normally, th e  harmony does not change 

during  the  ta c tu s  o f dissonance and re s o lu tio n , and th e  vo ice  causing th e  

dissonance i s  most o ften  in  a lower v o ice . O ccasionally , th e  d isso n a tin g  

vo ice w i l l  move up a second o r fo u rth  o r down a th i r d  between th e  

dissonance and th e  r e s o lu t io n .19 More frequen t a re  cases where th e  

suspension i s  d isso n a n tly  prepared.^®

Examples 15 and 16, from Ave verum Corpus natum (2 and 3 v o c .) ,

19 Examples a re  1 :51, 42-43; 1 :52 , 72-73; 11:48, 176-177.

20 Examples a re  I s 61, 103-104; II**39, 207-208; I I I s 2 5 , 163; 111:83, 
197-198.

Example 15. 1 :49 , 60



88

i l l u s t r a t e  tho  two b asic  suspensions: se v en -s ix  in  two p a r t  w riting  and

and th e  fo u r-th re e  when a th i r d  p a r t  i s  added. T his motet i s  the 

excep tional case of a  sequence where Josquin  s e t  each l in e  o f the  paired  

v e r s ic le  ex ac tly  the  same, but added a c o n tra te n o r p a r t  fo r  the  v a r ia tio n  

on th e  r e p e t i t io n . V aria tions of th e  b a s ic  suspensions w ill  be i l l u s ­

t r a te d  in  th e  examples in  the  next s e c t io n  on cadences.

Example 16. 1 :49 , 84

s
T

Cl

f
4 - 3

4

j  B - 4  - 4

S 7 > 3  Zt1) S V b  
3  5 “

In  a two-voiced te x tu re , th e  se v e n -s ix  suspension i s  most f r e ­

q u e n t ; ^  followed by i t s  in v ers io n , th e  tw o -th re e , o r n in e - te n ,^2 In 

th re e  o r more voices, the fo u r- th re e  suspension  i s  most common. On

21 Examples a re  1 :25, 46-47; 1 :49, 60; 1 :57 , 42-43; 1:96, 46; 1:114, 
31-32.

22 Examples a re  1:48, 23-25; 1 :51 , 29; 1 :134, 34; 11:52, 54; 111:13, 
51-52.
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occasion  th e r e  a re  n in e -e ig h t  su sp o n sio n s ,23 Double suspensions occur 

f a i r l y  o f te n ,  u s u a l ly  as B e v e n -a ix /fo u r - th re e .2^ A |  in te r v a l  combi­

n a tio n  formed on th e  t a c tu s  o f  suspension  occu rs o c c a s io n a lly . The no te  

o f  suspension  i s  u s u a l ly  th e  f i f t h  w ith  th e  s ix th  added on th e  t a c tu s  o f  

suspension  d isso n an ce . The harmony w i l l  re so lv e  by th e  b assu s  moving up 

a second, a s  in  Example 17 from De p ro fu n d is  clam avi (4  v o c .,  no. 4 7 ),

Example 17. 111:24, 132

T

W

IS d E ^

e n -

23 Examples a re  1 :28 , 49-51; 1 :63 , 175-176; 1 :9 7 , 64; 1 :149 , 83-84; 
11 :4 , 38-39 .

24 Examples a re  1 :1 , 39-40; 1 :24 , 16; 1 :135 , 60; 111:21, 38; I I I : ? 8 ,  
78-79.
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o r  th e  r e s o lu t io n  o f  th e  su spension  w i l l  be a descending  t h i r d  w ith  

in s e r t io n  o f  a p a ss in g  t o n e . ^

The su spension  d isso n an ce  i s  mo3t o f te n  lo c a te d  on th e  l a s t  t a c tu s  

o f th e  tempus m easure in  tempus im perfectum  and perfectum . In  p ro p o rtio  

s e s q u ia l t e r a  o r t r i p l e . th e  su spension  may re q u ire  th re e  sem ibreves w ith  

p re p a ra tio n  on th e  f i r s t ,  d issonance  on th e  second, and r e s o lu t io n  on th e  

t h i r d . 26

The b a s ic  suspension  f ig u re  o f  th re e  minims can be leng thened  to  

fo u r  o r  f iv e  minims in  a common ornam ented form w ith  p re p a ra tio n  on th e  

p reced in g  ta c tu s  o r  h a l f  t a c tu s ,  d issonance  o f  one m inim on th e  t a c tu s ,  

a n t ic ip a t io n  o f r e s o lu t io n  p lu s  a u x i l i a r y  on th e  h a l f  t a c tu s ,  and 

r e s o lu t io n  o f  a minim o r  sem ibreve on th e  fo llo w in g  t a c t u s . 2?

Sometimes th e  su spension  re q u ire s  o n ly  two minims w ith  p re p a ra tio n  

on th e  t a c tu s  o r h a l f  t a c tu s ,  d isso n an ce  on th e  t a c tu s  o r  h a l f  t a c tu s ,  

and r e s o lu t io n  on th e  second o r  fo u r th  q u a r te r  o f  th e  t a c tu s ,  o f te n  a s  a 

d isg u ise d  form o f  th e  norm al th re e  minim suspension  s in c e  th e  r e s o lu t io n  

sometimes a n t i c ip a te s  a n o th e r  suspension  u s in g  th e  r e s o lu t io n  o f  th e  

f i r s t  su sp en s io n  as th e  p re p a ra tio n  o f  th e  n e x t .2®

25 Examples a re  1 :9 9 , 154; 11 :34 , 125-126; 111:75, 19; 111:86 , 266- 
267.

26 Examples a re  1 :1 3 , 56-58; 1 :52 , 93-94; 1 :105 , 1 -2 ; I : 116, 83-84; 
11 :10 , 227. See Example 21.

27 Examples a re  1 :2 4 , 37-38; 1 :59 , 23-29; 11 :41 , 251-252; 11 :78 , 52- 
53. See su p e r iu s  o f  Example 20.

28 Examples a re  1 :5 4 , 175-176; 1 :8 4 , 72; 1 :149 , 67-68; 11 :12 , 29; 
111:13 , 35 . See Example 19 .
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The semiminim a n t i c ip a t io n  o f  r e s o lu tio n  lead in g  w ithou t e l i s i o n  to  

a fo llo w in g  su sp en s io n , o r  th e  r a th e r  uncommon cam biata f ig u re  o f  

descend ing  t h i r d  fo llow ed  by upward s te p  to  re s o lu tio n , s u b tra c ts  from 

th e  d u ra t io n  o f  th e  minim suspension  d isso n an ce .2? Another o rnam ental 

r e s o lu t io n  which d e t r a c t s  a semiminiin from th e  d issonance i s  the  

a n t i c ip a t io n ,  r e s o lu t io n ,  p lu s  u n d e r- th ird  cadence f ig u re .

The semiminim i s  o f te n  used as an a n tic ip a tio n  o r ^chappee to  

in tro d u c e  th e  su sp en sio n  fo rm u la .31

Suspension  i s  n o t alw ays lim ite d  to  th e  cadence, b u t in  the  

fo llo w in g  d is c u s s io n  o f  cadences i t  p lay s  a very  la rg e  r o le .

Cadences

Rhythmic rep o se  i s  th e  d e c is iv e  fa c to r  in  determ ining w hether o r  n o t 

a cadence has ta k e n  p la c e . I n  th e  polyphonic s e t t in g ,  Jo a q u in 's  cadences 

u s u a l ly  in v o lv e  c e r t a i n  i n t e r v a l l i c  p ro g ressio n s and, f re q u e n tly , 

accompanying m elod ic  te rm in a t io n s .  H arm onically, th e  p a tte rn  i s  

im p e rfe c t consonance, perhaps w ith  d issonance, moving to  p e rfe c t  

consonance, p ro g re s s io n  o f  m ajor (sometimes m inor) s ix th  to  o c tav e , o r

29 Examples a re  1 :5 3 , 155; 11:48, 50-51; 11:49, 210-211; 111:25, 140. 
See f i r s t  tem pus m easure o f  Example 20 fo r  i l l u s t r a t i o n  of cam biata i n  
th e  a l t u s .

30 Examples a r e  1 :2 4 , 30 -31 ; 1 :34 , 46-47; 111:13, 36-37; 111:50, 52- 
53. See Example 18 .

31 Examples o f  a n t i c ip a t io n  a re  1:108, 121-122; 11:13 , 34-35 B-*-;
1 1 :4 , 38-39 ; 11 :33 , 94. Examples of echappee a re  1 :27, 29-30; 1 :8 4 , 
72-73; 1 :1 4 9 , 67-68; 111 :1 7 , 134-135. See Example 22 which i l l u s t r a t e s  
a n t i c ip a t io n  in tro d u c in g  th e  suspension  f ig u re .
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minor t h i r d  o r ten th  to  unison o r oc tave . Most Gregorian m elodies 

te rm in a te  w ith  a descending s te p , and th e  Im plied rhythm ic repose, in  i t s  

a p p lic a tio n  to  th e  ten o r can tus firm us in  a polyphonic te x tu r e ,  came to  

s ig n a l a cadence in  th e  te n o r  v o ice . The voice added above could reach  

th e  f l n a l i s  only  by ascending s te p  i f  i t  were to  move in .c o n tra ry  y e t 

con junct m otion.

Henaissance th e o r i s t s  contemporary w ith  Josquin  were in te re s te d  in  

th e  cadence. T in c to r is ,  w ritin g  l a t e  in  th e  f i f te e n th  cen tu ry , defined  

th e  cadence com pletely in  term s o f rhythm when he defined  i t  as a sm all 

p a r t  o f a se c tio n  o f  a p iece  a t  th e  end o f  which i s  found e i th e r  a pause 

or e ls e  th e  end o f th e  p ie c e .32 Bush poin ted  out th a t  Monachus was 

w ritin g  about cadence in te r v a ls  around 1475, as w ell as were o th e r 

t h e o r i s t s ,  and always w ith  re fe ren ce  to  th e  r e la t io n  o f  in te rv a ls  to  th e  

te n o r .33 G a ffu riu s , in  h is  seventh ru le  o f co u n te rp o in t, s ta te d  th a t  

when movement i s  from im perfec t to  p e rfe c t  consonance, as  a t  a f in a l  

cadence, i t  i s  necessary  to  move to  th e  p e rfe c t in te r v a l  by co n tra ry  

motion from th e  c lo s e s t  im perfec t consonance. The m ajor s ix th ,  and le s s  

o ften  th e  minor s ix th ,  should expand to  th e  octave; th e  th i r d  should 

reso lv e  to  th e  un ison , o r le s s  o f te n , to  th e  f i f t h .  Oblique motion i s  

involved in  th e  u su a l motion o f minor s ix th  to  th e  f i f t h . 34 This l a s t

32 Johannes T in c to r is , D ic tionary  o f  M usical Terms, t r a n s .  by C arl 
P a rr ish  (tNew Tork3s Free PresB o f G lencoe, 1963)* pp. 14-15.

33 Helen E. Bush, "The R ecognition o f  Chordal Formation by E arly  Music 
T h e o r is ts ,"  The M usical Q u a rte rly . XXXII (1946), 230-232.

34 G a ffu riu s , P ra c tic a  m usicae. p . 128.
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p rog ression  adm its a type  o f  p la g a l cadence which freq u e n tly  occurs in  

c o d e tta s , although a th i r d  p a r t  i s  n ecessa ry  fo r  th e  t r u e  p la g a l cadence. 

Aaron gave in s t ru c t io n s  and examples o f how to  w rite  cadences in  fo u r-  

p a r t  w ritin g  in  Book I I ,  Chapter XVIII, o f th e  T oscanello . In  each 

example, th e  major s ix th  (one i s  m inor) expands to  th e  octave and th a t  

octave may be th e  f i n a l  o r th e  f i f t h  o f  th e  mode. Each invo lves a 

suspension . The motion o f  th e  superiu s i s  g e n e ra lly  1 -7-1  o r le s s  o ften  

5-4-5 in  r e la t io n  to  th e  no te  o f  r e s o lu t io n .  S im ila rly , th e  motion o f 

th e  te n o r  w i l l  be 1 -2-1  or le s s  o ften  5 -6 -5 . The bassus w il l  p rogress 

1 -5 -1 , o r  l e s s  o ften  5 -6 -5 , o r l e a s t  o f ten  3-4-1* Treatm ent o f th e  a l tu s  

i s  more f l e x ib le .  In  some cases i t  w i l l  sim ply r e i t e r a t e  th e  f i f t h ,  i f  

th e  tone  i s  common to  a l l  th re e  cadence t r i a d s .  I t  may a lso  make a 

p ro g ressio n  3 -5 -5 , w ith  r e p e t i t io n  o f th e  common tone on ly  in  th e  l a s t  

two cadence in te r v a ls .  When th e  f i f t h  i s  no t common to  a l l  th re e  cadence 

t r i a d s ,  th e  a l tu s  w il l  move 3 -1 -1 ^

T herefo re , i t  appears th a t  we a re  concerned w ith  th re e  cadence 

In te rv a ls  com prising th e  a n tep en u ltim ate , which u su a lly  con ta ins th e  

f i n a l i a . th e  p en u ltim a te , and th e  f i n a l  o r r e s o lu tio n .

Jo a q u in 's  p ra c t ic e  i s  f a i r l y  c lo se  to  th a t  o f th e  p re s c r ip tio n s  o f  

th e  th e o r i s t s ,  b u t Josqu in  in tro d u ces more v a r ie ty ,  sometimes ignoring  

th e  harmonic f a c to r  e n t i r e ly  a t  cadences, and re ly in g  s o le ly  on rhythmic 

repose perhaps accompanied by m elodic a scen t o r descen t in  one voice to  

ach ieve  a cadence. Here we a re  concerned w ith  th e  m a jo rity  o f h is

35 Aaron, Toscanello. pp. 29-31*
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cadences where th e  harmonic f a c to r  i s  p re se n t.

Jo sq u in 1s b a s ic  harmonic cadence i s  tw o-voiced: major or minor

s ix th  expanding to  an o c tav e . I t  w il l  o f ten  be embedded among th e  

a c t iv i t y  o f th e  o th e r  v o ic e s , o r th e  cadence w i l l  be av erted  rhythm ically 

by one o f th e  cadencing vo ices o r by o th e r  v o ic e s . Two-voiced cadences 

w ithout any new vo ice  e n tr ie s  o r ex tension  o f th e  phrase by one o f  th e  

vo ices forming th e  cadence in te rv a ls  a re  fre q u e n t, but a re  much le s s  

frequen t th an  those  in  which a rhythmic repose o f a t  l e a s t  one semibreve 

ta c tu s  i s  den ied . Three-voiced cadences w ith  accompanying rhythmic 

repose a re  r a r e ,  although th e se  a re  very  frequen t when accompanied by 

new vo ice  e n tr ie s  o r ex tensions o f th e  vo ices con ta in ing  the cadence 

in te r v a l s .  Most cadences invo lve  four v o ic e s . In  m otets w ith f iv e  or 

s ix  vo ice  p a r t s ,  cadences fo r  a l l  vo ices seldom e x is t  except a t  the  end 

o f  a pa rs o r th e  m otet.

In  th e  tw o-voiced te x tu re ,  th e  p ro g ressio n  i s  u s u a l ly  major s ix th  to  

oc tave , moat o ften  w ith  a sev en -s ix  suspension in tro d u c in g  the  leading 

tone in  th e  upper v o ic e .36 F requently  th e  cadences a re  Phrygian, with a 

h a l f  s te p  in  th e  2-1  p rog ression  and a whole s te p  in  th e  7-1 pro­

g re ss io n . 3? Sometimes, fo r  both types o f cadences, th e  progression  i s  

minor th i r d  to  un ison , in  which case th e  voice p a r ts  exchange melodic

36 Examples a re  1 :52 , 106-108; 1 :100, 181-182j 1 :105, 15-16; 1:114, 
16-17; 111:17, 111-112,

37 Examples a re  1 :1 , 34-35; 1 :49, 60-61; 1 :52 , 106-107; 1:114, 26-2?; 
11:73, 3W -350.
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fu n c tio n s .

When a t h i r d  v o ic e  p a r t  i s  added to  th e  b a s ic  tw o-vo iced  cadence , i t  

i s  u su a lly  th e  lo w est sounding v o ice  and makes an ascend ing  o r  descend ing

5-1 p ro g re ss io n , b u t i t  shou ld  be p o in te d  o u t t h a t  many cadences i n  a 

th ree -v o ic ed  te x tu r e  have a 2 -1  p ro g re s s io n  in  th e  low est sounding p a r t  

and co n ta in  th re e  o r  f iv e  i n  th e  i n t e r v a l  o f  r e s o lu te  ,n.-*9 The a d d it io n  

o f th e  t h i r d  v o ice  adm its th e  much used  p la g a l  cadence in  which th e  

low est sounding p a r t  moves in  a scen d in g  f i f t h  o r  descend ing  fo u r th ,  and 

th e o r e t i c a l ly ,  w ith  th e  e s s e n t i a l  cadence i n t e r v a l ,  m ajor s ix th ,  o r  

minor t h i r d ,  re s o lv in g  to  th e  f i f t h  so t h a t  th e  r e s o lu t io n  c o n s i s t s  o f  

th e  f l n a l i s  and doubled  f i f t h .  I t  i s  h a rd  to  f in d  exam ples o f  t h i s  in  

Jo s q u in 's  m usic. H is b a s ic  p la g a l  cadence c o n s is t s  o f  a 6-5 p ro g re s s io n  

in  an upper v o ice  and a b a ssu s  p ro g re s s io n  o f  a scen d in g  o r  descend ing  

4 -1 .40  Tke ^wo b a s ic  th re e -v o ic e d  cadences a re  n o t numerous i n  a th r e e ­

voiced  te x tu r e .  Even more o f te n  th a n  th e  b a s ic  tw o-vo iced  cadence , th e y  

a re  found imbedded in  a t e x tu r e  o f  fo u r  o r  more v o ic e s .

With th e  b a s ic  tw o-vo iced  and two b a s ic  th re e -v o ic e d  cadences, th e  

vocabulary  o f  cadences i s  e s s e n t i a l l y  com plete . A d d itio n a l v o ic e  p a r t s  

allow  more doub lings and more com plete t r i a d s .

38 Examples a re  1 :3 ,  86-87; 1 :4 8 , 16-17; 1*51, 45-47; 1 :105 , 7 -8 ;
I I I : 17, 112-113.

39 Examples a re  1 :5 0 , 94-96; 1 :6 5 , 259-262; 1 :6 5 , 185-186; 111:15 , 
81-82; 111:24, 132-133.

40 Examples a re  1 :9 7 , 64-65; 1 1 :6 6 , 200-201; 111:21 , 47-49; 111:82 , 
174-175.



The b a s ic  tw o-voiced  cadence o f  s ix th  (m ajor th rough  th e  a d d it io n  o f 

m uaica f i c t a ) moving to  th e  oc tave  in  c o n tra ry  m otion i s  i l l u s t r a t e d  in  

Example 18, from Aye M aria, , . , b e n ed ic ta  tu  (4 v o c .) ,  where i t  i s  

combined w ith  a c an tu s  firm u3 sta tem en t in  th e  su p e r iu s ; c a d e n tia l  repose  

i s  p rev en ted  by th e  su p e r iu s  and a new e n try  on th e  h a l f  t a c tu s  o f  

r e s o lu t io n  by th e  te n o r .  The su p e riu s  p ro v id es  com plete t r i a d s  on th e  

a n te p en u ltim a te  minim and p e n u ltim a te  sem ibreve and th e  t h i r d  in  th e  

r e s o lu t io n .  The a l t u s ,  th e  upper c a d e n tia l  v o ic e , p ro v id es th e  common 

f ig u r e  o f d o t te d  minim w ith  semiminim descend ing , which when combined 

w ith  th e  bassua  forms a n in e -e ig h t  su sp en s io n , th e  e ig h t  a b o rte d  to  a s ix  

by th e  m otion o f  th e  b assu s  up a t h i r d ,  w ith  th e  semiminim as a n t ic ip a t io n

Example IS . I -'12, 10-12
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o f  th e  r e s o lu t io n .  However, th e  bassus movement (n o t fre q u e n t i n  o th e r  

exam ples o f  t h i s  ty p e )  te n d s  to  make t h i s  sound a s  a  r e a l  n in e -e ig h t ,  

two-minim su sp en s io n , b u t  th e  f a c t  t h a t  th e  r e s o lu t io n  (g1 ) se rv es  as th e  

p re p a ra t io n  o f  th e  n ex t su spension  c re a te s  th e  e f f e c t  o f  e l i s i o n .  The 

n ex t su sp en s io n , s e v e n -s ix , i s  th e  norm al th ree-m in im  ty p e  w ith 

d isso n an ce  sh o rten ed  by a n t ic ip a t io n  o f  r e s o lu t io n ,  and th e  te rm in a tio n  

i s  th e  u n d e r - th i rd  cadence.

The su p e riu s  and te n o r  in  Example 19, from th e  same m o te t, c o n ta in  

th e  b a s ic  tw o-vo iced  cadence o f  s ix th  (m ajor th rough  th e  a d d it io n  o f  

f i c t a ) expanding to  o c tav e  by c o n tra ry  m otion . I t  would be th e

Example 19 . 1 :1 2 , 17-19

S

A Burli e r , #
m $

i 1 4
%

t-
* 3 “  * $ S+3 -  t - t f
5 5 - 5 3 ~  5  — I &



98
e s s e n t ia l  th re e -v o ic e d  type i f  th e  bassus had moved t o  th e  f i n a l ,  b u t 

Josquin  decided  to  weaken th e  cadence, and in te r ru p te d  cadence was one 

o f  th e  d ev ices  he used to  do th i s .^ -  A su spension  c o n ta in in g  th e  m elodic 

f ig u re  o f  d o tte d  minim follow ed by descending semiminim i s  p re s e n t  in  th e  

su p e riu s , and i t  i s  to  be n o ticed  th a t  th e  r e s o lu t io n  o f  th e  suspension  

i s  a lre ad y  p re s e n t  in  th e  te n o r . Rhythm ically, th e r e  i s  no cadence h ere  

except in  th e  te n o r  and in  th e  tempus measure b e fo re , in  th e  b a ssu s , 

so in  s p i t e  o f th e  in te r v a l l i c  p rog ression  th e re  has been no cadence in  

th e  com posite o f  th e  l in e s .  Not to  be overlooked i s  th e  use  o f  

ornam ental o r  p a ss in g  tones sim ultaneously  in  a l l  vo ice  p a r t s  on th e  

th i r d  q u a r te r  o f  th e  f i r s t  ta c tu s  w ithout any d isso n an ce .

In  c o n tra s t  to  th e  two preceding examples, th e  cadence in  Example 

20, from Dfi pro fu n d i a clamavi (4 v o c ., no. 4 7 ), has caesu ra  i n  a l l  p a r t s ,  

re in fo rc e d  b y  th e  b asic  th ree -vo iced  harmonic cadence. As i s  u su a l in  

major cadences th e  an tepenu ltim ate  and pen u ltim a te  cadence in te r v a l s  

p resen t complete t r i a d s  and the re s o lu tio n  t r i p l e s  th e  f i n a l  and in c lu d e s  

th e  t h i r d  o r  f i f t h . ^  Some four-vo iced  and th e  f i v e -  o r s ix -v o ic e d  

cadences a t  ends o f  p a rte s  o r  m otets u su a lly  have com plete t r i a d s  in  th e  

r e s o lu t io n .**-3 In  th e  an tepenultim ate of th i s  example, th e re  i s  a  double 

suspension  o f  th e  fo u r- th re e /se v e n -s ix  type w ith d isso n an ce  sho rtened

41 Examples a r e  1:51, 16-17; 11:51, 27-28; 11:63 , 134-135; 111:14, 
54-55,

42 Examples a r e  1 :13 , 40-42; I : 61, 103-104; 1 :95 , 23-24; 111:76,
46-47.

43 Examples a re  1:84, 84-86; 11:19, 191-194; 1 1 :5 7 , 177-182; 111:19 , 
174-176; 111:86, 281- 282.



99
by a n t ic ip a t io n  o f  r e s o lu t io n  in  th e  su p e riu s  and modem form o f  cam biata 

in  th e  a l t u s ,  a lth o u g h  i t  should  be n o ted  t h a t  th e  r e s o lu t io n  o f  th e  

su sp en sio n  in  th e  su p e riu s  i s  a lre a d y  p re s e n t in  th e  te n o r .  Once ag a in  

th e re  i s  e l i s i o n ,  th e  r e s o lu t io n  be ing  th e  p re p a ra tio n  o f th e  nex t 

su spension  in  th e  superiuB , The p e n u ltim a te  su sp en sio n  i s  o f  th e  

ornam ented ty p e , which in  t h i s  case  ta k e s  f iv e  minims, w ith  th e  ornam ents 

n o t d e tr a c t in g  d u ra tio n  from th e  suspension  d isso n a n c e .

Example 20 . 111:21, 38-40
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I n  Example 21, from th e  end o f  a  s e c t io n  o f  Aye M aria. . . . V irgo 

se ren a  (4 v o c .) ,  i n  p ro p o r tio  t r i p l a  w ith  t r a n s i t i o n  to  tempus i m per- 

fac tum , i s  a  d e c is iv e  cadence w ith  c ae su ra  in  a l l  p a r t s ,  i n  which th e
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a l tu s  p rov ides th e  f i f t h  and th i r d  o f th e  r e s o lu tio n  b efo re  ending on th e  

f i n a l . ^  The suspension i s  o f  th e  type  commonly found in  p ro p o rtio  

se sc m ia lte ra  o r  t r i p l a .  w ith  p re p a ra tio n  o f  th e  f i r s t  sem ibreve, 

d issonance on th e  second, and re s o lu tio n  on th e  t h i r d .

Example 21. 1:3# 108-110
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4+5-54-1/- ?*3J '
5 -  ' '  -  3*5 ^  -
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Less im portant cadences a t  th e  ends o f in c is e s  o r phrases tend  to  be
6 ft^ b u i l t  on th e  second degree, p rog ressing  to  |  w ith p rogression  2-1 in  th e  

low est p a r t .  This type  o f  cadence can a lso  end a pars bu t no t th e  f in a l  

pa rs o f  a  m o te t. The an tepenu ltim ate  con ta in s th e  f i n a l ,  th e  penultim ate

44 Examples a re  1 :2 , 52-54; 1*56, 244-248; 11*41, 266-269.
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i s  a complete t r i a d ,  and the  r e s o lu t io n  has t r i p l e d  ro o t ,  or doubled 

ro o t ,  o r  th e  t h i r d  o r f i f t h  o r b o th .^5 T h is ty p e  o f  cadence can be 

e i th e r  Phrygian o r  th e  lea d in g  to n e  ty p e .  For th e  sake o f  v a r ie ty ,  both 

ty p e s  can be in te rm in g led  in  th e  same m o t e t . ^  Phrygian cadences can be 

formed on e , d , and a .  A cadence w ith  a com plete t r i a d  b u i l t  on b in  th e  

low est vo ice  has to  be avoided because  o f  th e  t r i t o n e .  A Phrygian 

cadence i s  n o t s a t is fy in g  as a c o n c lu s iv e  cadence due to  la c k  o f ro o t 

movement by sk ip  in  th e  low est sounding v o ic e  p a r t  in  th e  p ro g ress io n  

from th e  penu ltim ate  in te r v a l  to  th e  r e s o lu t io n .  For th a t  reason , a 

Phrygian cadence a t  th e  end o f a m o te t o r  p a r s , o r even in te r n a l ly ,  

w i l l  sometimes be rep laced  by a p la g a l  cadence o r  a Phrygian cadence 

o r a lea d in g -to n e  cadence w i l l  be r e in fo rc e d  by a fo llov/ing  p la g a l 

c a d e n c e .^  The use  o f  p la g a l e x te n s io n  fo llo w in g  a Phrygian cadence i s  

i l l u s t r a t e d  by Example 22, from th e  end o f  p a rs  I  o f  Memor es to  v e rb i t u l  

servo tuo  (4 v o c .) .  In  a d d it io n , th e  P h ryg ian  cadence i s  d ecep tiv e  s in c e  

a f t e r  th e  suspension in  th e  te n o r ,  th e  fo u r th  degree does not proceed to  

th e  f i f t h  a s  expected , b u t in s te a d  moves to  six .^®  The f i n a l  p la g a l 

cadence ends on doubled ro o t,  t h i r d ,  and f i f t h ,  th e  approach having been

45 Examples a re  1 :65 , 260-263; 1 :9 5 , 7 -8 ; 11:78, 52-55; 111*49, 31-32; 
111:79, 103-105.

46 Examples a re  Ave M aria. . , . V irgo s e re n a ; Domine. non secundum: 
L ib e r g e n e ra t io n is ; Memor e s to ; M ise re re .

47 Examples a re  11 :5 , 67-68; 11 :49 , 211-216; 11:58, 20-23; 111:25, 
163-167; 111:53, 115-120.

48 Examples decep tive  cadences a re  1 :1 , 11 -12 ; 1 :1 , 29-31; 1 1 :7 , 161- 
162; 111:54, 131-133; I I I *75, 9 -1 0 .
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6-5 and 4-3 in  th e  uppermost vo ices w ith  th e  bassus moving up a f i f t h  as 

i s  in  th e  case  in  most p lag a l cadences in  more than  th re e  v o ice s .

Example 22. 11:7, 161-165
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Example 23, a f in a l  example of a cadence, from th e  end o f pars I  o f 

Alma Bedamptoris M ater—Ave Regina cae lo rum (4 v o c .) ,  i l l u s t r a t e s  a 

Phrygian cadence w ithout suspension . The p rog ression  o f 4-3 in  th e  

superius g ives i t  a p lag a l f la v o r , enhanced by th e  co d e tta  in  th e  a l tu s  

which i s  a decorated  5-6-5 p ro g ressio n . This i s  accomplished a g a in s t 

sh o rt pedals c o n s is tin g  o f doubled f in a l  and th ird .^ 9  Many tim es long

49 Examples a re  1 :13 , 66-67; 1 :28 , 90-91; 1:106, 55; 11:80, 115-118; 
111:25, 165-166.
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p ed a ls  on th e  f i n a l  and sometimes on th e  f i f t h  o r  bo th  a re  p re s e n t a t  th e  

ends o f p a r t e s . 5° A nother c h a r a c t e r i s t i c ,  n o t i l l u s t r a t e d  h e re , i s  

cadence r e p e t i t i o n  a t  th e  end o f th e  m o te t, sometimes fo llow ed by a 

p la g a l  cadence .^1

Example 23 . 1 :106 , 53-56
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8 + 3 ------------- 8JrSi-3-'8->-3----------------------  '  -  ~

U su a lly , Jo sq u in  does no t double th e  le a d in g  to n e ,  and th e  p en u l­

tim a te  |  u s u a l ly  in v o lv e s  doub ling  o f  th e  lo w est n o te  by th e  a l t u s .  

However, we have seen  examples in  t h i s  c h ap te r  where th e  r e s o lu t io n  to

50 Examples a re  1 :5 6 , 238-248; 1 :135 , 70-74; 11 :34 , 120-128; 111:19 
171-175.

51 Examples a r e  1 :6 5 , 255-262; 11 :53 , 81-89; 11 :76 , 416-419; 111:53, 
108-120; 111:57 , 191-198.
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th e  le a d in g  to n e  in  a su sp en sio n  in  th e  upper voice i s  a lre a d y  be ing  

sounded in  a low er v o ic e  p a r t .  In  th e  f i n a l  cadence of Alma R edem ntoris 

M ater—Aye Regina caelorum  (4  v o c .)  th e  r e s o lu tio n  o f a suspension  to  th e  

le a d in g  to n e  in  th e  s u p e r iu s  i s  doubled by th e  a l t u s .  I t  shou ld  be 

rem arked t h a t  th e  o c ta v e - le a p  and d o u b le -lead in g -to n e  cadences common in  

th e  m usic o f  Dufay a r e  n o t used  by Joaquin .

J o a q u in 's  cadences a re  most fre q u e n tly  reso lv ed  to  in te r v a l s  b u i l t  

on th e  f i n a l i s : i n  a  non-Phrygian con tex t th e  nex t most fre q u e n t 

r e s o lu t io n  i s  to  th e  dom inant, and sometimes to  th e  t h i r d  o r  s ix th  

d e g re e . Cadences a re  made to  b - f l a t  when b - f l a t  appears in  th e  key 

s ig n a tu r e .  By c o n t r a s t ,  a v e ry  d i f f e r e n t  to n a l c o lo r  i s  p re se n te d  by th e  

P h ry g ian  w ith  i t s  cadences most f re q u e n tly  re so lv in g  to  th e  f i n a l i s  and 

n e x t most f r e q u e n t ly  to  th e  fo u r th  d eg ree . In  s h o r t ,  cadences can be 

made to  any d eg ree  o f  th e  mode. T heir purpose i s  to  ach ieve  v a r i e ty ,  as 

i s  th e  employment o f  Phrygian  and lea d in g -to n e  cadences w ith in  th e  same 

m o te t, and th e  s h i f t s  in  to n a l  c en te rs  which occur, fo r  in s ta n c e , by 

im i t a t i v e  e n t r i e s  i n  descend ing  f i f t h s .  Josquin  u s u a l ly  b e g in s  and ends 

a  m otet in  th e  same to n a l  c e n te r ,  and th e  freq u en t use o f o th e r  to n a l  

c e n te r s  f o r  im p o rta n t cadences, a s  in  in te r n a l  p a r te s , i s  a  l a r g e r  

e x p re s s io n  o f  th e  d e s i r e  f o r  v a r ie ty  and c o n tra s t .  F u n c tio n a l harmony i s  

v e ry  much e v id e n t i n  h i s  cadences, bu t th e  concept i s  l im ite d  h e re ,  f o r  

t h i s  i s  where he c o n s i s te n t ly  employs c e r ta in  i n t e r v a l l i c  p ro g re s s io n s .



CHAPTER V

IMITATIVE AND NON-IMITATIVE COUNTERPOINT

Jo sq u in 's  m otets e x h ib it  th re e  b a s ic  procedures o f con trapun ta l 

w rit in g : canon and im ita tio n , bo th  of which invo lve  r e p e t i t io n ;  and

n o n -im ita tiv e  co u n te rp o in t, in  which r e p e t i t io n  i s  not e s s e n t ia l .  Canon 

p e r s i s t s  throughout a m otet and was th e re fo re  d iscussed  in  Chapter I I .  

Im ita tio n  may be s t r i c t ,  w ith  l i t e r a l  r e p e t i t io n  o f  rhythm and p i tc h ,  o r 

i t  may be f re e , w ith  change in  p itc h  and /o r rhythm upon r e p e t i t io n .  The 

th e o r is t s  do not o f fe r  g u id e lin e s , fo r  i t  was no t u n t i l  Finck and 

Z arlin o , a f t e r  th e  middle o f the  s ix te e n th  cen tu ry , th a t  im ita tio n  a s  

such captured  th e  minds o f  th e  t h e o r i s t s .  N on-im itative  w ritin g  in c lu d es 

most o f Jo sq u in 's  n o te -a g a in s t-n o te  w ritin g  as w ell as f r e e ly  co n tra ­

puntal w ritin g  w ith l in e s ,  perhaps com pletely u n re la te d , genera ting  

rhythmic and in te r v a l l ic  ( l in e a r )  co u n te rp o in t.

In  o rd er to  study th e  im ita t iv e  and n o n -im ita tiv e  a sp ec ts  o f th e  

motet s t ru c tu re ,  th e  p resen t w rite r  has extended th e  system o f a n a ly s is  

as described  in  Chapter IV. Half b rack e ts  a re  used above th e  voice p a r ts  

to  in d ic a te  p o in ts  o f im ita t io n . These a re  numbered "Im l," "Im^," and 

so on, according to  th e  o rder o f  e n try  by th e  v o ice s . Sim ultaneous 

e n tr ie s  by two o r more vo ices in  a po in t a re  marked in  every p a r t  w ith 

th e  same number. Where th e  h o riz o n ta l l in e  o f th e  h a lf  b rack e t i s  

continued as a s o l id  l in e ,  t h i s  in d ic a te s  th e  vo ice  i s  in  s t r i c t

105
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im i ta t io n  w ith  a t  l e a s t  one o th e r  v o ic e . When th e  l in e  i s  composed o f  

hyphens, t h i s  s i g n i f i e s  th a t  th e  im i ta t io n  has become f r e e  in  one a s p e c t ,  

rh y th m ic a lly  o r i n t e r v a l l i c a l l y .  A wavy l i n e  in d ic a te s  t h a t  th e  l i n e  i s  

f r e e  bo th  rh y th m ic a lly  and i n t e r v a l l i c a l l y  even though th e  l in e s  may have 

m o tiv ic  s i m i l a r i t y .  Im mediate r e p e t i t io n s  o f  m elodic l i n e s  a re  

i d e n t i f i e d  by long  dashes o r  com binations o f  d o ts  and d a sh es . In  non- 

im i ta t iv e  n o te -a g a in s t-n o te  w r i t in g  th e  p a r t s  a re  unmarked, 3 in ce  i t  i s  

o b v io u sly  a p p a ren t when th e  p a r t s  a re  moving s im u ltan eo u s ly  and a re  no t 

th e r e fo re  r e a l l y  f r e e ,  and when th e  l in e s  a re  moving by c o n tra ry  m otion 

in tro d u c in g  c o n tra p u n ta l a c t i v i t y  i n t e r v a l l i c a l l y  a lthough  n o t rh y th ­

m ic a lly . Examples in  t h i s  c h a p te r  u se  such a n a ly s is  s p a r in g ly , enough 

m erely  to  i l l u s t r a t e  th e  p o in ts  b e in g  made.

The e a r ly  p a r t  o f  t h i s  c h a p te r  focuses on cadence p o in ts ,  w hereas 

th e  l a t t e r  p a r t  i s  d i r e c te d  p r im a r ily  tow ard c o u n te rp o in t in  th e  p resence  

and absence o f  a  can tu s  f irm u s .

A d e c is iv e  cadence such as th e  one con ta ined  in  Example 24 ta k e s  

p la c e  in  th e  p a ire d  im ita t io n  in  th e  opening o f  p a rs  I  o f Alma Redemp- 

t o r i s  M ater—Aye Regina caelorum  (4 v o c . ) .  The c ircum stance  in  which 

t h i s  cadence occu rs i s  ty p ic a l  in  t h a t  f re q u e n tly  a m otet o r  p a rs  opens 

w ith  a h ig h e r (o r  l e s s  o f te n , low er) p a i r  o f  v o ic e s  s t a t in g  m a te r ia l  

which i s  re p e a te d  by a low er (o r  l e s s  o f te n  h ig h e r )  p a i r  o f  v o ic e s . 

U su a lly , th e  s ta te m e n t i s  in  th e  form o f  p a ire d  im i ta t io n .^  Duos and

1 Examples a re  Gaude V irgo (4  v o c .) ,  p a rs  I  (opening  du o s); L e c tio  
actuum—Dum C om plerentur (5 v o c .) .  p a rs  I I ;  P la n x it  autem  David (4  v o c .) .  
p a rs  I I I ; S a lve  Regina (5 v o c .) ,  p a rs  I I ; Vultum tuum (4  v o c . ) .
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p a ire d  im i ta t io n  o c cu r w ith  g r e a t  freq u en cy  w ith in  th e  m otets, a l t e r ­

n a tin g  betw een s e c t io n s  w ith  th r e e  o r  more v o ic e s .^  Sometimes they  a re  

accom panied by f r e e  w r i t in g  in  one o r  more v o ice  p a r t s .3  A cadence as 

d e c is iv e  as t h i s  one w ith  an echapp^e in tro d u c in g  a suspension , and a 

minor t h i r d  re s o lv in g  to  u n iso n , a s  w e l l  aB th e  rhythm ic repose o f  a 

b re v e , i s  in f r e q u e n t  excep t a t  th e  ends o f m o te ts  o r  p a r te s  th e re o f .

Example 2 4 . 1 :1 0 5 , 7-9

L? Uiil
1 -  t e r ,

d -3

iT

A1

I t  i s  uncommon in  w r i t in g  f o r  two v o ic e s ,  b u t  common in  w ritin g  fo r  th re e

2 Examples a re  1 :2 4 , 24-35} 1 :5 7 , 40-47} 1 :6 7 , 304-310; 11*5, 70-95; 
11 : 66 , 203-213 .

3 Examples a re  1 :4 8 , 26 -50 ; 11*17, 124-138; 1 1 :2 9 , 1-15 ; 111:20, 1 -17 .
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o r more; i t  o f te n  in tro d u c e s  a c o n tra s t in g  s e c tio n  in  p ro p o r tio  s e s q u i-  

a l t e r a  o r t r i p l a . In  tempus im perfectum . we can say  we have a d e c is iv e  

cadence when th e  r e s o lu t io n  i s  a t  l e a s t  a sem ibreve in  a l l  v o ic e s  and 

th e re  i s  no e l i s i o n  w ith  a fo llo w in g  p h ra se . I t  i s  co n c lu siv e  i f  i t  i s  

o f longer d u ra tio n  o r  i s  a s s o c ia te d  w ith  a  caesu ra  e i t h e r  in  th e  form o f  

fenuatae o r sim ultaneous r e s t s  in  a l l  v o ice  p a r t s .^

Example 25, n e a r  th e  end o f  p a rs  I  o f Tu so lu s  q u i f a c ia  m ir a b i l ia  

(4  v o c .) ,  c o n ta in s  cadences w ith o u t su sp en sio n s , which a re  d e c is iv e  

cadences w ith  m ajor s ix th s  ( r a is e d  le a d in g  tone  by e d i t o r i a l  i n s e r t io n )  

and w ith  no e l i s i o n .  The low v o ice  p a i r  i s  answ ered an oc tave  h ig h e r , 

and a t t e s t i n g  to  J o s q u in 's  p ro p e n s ity  fo r  v a r ia t io n  on th e  r e p e t i t io n  i s  

the  in s e r t io n  o f  an a d d it io n a l  v o ice  to  c re a te  p a r a l l e l  ^ i n t e r v a l s  in  

c o n tra s t  to  th e  p reced in g  p a r a l l e l  s i x th s .  The declam ato ry  s ty l e  i s  

enhanced by r e s t r i c t i n g  th e  independence o f  th e  l in e s  w ith  r e i t e r a t i o n s  

o f v e r t i c a l  I n t e r v a l s .  P ro p o rtio  t r i p l a  i s  in d ic a te d  by la c k  o f n o te  

s igns le s s  th a n  th e  minim and th e  s t r i c t  n o te -a g a in s t-n o te  w r i t in g .  

Because o f  th e  f a s t  tempo, th e  cadences a re  n o t c o n c lu s iv e . By 

in c re a s in g  th e  number o f  v o ice s  and le s se n in g  th e  rhythm ic repose  a t  th e  

cadences, Josqu in  ach iev es a  c lim a c tic  e f f e c t .

In  Example 26 , from De p ro fund is clam avi (4  v o c .,  no . 4 7 ) , th e r e  i s  

e l is io n  between a d e c is iv e  cadence and th e  beg inn ing  o f a new p o in t o f 

im ita t io n , by means o f  th e  d o tte d  long  in  th e  t e n o r .5 The cadence i s

4 Examples o f  in te r n a l  c o n c lu s iv e  cadences a re  1 :4 , 141-143; 1 :1 3 , 
41-43; 1 :48 , 24-26; I I (M a sse s ) :139, 27-28; I I I : 16, 98-99.

5 Examples o f  su s ta in e d  cadence r e s o lu t io n  to n es  f o r  e l i s io n  w ith  nex t 
voice e n try  a re  1 : 2 , 52-55; 1 :133, 12-16; 1 1 :4 , 38-41 ; 11 :30 , 22-25.
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Example 25. 1 :57 , 55-62

e f  -  fu n -  d i  -  must e  p re ces

O ^  f O *
e f  -  fu n -  d i  -  must e  p re ces

ex -  au -  d i quod sup - p l i  -ca  -  mus e t

au -  d i quod sup - p l i  -c a  -  mus e tex

  f t

au -  d i quod sup - p l i  -ca  -  musex

e t
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weakened somewhat by i t s  in te r r u p t io n  caused by th e  la c k  o f  movement by 

sk ip  to  d in  th e  b a ssu s . T his example serveB to  show one way by which 

Josqu in  ach ieves h is  f lu id  s t y l e .  The cadence to  A in  th e  bassu s i s  

d e c is iv e ;  bu t one sem ibreve l a t e r  we a re  c le a r ly  in  a to n a l  c e n te r  in  d 

in  th e  o th e r  v o ic e s .

Example 26 . 111:22, 60-64

S

A
ne

*
ii=|

b i t?

b i t?

b i t?

i
b i t?

4 u i

Uui -

a

a -

a  -  pud

Example 27> from L ib er g e n e ra t lo n is  Jeau  C h r i s t i  (4  and 3 v o c .) ,  

i l l u s t r a t e s  th e  rhythm ic c a d e n tia l  rep o se  in  d e c is iv e  cadences i n  two 

v o ice s  a v e rte d  by e n t r i e s  in  o th e r  v o ic e s , th e  f i r s t  v o ice  j u s t  a minim 

a f t e r  th e  r e s o lu t io n .^  In  t h i s ,  and in  o th e r  exam ples, e l i s io n  I s

6 Examples w ith  v o ice  e n t r i e s  o f  n e x t p h rase  o c c u rr in g  a f t e r



Example 27. 1 :67 , 296-303

5
Zo -ro - b e l

A
b e l

T
Zo -ba -b e l

B

J
V------- . 1  1 1 1

9 ----------- --------------------- * ---- f—A 0  ---- , H--------------
ib—

—i-----------  I ^ —  iH-------------r
Zo - ro  -  ba -  b e l .
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s tren g th en ed  by one (o r  more) o f  th e  r e s o lu t io n  to n es  be ing  su s ta in e d  

w e ll in to  th e  n ex t phrase.*^ In  t h i s  in te r p la y  o f  h igh  and low v o ice

p a i r s  th e re  i s  v a r ia t io n  on th e  r e p e t i t io n  ta k in g  th e  form o f  m elodic

sequence in  th e  low er p a i r  and in v e r t ib le  c o u n te rp o in t in  th e  upper p a i r .  

I n v e r t ib le  co u n te rp o in t i s  p re s e n t in  a few Jo sq u in  m o te ts , b u t u s u a l ly  

i t  i s  b r i e f  and n o t c a r r ie d  o u t fo r  an e n t i r e  p h ra se .^

A v e ry  common means o f  e l i s io n  i s  ach ieved  by th e  f i r s t  e n try  o f  th e

n ex t p h rase  o c c u rrin g  s im u ltan eo u sly  w ith  th e  n o te s  o f  r e s o lu t io n  o f  th e  

p reced ing  cad en ce .9 Example 28 , from Qui h a b i ta t  i n  ad .lu to rio  a l t i s s i m i

(4 v o c .) ,  i l l u s t r a t e s  th e  u se  o f  p a r a l l e l  ^ chords in  th e  approach to  th e

cadence, a s  w e ll a s  an im ita t iv e  e n try  n o t preceded by a r e s t ,  a ve ry  

common o ccu rrence  in  Jo sq u in ’ s m o te ts , a lth o u g h  i t  does mark th e  

beg inn ing  o f  a new p h rase .

Example 29, from Gaude V irgo . M ater C h r is t i  (4 v o c .) ,  i l l u s t r a t e s  

e l i s i o n  o f  e n t r i e s  o f th e  new ph rase  on th e  p e n u ltim a te  in te r v a l s  o f  th e

re s o lu t io n  b u t w ith in  th e  same tempus measure a re  1 :30 , 56-57) 1 :105 , 15 -
17; 11 :4 , 53-54) 11 :34 , 111-112; 111:49 , 38-39 .

7 Examples w ith  v o ice  e n t r i e s  o f  n e x t p h rase  o c cu rrin g  a f t e r
r e s o lu t io n  b u t w ith in  th e  same tempus measure combined w ith  su s ta in e d  
cadence r e s o lu t io n  to n es a re  1 :6 3 , 175-177) 1 :114 , 31-34) I I : 61, 77-79) 
111:13 , 36-38; 111:20, 22-25 .

8 Examples a re  1 :2 1 -2 2 , 1 -3 , 64- 66 ; 1 :105 , 1 -3 , 9-11; 11 :69 , 273-277) 
111:47 , 1 -3 , 7 -9 .

9 Examples a re  1 :9 8 , 125-126; 1 1 :1 , 9-10 ; 11 :17 , 134-135) 1 1 :2 1 , 8 -9 ; 
111:75, 9 -10 .

10 Examples w ith  im i ta t iv e  e n t r i e s  w ith o u t p reced ing  r e s t s  a re
1 :2 , 70-73 A, T, B; 1 :4 8 , 6 -7  S; 1 :134 , 30-31 A; 11:52, 33-34 B; 111:25 ,
141-142 T.
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cadence, which in  some o th e r  cases  occu rs on th e  a n te p en u ltim a te

Example 28 . 111:79, 102-105

i(T~

m e t  dae -

m iCT

T

I

I    1-------
d i - a  -  no .mo -

m

V -

dae -  mo -  n i  -o  m e - r i -d i- a  -  n o , e t

-  n l  -o  m e-ri-d jdae -  mo r i - d i - a  -  no .

i n t e r v a l . ^ -  Of i n t e r e s t  h e re  a ls o  i s  th e  rhythm ic co u n te rp o in t a r i s in g  

from th e  c lo se  tim e in te r v a l  betw een th e  two ascend ing  l in e s  o f semi­

b re v e s . In  t h i s  case  th e  e n te r in g  v o ice s  r e in fo r c e  th e  cadence I n t e r v a l s ,  

w h ile  in  o th e r  cases th e  cadence can be a l t e r e d  by them , fo r  example, 

by c re a t in g  a  d e c e p tiv e  cadence.

F u rth e r  e l i s i o n  occu rs in  th e  l e s s  freq u e n t s i tu a t io n  where new

11 Examples o f  new v o ice  e n t r ie s  on cadence in te r v a l s  b e fo re  th e  
r e s o lu t io n  a re  1 :6 4 , 196-197; 1 :8 3 , 51-52; 1 1 :6 , 139-140; 111:21 , 31; 
111:48 , 28-29 .



voices e n te r  p r io r  to  th e  cadence i n t e r v a l s . - ^  In Example 30, from 

Example 29. 1 :115 , 52-54

S

A

T

B

su r - re c t i - o .

TIP
m ms

t i  -  o .
>

^ -------------
4— 1

Si
uau -d e ,

T---------- T

C hri- sto

— r ---- 1— r
Gau -  de , C hri -
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Memor e s to  v e rb i t u i  servo tu o  (4  v o c . ) ,  Joaquin  d id  not perm it a 

d e c is iv e  cadence on ê - in  th e  su p e r iu s  and a l t u s ,  because of rhythm ic 

a c t iv i t y  in  th e  a l t u s .  The te n o r ,  a lth o u g h  in te n s ify in g  th e  su spension  

d issonance, a l t e r s  th e  re s o lu tio n  h a rm o n ica lly  by in tro d u c in g  th e  to n a l  

c e n te r  a .  The te n o r  a ls o  p a r t i c ip a te s  in  th e  next cadence of th e  

superiu s and a l tu s  by supply ing  one o f  th e  members o f th e  s ix th  to  

octave p ro g ress io n  to  g and g ^ . T h is cadence i s  evaded by th e  bassus,

12 Examples a re  1 :1 , 23-28; 1 :2 6 , 87-92 ; 1 :5 9 , 3-17 ; 11:48, 181-182; 
11:77-78, 26-32.
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which in  i t a  e n try  re in fo rc e d  th e  low er member o f  th e  p en u ltim a te  s ix th ,  

b u t th e n  s h i f t s  th e  to n a l  c e n te r  to  e . There i s  no q u e s tio n  a s  to  th e  

co n c lu s iv e  cadence p o in t  in  th e  su p e r iu s  and a l t u s .  Rhythm i s  th e  main 

f a c to r  in  th e  d e c is io n  o f  cadence p o in t .

Example 30 . 1 1 :6 , 122-125

o -  n is me -  ae,

H* f -
me — ~ ae,

T

B

£ x ~ '

Me - mor fu - noc

 1----------------------
Me -  mor fu  -

Example 31, from M iserere  m ei. Deus (5 v o c .) ,  shows th e  u se  o f  

connec tive  m a te r ia l  (e p iso d e ) in  th e  su p e r iu s  to  c re a te  e l i s i o n  w ith  

e n t r i e s  o f th e  n ex t p h ra se . The harm onic cadence i s  th e r e  b u t th e  

e p iso d e  p rev en ts  a co rrespond ing  rhythm ic cadence. Much o f  th e  tim e  

ep isode  i s  accompanied by a  su s ta in e d  r e s o lu t io n  to n e  (o r  to n e s )  in  one
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o r  two o th e r  v o ice s  to  r e in fo rc e  th e  e l i s i o n .^3 E lis io n  i s  s tren g th en ed  

by th e  om ission  o f  a r e s t  betw een th e  ep iso d e  and th e  im i ta t iv e  e n try .

In  th e  im i ta t io n  Jo sq u in  s t a r t s  w ith  a  tim e in te r v a l  o f a b reve  b u t by 

reduc ing  th e  le n g th  o f  r e s t  in  th e  comes sh o rte n s  th e  in te r v a l  to  one 

sem ibreve. O ther m o te ts  a s  w e ll e x h ib i t  sh o rte n in g  o f th e  tim e in te r v a l ,

Example 31 . l i t  59, 33-37

4 F =

S mir^ rum, 1 de -  l e tin  - i - q u i

m
4f=

-  rum, de -  l e

Tx

6

I*:,:

m

m
in  - i - q u i - t a

13 Examples w ith  ep iso d e  o n ly  a re  11 :47 , 155-156; 11:59 , 33-36; 
111:55 , 150-152. Examples w ith  ep iso d e  and su s ta in e d  to n es  a re  1 :6 1 , 
78-30; 1 1 :5 , 67-71.
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o r  l e s s  o f te n  le n g th e n in g , usually- by changing no te  v a lu e s ,^ *

S h i f t in g  to  th e  c an tu s  firraus as a fo c a l  p o in t o f  d is c u s s io n , we 

s h a l l  c o n s id e r  th e  two b a s ic  r e la t io n s h ip s  which th e  can tu s f i r m s ,  o f te n  

s t a te d  in  canon, h o ld s  w ith  th e  o th e r v o ic e s . Ag p o in ted  o u t i n  C hap ter 

I I ,  e i t h e r  th e  n o te s  o f  th e  cantus firraus a re  lo n g e r th a n  th o se  o f  th e  

o th e r  v o ic e s  o r  th e  rhythm ic a c t iv i t y  of th e  can tus f i r m s  ap p ro x im ates  

t h a t  o f  th e  o th e r  v o ic e s .  Both types can appear in  th e  same m ote t a s  i t  

p ro g re s s e s .  I n  a m otet where th e re  i s  a c an tu s-firrau s  v o ice  o r canon in  

c o m p a ra tiv e ly  lo n g e r  n o te s ,  th e  o th e r vo ices tend  to  be  o rg a n iz e d  among 

them se lves i n  im i ta t io n ,  f r e e  c o u n te rp o in t, o r n o te -a g a in s t-n o te  w r i t in g .  

The c a n tu s  firm u s does n o t se rve  as a source o f rhythm ic and m elod ic  

m o tiv es , b u t  r a t h e r  a s  an  a x is  o r s t r u c tu r a l  frame of r e fe re n c e  around 

which th e  o th e r  v o ic e s  combine to  g e n e ra te  co u n te rp o in t u s u a l ly  o f a 

f l o r i d  ty p e ; th e y  combine as one v o ice  a g a in s t th e  c a n tu s -f irm u s  v o ic e  or 

canon to  c r e a te  a  b a s i c a l l y  tw o-voiced c o u n te rp o in t. When th e  c an tu s  

firm us i s  te m p o ra r i ly  a b se n t, th e  o th e r  vo ices may use p r im a r ily  

im i ta t io n ,  o r  p r im a r i ly  long and flow ing f re e  c o n tra p u n ta l l i n e s ,  o r  

p r im a r ily  n o te - a g a in s t -n o te  w r i t in g . As in  Jo sq u in 's  o th e r  m o te ts , two 

o r th r e e  o f  th e  ty p e s  may appear w ith in  a s in g le  work. 15

14 Examples a re  1 :1 2 6 , 353-359; 11 :5 , 70-79; 11:18 , 049-154.

15 Examples o f  m o te ts  con ta in ing  n o te -a g a in s t-n o te  c o u n te rp o in t in  
o th e r  v o ic e s  a re  L e c tio  actuum— Dum Com plerentur (5 v o c ,) ;  S ta b a t m a te r  
(5 v o c . ) ;  V irgo s a l u t i f e r i —Ave M aria. . . . b en ed ic ta  tu  (5 v o c . ) .  
Examples o f  m e lism a tic  f r e e  co u n te rp o in t in  o th e r  v o ice s  a r e  B en ed ic ta  
ea (6  and 2 v o c . ) ;  Homo quidam (5 v o c .) ;  In v io la te  (5 v o c .) ;  Ave mar 1 b  
s t e l l a  (4  v o c . ,  v e rs e  4 , M onstra). Examples o f  im ita t io n  In  o th e r  v o ic e s  
a re  Ave n o b il is s im a — B ened icta  tu  (6 v o c .) ;  P ra e te r  rerum (6  v o c .) ;
S ta b a t  m a te r (5 v o c . ) ;  V irgo s a l u t i f e r i —Ave M aria. ; . . b e n e d ic ta  tu
(5 v o c . j :
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Example 32, from Hue me sydereo descendere .lu sa it Olympo—Plangent 

eum q u asi unigenitum  (6 v o c .) ,  s t a te s  th e  cantus firm us in  long no tes  

in  th e  te n o r , which i s  f a i r l y  c lo se  to  c en te r  in  th e  voice s t ru c tu re .  

Around t h i s  ax is  th e  o th e r voices a re  organized in  a p o in t o f im ita tio n , 

th e  e n tr ie s  s ta r t in g  above th e  cantus firm us and extending below i t .

The l a s t  th re e  e n tr ie s  a re  o f i n t e r e s t ,  fo r  s ta r t in g  on c , th ey  work

Example 32. 11:14, 70-74

3 * - ...... - - £5

A1

Quem ne -

IBHL U
que-unt du

r i , Quem ne

l§£$
r i ,

X

Quem ne -  que-'

x tT

B1

qua s i

i - r - 1 mmmo r i , Quem ne -  que -  unt

___________

B1
V

t l
mo Quem ne -  que
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around th e  f l a t  s id e  o f th e  c i r c le  o f f i f t h s  to  b - f l a t ;  Im^ s t a r t s  on c1 , 

InA on f ,  and InA on b - f l a t .

In  Example 33, from S tabat m ater do lorosa (5 v o c .) , th e  cantus 

firm us in  long no tes se rves as th e  c e n tra l  a x is  around which th e  o th e r  

vo ices a re  organized in  rudim entary form of im ita t io n  c h a ra c te riz e d  by 

r e i t e r a t io n  o f 5 in te rv a ls  suggestive  o f fa lsobordone . w ith  each no te  s e t  

to  a s y l la b le  o f t e x t .  S im ila r i n t e r v a l l i c  r e p e t i t io n s  can be found in  

many o f th e  m otets in  tempus imperfectum or in  p ro p o rtio  s e s q u ia lte ra

Example 33. I I : 53, 61-65

> -r

!  |J £ ---------
-de r e t  In

I— i

s i ta n - to  s u p -p li-c i-o ?

i O  O 1-----
r e t  In  ta n - to  su p -p li - c i  -  o?

x .    , X
T p

iDiim-  mo sa,

m x :

In  ta n - to  su p -p li-c i-o ? Quis non p o sse t <

IB .  O

m mIn ta n - to  su p -p li - c l  -  o? Quis non po sse t <



120
o r  t r i p l a  p a s s a g e s . ^  One v o ic e  e n te r in g  l a t e r  (o r  e a r l i e r )  i s  common in  

n o te - a g a in s t -n o te  w r i t in g ;  two v o ic e s  e n te r in g  to g e th e r  occurs more 

f r e q u e n t ly  in  i m i t a t i o n . ^

Example 34 , from P r a e te r  rerum  se riem  (6 v o c . ) ,  shows th e  use o f a 

m ig ra tin g  c a n tu s  f ir ra u s , i t  b e in g  s t a te d  f i r s t  in  th e  su p eriu s  vdth 

r e p e t i t i o n  i n  th e  a l t u s  a t  th e  fo u r th  below , s t i l l  i n  com paratively  long 

n o te s .  The f i r s t  s ta te m e n t o f th e  cantuB firmuB i s  above the  accom­

panying  v o ic e s ,  which a re  in te g r a te d  in  im i ta t io n  a t  a v e ry  c lo se  tim e 

i n t e r v a l  (mimin) and e x p lo i t  an i n i t i a l  m elod ic  and rhythm ic m otive.

When Jo sq u in  r e p e a ts  th e  c an tu s  firm us in  th e  a l t u s  he c re a te s  v a r ie ty  

by o b sc u rin g  i t s  o u t l in e  w ith  th e  f re e - f lo w in g  c o n tra p u n ta l l in e  o f  th e  

su p e r iu s  w hich c ro s s e s  i t .  The l in e s  o f  th e  su p e r iu s  and te n o r  I I  a re  

m e lism a tic  and p la y  upon th e  i n i t i a l  m otive  o f  th e  p reced ing  im ita tio n  

p o in t ,  b e ing  in te g r a te d  by t h e i r  s i m i l a r i t y .

Example 35 i s  a second example from Hue me sydereo descenders 

i u s s l t  Olympo—P lan g en t eum q u a s i  u n i g a n i t u r n  (6  v o c . ) .  Example 31 was 

from p a rs  1 where th e  can tu s  firrau s was being  s t a te d  in  long n o te s . 

Example 34 i s  ta k e n  from n e a r  th e  end o f  th e  m o te t where th e  cantus 

firm us has reach ed  i t s  f i n a l  s ta te m e n t ( th e  s ta te m e n ts  a re  in  successive  

d im in u tio n s , in  th e  p ro p o r tio n  6 :2 :1 ) ,  and now approxim ates th e  rhythm ic

16 Examples a re  1 :1 , 40 -42 ; 1 :3 8 , 208-209; 1 1 :1 0 , 265-268; 11:29, 
14-16 ; 1 1 :6 8 -6 9 , 253-255 .

17 Examples o f  one v o ice  e n te r in g  e a r ly  o r l a t e  a re  1*3, 94; 1 :67 ,
311; 1 1 :1 0 , 265-268; 1 1 :6 2 , 96 -97 . Examples o f  two v o ices  en te ring  
to g e th e r  a re  1*38, 190; 1 :6 7 -6 8 , 324-325; 1 :1 1 5 , 67-69; 11 :1 , 19-20; 
111 :25 , 149-151 .
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a c t iv i ty  o f th e  o th e r  v o ice s . A ll s ix  voiceB p artak e  o f th e  rhythmic

Example 34. 11:24, 31-36

*EIf V ir -  tu s  San -  c t i Spi

m
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V ir -  tu s  San -
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|i I'M m
Vir -  tu s  San -  c t i  Spi

*
V ir -  tu a  San -  c t i  Spi -  r i

e = ------------------1---------------- *“

tu s ,

m

m

motive in troduced  by a l tu s  I  in  th e  f i r s t  tempus measure o f the  example, 

the  su p eriu s , a l tu s  XI, bassus I  and I I ,  in  th e  form of s t r i c t  im ita t io n , 

and the  cantus firm us by using  the  th re e -n o te  rhythmic m otive a t  the  end 

of th e  in c is e .  During th ese  s ta tem en ts , a l tu s  I  continues in  f re e  

con trapuntal w r it in g . The cantus firm us and th e  s t r i c t  im ita t io n  in
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fo u r  vo ices  a re  f u r th e r  in te g ra te d  by th e  two co n secu tiv e  b reves which 

th e y  use in  descending motion a t  th e  end o f  th e  in c i s e ,  bu t which 

i n i t i a t e  th e  can tu s-firm u s s ta tem en t in  ascend ing  m otion; th e  descending 

th i r d  i s  p re se n t b o th  in  th e  can tus firm us and in  th e  fo u r-v o iced  canon, 

in  th e  same p o s i t io n  w ith in  th e  tempus m easure. In  o th e r  words, th e  

s t r i c t  im i ta t io n  and th e  can tus firm us s ta tem en ts  a re  more or l e s s  in

Example 35. 11*19, 178-182

rL iI

w +
d i  - l i - g e  pro t a n - t i s ,t i s ,

HNl U t ^  I*
m

d i  - l i - g e  pro t a n - t i s ,  d i  -  l i - g e  pro ta n
9~v\r

m *
m

d i  - l i - g e  pro t a n - t i s ,
X ,X *  X X x  y

pro  ta n -

m 4-
-um qua -  s i
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-  t i s ,
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re tro g rad e  rh y th m ica lly , but not in te r v a l l i e a l l y .  Retrograde and o th er 

a r t i f i c e s  o f t h i s  type  a re  no t a c h a r a c te r is t ic  o f Jo aq u in 's  m o te ts . The 

passage may w ell i l l u s t r a t e  con trivance  on h is  p a r t ,  bu t th e  opin ion  of 

t h i s  w r i te r  i s  th a t  i t  i s  more probably an acc iden t o f h is  gen ius.

Example 36, the  opening o f Alma Redamptoria Mater (4 v o c .) ,  o f fe r s  

a f in e  in s ta n c e  o f perm eation of a l l  vo ice  p a r ts  by th e  cantus firm us, 

A ltus and te n o r  s t a te  a cantus firm us in  canon, rhy thm ica lly  eq u iv a len t 

and m elo d ica lly  r e la te d  to  th e  f re e  v o ice s , although th e  re la t io n s h ip  i s  

no t as strong  here as i t  i s  in  m otets such as M iserere rnei. Deus (5 

v o c .) ;  Veni. S anc ti S p ir i tu s  (6 v o c .) ;  o r P a te r n o s te r . Ave M arla.

. . . bened ic ta  tu  (6 v o c ,) .  In  th e  beginning o f  th e  m otet, superiu s and 

bassus a n t ic ip a te  th e  e n tr ie s  o f th e  in n e r  can tus-firraus bearing  

v o i c e s , T h e  tim e in te rv a ls  o f  th e  e n tr ie s  rep re se n t a r a th e r  ty p ic a l  

s i tu a t io n ,  because when th ey  a re  im ita t iv e , p a rte s  most o f te n  begin w ith 

a tim e in te rv a l  between th e  e n tr ie s  o f one o r two b rev es, and le s s  o ften  

o f th re e  b reves o r one sem ibreve.-**9 That a l l  o f  th e  e n tr ie s  a re  on th e  

unison i s  no t ty p ic a l ,  bu t th e  unison i s  one of th e  fa v o r i te  p itc h  

e n tr ie s ,  e s p e c ia l ly  o f in n er v o ic e s . Other favored in te rv a ls  (f ig u re d  

from th e  f i r s t  e n try ) a re  th e  octave below o r above, th e  f i f t h  below, 

and le s s  o f te n , th e  fo u rth  o r f i f t h  above.

18 Examples o f can tus-firm us a n tic ip a tio n  a re  p resen t in  th e  openings 
o f Homo quidam (5 v o c .) ,  In v io la ta  (5 v o c .) ,  M iserere (5 v o c .) , Salve 
Regina (5 v o c .) .

19 Examples a re  1 :82 , 1-3 ; 1 :53, 127-130; 1:133, 1-2; 11:17, 1 .

20 Examples o f th e se  in te r v a ls  can be found in  1 :12 , 1-8; 1 :95, 1 -4 ; 
111:48, 174-175.
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Example 3 6 . 11:77, 1-10
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Example 37, from M issus e s t  G a b rie l angelus ad Miriam V irginem . Ave 

M aria , . . . b e n e d ic ta  tu  (4  v o c .) ,  shows th e  perm eation  o f  a l l  v o ice s  by 

th e  c an tu s  firm us w ith in  th e  m otet by a p o in t o f  im i ta t io n  in v o lv in g  fo u r  

v o ic e s .  To be n o tic e d  i s  th e  la c k  o f  a r e s t  p reced ing  Iro^, and a bassus 

m otive which b eg in s  in  th e  same tempus measure which i s  rep e a te d  to  

ex tend  th e  p h rase  d u rin g  th e  e n tra n c e  o f  InA. The tim e in te r v a l  h e re  i s  

lo n g er th an  in  th e  m a jo r ity  o f  i n te r n a l  im i ta t io n  p o in ts ,  which tend  to  

u se  in te r v a l s  o f  th e  sem ibreve and even th e  minim, as w e ll as lo n g e r 

n o te s .

Joaqu in  f re q u e n tly  u se s  s t r i c t  im i ta t io n  fo r  in c is e s  and p h ra se s ,

and sometimes fo r  ph rase  g roups. Most examples o f  s t r i c t  im i ta t io n  a re

tw o-vo iced , though a few a re  th r e e -  o r  fo u r-v o ic e d . A few a re  in  s t r i c t

im i ta t io n  th ro u g h  th e  f i n a l  c a d e n c e .^  Most become f re e  in  th e  approach
22t o  o r  a t  th e  cadence. In  o rd e r  to  end th e  s t r i c t l y  im i ta t iv e  v o ices  

to g e th e r  Jo sq u in  o f te n  s u s ta in s  a r e s o lu t io n  to n e  in  th e  dux u n t i l  th e  

comes com pletes i t s  s ta te m e n t. Sometimes th e  dux w i l l  r e p e a t  p rev io u s 

m a te r ia l  o r  s t a t e  new m a te r ia l  to  accompany th e  comes u n t i l  i t  

f i n i s h e s , I t  i s  n o t uncommon fo r  two v o ic e s  in  s t r i c t  im i ta t io n  to  be

21 Examples o f  s t r i c t  im i ta t io n  in c lu d in g  th o se  which s u s ta in  th e  no te  
o f  r e s o lu t io n  a re  1 :1 , 1-10 S , A, T, B; 11 :10 , 269-273 S, A, T, Bj 
11 :70 -71 , 291-298 S, A, T*, Bj I I I *11, 1 -44  S, T; 111:54-57 , 121-198
T, A.

22 Examples a re  1 :2 , 54-60 S, A; 1 :4 9 , 51-61 S, T; 1 1 :4 , 22-28 ,
T, B; 11 :65 , 170-178 T*, B.

23 Examples a re  1 :114 , 1-11 S, A; 1 1 :7 , 148-156 S, T.
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Example 37 . I 'S3 , 40-49

-  bum.

‘̂ 3,
s

"*■  " i r  ' ¥

Bktf Tf 1 jjf- =f̂ jU
bum, ver -  bum.ver -  bum,

V ir5£
5 = mT

P rve Ma -  r i

fa *

B ri lUfijTif m i
r i  -  a ,  Ave Ma -  r i

W P T iX ~ :, ^

I r o r -

~ *rve Ma -  r i  
-------------------

W - P t
T

5 C
□e :

4>fc
X ;

ve Ma -  r i

*-

t t

t

Si
ve M a-ri



127
accom pan ied .^  In  f re e  im i ta t io n ,  s t r i c t  im ita t io n  sometimes does n o t

appear a t  a l l . 2 5 in  most p o in ts  o f  im i ta t io n ,  s t r i c t  im ita t io n  i s
26p resen t to  some degree, bu t n o t in  ev ery  v o ic e . In  some, s t r i c t  

im ita tio n  i s  p resen t in  a l l  v o ic e s .2? There a re  in s ta n c e s  where a l l

Example 38. I t 135, 64-68
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i
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24 Examples a re  1 :3 , 94-108 S , T; 1 :7 0 , 1-10; Is  116, 85-93 S , A; 
11 :5 -6 , 96-105; 11:62-63, 117-133.

25 Examples a re  1 :34 , 57-58; 1 :6 2 , 134-137; 1 :82 , 15-17; 111:80 , 
140- 142.

26 Examples a re  1 :59, 30-33; 1 :1 1 4 , 32-34; 11:17 , 135-136; 111:21 , 
U -4 3 .

27 Examples a re  1 :12 , 1 -8 ; 1 :2 9 , 1 -7 ; 11:75, 1 -7 ; 111:18, 136-142.
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voices remain s t r i c t l y  im ita t iv e  a t  l e a s t  u n t i l  th e  l a s t  vo ice  has

p£>en te red . °

The conclusion  o f Virgo pruden tissim a (4 v o c .) ,  from which Example 

38 i s  drawn, i l l u s t r a t e s  th e  device o f in troduc ing  a sh o rt motive in  

each o f th e  voice p a r ts  s e p a ra te ly , w ithout o verlap  o r n o t enough 

overlap  to  be considered  as im ita t io n . Josquin  avoids th e  e f f e c t  o f  a 

Phrygian ( h a l f - s te p )  cadence in  th e  example by new en trances and 

overlapp ing  sta tem ents in  th e  o th e r  v o ic e s .

28 Examples a re  1 :61 , 87-89; 1 :82, 1 -7 ; 1 :95 , 1 -4 ; 11 :6 , 122-129.



CHAPTER VI 

SUMMARY

The main p o in ts  o f  t h i s  th e s is  a re  e s s e n t ia l ly  summarized in  th e  

a n a ly s is  o f  M i t t i t  ad Virginam (4 v o c .)  in  Appendix A, im m ediately 

fo llow ing  t h i s  c h a p te r . E xp lanation  o f  symbols used in  th e  a n a ly s is  was 

g iven  in  th e  in tro d u c tio n s  to  C hapters IV and V. The fo llow ing  i s  an 

in tro d u c tio n  to  t h i s  s p e c i f ic  m o te t, d e a lin g  w ith  sources and chronology, 

background in fo rm atio n  concerning th e  t e x t ,  and th e  g e n e ra l m usical 

p lan  in  i t s  r e l a t io n  to  th e  t e x t .

The p re se n t w r i te r  decided  t h a t ,  in  view o f th e  g re a t  d iv e r s i ty  and 

in v en tiv en e ss  t h a t  c h a ra c te r iz e s  Jo aq u in 1s s t y l e ,  a summary could b e s t  be 

accom plished by an a ly z in g  one o f  th e  m o te ts in  th e  c e n tr a l  group o f  

a u th e n tic  m o te ts to  se rv e  as a frame o f  re fe re n c e  fo r  comparison w ith  th e  

o th e r s .  One reaso n  fo r  s e le c t in g  t h i s  m otet i s  th a t  th e  p re se n t w r i te r  

co n sid e rs  i t  one o f  J o s q u in 's  l o v e l i e s t  m o te ts , and one which has no t 

rece iv ed  th e  a t t e n t io n  i t  d e se rv e s . I t  was n e v e r th e le s s  v e ry  d i f f i c u l t  

to  s e le c t  one m otet ou t o f th e  la rg e  number o f  p o s s i b i l i t i e s .

M i t t i t  ad Virgjnem i s  fo u r-v o ic ed  and a can tus firm us i s  p re s e n t.

I t  i s  th e re fo re  r e p re s e n ta t iv e  o f  a la rg e  p o r tio n  o f Jo s q u in 's  m otet 

p ro d u c tio n . In  a d d it io n , i t  dem onstra tes th e  m ig ra tio n  o f th e  can tus 

firm us to  th e  o th e r  v o ices  and s tan d s midway between th e  techn ique  o f 

te n o r  can tus firm us and perm eation o f a l l  v o ice s  by th e  can tus firm us

129
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by use o f  pervading im ita tio n .

From th e  s tandpo in t of the  sources, M it t i t  ad Virginem i s  one of the 

l e a s t  secu re  o f th e  m otets included in  the  c e n tra l group of a u th e n tic  

m o te ts . However, th e  question  deserves examination in  some d e t a i l .  In  

h is  p r in ts  th e  very  re l ia b le  e d ito r  P e tru cc i a t t r ib u te d  most o f  the  

m o te ts in  th e  c e n tra l  group to  Josquin, but i t  appears w ithou t a t t r i ­

b u tio n  in  M o te tti  C of 1504 as do most pieces in  t h i s  p r in t .  I t  a lso  i s  

p reserved  in  London, Royal College of Music, Manuscript 1070, which 

B ra ith w a ite  placed in  the  f i r s t  q u arte r of the  s ix te e n th  c e n tu ry .1 

S ubsequently , Lowinsky presented a  good argument in  fav o r of com pilation 

o f  th e  m anuscrip t sometime between 1533 and 1536.2 I t  appears th e re  

w ithou t a t t r ib u t io n  as do a l l  p ieces in  th is  m anuscript except two, one 

o f  them a Josquin  m otet. That severa l o ther m otets in  th e  c e n tr a l  

group o f  a u th e n tic  motets appear in  th is  m anuscript helps s tren g th en  

th e  a u th e n t ic i ty  o f  M it t i t  ad Virginem. In V atican, Cappella S is t in a ,  

M anuscript 46 t h i s  motet i s  a ttr ib u te d  to  Josquin w hile two o th e r  

members o f th e  c e n tra l  group appear th e re  anonymously. Lowinsky placed 

th e  w r i t in g  o f th e  manuscript during the  time of Pope Leo X (1513-

1 James Roland B raithw aite , "The In troduction  of F ranco-N etherlandish  
M anuscripts to  E arly  Tudor England: The Motet Repertory" (Ph.D. d is s e r ­
t a t i o n ,  Boston U n iv e rs ity , 1967), I ,  xx.

2 Edward E. Lowinsky, "MS 1070 of th e  Royal College o f Music in
London," in  Proceedings o f the Royal Musical A ssoc ia tion , e d ited  by
Edward O lleson (LBimdngham, England: Royal M usical A sso c ia tio n , 19700),
XCVI (1969-1970), 16.
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1 5 2 1 ).^ O stho ff p laced  th e  m anuscrip t sometime b e fo re  1527.^ The m otet 

appeared in  a fo u r th  sou rce , th e  v e ry  r e l i a b l e  c o l le c t io n  o f  Josqu in  

m ote ts pub lished  by Le Hoy and B a lla rd  in  1555. I t  seems s a fe  th e re fo re  

to  in c lu d e  t h i s  m otet among th e  c e n tr a l  group o f  a u th e n tic  m o te ts , s in c e  

i t  i s  l ik e ly  t h a t  th e  m anuscrip ts in  which i t  appeared may have been 

w r i t te n  du rin g  J o s q u in 's  l i f e t im e ,  th e  om ission o f  th e  a t t r ib u t i o n  in  th e  

1504 p r in t  could have been one of P e t r u c c i ’ s few e r r o r s ,  and th e  1555 

p r in t  i s  v e ry  r e l i a b l e .  Another v e ry  im portan t c o n s id e ra tio n  i s  t h a t  

th e  m o te t 's  s ty le  speaks fo r  Jo sq u in .

L ike many Josqu in  m o te ts , M i t t i t  ad V irg inem 's t e x t  i s  M arian.

A lso, l i k e  th e  m a jo r ity  o f  th e  m o te ts , i t s  t e x t  has been id e n t i f i e d  as 

l i t u r g i c a l .  M attfe ld  found th a t  th e  m a jo r ity  o f  th e  l i t u r g i c a l  t e x t s  

belonged to  th e  can o n ica l o r v o tiv e  o f f ic e s  (o r  bo th ) o f  th e  day. Most 

Mass P ropers composed by Josqu in  were sequences; th e  t e x t  o f t h i s  m otet 

was a  sequence fo r  th e  F east o f th e  Conception and th e  S atu rday  Mass to  

be sa id  in  honor o f th e  V irg in  du rin g  A dvent.5

M i t t i t  ad Virginem p re se n ts  one of a number o f in s ta n c e s  where i t  

i s  d o u b tfu l th a t  th e  v e rs io n  o f  th e  chant in  modern chant books i s  th e  

same as th e  one used by Jo sq u in . Of th e  tw e lv e - lin e  v e rs io n  p u b lish ed  in

3 Edward E, Lowinsky, The Medici Codex o f  1518 (Chicago: U n iv e rs ity  
o f  Chicago P re ss , 1968), I I I ,  60.

4 Helmuth O sth o ff, JoBquin Desprez (T u tz ing : Hans S chneider, 1962-
1965), I I ,  13.

5 Jacquelyn  A. M a ttfe ld , "Some R e la tio n sh ip s  Between Texts and Cantus 
F irm i in  th e  L i tu rg ic a l  M otets o f  Jo sq u in  des P re s ,"  Jo u rn a l o f  th e  
American M usico log ica l S o c ie ty . XIV (1961), 167-168.
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S m ije ra 's  e d i t io n  o f  J o s q u in 's  w o rk s ,6 Jo sq u in  used  o n ly  th e  f i r s t  te n  

l in e s  and added an a p p a re n tly  independen t p h ra se , "Qui nos s a lv e t  p e r 

omnia saeculorum  s a e c u la .  Amen."7 Josqu in  used  th e  t e x t  and th e  chan t 

melody w ith  which th e  t e x t  i e  a s s o c ia te d  w ith  only  s l i g h t  v a r ia t io n s  from 

th e  f i r s t  te n  l i n e s  o f  th e  s ta n d a rd  v e rs io n . As i s  t r u e  in  a la rg e  p a r t  

o f  h is  p ro d u c tio n , Jo sq u in  d id  no t tra n s p o se  th e  chan t m elody, and he 

d iv id e d  th e  t e x t  f a i r l y  even ly  over two p a r t e s . The f i r s t  th r e e  p a ir s  

o f  l in e s  ( v e r s ic l e s )  were s ta te d  in  p a rs  I  and th e  l a s t  two p a i r s  o f  

l i n e s  and th e  seem ingly  independen t p h rase  in  p a rs  I I . These a re  marked 

A, A l, B, B l, and so on in  th e  example, above th e  system  in v o lv ed .

Each l i n e  o f  th e  chant i s  d iv id e d  in to  f iv e  in c i s e s ,  b u t th e r e  i s  no 

need to  mark th e s e  in  th e  sc o re  s in c e  each in c i s e  beginB w ith  a c a p i t a l  

l e t t e r .  In  most c a se s , sb i s  u su a l w ith  Jo sq u in , th e  in c i s e  shapes th e  

m usica l p h ra se . T his i s  e s p e c ia l ly  a p p a re n t a t  th e  b eg in n in g s o f th e  

p a r te s  where he c o n s is te n t ly  a llow s cadences a t  th e  end o f  each in c i s e .

As th e  p a r te s  o g ress  th e r e  i s  in c re a s in g  tendency  fo r  th e  cadence 

in te r v a l s  to  be p re s e n t ,  b u t w ith o u t th e  accompanying rhy thm ic repose  

o f a t r u e  cadence. T his i s  accompanied by more e l i s i o n  o f  th e  in c i s e s ,  

c re a t in g  an o v e ra l l  d r iv e  to  th e  cadence. Very n o tic e a b le  th roughou t

6 A C lbertJ S m ije rs , e d i to r ,  con tinued  a f t e r  1956 by MCyroslaw'3 
Antonowycz and W £ill«n3 ELders, e d i t o r s ,  Werken van Jo sq u in  des P re s  
(V eren ig ing  voor N ederlandse  M uziekgesch ieden isj Amsterdam: G. A lsbach
and L e ip z ig : F r . K is tn e r  and C. F . W. S ie g e l ,  1921-1969), I ,  171*

7 Jacquelyn  Anderson M a ttfe ld , "Cantus Firmus in  th e  L i tu r g ic a l  
M otets o f  Jo sq u in  des P rez" (Ph.D . d i s s e r t a t i o n ,  Yale U n iv e rs i ty , 1959), 
p . 109.
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much o f  t h i s  m o te t i s  t h a t  in  an  a c t iv e  p a r t  caesu ra  i3  achieved by use  

o f  lo n g e r  n o te s  r a t h e r  th a n  by r e s t s .  For example, th e  superiu s 

c o n tin u e s  w ith o u t a r e s t  from tempus m easures 1- 23 , th e  ten o r s im ila r ly  

from tem pus m easures 148-169, and th e  b assu s  from tempus m easures 164- 

183 . I t  w i l l  be n o t ic e d  t h a t  th e  t e x t  u n d e rla y  and declam ation i s  

u s u a l ly  v e ry  c l e a r ,  a lth o u g h  t h a t  a t  tim e s  i t  i s  vague. As expected , th e  

d i f f i c u l t i e s  g e n e ra l ly  come up in  m elism atic  w r i t in g , as in  tempus 

m easure 5 i n  th e  a l t u s  o r  a t  40-45 in  th e  a l tu s  and bassu3 , Sm ijers 

found i t  n e c e ssa ry  t o  make a number o f  e d i t o r i a l  in s e r t io n s  of t e x t  in  

t h i s  m otet w hich i s  in d ic a te d  by th e  t e x t  which i s  u n d e rlin ed .

Jo sq u in  chose th e  te c h n iq u e  o f  v a r ia t io n -c h a in  sequence, each l in e  

o f  th e  sequence b e in g  v a r ie d  upon i t s  r e p e t i t i o n .  He accomplished 

v a r i a t i o n  on th e  r e p e t i t i o n  in  la r g e  p a r t  by changes in  te x tu re  and to  a 

l e s s e r  d eg ree  by changes o f  t e s s i t u r a .  On i t s  r e p e t i t io n ,  each l in e  o f 

th e  ch an t te n d s  to  be s u b je c te d  to  more c o lo ra t io n .  There i s  no l i t e r a l  

m u sica l r e p e t i t i o n  o f  th e  l i n e s ,  a lth o u g h  r e p e t i t io n  can occur in  

i n c i s e s  w ith in  a l i n e  as in  tempus m easures 220-228, which a ls o  o f f e r  

an example o f  c o n tr a s t in g  v o ice  g ro u p s . In c e p tio n  and c a n c e lla t io n  

o f  p ro p o r t io n a l  s ig n s  alw ays c o in c id e  w ith  th e  beginning and ending o f 

an in c i s e  o r  l i n e ,  a s  does th e  u se  o f n o te -a g a in s t-n o te  w r it in g  as 

c o n tr a s t  to  im i ta t iv e  o r  n o n - im ita t iv e  c o u n te rp o in t.

Not t o  be overlooked  i s  th e  perm eation  o f a l l  th e  v o ice s  by the  

c an tu s  firm us in  a p o in t  o f  im i ta t io n  a t  tempus measures 70-78. I t  i s  

h a rd  to  c a l l  i t  fo u r-v o ic e d  because  th e r e  i s  a lm ost no e liB io n  between 

th e  f i r s t  and l a s t  e n t r i e s ,  b u t th e  e n t r i e s  which a re  in te r e s t in g ly
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from the  s tan d p o in t o f modern harmony, beginning on a , e l ,  e^, b^, show 

th e  c o n tra s t  o f range, common to  Josquin , o f a low vo ice , in n e r group o f  

voices in  approxim ately  th e  same range, and a high v o ice . The t o t a l  

range of t h i s  m otet i s  B to  g2, The upper l im i t  i s  ty p ic a l  o f Josqu in ,

but most of h i3  m otets extend downward two or th re e  a d d itio n a l s te p s .

Also unusual i s  th e  range o f th e  te n o r , which i s  a th i r d  h igher than  

th a t  o f th e  a l tu s  and reaches up to  c2 .

In  c lo s in g , th e  p resen t w r i te r  subm its th a t  t h i s  i s  a  m otet from 

the  l a s t  decade o f  th e  f i f te e n th  cen tu ry , composed when Josquin  was 

beginning to  a s s im ila te  th e  w ord-orien ted  s ty le .  I t s  p resence in  th e  

P e tru cc i p r in t  o f 1504 s e ts  th a t  as a l a t e s t  p o ss ib le  d a te  fo r  i t s  

com position. The fa c t  th a t  th e  t e x t  has a d e f in i te  l i t u r g i c a l  fu n c tio n

argues fo r  an e a r l i e r  d a te , when Josquin  held  posts  which would make i t

l ik e ly  he would be composing m otets on demand fo r  l i t u r g i c a l  w orsh ip . 

P re sen ta tio n  o f th e  cantus firm us in  longer n o te s , as  a t  th e  beginning 

of th e  m otet, and l a t e r  in  th e  m otet a t  th e  beginnings o f in c is e s ,  

suggests an e a r l i e r  d a te , s ince  th i3  s ty le  had been popular in  the  

f i f te e n th  cen tu ry . At tim es the  o th er vo ices are  o rganized  among 

them selves, bu t th e  cantus firm us i s  a t  one tim e or an o th er in  a l l  the 

voice p a r ts .  Also g iv ing  t h i s  m otet a t r a n s i t io n a l  c h a ra c te r  i s  

im ita t io n , which i s  used sp o ra d ic a lly , f re q u e n tly  in  th e  fo m  o f  

successive e n tr ie s  o f  te x t  bu t w ithout m usical im ita t io n . The extended 

passages of tw o-voiced w ritin g  a lso  p o in t to  an e a r l i e r  p e rio d , as does 

th e  m elism atic  a l tu s  a t  th e  beginning of th e  m otet. However, a s  th e  

motet p rog resses th e re  i s  a growing homogeneity o f th e  p a r ts  which



su g g ests  a l a t e r  s t.y le , as does th e  s y l la b ic  w r i t in g  and th e  use o f 

rep ea ted  n o te s . The occurrence o f  long  l in e s  w ith o u t r e s t s  and problems 

o f  t e x t  underlay  p o in ts  backward. Predom inant though , i s  w rit in g  which 

i s  determ ined by th e  t e x t ;  th e  music i s  c le a r ly  ex p re ss iv e  o f th e  

beau ty  o f  th e  season and even ts th e  t e x t  d e s c r ib e s .  O sthoff p o in ted  

ou t th e  u se  o f  a lm ost horaophonic w r it in g  to  d ram atize  th e  words in  

tempus m easures 197-207.® The passages o f n o te -a g a in s t-n o te  w ritin g  

as in  th e  beg inn ing  o f p a rs  I I  seems c le a r ly  to  r e f l e c t  hum anistic  

in f lu e n c e  on Josqu in  du ring  h is  I t a l i a n  y e a rs , w ith  i t s  good declam ation  

and w ord -o rien ted  m usic. This seems to  be a t r a n s i t i o n a l  m otet o f  a 

p o s s ib le  "middle" p e rio d , w ith  elem ents o f  bo th  th e  old  and th e  new.

8 O sth o ff, Jo squ in  D esprez. I I ,  29.
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Transcription o f  
Ay« sanctlaslma v l r e o  

Joaquin das Proz 
Snlactlaalroas nacnon fa m llla r is i 'i jT ia a  c f tn t lo n c s .  Ho. 97* 

H. Krieaatain, Augsburg, 15A0

fq----------------- —
Ave aancUaaima virgo.

d

j-nnr !Erz :

+o
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XX

EC

~G

r ? ^  r
*Thle place appears in i t s  source with text in c ip it  only and a s ono vo ice  part designated T,FVga.
I t  i* presented above each syatna in  the transcription to  correspond with Tenor I.
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—r--------------- <> v---- 1—1>- I.: Q---------- L-cŝ ----------------- L:—i--------$— =u~------- — i— *—-— l + -»- o— ^ i-'-'M-' = ' - M = j =

rf—P--------------------------i r — -----------1— — ^ ----------1---------------------- 1-----------------------1
~ 7 ------1--------------------- -------- ;-----= ----- >------ ^Trr-i--------i----- >~m — ■ P------> - ------—

- ■ i - ' M — r

r---------- /  f -l [ 1 il-------

^ - ^ 1 -
p y  j — 4

- f -  'I;----- P  - p — -O---------------

— -o— -— k  —

■■■-p-‘-Or------ — ' p H  ------: - i - - f n - 1--------

E 9 y — i

2 | r = ------} ^ - i l — ,------- ' -  1 ~— - — 5 i _ f ± — ^ ------------ h

p - ! u  ^  — P '

... p ... ’ i....
/  ' V i “

--------- ,--------F = 1 — i------= E _ i --------- t

3---- f ----1
l p f - u  - -  - J -

---------------------------------h - E

j g i i U .  -j-i [h— — -—  -■ ! -...-] 

■;■- * = F = ^ = ~ -------- 1----------------------------- L------------■ 6-... 'L,,U

-o-



155

AO

m•0" -m-jy

^ l - J  - f i t ! im ir  m 1

m ;

- ~ ' j , j s = iznz

f-

n ___________
kh r - " - - 1 rjr.-y

U P t r f  f



156

,  - f e Lu-Z
r

J
-  ! -  '>,] ~i n —  -  '> i m i i  '-V L - n - - - - - - - 1- - - " -- ^ — « ■! ' io- - - - -■■-T*'JjraJ}J'--i

1 - -  '->-1 1 1

s / 
g

Q

-c 
y 3 " ^ * = 0 ^ ~ t - p- - - - - - - h- - - -

- r r ~ j [ j - —  — — ¥ :' \ ~ r ~

- - - - / » ■ - ?  d._,
- - - i- - - - - - - - - 1

-t

—f

s-

- -
—

— i_
.. . !) . M ™

U M . o - - - - - A 2 — >
j r — p -- p-’?

— ho- - -- - - - - 1

r f > j'l --4

— p-
— t F M — E ~ t £ -

i— f fl-i-p— p - - - pvl— m ?—

I P ' -  u— .

— r- ’— — r~)— r ... M  ^
I- - - - - - - j- ..._ [ i - - h -  f ,

| r \ J J k... ..jj- n o- -O- <? £ O <r ♦■■o----------- ---------------------
-4-^------------------ i------------------------------------- Un------------ ----M —----- r — T ----it~D-----—  ... ,

_XI

m



157

■l&i-i..................... i _|
2---A----- -------------------■—a----- -------- Z__£2--- -̂---------------------------- Q------------------* ^ ^ ---

4

J

o-

'-4



158

------ ^ --------------
f c = d £ ^ =  

-----H--------------

i

— $— ■— - 

------ 1-------- :— |----1 =*--■■—  —  ■ ' 1

— — f*——I r t E i r r

1 1
— r^-' ■H]_ J

F # F = f = J - - ' l  i

-a— n
— -------------------

— i-----------------------*-----------------------

1—
i

F f = P
-i >• i n » - f -

ri
------1—----- J-

r-+ ► r  *~

■«—u -----[-€>=------------------ “ O*------------------

----1* --= —------------—= ---------------------. “ Pro. "■
3 fc= —  

t

4 = ^ = i

. , .....> - J —

------1...............Y \-

—I—i— - J - iJ ^ J _ [----- ,----------------------- ,-----------------------

p  1 1,1 rj. ” *■ a -

- -

^ " 1  -1- 1

a* - -

------1— T-----

-— i----------------------- 1------------------------

-----1-----------------------1-----------------------

^  ^ d . ,  * t* r 
^  J! 4  ■©■ ' ■* D '■Oh -o=-



APPENDIX B

MOTETS ATTRIBUTABLE OR PROBABLY ATTRIBUTABLE TO 

JOSQUIN DES PREZ

The f i r s t  p a r t  o f  Appendix B l i s t s  th e  m otets which a re  p ro b ab ly  

se cu re  i n  t h e i r  a t t r i b u t i o n  to  Joaqu in . The second p a r t  l i s t s  m o te ts  f o r  

which th e  ev id en ce  i s  n o t co n clu siv e  and which l a t e r  re se a rc h  may p rove 

d e f i n i t e l y  q u e s t io n a b le ,  o r  a t t r ib u t a b le  to  an o th e r composer. The 

p re s e n t  s tu d y  i e  based  o n ly  upon m ote ts included  in  th e  f i r s t  g roup .

The m o te ts  c o n ta in in g  more th a n  one p a rs  a re  l i s t e d  by name o f  th e  

f i r s t  p a rs  o n ly . A p a rs  which occurs a lone in  th e  sou rces i s  l i s t e d  

s e p a r a te ly  w ith  i t s  so u rc e s , w ith  re fe re n c e  made to  th e  com plete m o te t. 

T i t l e s  c o n ta in in g  dashes in d ic a te  th a t  th e s e  m ote ts c a rry  more th a n  one 

t e x t  s im u lta n e o u s ly . T i t l e s  se p a ra te d  by p e rio d s  in d ic a te  more th a n  one , 

b u t n o t s im u ltan eo u s t e x t s  ( f o r  example, P a te r  n o s te r . Ave M a ria ) .

Type o f  t e x t ,  t e x t  i d e n t i f i c a t i o n ,  l i t u r g i c a l  placem ent, modern 

e d i t io n  o f  p ro b ab le  c an tu s  f in n u s , and sources a re  given as known, in  

t h a t  o r d e r .  P r in c ip a l  so u rc es  fo r  t h i s  in fo rm ation  a re :  O s th o ff ,

Jo sq u in  D esprez. V ol. I I ,  in d ic a te d  by an a s t e r i s k  (•*) fo llo w in g  th e  

e n t r y ; !  S m ije rs , W erken. In d ic a te d  by a dagger ( / ) ; ^  M a ttfe ld , "Some

1 Helrauth O s th o ff , Jo sq u in  Desprez (T utzing : Hans S chne ider, 1962-
1965), I I ,  1 -1 4 9 .

2 A t lb e r tJ  S m ije rs , e d i t o r ,  continued a f t e r  1956 by MEyroslawJ 
Antonowycz and W Cillem l E ld e r s ,  e d i to r s ,  Werken van Joaquin  des P re s

159
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R e la tio n sh ip s  Between T exts and Cantus F irm i," in d ica ted , by a double 

a s t e r i s k  S p a rk s, Cantua F ln n u s. in d ic a te d  by double dagger

and Yong, "S ix tee n th -C en tu ry  P r in te d  In s tru m e n ta l A rrangem ents," 

in d ic a te d  by  a t r i p l e  a s t e r i s k  (***0.5

When th e r e  i s  v a ria n c e  between L a tin  V ulgate and E ng lish  b i b l i c a l  

names o f  books o r psalm numbers, th e  Ekiglish v e rs io n s  appear in  A rabic 

num erals in  p a re n th eses  fo llo w in g  th e  L a tin  V ulgate in  Roman num erals .

M anuscrip ts a re  l i s t e d  by p re se n t lo c a tio n  in  c i ty  and l ib r a r y ,  

name o f  m anuscrip t ( i f  i t  i s  known a ls o  by a n o th e r  name, t h i s  i s  p u t in  

p a re n th e s e s ) , f o l i a t i o n  o r  number o f  th e  m o te t, and a t t r i b u t i o n  to  

Jo sq u in  o r  l i s t i n g  as anonymous, i f  t h i s  i s  known. M anuscrip t a d d it io n s  

to  p r i n t s  a re  t r e a t e d  as m an u sc rip ts . P r in te d  a n th o lo g ie s  a re  i d e n t i f i e d  

by RISM^ number, E ltn e r^  number in  p a re n th e s e s , p u b l is h e r  ( p r i n t e r  in

(V eren ig ing  voor N ederlandse M uziekgeschiedenis; Amsterdam: G. Alsbach
and L e ip z ig : F r . K is tn e r  and C. F . W. S ie g e l ,  1921-1969), V ols. I-V
(M o te tten ) and Supplem ent. Each f a s c ic le  c o n ta in s  in tro d u c to ry  m a te r ia l  
re g a rd in g  sou rces o f  m ote ts in  th a t  f a s c i c l e .

3 Jacquelyn  A. M a ttfe ld , "Some R e la tio n sh ip s  Between T exts and Cantus 
F inn! in  th e  L i tu r g ic a l  M otets o f  Jo sq u in  des P re s ,"  Jo u rn a l o f  th e  
American M u sico lo g ica l S o c ie ty . XIV (1961), 159-183*

4 Edgar H. S parks, Cantus Firmus in  Mass and M otet. 1420-1520 
(B erke ley : U n iv e rs ity  o f  C a li fo rn ia  P re s s , 196377 PP. 382-399.

5 Kwee Him Yong, "S ix teen th -C en tu ry  P r in te d  In s tru m e n ta l Arrangem ents 
o f  Works by Jo sq u in  des P re z : An In v e n to ry ,"  T i.ld s c h r if t  van de 
V eren ig ing  voor N ederlandse M uziekgesch ieden is. XXII (197lT . 5o^65.

6 F ran^o ise  L esu re , e d i to r ,  R ecu e lls  imnrimes XVIe-XVTIe s i^ c le s  
(Munich: G. H enla, i9 6 0 ) , pp. 1-639.

7 Robert E i tn e r ,  e d i to r ,  B jb lio g ra p h ie  d e r  Musik-Sammelwerke des 
XVI. und XVII. Ja h rh u n d e rts  (B e r l in :  Leo Lieptnannssohn, 1877), pp.
'i - 9'64 .
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p a re n th e se s  i f  d i f f e r e n t  from th e  p u b l is h e r ) ,  sh o rten ed  t i t l e ,  ( e d i to r  in  

p a re n th eses  i f  d i f f e r e n t  from th e  p u b lis h e r ) , f o l i a t i o n  o r  number o f th e  

m o te t, and a t t r ib u t io n  (o r  anonymous) i f  known. In s tru m en ta l tra n ­

s c r ip t io n s  of th e  m otets are l i s t e d  l a s t ,  and in  th e  case  of p r in ts ,  

Brown® numbers fo llow  the  RISM numbers.

E n tr ie s  making up th e  se lec te d  l i s t i n g  o f modem e d it io n s  o f  th e  

m o te ts  and facsim ile  ed itio n s  o f  m otet sou rces a r e  a b b re v ia ted . Complete 

e n t r i e s  a re  a v a ila b le  in  th e  b ib lio g rap h y .

C en tra l A uthentic Group

Ad.luva nos (4 v oc .)
P a rs  IV o f Dqmine. non secundum peccata  n o s t r a .
15471_Tl547k) P e tru s , Dodecachordon (G la re an u s) . pp . 248-250, 
Jo squ in .

Aina Redemptorls Mater (4 voc .)
M arian antiphon.**
C onclusion o f Compline from Advent u n t i l  Candlemas (P u r if ic a tio n ) .*  
L ib er U su a lis . pp. 27 3 -2 7 4 .//
F lo ren ce , B ib l. Nazionala C e n tra le , Magi. XIX. 58 ( I I .  I .  232), 
f f .  77v -79r , Jo s q u in ./
1519^ (1519a) P e tru c c i, M o te ttl de l a  Corona. L ibro  t e r t i o ,  no. 10, 
J o s q u in ,/
15263 ( ------ ) P a so ti (G iun ta), M o te tti de l a  C orona. L ibro t e r t i o .
no . 10, Josquin .
1527 (1527) P a so ti  and Dorico (G iu n ta ), M o te tt i  de la  Corona. Libro 
t e r t i o .
S m ijers , Werken. M otetten. I I ,  77-80 (B d l. 8 , no . 3 8 ).

Alma Redemptorls M ater—Aye Regina caelorum (4  v o c .)
Marian antiphons.**
Alma Redemptorls Mater fo r  conclusion  o f Compline from Advent u n t i l  
Candlemas; Aye Regina caelorum fo r  c o n c lu sio n  o f  Compline from

8 Howard Mayer Brown, In strum en tal Music P r in te d  B efore 1600: A 
B ib liog raphy  (Cambridge, Mass.: Harvard U n iv e rs ity  P re s s , 1965), pp. 
1 -559 .
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Candlemas to  Maundy Thursday.*
L iber U s u a lis . pp. 273-274 fo r  Alma Redemptorls M ater; L iber U su a li3 t 
pp. 274-275 fo r  Aye Regina caelorum .??
C ortona, B ib l. Comunale, Ms. 95-96, a n o n ./
F lo rence , B ib l. N azionale C e n tra ls , Magi. XIX. 58 ( I I .  I .  232), 
f f .  109v- l l l r , J o s q u in ./
F lo rence , B ib l. N azionale C e n tra le , Magi. XIX. 164-167, a n o n ./
M ilan, A rchiv io  d e l Duorao, Codex 2267 (L ibrone 3 ) , f f .  178v-180r , 
J o s q u in ./
P a r is ,  B ib l. N a tio n a ls , nouv. acq . f r .  1817 (Tenor o f Cortona 95-96), 
a n o n ./
Ulm, Schermar*sche B ib l . ,  Ms. 237a^ C(̂ , a n o n ./
V atican , B ib l. V a t., Capp. S i s t . ,  Ms. 15, f f .  188v- 190r ,  a n o n ./
1505^ (1505b) P e tru c c i, M o te tti  l ib r o  q u a r to . J o s q u in ./
S m ijers , Werken. M otetten , I ,  105-109 (B dl. 4 , no. 21 ) .

Aye M aria . . . . b en ed lc ta  tu  (4 v o c .)
P rayer.**
Used w ith  P a te r  n o s te r  b e fo re  th e  ho u rs , a f t e r  se c tio n s  o f  g en era l 
p rayer fo r  th e  church during  Mass, a t  conclusion  o f  each p rayer in  
0 Domine Jesu  C h r is te . and e lsew here.**
L iber U su a lis . p. 1679. P araphrase  o f Ave Maria an tiphon  melody used 
fo r  opening p o r tio n  o f  th e  m otet w ith  th e  same t e x t .*
Bologna, C ivico Museo, Ms. R 142, no . 11, anon.*
1504^- (1504) P e tru c c i,  M o te tti  C, J o s q u in ./
15075 ( l5 0 7 i)  P e tru c c i ,  In ta b o la tu ra  de la u to  l ib r o  primo (S p ina- 
c in o ) , no . 1 , Joaquin .***
S m ije rs , Werken. M ote tten . I ,  12-13 (B dl. 1 , no. 2 ) .

Avo M aria. , . . b en ed ic ta  tu  (6 v o c .)
ParB I I  o f  P a te r  n o s te r .
Modena, A rchivio  C a p ito la re , Ms. Mus. IX, f f .  44v~45r , J o s q u in ./  
S e v i l le ,  C a te d ra l, Ms. 1 , f f .  51v-53r , J o s q u in ./
U trec h t, B ib l. d e r R i jk s u n iv e r s i t e i t ,  Cod. Lerma, f f .  lb T v -^ S 1*, 
Jo sq u in .9
V a lla d o lid , Archivo de la  C a te d ra l, Ms. 6 (Ms. 5 A ngles), f f .  81v-  
83r , J o s q u in ./
V a lla d o lid , Archivo de l a  C a te d ra l, Ms. s .  s . (Ms. 15 A ngles), 
f f ,  21V-22r ,  J o s q u in ,/
1547^5 (1547c) De Cordova, L ibro  de musica de v ih u e la  ( V alderravano) , 
no. 26, Jo sq u in , ***
157824 ( 15783) Sanchez, Obras de muBlca (Cabe9o n ), no. 117, 
Josquin .***

9 Willean E ld e rs , "The Lerma Codex: A Newly-Discovered Choirbook from
Seventeen th-C entury  S pa in ,"  T i jd s c h r i f t  van de V ereniging voor Neder­
landse  M uziekgeschiedenis, XX (1967), 199.
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Aye Marla. . . . Virgo serena (4 v o c .)

Marian antiphon.**
Opening l in e  from Ave Maria, sequence fo r  th e Annunciation; main te x t  
probably v o tiv e  antiphon beginning "Ave cujus conceptio" or "Ave 
coelorum dotnlna" ("regina"); f in a l  l in e  an independent t e x t  formula, 
"0 Mater D ei, memento m ei. Amen."**
Barcelona, B ib l. M usical (C en tra l) , Ms. 454, f f .  124v-125r , anon.10 
B er lin , Deutsche S ta a ts b ib l , ,  Ms. 40013, f f .  170v-173r » a n o n ./ 
Florence, B ib l. N azionale C entrale, Magi. XIX. 58 ( I I .  I ,  23 2 ), 
f f .  l l iv - 1 1 3 r , J o sq u in ./
F lorence, B ib l. Nazionale C en tra le , Magi. XIX. 164-167, no. 77, 
an o n ./
Gotha, Forschungsbibl. ,  Cod. Chart. A. 98 (W altersches Choralbuch), 
f f .  100V-103r v  a n o n ./  ̂ x  ^
Hradec Kralove^ Krajske v la stiv ed n e  Museum, S p ecia ln ik  Codex, f .  14v , 
anon.11
L eip zig , U n iv e r s ita t s b ib l.,  Ms. 1494 (Mensural-Codex des Nikolaus 
A p el), f .  202v (fragm entary).I2
London, Royal C ollege o f  Music, Ms, 1070, f f .  31V“33r , anon.13 
M ilan. A rchivio d e l Duomo, Cod. 2266 (Librone 4 ) ,  f f . 118v-120r , 
an on .l4
Modena, Archivio C apito lare, Ms. Mus. IX, f f .  24v-2 6 r , Josqu in .*  
Munich, Bayerische S ta a ts b ib l . ,  Mus. Ms, 19, f f .  38v-4 3 r , J o sq u in ./  
Munich, Bayerische S ta a ts b ib l . ,  Mus. Ms, 3154, ff»  147v-148r , 
J o sq u in ./
Munich, U n iv e r s ita tsb ib l.,  8° Cod. ms. 322-325 (Cim. 4 4 a ), no . 1 , 
J o sq u in ./
Munich, U n iv e r s ita tsb ib l.,  8° Cod. ms. 326 (Cim. 44b), f f .  21v-2 2 r , 
an on ./

10 David Eugene Crawford, "Vespers Polyphony a t Modena's Cathedral in  
the F ir s t  H alf o f  the S ixteenth  Century" (Ph.D. d is s e r ta t io n , U n iv ersity  
o f  I l l i n o i s ,  1967), p. 112.

11 Crawford, "Vespers Polyphony," p. 112.

12 Thomas L. N o b litt , "Das Chorbuch des Nikolaus Leopold (Munchen, 
S ta a tsb ib lio th ek , Mus. Ms, 3154): Repertorium ," Archlv fur M usikwissen- 
s c h a ft , XXVI (1969), 182.

13 James Roland B raithw aite, "The Introduction  o f Franco-Netherlandish  
M anuscripts to  Early Tudor fchgland" (Ph.D. d is s e r ta t io n , Boston Univer­
s i t y ,  1967), I I ,  50-51.

14 Crawford, "Vespers Polyphony," p . 112.
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Nuremberg, B ib l .  des G eraanischen National-Museums, M 369 in, f .
166V.15
S t . G a ll, S t i f t s b i b l . ,  Cod. 463 (A egidius T schudi's Songbook), no.
148, J o s q u in . /
S egov ia , C ated ra l, Archivo M usica l, Ms. s . s .  (Cod. 1 8 ), f f .  83v -  
85r , Josquin.'*1'
Ttfbingen, U n iv e r s ita t s -B ib l . ,  Ms. mus. 40021, f f ,  51v-52r , an on ., 
as Verbum in cam atum . ^
Ulm, Schormar*sche B i b l . ,  Ms. 237abcd> anon ./
V atican , B ib l . V a t .,  Capp. S i s t . ,  Ms. 42, f f .  21v-23r . /
Wroclaw, B ib l .  U niw ersytecka, Cod. Mf, 2016, f .  7^, anon.17 
15021 (1502) P e tr u c c i ,  M o te tt i A, f f .  2v-4 r , J o sq u in ./
154?1 (1547k) P e tr u s , Dodecachordon (G lareanus), pp. 358-361,
J o s q u in ./
S t .  G a ll, S t i f t s b i b l . ,  Cod. 530 (S ich er  Orgelbuch), f f .  92v -93r . l «
With two added v o ic e  p a rts  in  Munich, Bayerische S ta a ts b ib l. ,  Mus.
Ms. 41 , f f .  226v~238r , a n o n ./
M ille r , e d . ,  Dodecachordon. I I ,  318-323.
M iiller -B la tta u , Musica R eservata . I I ,  5-9 
S m ijers , Werken. M otetten . I ,  1 -4  (B d l. 1 , no. l ) .
S m ijers, Werken. M otetten . I ,  5-11 i s  tra n scr ip tio n  with two addi­
t io n a l  v o ic e  p a rts  based on th e  anon, version  found in  Munich, 
B ayerische S t a a t s b ib l . ,  Mus. Ms. 41 , f f .  226v-238r »/

Ave maris s t e l l a . Verse 4 : Monstra te  e sse  matrem (4 v o c .)
Seven v erse  a lte m a t im  hymn; part o f  reworking o f  Dufay hymn c y c le .*  
F e a sts  o f  th e  B lessed  V irg in  Mary.*
O sth o ff, Josquin  D esprez, I I ,  375; Sm ijers, Werken. Supplement. p. 1;
alm ost id e n t ic a l  w ith  L iber U s u a lis . pp. 1259-1260.
V atican , B ib l .  V a t ., Capp. S i s t . ,  Ms. 15, f f .  43v-44r , J o s q u in ./  
O sth o ff, Josquin D esprez. I I ,  375-376.
S m ijers, Werken. Supplement, pp. 2-4 (no. 1 , pp. 1 -7 , tra n sc r ip t io n  o f  
com plete hymn from f f .  42v -46r o f  the sou rce).

Ave n o b ills s im a  crea tu ra— B en ed icts  tu  dji m ulieribus (6 v o c .)
Main t e x t  l i t u r g i c a l l y  u n id e n t if ie d  Marian poem coupled with antiphon  
fo r  Lauds o f  th e  A nnunciation o f  the B. V. M. and in  the d a ily  hours 
as th e  antiphon to  th e  c a n t ic le .* *

15 Crawford, "Vespers Polyphony," p. 112.

16 N o b l i t t ,  "Das Chorbuch," p . 182.

17 N o b l i t t ,  "Das Chorbuch,” p . 182.

18 Crawford, "Vespers Polyphony," p. 112.
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F rere, A ntiphonale S a r isb u r ien se . I I ,  418 fo r  Benedicta tu  in  
m u lier ib u s . l9
Bologna, C ivico  Museo, Ms. K 142, f f .  54v-5 5 r , J o sq u in ./
Munich, U n iv e r s ita t s b ib l . ,  4° A rt. 401 (Cim, 4 4 i ) ,  n os. 18-19 , 
J o sq u in ./
Toledo, B ib l. C a p ito la res, Ms. 13 , f f .  89v -102r .*
1519^ (1519a) P e tr u c c i, M otetti de la  Corona. Libro t e r t i o .  no. 3 , 
J o s q u in ./
15263 ( -------) P a so ti (G iu n ta), M o te tti de l a  Corona. Libro t e r t i o .
no. 3 ,  Josqu in .
1527 ( 1 5 2 7 ) P a so ti and Dorico (G iu n ta), M o tetti d e_ la  Corona. Libro  
t e r t i o . n o . 3 , J o sq u in ./
S m ijers, Werken. M otetten . I I ,  29-41 (B d l. 7 , no. 3 4 ) .

Ave verum Corpus natum (2 and 3 v o c .)
Hymn or sequence.**
E levation  o f  th e  Host fo r  Feast o f  Corpus C h r is t i .* *
Liber U su a lis . p . 1856; Sm ijers, Werken. M otetten, I ,  172 (B d l. 5 
appendix, no. 8 ) .
B a se l, O ffe n t lic h e  B ib l. der U n iv e r s ita t , F. X. 22, 23 , 24 , no. 11, 
J o sq u in ./
Munich, U n iv e r s ita t s b ib l . ,  8° Cod. ms. 322-325 (Cim. 4 4 a ) , J o sq u in ./  
S t .  G a ll, S t i f t s b i b l . ,  Cod. 463  (A egid iu s T schudi's Songbook), no. 27 , 
J o sq u in ./
15033- (1503) P e tru cc i, M o te tti De p a ss io n e . f f .  17v-1 9 r , J o sq u in ./  
1547-1- (1547k) P etru s, Dodecachordon (G lareanus). pp. 288-289 (pars I  
o n ly ) ,  J o s q u in ./
S m ijers, Werken. M otetten. I ,  48-50 (B d l. 2 , no. 1 2 ) .

B enedicta e s .  caelorum regina (6 and 2 v o c .)
Sequence.**
Feast o f  th e Annunciation o f  th e  B. V. M. a t  Mass.**
B e sse le r , A ltn ied er la n d isch e  M otetten , p . 12; A. Schubiger, Die 
Sangerschule S t .  G allons . . . , Exempla. no. 24 , pp. .2 3 - 2 4 , / /
See Per i 1lud (2 v o c .)  fo r  sources con ta in in g  pars I I  o f  th e  motet 
o n ly .
Bologna, C iv ico  Museo, Ms. R 142, f f .  55r -56r , a n o n ./
Copenhagen, K ongelige B ib l . ,  Ny. K gl. Samling, Ms. 1872, anon.
(p a rtes  I  and I I ) , 20

19 Gustave R eese, Music in  th e R enaissance (R evised e d .j  New York: 
W. W. Norton, 1959), p . 255n.

20 J u liu s  F oss, "Det k g l. C antoris Stemmeb^ger A. D. 1541," Aarbog 
fo r  Musik. I I  (1 9 2 3 ), 30 .
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Copenhagen, K ongelige B ib l . ,  Ny. K gl. Sam llng, Ms. 1 8 7 3 # ^
Edinburgh, U niv. o f  Edinburgh L ib ,,  Ms. 6 4 , no. 10 , anon. 2 
L eiden , Lakenhal Museum, Ms. 862, f f .  159v - l6 4 r , J o sq u in ./
Munich, B ayerische S ta a t s b ib l . ,  Mus. Ms. 1536, no. 23, a n o n ./
Munich, U n iv e r s ita t s b ib l . ,  4° A rt. 401 (Cim. 4 4 i ) ,  n o s . 15-17 , 
J o sq u in ./
Padua, B ib l. C a p ito la re , Ms, A 17, f f .  124v -1 2 6 r , anon*/
S e v i l le ,  C a te d ra l, Ms. 1 , f f .  42v-51r » J o s q u in ./
Toledo, B ib l. C a p ito la re s , Ms. 18 , f f .  56v - 6 2r ,  J o sq u in ./
U tre c h t, B ib l. d e r R i jk s u n iv e r s i t e i t ,  Cod. Lerma, f f .  I65v- l6 7 r , 
anon, ( p a r te s  X and III) .23
V a lla d o lid , Archivo de l a  C atedral, Ms. 255, f f .  172‘v-174r, J o sq u in ./  
V atican , B ib l. V a t., Capp. S i s t . ,  Ms. 16, f f .  155v-159r, J o sq u in ./  
V atican , B ib l. V a t., Santa Maria M aggiore, Cod. 26, f f .  HOv-llS**, 
J o sq u in ./
15204 (1520) Grimm and Wyrsung, L iber selectarum  cantionum. f f .  59v-  
68**, J o s q u in ./
15371 (1537) Grapheus (Form schneider), Novum e t  in s ig n e  opus musicum 
(O t t ) ,  no . 10, J o s q u in ,/
15532 ( ------ )  Du Chemin, L iber primus co llec to rum  modulorum. f f .  lv -
2r ,  Jo B q u in ,/
1555 Le Roy and B a lla rd , Jo sq u in i P ra te n s is  . . . L ib e r prim us. 
f f .  24v- 26r ,  J o s q u in ./
15584 (1553b) Montanus and Neuber, Novum e t  in s ig n e  opus musicum. 
no. 4 , J o s q u in ./
12 v o c . v e r s io n  in  1568"' ( l5 6 8 e )  Gardano, Novi atque c a t h o l ic i  
th e sa u r i rau sici. L iber t e r t iu s  . . . I o a n n e l l i . p . 339, J . C a sti-  
l e t t i . *
1 5 4 7 2 2  ( 15473 ) Gardane, In ta b o la tu ra  de la u to  . . . L ibro primo 
(G in tz le r ) ,  no. 8 , Josqu in .***
154723 ( 1 5 4 7 9 ) P h a lese , Des chansons e t  m otetz red u lc tz  en ta b la tu re  
de lu c  (D i T eg h i), no. 19 . anon.***
154724 ( l5 4 ? io )  P h a lese , Carminum . . . l ib e r  t e r t iU 3  (T egh io ), 
no. 19 , anon.***
155229 (1552c) (1552tj.) P h a lese , Hortus Musarum, no. 84, anon.*  
155333  (1 5 5 3 io ) Phalflse, H orti Musarum 3ecunda p a rs , no. 24 , anon.
( p artes I ana I I I ) .*

21 Myroslaw Antonowycz, Die M otette "B enedicta e s " von Josquin des  
Prez und d ie  Messen super "B ened icta11 von W illa e r t . P a le s tr in a . De la  
H^le und De Monte (U trecht: Wed. J . R. van Rossum, 1951), p . 9 .

22 Kenneth E l l i o t t ,  "'Church Musick at D u n k e l l , Music and L e tte r s .  
XLV (1 9 6 4 ), 229.

23 ELders, "The Lerma Codex," p . 199.
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1554^2 ( 1 5 5 4 3 ) De Montesdoca, Libro de musica para v ih u e la  (De 
F u en llan a), no. 70, Josquin .***
155820 (1558c) Kohlen, Tabulaturbuch a u ff  d ie  Lauten (Ochsenkhun), 
no. 3 ,  Josqu in .*
  (1553^) Fezandat, S ixiesm e L ivre de Tabulature de Lout (De
R ippe), no. 3 , Josquin .***
156223 ( 1 5 6 2 1 1 ) Le Roy and B a llard , Cingiesme l i v r e de tab ela tu re de 
lu th  (De R ippe), no. 1 , anon.***
  (156312/ P h a lese , Theatrum Musicum. no. I l l ,  anon.***
156823 ( 1 5 6 8 7 ) P h a lese , Luculentum Theatrum Musicum. no. 114, 
anon.***
157116  ( 1571^) P h alese and B e lle r e , Theatrum Musicum. no. 159, 
anon.***
157326  ( 1573c) Phalese and B e lle r e , Cantionum (T egh io ), no. 19, 
anon.***
1574^3 (1574^) Jobin , Teutsch Lautenbuch (M. N ew sid ler), no. 1, 
Josqu in .*
157824  ( 1 5 7 8 3 ) Sanchez, 0bra3 de musica (De Cabe<jon), n os. 114-115, 
Josquin (two v e r s io n s ) .*
1589^7 (15896) Job in , Thesaurus Motetarum (P a ix ) , no. 1 , Josquin and 
J . C a s t i l e t t i  (12 v o c . v e r s io n ),* * *
B e sse le r , A ltn ied er la n d isch e  M otetten . pp. 12 - 2 1 .
S m ijers, Van Ockeghem t o t  Sw eelinck . pp. 146-154.
S m ijers, Werken. M otetten. I l l ,  11-19 (B d l. 11, no. 4 6 ).

C h r iste . f i l l  Dei (4  v o c .)
Pars VII o f  Vultum tuum deprecabuntur.
Padua, B ib l .  C a p ito la re , M s, A 1 7 ,  f .  1 7 8 , a n o n .24

Christum ducem. qui per crucem (4  v o c .)
Pars VI o f  Vui v e la tu s  f a c ie  f u l s t i .
Padua, B ib l. C a p ito la re , Ms. A 17 , f .  36^, anon,25
1514^ (1514) P e tru c c i, M o tetti de la  Corona. Libro primo. f . 15r ,
J o sq u in ./
15261 (1526) P a so ti and Dorico (G iu n ta), M otetti de l a  Corona. Libro 
primo. J o sq u in ,/

C h ristU 3  m ortuus e s t — C ircum dederunt me (6  v o c . )
Pars I I  o f  V idete omnes p op u li—Circumdederunt me.*
15643"Xl564b) Montanus and Neuber, Thesauri m usici tomus t e r t iu s . 
no. 2 , J o sq u in ./

24 W alter H. Rubsamen, "Music Research in  I ta l ia n  L ib ra r ies: An
Anecdotal Account o f  O bstacles and D isco v er ie s ,"  N otes, VIII (1950), 8 6 .

25 Rubsamen, "Music Research," p. 81.
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Ue profundia clamavi (4  v o c .)

Psalm CXXIX (130).*
Complete psalm with G loria P a tr i .**
O ffice .**
Dresden, Sachaische L a n d esb ib l., Ms. Mus. l /D / 6  (form erly  Sammlung 
Oels Ms. 529), no. 13, a n o n ./
Erlangen, U n iv e r s ita t s b ib l . ,  Ms. 473, 4 , f f .  132v-187r , an o n .®  
K assel, Murhardsche B ib l .  und L a n d esb ib l., Ms. 24, no. 6 4 , J o sq u in ./  
Regensburg, Proskescha M u sik b ib l., Ms. C 120 (Pam ner Codex), pp. 
122-123, anon ./
S t. G all, S t i f t s b i b l . ,  Cod. 463  (A eg id iu s T sch u d i's  Songbook), no. 
127, J o sq u in ./
Vienna, (Jsterreich isch e N a tio n a lb ib l* , Cod. 15941, Champion. '
15204 ( 1 5 2 0 ) Grimm and Wyrsung, L iber selectarum  cantionum (S e n f l) ,  
f f .  213v-219r , J o sq u in ./
15213 (1521) A ntico , M o tetti l ib r o  primo. Nachtrag no. 3 , J o sq u in ./
£ c . 152137 ( ------ ) fA n tic o l,  M o tetti et carmina g a l l i c a l . f f .  13r -
14v , anon.2®
15399 (1539m) P e tr e iu s , Tomus secundus psalmorum selectorum . no. 31 , 
Josq u in ./
E itner, Ausgewahlte Kompositionen. pp. 75 -8 2 .
Sm ijers, Werken, M otetten, I I I ,  20-25 (B id . 11 , no. 4 7 ) .

Descendl in  ortum meum (4 v o c .)
Song o f Solomon 6 :1 0 , 1 2 , and " A lle lu ia ." *
Pal^pgraphie m u sica le . F ir s t  s e r ie s ,  V ol. X II, p i .  356.
London, B r itish  Museum, Royal 8 . G, v i i ,  f f .  10v-1 2 r , anon.*
Vatican, B ib l. V a t., P a la t . L a t .,  Ms. 1976-1979, f f .  85r , 89v , 83r , 
and 82^, anon.*
Vienna, 5 s te r r e ic h isc h e  N a t io n a lb ib l. ,  Cod. 15941, no. 5 , Josqu in ,*  
O sthoff, Josquin Desp rez . I I ,  378-381 .
Sm ijers, Werken, Suppleme n t , pp. 26-29 (no. 6 ) .

26 Franz Krautwurst, "Die H eilsbronner ChorbUcher der U n iv e r s ita ts -  
bib lio th ek  Erlangen: Die H a n d sch riften ," Jahrbuch filr  fran k isch e
Landesforschung, XXVII ( 1 9 6 5 ) ,  313.

27 Krautwurst, "Die H eilsbronner Chorbucher," p. 313.

28 See Alfred E in ste in , "B ibliography o f  I t a l ia n  Secu lar Vocal Music 
Printed Between the Years 1500-1700: By B n il V ogel," Motes I I  (1944-1945),
281; Gaetano Gaspari, C atalogo d e l la  B ib lio te c a  m u sica le  G. B. M artini d i  
Bologna. ed ited  by Napoleone F an ti and o th ers  (Bologna: Arnaldo Forni,
1961 ) , I I ,  344; Walter H. Rubsamen, "Music Research in  I ta l ia n  L ib ra r ie s:
An Anecdotal Account o f O bstacles and D isc o v e r ie s ,"  N otes. V III (1950- 
1951 ) ,  8 8 , for inform ation concerning one o f  the group o f  four a ltu s  
prin ts in Bologna R 141, known as Gaspari 2 and Rubsamen 1530a. I f  i t  i s  
not the same p r in t, RI3M [ c .  1521]7 appears to  have th e same co n ten ts  w ith  
a ttr ib u tio n s  added.



Domine» ne in  furore tup arguaa me (4 v o c .)
Psalm XXXVII (3 8 ) .*
V erses 1 , 2 , 3 , 6 , 10 , 22. and 23 o n ly ,* *
O ff ic e .* *
H eilbronn, G yranasialbibl. ,  Ms, XCIII,3-XCVI,3, no. 19, anon.*
K asse l, Murhardsche B ib l. und L an d esb ib l., Ms. 24, no. 9, J o sq u in ./  
London, B r it ish  Museum, Add. 19583, f f .  20v -2 2 r , J o sq u in ./
Modena, B ib l. E sten se , Ms. a . F. 2 . 29 , f f .  13v-1 4 r , J o a q u in ./ 
Regensburg, Proskesche M u sik b ib l., Ms. C 120 (Pernner Codex), p . 202. 
Zwickau, R a ts sc h u lb ib l., Ms. mus. 16 (LXXXI,2), no. 8 5 .*
15192 (1519a) P e tru cc i, M o tetti de la. Corona. Libro t e r t i o .  no. 11, 
J o sq u in ./
15263 ( -------) P a so ti (G iu n ta), M otetti de la  Corona. Libro t e r t i o .
no. 11 , Josquin ,
1527 (1527) P a so ti and Dorico (G iu n ta), M otetti de la  Corona. Libro 
t e r t i o .  no. 11 , J o sq u in ./
Blume, Das Chorwerk. XXXIII, 1 7 -2 4 .
S m ijers, Werken. M otetten. I I ,  81-87 (B d l. 8 , no. 3 9 ) .

Domine. non secundum peccata nostra (2  and 4 v o c . )
T ra c t.*
Ash Wednesday.**
S m ijers, Werken. M otetten , I ,  172-173 (B dl. 5 appendix, no. 9 ) .  
B e r lin , Deutsche S ta a t s b ib l . ,  Ms. 40013, f f .  249v-252r , a n o n ./ 
Munich, U n iv e r s ita t s b ib l . ,  8°  Cod. ms. 322-325 (Cim. 4 4 a ), no. 14, 
J o s q u in ./
Nuremberg, B ib l. des Germanischen National-Museums, f .  123?, ?
S t . G a ll, S t i f t s b i b l . ,  Cod. 463 (A egid ius T schudi's Songbook), 
no. 97, J o s q u in ./
V atican , B ib l .  V a t., Capp. S i s t . ,  Ms. 35, f f .  4v-6 r , J o sq u in ./  
V atican , B ib l. V a t., San P ie tr o , Ms. B .80, f f .  32v -3 5 r , J o sq u in ./
1503-L (1503) P e tr u c c i, M otetti De pas3 io n e . f f ,  27v -3 0 r , J o sq u in ,/  
1547^ (1547k) P etru s, Dodecachordon (G lareanus). pp. 246-250, 
JoB q u in ./
1549-1-® (1549a) Montanus and Neuber, Diphona amoena e t  f lo r ld a  
( Rotenbuchero), no. 80, Josquin ( p artes I and I I ) .V 
S m ijers, Werken. M otetten . I ,  51-56 (B d l. 2 , no. 1 3 ) .

Ecce Maria g en u it (4  v o c .)
F if th  m otet in  th e antiphon c y c le , 0 adm lrabile commercium.*

E cce. tu  pulchra eB, arnica mea (4 v o c . )
Text co m p ila tio n ,*
Song o f  Solomon 1 :1 4 -1 6 , and 2 :1 , 2 , 4 , 5 .*

29 Carl Gerhardt. Die Torgauer W alter-H andschriften (K assel: 
B ^ ren reiter , £ 1 9 4 9 ]), p . 10 .
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Probably v o t iv e  antiphon to  th e  V ir g in .**
Bologna, C ivico Museo, Ms. Q 19, f f .  100v-1 0 1 r , J o a q u in ./
Bologna, C ivico  Museo, Ms. R 142, f f ,  17v-18r , J o sq u in ./
Cortona, B ib l. Comunale, Ms. 95-96 , a n o n ./
F lorence, B ib l. N azionale C en tra le , Magi. XIX. 58 ( I I .  I .  23 2 ), 
f f .  199v-200r , J o sq u in ./
P a r is , B ib l. N a tio n a ls , nouv, acq. f r .  1817 (Tenor o f Cortona 95- 
9 6 ), a n o n ./
S e v i l l e ,  C atedral, Ms. 1 , f f .  84v-8 6 r , Josq u in .*
Ulm, Schermar’ sche B ib l . ,  Ms. 237a^C(̂ , a n o n ./
Verona, B ib l. C a p ito lare , Cod. 758, f f ,  40v-4 1 r , a n o n ./
Verona, B ib l. C a p ito la re , Cod. 760 , f f .  18v - 19r , J o sq u in ./
1502  P e tr u c c i, M isse Josquin (book I ) ,  a t  th e  e n d ./
1516 P e tru c c i, L iber primus Missarum Josquin . a t  th e e n d ./
1526 P a so ti and Dorico '(G iunta) . Liber primus Missarum Josqu in . 
a t th e  e n d ./
155235 ( 1 5 5 2 7 ) P isad or, Llbro de musica de v ih u e la . no. 72 , Josquin , 
as Tota pu lchra.***
Blume, Das Chorwerk. XVIII, 4 -7 .
S m ijers, Werken. M otetten . I I ,  1 -3  (B d l. 6 , no. 3 0 ) .

Factum e s t  autem (4 v o c .)
Genealogy o f  C h r is t,*
Luke 3:21 to  4*1 ( f i r s t  p h ra se ).*
L ection  a f te r  th e  n in th  responsory a t Matins on the Feast o f  th e  
Epiphany.**
S m ijers, Werken. M otetten . I ,  173 (B d l. 5 appendix, no. 1 1 ) .
London, Royal C ollege o f  Music, Ms. 1070, f .  102v , a n o n ./
1504-1- (1504) P e tr u c c i, M o tetti C, J o sq u in ./
S m ijers, Werken. M otetten. I ,  70-81 (B d l. 3 , no. 1 6 ) .

Gaude V irgo. Mater C h r is ti (4  v o c .)
Rhymed prayer or l e i s e  hymn.*
B ru sse ls , B ib l. Koyale, Ms. 9126, f f .  178v-180r , J o sq u in ./
1505^ (1505b) P e tru cc i, M o tetti l ib r o  q u arto . f .  13r , J o sq u in ./
 ( 1563a ) W ilph lingsedero , Ejrotemata m usices p r a c t ic a e . pp. 31S-
319, J o sq u in ./
R eeser, Drie Oud-Nederlandse M otetten . pp. 10 -16 .
S m ijers, Werken. M otetten. I ,  114-116 (B d l. 4 , no. 2 3 ) .

Germinavit rad ix  J esse  (4  v o c .)
Fourth motet in  th e  antiphon c y c le ,  0  adm irabile commercium.*

Homo quidam f e c i t  coenam magnam (5 v o c . )
Antiphon or resp on sory .*
Begins vrith Luke 14* 1 6 -1 7 .*
P rocession  and a f te r  th e  Chapter a t Vespers on th e  Feast o f  Corpus 
C h r is ti as respon sory .**
S m ijers, Werken. M otetten . I ,  175 (B d l. 5 appendix, no. 16 );
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P roce33ionale M onaatlcum ad Usum C ongregationis G a lllc a e  (Solesm es:
E Typographeo S a n cti P e tr i ,  1893), p. 1 0 5 . / /
London, Royal C o lleg e  o f  Music, Ms. 1070, f f .  125v-1 2 8 r , a n o n ./  
V atican, B ib l, V a t .,  Capp, S i a t . ,  Ms. 42, f f .  148v-1 5 0 r , J o s q u in ./  
15081 (1505a. s .  d .)  P e tru cc i, M otetti a cinque l ib r o  primo, no. 5 , 
J o sq u in ./
L enaerts, Art o f  th e  N etherlanders. pp. 35 -3 9 .
Sm ijers, Werken. M otetten . X, 147-151 (B dl. 5, n o . 2 8 ) .

Honor, d ecu s. imperium ( 4  v o c .)
Verse 2 o f  tw o -v erse  a ltern atim  hymn, Nardi Maria p i s t i c i .

Hue me sydereo descendere  j u s s i t  Olympo—Plangent eum q u asi unigenitum  
("6""v o c .)

Main t e x t  in  which C h rist d escr ib es His own P assion  not l i t u r g i c a l l y  
id e n t if ie d  coupled w ith  antiphon for  Vespers in  th e  Hours o f  th e  
Passion  as w e ll  as o th er  p la ces.* *
Liber U su a lis , p. 775 fo r  Plangent eum quasi unigenltum . / /
Bologna, C iv ico  Museo, Ms. R 142, f f .  52v-5 4 r , J o s q u in ./
B ru sse ls , B ib l .  R oyale, Ms. 9126, f f .  172v -174r , J o s q u in ./
Copenhagen, K ongelige B ib l . ,  Ny. Kgl. Samling, Ms. 1872, anon.30 
F lorence, B ib l. N azionale C entrale, Magi. XIX. 58 ( I I .  I .  2 3 2 ), 
f f .  8V -13r, J o s q u in ./
Leiden, Lakenhal Museum, Ms. 863, f f .  246v -252*', J o sq u in ./
London, Royal C o lleg e  o f  Music, Ms. 1070, f f .  121v-1 2 5 r , J o s q u in ./  
Regensburg, P roskesche M u sik b ib l., Ms. A. R. 893, n o . 4 3 .*
S t . G a ll, S t i f t s b i b l . ,  Cod. 463 (A egidius T schudi's Songbook), 
no. 2 1 2 ,  J o s q u in ./
S t . G a ll, S t i f t s b i b l . ,  Cod. 464 ,  f f .  l v- 2 r , J o s q u in ./
V atican, B ib l. V a t .,  Capp. S i s t . ,  M3. 45, f f .  181v-1 8 7 r , J o s q u in ./  
1519^ (1519a) P e tr u c c i, M otetti de la  Corona. Libro t e r t i o .
J o sq u in ./
15263 ( -------) P a so ti (G iunta), M otetti de la  Corona. Libro t e r t i o .
Josquin.
1527 (1527) P a so t i and Dorico (G iunta), M o tetti de l a  Corona. Libro 
t e r t io .  J o s q u in ,/
15383 (1538) Grapheus, Secundus tomus novi o p e r is  m u sic i (O tt ) ,  
no. 1 , J o s q u in ./
1555 Le Roy and B a lla rd , Josquin i P raten sis . . . L iber prim us. 
no. 21, J o s q u in ,/
1558^ ( 1558b) Montanus and Neuber, Novum e t  in s ig n e  opus musicum. 
no. 6 , J o s q u in ./
Sm ijers, Werken. M otetten , I I ,  11-19 (B d l. 6 , no. 3 2 ) .

30 Foss, "Det k g l .  C antoris Stemmeb/ger," p. 28,
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I l l ib a t a  Dei v irgo n u tr ix  (5 v o c .)
A cro stic  te x t  coupled with o s tin a to  cantus firmu3 made o f  the  
so lm ization  s y lla b le s  " la -m i- la ," an apparent soggetto  o f  "Maria."** 
V atican, B ib l. V a t,, Capp. S i s t . ,  Ms. 15, f f .  243v“247r » an o n ./
1508^- (1505a s .  d .)  P e tru cc i, M otetti a cinque lib r o  primo. no. 4# 
J o sq u in ./
Sm ijers, Werken. M otetten. I ,  140-146 (B dl. 5, no. 2 7 ).

In e x itu  I s r a e l  de Egypto. Nos qui vivim us benedicimus Domino (4 v o c .)
psaim c x iii  Tin).*
Complete psalm w ith G loria P a tr i, fo llow ed  by antiphon.**
Sunday Vespers in  Advent,**
Dresden, Sachsische L an d esb ib l., Ms. Kus, l /D / 6  (form erly Sammlung 
Oels Ms. 529), no. 10 , anon.*
K assel, Murhardsche B ib l, und L an d esb ib l., Ms. 24, no. 70, J o sq u in ./ 
V atican ,^ B ib l. V a t., Capp. S i s t . ,  Ms. 38, f f .  8V-18r , J o sq u in ./ 
Vienna, O sterre ich isch e  N a tio n a lb ib l. ,  Cod. 15941.31  
15371 (1537) Grapheus (Form schneider), Novum e t  in sig n e  opus musicum 
(O tt) , no. 33, J o sq u in ./
1559^ (1559a) Montanus and Neuber, T ertia  pars magnl op eris  m u sic i. 
no. 1 , J o sq u in ./
15533? ( 1 5 5 3 3 ) and Mallard, Quart l iv r e  de tabulature de
g u ite r r e  (B ravssin g ), no. 8 , anon.***
155820  ( 1 5 5 8 5 ) Kohlen, Tabulaturbuch a u ff d ie  Lauten (Ochsenkhun), 
no. 12, Josqu in .*
157035 ( 157O4 ) Phalese and B e lle r e , S e lec tiss im a  . . .  in  gu iterna  
ludenda carmina, no. 49, anon.***
Sm ijers, Werken. M otetten, I I I ,  58-74 (B dl. 12, no. 5 1 ).

In p r in c ip io  erat Verbum (4 v o c .)
G ospel.**
S t . John 1 :1 -1 4 .*
Third Mass on Christmas Day, a lso  f in a l  Gospel read a t the end o f  
Mass and alm ost always included in  the book o f hours.**
Includes fr e e  paraphrase o f  Gospel Tone in  L iber U su a lis , p. 107.32
Modena, A rchivio C ap ito lare, Ms. Mus. IX, f f .  10v-1 4 r , anon.*
Munich, Bayerische S ta a ts b ib l . ,  Mus,Ms. 10, f f ,  145v-157r , J o sq u in ./  
Regensburg, Proskesche M u sik b ib l., Ms. A. ft. 840, no. 1 .*
Regensburg, Proskesche M usikb ib l., Ms. A. ft. 940 /41 , no. 213,
Josquin ,*

31 I f  th e  p iece  appears anonymous or w ith a ttr ib u tio n  to  Josquin i s  
not determined w ith c e r ta in ty . S ince i t  appears with other m otets o f  the  
cen tra l a u th en tic  group in  t h is  source, t h is  motet i s  being included  
here a ls o .

32 fteese, Music in  the R enaissance, p. 254.
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Toledo, B ib l. C a p ito la res, Ms, 17, f f .  l v- U r , J o sq u in ./
V atican , B ib l. Vat«, Capp. S i s t . ,  Ms. 38, f f .  l v - 8r J o sq u in ./  
Vienna, S s te r r e ic h isc h e  N a t io n a lb ib l, ,  Cod. 15941*33 
15383 (1538) Grapheus, Secundus tomus novi o p er ls  m usici (O tt) ,  
no. 28 , Josquin (w ith ou t pars I I I ) . /
1554^® (I5 5 4 e) Montanus and Neuber, Evangelia  dominicorum at 
festorum  dierum . . . Tomi p rim i. no. 2 , J o sq u in ./
Wroclaw, B ib l. U niw ersytecka, Ms. VI (organ ta b la tu r e ) , no. 147, 
Joaquin .*
155235  ( l5 5 2 y ) P isad or, Libro de musica de v ih u e la , no. 6 8 , 
Josqu in .**-*
S m ijers, Werken. M otetten . I l l ,  106-115 (B d l. 14, no. 5 6 ).

Intem erata v irg o  (4  v o c .)
Pars I I I  o f  Vultum tuum deprecabuntur.
Padua, B ib l. C a p ito la re , Ms. A 17, f .  4r , anon.3̂ -

I n v io la t e . In tegra  e t  ca sta  e s , Maria (5 v o c .)
Sequence or Marian an tip h on .*
Various fu n c tio n s  in c lu d in g  Sext in  the Hours o f  the C onception .**  
Liber U s u a lis . pp. 1861-1862 fo r  s e q u e n c e .//
B arcelona, B ib l. M usical (C en tra l) , Ms. 681, no. 1 2 .*
London, B r it ish  Museum, Add. 19583, f f .  36v-3 8 r , J o sq u in ./
M ilan, Signora A lid a  V arzi, M edici Codex, f f .  89v-92r , Josq u in .*  
Modena, A rch iv io  C a p ito la re , Ms, Mus, IX, f f .  18v-21r , J o sq u in ./  
Munich, U n iv e r s it& tsb ib l., 8°  Cod. ms. 326 (Cim. 44b ) ,  no. 2, anon.*  
Regensburg, Proskesche M u sik b ib l., Ms. A. R. 892, no. 3 3 .*  
Regensburg, Proskesche M u sik b ib l., Ms. C 120 (Pernner Codex), pp. 
154-159 , J o sq u in ./
S t , G a ll, S t i f t s b i b l . ,  Cod. 463 (A egid ius T sch u d i's Songbook), 
n o. 205, J o sq u in ./  —
S e v i l l e ,  C atedral, Ms. 1 , f f .  51v-6 0 r , J o sq u in ./
Toledo, B ib l. C a p ito la res , Ms. 10, f f .  53v-6 0 r .*
V atican , B ib l. V a t ., Capp. S i s t . ,  Ms. 24, no. 5, J o sq u in ./
15193 (1519b) P e tr u c c i, M otetti de la  Corona, Libro q uarto , no. 6 , 
J o sq u in ./
15204 (1520) Grimm and Wyrsung, Liber selectarum  cantionum (S e n f l) ,  
f f .  121v -1 2 8 r , J o sq u in ./
15213 ( 1 5 2 1 ) A n tico , M o tetti l ib r o  primo. Nachtrag no. 15 , J o sq u in ./
[ c .  1521 ]7  ( -------) [A n tico J , r M o tetti e t  carmina g a l^ ic a l T f f .  2V-3 r^
anon.35

33 See fo o tn o te  31.

34 Rubsamen, "Music Research," p. 80.

35 See fo o tn o te  28 .
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15264 (1526b) P aso ti and Dorico (G iunta), M o te tti de la  Corona.
Libro quarto. no. 6 , J o sq u in ,/
15383 (1538) Grapheus, Secundus tomus novi o p e r is  m usici (O tt) ,  
no. 11, Jo sq u in ./
1555 Le Roy and B allard, Josquin i P r a te n s is  . . . Liber primus. 
f f .  13v-1 4 v , J o sq u in ./
1559^ (1559) Montanus and Neuber, Secunda pars magni operis m u sic i. 
no. 4t J o sq u in ./
  ( l5 3 3 i)  Formschneider, T abu latu r a u f f  d ie  Laudten  (G erle ),
no. 50, anon.***
1547^5 ( 15475 ) De Cordova, Libro de m usica de v ih u e la  (V alder- 
ravano), no. 87, Josquin .***
155820  (1558c) Kohlen, Tabulaturbuch a u ff  d ie  Lauten (Ochsenkhun), 
no. 5. Josquin.*
157824 ( 15783 ) Sanchez, Obras de musica (Cabeyon), nos. 91 and 99, 
Josqu in .*
E itn e r , Ausgewahlte Kompositionen. pp. 46-56 .
Lowinsky, Medici Codex. IV, 231-240 ( tr a n s c r ip t io n ) j  V, 89v- 92r 
( facsim ile)"!
Sm ijers, Werken. M otetten. I I ,  11-117 (B d l. 1 0 , no. 4 2 ).

L ectio  actuum appatolorum— Dum Complerentur d ie s  P en tecostes (5 v o c .)  
Main te x t  b ib l ic a l  coupled with antip h on .*
Acts 2:1-11*
E p is tle  for  Pentecost and the antiphon t o  th e  f i r s t  psalm from 
Matins o f P entecost.**
Liber U su a lis , p. 884 fo r  Dum Complerentur d ie s  P en teco stes . / /  
Munich, U n iv e r s ita tsb ib l. , 4° A rt. 401 (Cim, 4 4 i ) ,  nos, 42-43, 
J o sq u in ./
15193 (1519b) F etru cci, M otetti de la  Corona. Libro quarto, no. 5, 
J o sq u in ./
15204 (1520) Grimm and Wyrsung, Liber se lectaru m  cantionum (S e n fl) ,  
f f .  143v-156r , anon ./
15264 (1526b) P asoti and Dorico (G iu n ta), M o te tti de la  Corona.
Libro quarto, no. 5, J o sq u in ./
Sm ijers, Werken. M otetten. I I ,  99-110 (B d l. 9 , no. 4 1 ).

L iber gen era tlo n ls  Jesu C h risti (4 and 3 v o c . )
Genealogy o f C h rist.*
Matthew 1 :1 -1 6 .*
Genealogy for Christmas at Matins a f te r  th e n in th  responsory.**  
Sm ijers, Werken. M otetten. I ,  173 (B d l. 5 appendix, no. 1 0 ). 
Annaberg-Buchholz, S ta d t- und K r e is b ib l . ,  Ms. 1248, pp. 416-421, 
anon.*
Cortona, B ib l, Comunale, Ms. 95-96, a n o n ./
F lorence, B ib l. Nazionale C entrale, Magi. XIX. 58 ( I I .  I .  232), 
f f .  51v-57r , J o sq u in ./
F lorence, B ib l. Nazionale C entrale, K agl. XIX. 107^ is , f f .  23v_29r } 
J o sq u in ./
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London, Royal C ollege o f  Music, Ms. 1070, f f ,  96v-102r , an on ,/
Munich, Bayerische S t a a t s b ib l . ,  Mus. Ms. 10, f f ,  127v-145r , J o sq u in ,/  
P a r is , B ib l. N atio n a ls , nouv, acq. f r .  1817, an on ./
Toledo, B ib l. C a p ito la res, Ms. 22,36
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 2*2, f f .  41v-47r » an o n ./
1504^ (1504) P e tr u c c i, M otetti C, J o sq u in ./
15383 (1538) Grapheus, Secundus tomus novl op eris m usici (O tt) ,  
no. 37* J o sq u in ./
1547^- (1547k) P etru s, Dodeoachordon (Glareanua), pp. 376-387, 
J o sq u in ./
1555 Le Roy and B allard , Josquin i P raten si3  . . . L iber primus, 
f .  3r , J o sq u in ./
1559^ (1559s) Montanus and Neuber, T ertia  pars magni op eris  m u sici, 
no. 8, J o sq u in ./
M ille r , e d ., Dodecachordon, I I ,  454-469.
Sm ijers, Werken, M otetten, I ,  59-69 (B d l. 3 , no. 1 5 ) .

Memor e s to  verb! t u i  servo tuo (4  v o c . )
Psalm CXVIII T l l9 ) !4 9 -6 4 .*
C urtailed  psalm with G loria p a tr i in terru pted  a t th e  end with a 
reappearance o f  v erse  49 o f  the psalm .**
O ffic e .* *
Bologna, C ivico Museo, Ms. R 142, f f .  4V-7 V, J o sq u in ./
F lorence, B ib l. N azionale C en tra le , Magi, XIX. 58 ( I I .  I .  23 2 ), 
f f .  176v-180r, J o sq u in ./
K assel, Murhardsche B ib l. und L an d esb ib l., Ms. 24, no. 21, J o sq u in ./ 
London, Royal C ollege o f M usic, Ms. 1070, f f .  5v-10r , an o n ./
Modena, A rchivio C ap ito lare , Ms. Mus. IV, f .  98v , anon.*
Munich, Bayerische S ta a t s b ib l . ,  Mus. Ms. 19, f f .  26v-3 7 r , an on ./ 
Munich, U n iv e r s ita t s b ib l . ,  80  Cod. ms. 322-325 (Cim. 44a ), no. 7 , 
J o sq u in ./
S t . G a ll, S t i f t s b i b l . ,  Cod. 463  (A egidius T schudi's Songbook), no.
8 8 , J o sq u in ./
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 16, f f .  I65v- l6 9 r , J o sq u in ./  
15141 (1514) P e tru cc i, M otetti de la  Corona. Libro primo. no. 1, 
J o sq u in ./
15261 (1526) P aso ti and D orico, M otetti de la  Corona. Libro primo. 
no. 1 , J o sq u in ./
15399 ( 1539m) P e tr e iu s , Tomus secundus psalmorum selectorum . no.
18, J o sq u in ./
15592 (1559a) Montanus and Neuber, T ertia  pars magnl op eris  m u sic i. 
no. 9, J o sq u in ./

36 R lene] L enaerts, "Les M anuscrits polyphoniques de la  B ib liotheque  
c a p itu la ir e  de Toleda," in  K ongress-B ericht: In tern a tio n a le  G sse llsc h a ft  
fur M usikwissenschafb: U trech t, 1952 (V ereniging voor Nederlandse 
M uziekgeschiedenis; Amsterdam: G. Alsbach, 1953), p. 280.
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153613 ( 1 5 3 6 7 ) P e tre iu s , Per ander T hell des Lautenbuchs (N ew sid ler), 
no. 29, Josquin .*
Sm ijers, Werken. M otetten, I I ,  3-11  (B dl. 6, no. 3 1 ).

Mente to ta  t i b i  supplicaroua (4  v o c . )
Pars V o f  Vultum tuum deprecabuntur.
Munich, Bayerische S ta a ts b ib l . ,  Mus, Ms. 19, f f .  58v-63r , an o n ./ 
Padua, B ib l. C ap ito lare , Ms. A 17, f .  154, anon.37 
Regensburg, Proskesche M u sik b ib l., Ms. C 120 (Peraner Codex), 
pp. 184-185, an o n ./
Tifbingen, U n iv e r s ita ts -B ib l,,  Ms. mus. 40021, f f .  217v-218r ,  an on ./ 
Ulm, Schermar'sche B ib l , ,  Ms. 237at)cd> a n o n ./
V atican , B ib l. V a t., Capp. S i s t . ,  Ms. 26, f f .  136v-138r , J o sq u in ./  
15592 (1559a) Montanus and Neuber, T ertia  pars magni  op eris m u sic i, 
no. 11, J o sq u in ./
S t . G a ll, S t i f t s b i b l . ,  Cod. 530 (S icher Orgelbuch), f f .  72v-73r , 
an on ./

M iserere m ei, Deus (5 v o c .)
Psalm L (5 1 ) .*
Complete psalm w ith opening words used as re fra in  a f te r  each l in e  o f  
th e  psalm w ithout G loria p a tr i .**
O ffic e .* *
Dresden, Sachsische L an d esb ib l., Ms. mus. l /D /3  (B 1270), no. 17, 
J o sq u in ./
K assel, Murhardsche B ib l. und L an d esb ib l., Ms. 24, no. 15 , J o sq u in ./ 
London, B r it ish  Museum, Add. 19583, f f .  33v-3 6 r , J o sq u in ,/
M ilan, Signora Alida V arzi, Medici Codex, f f .  103v-112r , Josquin .*  
Modena, B ib l. E stense, Ms. a . F. 2 . 29, f f .  l r - l v and 8r , Josquin on 
f .  8r . /
Munich, Bayerische S ta a ts b ib l . ,  Mus. Ms. 10, f f ,  158v-177r , J o sq u in ./  
Munich, U n iv e r s ita ts b ib l.,  8°  Cod. ms. 327 (Cim. 44b), f f .  l T ^ i r ,  
an on ,/
Vatican, B ib l. V at., Capp. S i s t . ,  Ms. 38, f f .  41v-50r , J o sq u in ./
15192 (1519a) P e tru cc i, M otetti de l a  Corona. Libro t e r t i o . no. 7, 
J o sq u in ./
1520^ (1520) Grimm and Wyrsung, Liber selectarum  cantionum (S e n f l) ,  
f f .  103v -121r , J o sq u in ./
15213 (1521) A ntico, M otetti l ib r o  primo. J o sq u in ./
15263 ( -------) P a so ti (G iunta), M o tetti de la  Corona. Libro t e r t i o .
no. 7, Josquin.
1527 (1527) P a so ti and Dorico (G iunta), M otetti de la  Corona. Libro 
t e r t i o , no. 7 , J o sq u in ./
15371" (1537) Grapheus (Form schneider), Novum et in sig n e  opus musicum 
(O tt) , no. 8 , J o sq u in ./

37 Rubsamen, "Music Research," p. 85
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1553^ (l553h ) Montanus and Neuber, Psalmorum seXactorum . . . Tomuo 
primus. no. 30 , J o sq u in ./
1 5 5 9 ^ (1 5 5 9 ) Montanus and Neuber, Sacunda pars magni operis m u sic i. 
no. 3 , J o sq u in ,/
With o i p la c e t  p a rt, Sexta vox, by De Bidon in  S t. G all, S t i f t s b i b l . ,  
Cod, 4S3  (A egid ius T schudi's Songbook), no. 213, J osq u in ./
155235 ( 1 5 5 2 7 ) P isad or , Libro de musica de v ih u ela . no. 76,
Josquin .***
Coramar, C o lle c t lo  operum. VII, 51-67.
Lowinsky, M edici Codex. IV, 270-296 (tra n scr ip tio n ); V, 103v~112r 
(fa cs im ileT !
S m ijers, Werken. M otetten , I I ,  58-76 (Bdl. 8 , no. 37, includes  
s i  p la c e t  part by De Bidon from S t. G all, Cod. 463 ).

M iser icord ias Domini in  aeternum cantabo (4 v o c .)
Text com pilation .'’1'
C ita tio n s  from psalms XXXII (3 3 ), LXX (7 1 ), LXXXV (8 6 ) , LXXXVIII 
(8 9 ) , CXXII (1 2 3 ), CXLIV (1 4 5 ), with free  in ser tio n s  o f t e x t .*
Cortona, B ib l. Comunale, Ms. 95-96, anon ,/
F lorence, B ib l. N azionale C entrals, Magi. XIX. 58 ( I I .  I .  232), 
f f .  I 66v - I 68r , J o sq u in ./
P a r is , B ib l.  N a tio n a le , nouv. acq, f r .  1817 (Tenor of Cortona), 
a n o n ./
15193 (1519b) P e tr u c c i, M otetti de la  Corona. Libro quarto, no. 8 , 
J o sq u in ./
1526^ (1526b) P a so ti and Dorico, M otetti de la  Corona. Libro 
quarto , no. 8 , J o sq u in ./
15371 (1537) Grapheus (Form schneider), Novum et in sign e  opus musicum. 
no. 54, J o sq u in ./
1559^ (1559a) Montanus and Neuber, T ertia  pars magni operis m u sic i, 
no. 6 , J o sq u in ,/
S m ijers, Werken. M otetten . I I ,  118-126 (Bdl. 10, no. 43)•

M issus e s t  G abriel an gelu s ad Miriam Virginem. Ave Maria. . . . b ened icta  
tu  (4  v o c , )

Two antiphons w ith  th e la s t  three words of the f i r s t  antinhon 
rep laced  by th r ee  words from a responsory from Matins of the Feast o f  
th e A nnunciation.**
Antiphons fo r  th e f i r s t  and second psalms at Lauds on the Feast o f  
th e A nnunciation, but com plete tex t  of the motet has not been 
l i t u r g i c a l l y  id e n t i f ie d .* *
Liber U su a l!a , pp. 1416-1417 fo r  both antiphons, but only the second  
antiphon i s  drawn on m u sic a lly .*
Augsburg, S ta a t3-  und S ta d tb ib l .,  Ms, 18, f f .  36v-38r , J o sq u in ./ 
Bologna, C ivico  Museo, Ms. R 142, f f .  9r-9 v » Josq u in ./
B ru sse ls , B ib l. Koyale, Ms. 9126, f f .  l? 7 v-178r , J o sq u in ./
Cortona, B ib l. Comunale, Ms. 95-96, anon ./
F lorence, B ib l. N azionale C entrale, Magi, XIX. 58 ( I I .  I .  232 ), 
f f .  94v -95r , J o sq u in ./
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F lorence, B ib l. N azionale C en tra le , Magi. XIX. 164-167, no. 79, 
a n o n ./
London, B r it ish  Museum, Royal 8 . G. v i i ,  f f .  23v-2 5 r , a n o n ./
P a r is , B ib l. N a tio n a ls , nouv. acq. f r .  1817, a n o n ./
Toledo, B ib l. C a p ito la res, Ma. 10 , f f .  31v-3 4 r .*
Ulm, Schermar1 ache B ib l . ,  Ms. 237abcc*, a n o n ./
V atican, B ib l. V a t., Capp. S i s t , ,  Ms. 63, f f .  47v-4 8 r , a n o n ./
I 504I  (1504) P e tr u c c i, M otetti C, f . 8r , J o sq u in ./
Maldeghem, Tr^sor m u sica l. Musique r e l ig ie u s e .  XVI, 47-48.
Sm ijers, Werken. M otetten , I ,  82-84 (B d l. 3 , no. 1 7 ) .

M it t it  ad Virginem (4  v o c .)
Sequence.*1'
Conception and Saturday Mass during Advent in  honor of the V irg in .* *  
S m ijers, Werken, M otetten . I ,  171 (B d l. 5 appendix, no. 2 ) .
London, Royal C ollege o f  Music, Ms. 1070, f f .  27v-3 1 r , a n o n .
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 4 6 , f f .  129v-133r , J o sq u in ./  
1504.1 (1504) P e tr u c c i, M otetti  Cj a n o n ./
1555 Le Roy and B a llard , Josq u ln i P r a te n s is  . . . L iber primus, 
f .  10, J o sq u in ./
S m ijers, Werken. M otetten. I ,  14-20 (B d l. 1 , no. 3 ) .

Mon3tra  te  e s se  matron (4 v o c . )
Verse 4 o f  sev en -v erse  a lte m a tim  hymn, Ave m aris s t e l l a .

Nardi Maria p i3t i c i . Verse 2 : Honor. decu3 . imperlum (4  v o c .)
Two-verse a ltern a tim  hymn.*
Feast o f  Mary Magdalene*’*
Sm ijers, Werken. Supplemen t . p. 7.
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 15 , f f .  46v - 4 7 r , Josqu in .*  
O sth off, Josquin D esprez. I I ,  377, verse  2 o n ly .
Sm ijers, Werken. Supplement, pp. 7 -3  (no. 2., com plete hymn).

2 . sd m ira b ile commercium. Quando natus us. Hubum quem v id era t Moyses. 
G enninavit rad ix  J e s s e . Ecce Maria g en u it (4 v o c .)

Cycle o f  5 antiphons found to g e th er  in  th e sources in  th e  order 
l i s t e d  above.*
Feast o f  th e  C ircum cision, Hours o f  th e  B. V. M.**
S m ijers, Werken. M otetten . I ,  171-172 (B dl. 5 appendix, n os. 3 - 7 ) .  
Cambridge, Magdalene C o lleg e , Ms. Pepys 1760, f f .  7V-13V, Jo sq u in .*  
F lorence, B ib l. N azionale C en tra ls , Magi. XIX. 58 ( I I .  I .  23 2 ), 
f f .  35v-AOr, J o sq u in ./
M ilan, Signora A lida V arzi, M edici Codex, f f .  14v-2 2 v , Josqu in .*  
P a r is , B ib l. du C onservatoire, R es. F. 4 1 , a d d itio n s  to  p r in t, L iber  
primus mj asarum C arpentras. published  Avignon, Jean de Channey, 1532;

38 B ra ith w a ite , "The In trod u ction  o f  Franco-N etherlahdish M anuscripts 
to  Early Tudor England," I I ,  104-106.
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0 adm irabile commercium between f i r s t  and second Masses, ttuando natus 
ea between second and th ir d  M asses, and Ecce Maria genu lt between 
fourth and f i f t h  M asses./
V atican , B ib l. V at., Capp. S i s t . ,  Ms. 46, f f .  50V-551*, an o n ./
15213 (1521) A ntico, M otetti l ib r o  primo. Nachtrage nos. 4 - 8 . /
15383 (1538) Grapheus, Secundus tomus novi op eris  m usici (O tt) , 
no. 29, J o sq u in ./
Lowinsky, Medici Codex. IV, 28-47 (tr a n sc r ip tio n );  V, 14v -2 2 r 
(facsim ile*!^
Sm ijers, Werken. M otetten. I ,  24-34 (Bdl. 1 , nos. 5 -9 ) .

0 Domine Jesu C hriste (4  v o c .)
Five prayers.**
Prayers to  be sa id  before Mass, each to  be follow ed by Pater nostar  
arid Ave Maria .**
15031 ( l5 0 3 ) P e tru cc i, M otetti De pasBione. B ., f f .  2v-7 r , J o sq u in ./  
Sobering, G eschlchte der Musik in  B e isp ie le n . Part I ,  pp. 58-59  
(no, 6 0 ) .
Sm ijers, Werken. M otetten. I ,  35-40 (Bdl. 2 , no. 1 0 ).

0 Intem erata v irg o  (4 v o c .)
Pars I I I  o f Vultum tuum deprecabuntur .
Cambrai, B ib l. M unicipale, Ms. 124 (1 2 5 -1 2 8 ), f .  86v , anon.39 
Segovia, C atedral, Archivo M usical, Ms. s .  s .  (Cod. 1 8 ), f f .  85v-8 7 r , 
Josquin.40

2  v lrgo  prudentissim a—Beata mater e t  In tacta  virgo  (6 v o c .)
Main te x t  l i t u r g ic a l lv  u n id en tif ie d  rhymed Marian prayer coupled with  
antiphon for  Lauds of the Annunciation o f th e B. V. M,**
Paleographie m u sica le , F ir s t  s e r ie s ,  Vol. X II, p i .  302 for  Beata 
m ater.*
Copenhagen, Kongelige B ib l . ,  Ny. Kgl. Samling, Ms. 1872, anon.41 
Leiden, Lakenhal Museum, Ms. 862, f f .  154v-159r , J o sq u in ./
Munich, Bayerische S ta a ts b ib l . ,  Mus. Ms, 1536, no. 113, an o n ./
Munich, U n iv e r s ita t s b ib l .,  4° A rt. 401 (Cim. 4 4 i ) ,  nos. 12-13, 
J o sq u in ./
V atican, B ib l. V at., Capp. B i s t . ,  Ms. 24, f f .  18v-23r , J o sq u in ./
15204 (1520) Grimm and Wyrsung, L iber selectarum  cantlonum (S e n f l) ,  
f f .  37v-46r , J o sq u in ./
15383 (1538) Grapheus, Secundus tomus novi op eris  m usici (O tt), 
no. 7, J o sq u in ./

39 Kubsamen, "Music Research," p. 80.

40 Rubsamen, "Music Research," p. 80.

41 Foss, "Bet k g l. C antoris Stemmeboger," p. 28.
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1558^ (1558b) Montanus and Neuber, Novum e t  in s ig n e  opus musicum, 
no. 7, J o sq u in ./
S m ijers, Werken, M otetten . I l l ,  1 -1 0  (B d l, 11, no. 4 5 ) .

0 v irgo  Virginum (6 v o c .)
Marian antiphon with responsory, F i l j a e  Jerusalem , as pars I I .*  
Advent and th e  Feast o f  th e  Annunciation-.*
Verv s im ila r  to  ex . 11 , 0 s a p ie n t ia . in  S ta b le in , "Antiphon," MGG, 
Vol. I ,  c o ls .  534-535.*
Bologna, C ivico  Museo, Ms. H 142, f f .  50v-52r} J o sq u in ./
V atican, B ib l. V a t., Capp. G iu lia , Ms. X II .4 , f f .  125v -129r , 
J o sq u in ./
V atican , B ib l. V a t., Capp. S i s t , ,  Ms. 4b, f f .  47v~51r , anon ./ 
V atican , B ib l. V a t., Santa Maria M aggiore, Cod. 26, f f .  106v-110r , 
a n o n ./
1555 Le Roy and B allard , J o sa u in i P ra ten sis  , . . L iber primus. 
23v-24r, J o sq u in ./
O sth o ff, Das Chorwerk, LVII, 11 -25 .
S m ijers, Werken. M otetten . V, 114-124 (B d l. 23, no. 8 3 ).

Paratum cor meum, Deus (4 and 3 v o c .)
Psalm CVIl”!  108)7*
Complete psalm and no G loria p a t r i .**
O ffic e .* *
Cortona, B ib l. Comunale, Ms. 95-96 , a n o n ./
F lorence, B ib l. N azionale C en tra le , Magi. XIX. 164- 1 6 7 , no. 72 , 
a n o n ./
P a r is , B ib l. N a tio n a le , nouv. acq. f r .  1817 (Tenor o f Cortona), 
a n o n ./
15399 (1539m) P e tr e iu s , Tomus secundus psalmorum selectorum . no. 8, 
J o sq u in ,/
1555 Le Roy and B a llard , Josq u in i P r a ten sis  . . . L iber primus, 
f f .  8r -l0**, J o sq u in ./
S m ijers, Werken. M otetten . IV, 46-59 (B d l. 17, no. 6 7 ) .

P ater n o ste r . qui es in  c a e l i s . Ave Maria. . . . b en ed icta  tu  (6  v o c .)  
Two p rayers.*
Said s i l e n t l y  in  su ccess io n  b efore  the hours, a f t e r  se c tio n s  of 
g en era l prayer fo r  th e church during Mass, a t con clu sion  of each 
prayer in  0 Domine Je3u C h r iste . and e lsew h ere .**
Liber U su a l!3 , p . 1679. Paraphrase o f  Ave Maria antiphon melody 
used fo r  th e opening o f  the Aye Maria prayer where th ey  share the  
same t e x t .  P ater n o ster  resem bles th e  Tones used fo r  t h is  prayer.*  
B e r lin , Deutsche S ta a t s b ib l . ,  Ms. 40043, f f*  34v’-3 7 r , Josquin.*  
Copenhagen, K ongelige B ib l . ,  Ny. K gl. Sam ling, Ms. 1872, Josquin.*  
Dresden, SSchsische L a n d esb ib l., Sammlung G la sh u tte , Cod. V, 
J o sq u in ./
Gotha, Forschungsb ib l, ,  Cod. Chart. A. 98 (W altersches Choralbuch), 
f f .  5v-1 0 r , a n o n ./
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L eip zig , U n iv e r s ita t s b ib l . ,  Thomaskirche Ms. 49 , no. 7> JoBquin 
(Pater n o ster  o n ly ) . /
L eipzig , U n iv e r s ita t s b ib l . ,  Thomaskirche Ms. 50, no. 7 , Josquin  
(Pater n oster  o n l y ) . /
Munich, Bayerische S t a a t s b ib l . ,  Mus. Ms. 12, f f .  20v-3 1 r , J o sq u in ./  
Munich, Bayerische S t a a t s b ib l . ,  Mus. Ms. 1536, no. 62 , a n o n ./
Munich, U n iv e r s ita t s b ib l . ,  4° A rt. 401 (Cirri. 4 4 i ) ,  no. 1 , J o sq u in ./  
Nuremberg, B ib l. des Germanischen National-M useums, M 369 m, f .
158V.A2
Padua, B ib l. C a p ito la re , Ms. A 17, f f .  iv -^ r^  a n o n ./
Rome, B ib l. V a l l ic e l l ia n a ,  Ms. V a il .  3 . Borr. E. IT 55-60 , n o s. 9 
(54) and 10 (5 5 ), J o s q u in ./
Toledo, B ib l. C a p ito la re s , Ms. 18 , f f ,  51v -5 6 r , J o sq u in ./
Vatican, B ib l. V a t., Capp. S i s t . ,  Ms. 55, n os. 10 and 11 , J o sq u in ./  
15371 (1537) Grapheus (Form schneider), Novum e t  in s ig n e  opus musicum 
(O tt), no. 2 , J o sq u in ./
1555 Le Roy and B a llard , Jo sq u in i P r a te n s is  . . . L iber primus, 
f f .  14v-1 7 r , J o sq u in ./
15584 (1558b) Montanus and Neuber, Novum e t  in s ig n e  opus musicum, 
no. 2, J o sq u in ./
153611 ( 1 5 363 ) M arco lin i, In ta b o la tu ra  d i l iu t o  (Da M ilano), no. 32, 
Josquin.***
I 536I I  (154?^) M arco lin i, In ta b o la tu ra  d i  l i u t o  (Da M ilano), no. 32, 
Josquin.***
1546^9 ( 154 6 7 ) Gardane, In ta b o la tu ra  de la u to  . . . L ibro segondo 
(Da M ilano), no. 1 , Josqu in .***
154722 ( 154 7 3 ) Gardane, In ta b o la tu ra  de la u to  . . . Libro primo 
(G in tz ler ), no. 7 , Josqu in .***
154723 ( 15479 ) P h a lese , Des chansons e t  m otetz r e d u ic tz  en ta b la tu r e  
de lu c (T egh i). no. 18 , anon.***
1547^+ (l547 io ) P h a lese , Carminum . . . l i b e r  t e r t i u s  (T egh io ), 
no. 18, anon,***
155229 (1552c) ( l5 5 2 n )  P h a lese , Hortus Musarum. no. 81, anon.***  
155820 (15585 ) Kohlen, Tabulaturbuch a u ff  d ie  Lauten (Ochsenkhun), 
no. 1 , Josquin .*
I 561IV ( I 56I 3 ) Gardano, In ta b o la tu ra  d i  l iu t o  . . . L ibro secondo 
(Da M ilano), no. 1 , J o sq u in .***
1563^9 ( 15635 ) S co tto , La In ta b o la tu ra  de la u to  . . . Libro secondo 
(Da M ilano), no. 1 , J o sq u in .***
  ( I 563i 2 ) P h a lese , Theatrum musicum. n o s. 106 and 108, J o sq u in .***
I 57326 ( 15735 ) P halese and B e lle r e ,  Cantionum (T eg h io ), no. 18, 
anon,***
Sm ijers, Werken, M otetten , I I I ,  47-57 (B d l. 12, no. 5 0 ) .

42 Gerhardt, Die Torgauer W alter-H an d schriften , p. 10.
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Per i l l u d  ave prolatum (2  v o c .)
Pare I I  o f  Benedicts e s . caelorum reg in a .
Munich, Bayerische S ta a ts b ib l . ,  Mus. Ms. 260, f f .  10v - l i r # a n o n ./ 
Regensburg, Proskesche M usikb ib l., Mss. B 220-222, J o sq u in ./
15456  (I545d) Rhaw, B ic in ia  . . . Tomus primus, no. 29, J o sq u in ./  
15471 (1547k) P etru s, Dodecachordon (G lareanus) . p . 347, M outon./ 
1590^7 ( 1590a) Phalese and B e lle r e , B ic in ia . f .  3V, J o sq u in ./
159126  (l591d ) SchSnig, Compendium musicae (Gumpelzhaimeri), f f .  
56v-57r , Josquin.
159127 ( ------ ) (159I 7 ) Gerlach, B jc in ia  Sacra (Lindnero), no. 39,
Josquin (with text).*"**
160010 (1600 see 1591d) Schonig, Compendium musicae (Gumpelzhaimeri), 
f f .  56v-5 7 r , J o sq u in ./
1609^8  (1609 see 1590a) P h alese, B ic in ia . f .  3V, J o sq u in ./
1547*^ ( 1 5 4 7 5 ) Be Cordova, Libro de musica de v ih u ela  (Valderravano), 
no. 136, Josquin,***
155122  ( 1551^) Granjon and Fezandat, Le troysiem e l lv r e  . , . 
ta b la tu re  de g u itern e (G o r lie r ), no. 7 , anon.****
15563^ ( 155^2 ) Bichorn, Tabulatura . . .  in  lucem (D rusina), no. 36, 
anon.***
  (15565  and 1 5 5 6 5 ) Kechenmeister, Lautenbuch (H eckel), no, 6 ,
anon .*'*
1562^4  (15623  and 1562^) M uller, Lautenbuch (H eckel), no. 6 , anon.***

P lan x it autem David (4 v o c .)
David lam ent.*
I I  Kings ( I I  Samuel) 1 :17-27 .**
Resembles t e x ts  for  the hours the second Sunday a f te r  T r in ity .'1*  
Annaberg-Buchholz, S ta d t- und K r e isb ib l.,  Ms. 1248, Josqu in .*  
Florence, B ib l. Nazionale C en tra le , Magi. XIX. 58 ( I I .  I .  23 2 ), 
f f .  57v- 62r , anon.*
S t . G a ll, S t i f t s b i b l . ,  Cod. 463 (A egidius T schudi's Songbook), 
no. 146, J o sq u in ./
Vatica%  B ib l. V at., Capp. S i s t . ,  Ms. 38, f f .  63v-7 3 r , J o sq u in ./
1504^ (1504) P e tru cc i, M otetti C, a n o n ./
15471 (1547k) P etru s, Dodecachordon (G lareanus), pp. 418-429, 
J o sq u in ./
1555 Le Roy and B allard , Josquini P ra ten sis  . . . L iber primus, 
f .  4 , J o sq u in ./
M ille r , e d .,  Dodecachordon, I I ,  499-512.
Sm ijers, Werken, M otetten. I ,  95-104 (B dl. 3 , no. 2 0 ).

P raeter rerum seriem  (6  v o c .)
Sequence.**
Feast o f  the A nnunciation.**
J. H. Baxter, e d ito r , An Old St^ Andrews Music Book (London:
Oxford U n iv ers ity  P ress, 193lX, f .  194v . /7
Bologna, C ivico  Museo, Ms. A 142, f f ,  45v-4 7 r , J o sq u in ./
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Copenhagen, Kongelige B ib l . ,  Ny. Kgl. Samling, Ms. 1872, Josquin .*  
Dresden, S&chsische L an d esb ib l., Sammlung G lashutte, Cod. V, J o sq u in ./  
Gotha, Forachungsbib l., Cod. Chart. A. 98 (W altersche3 Choralbuch), 
f f .  10v-1 5 r , an on ./
Leiden, Lakenhal Museum, Ms. 863, f f .  252^-268r , J o sq u in ./
Leiden, Lakenhal Museum, Ms. 865 (426, 1007, or E), f f .  142v-148r , 
J o sq u in ,/
London, Hoyal C ollege o f Music, Ms. 1070, f f .  63v-6 8 r , anon ./
Louvain, U n iv e r s ita ts -B ib l.,  Ms. mus. 163, f .  114r .*
Munich, U n iv e r s ita t s b ib l .,  4° A rt. 401 (Cim. 4 4 i) ,  nos. 10-11, 
J o sq u in ./
Regensburg, Proskesche M usikbib l., Ms. C 120 (Pernner Codex), 
pp. 148-153, an on ./
Horae, B ib l. V a ll ic e l l ia n a ,  Ms. V a il. S. Borr. E. I I  55-60, no. 5 
(5 0 ) , Josquin .*
Home, P roprieta  d e lla  Fam iglia Massimo, J o sq u in ./
S t . G a ll, S t i f t s b i b l . ,  Cod. 463  (A egidius Tschudi's Songbook), 
no. 209, J o sq u in ./
S t . G a ll, S t i f t s b i b l . ,  Cod. 464, f .  1 , J o sq u in ./
S e v i l l e ,  C atedral, Ms. 1, f f .  33v-4 2 r , Josquin.*
V atican, B ib l. V a t., Capp. G iu lia , Ms. XII. 4 , f f .  109v-115r ,
J o sq u in ./
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 16, f f .  160v- l6 4 r , J o sq u in ,/  
V atican, B ib l. V at., Santa Maria Maggiore, Cod. 26, f f ,  101v-106r , 
J o sq u in ./
Wroclaw, B ib l, Uniwersytecka, Brieger Musikaliensammlung K 40, 
f f .  l l l v- 112r , J o sq u in ./
Wroclaw, B ib l. Uniwersytecka, B rieger Musikaliensammlung K 54, 
no. 19, J o sq u in ./
Wroclaw, B ib l. Uniwersytecka, Ms. Mus. XI, no. 67, J o sq u in ./
Zwickau, R a tssc h u lb ib l., Ms. 9 (X C IV ,l), a n o n ./
15192 ( 1519a) P e tru cc i, M otetti de la  Corona. Libro t e r t io .  no. 2 , 
J o sq u in ./
15204 (1520) Grimm and Wyrsung, Liber selectarum  cantionum (S e n f l) ,  
f f .  13v- 2 2r . J o sq u in ./
15263 ( ------ ) P a so ti (G iunta), M otetti de la  Corona. Libro t e r t i o .
no, 2 , Josquin.
1527 (1527) P a so ti and Dorico (G iunta), 3/.o t e t t i  de la  Corona. Liber 
t e r t io .  no. 2 , J o sq u in ./
1537^- ( 1 5 3 7 ) Grapheus (Form schneider), Novum e t  in s ig n e  opus musicum 
(O tt) , no. 4, J o sq u in ./
1555 Le Roy and Ba l l ard, Jo3quini P raten sis  . . . Liber primus, 
f .  18, J o sq u in ./
15584 ( 1558b) Montanus and Neuber, Novum e t  In sign e  opus musicum. 
no, 3, J o sq u in ,/
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Wroclaw, B ib l.  U niwersytecka, Ms. VI (organ ta b la tu r e ) ,  n o s . 2 and 
27, anon,43
154722 (15473) Gardane, In ta b o la tu ra  de Lauto . . . L ib ro  primo 
(G in tz le r ) ,  no . 10, Jo squ in .*1'1*
155432  (1554^) De Montesdoca, Libro de musica para v ih u e la  (De 
F u en llan a), n o . 72, Josquin.***
155536  (1 5 5 5 4 ) Fezandat, Cinquiesme l iv r e  de ta b u la tu re  de la u t  
(De R ippe), n o . 3 ,  J osq u in .41**
155820 (1558c) Kohlen, Tabulaturbuch a u ff  d ie  Lauten (Ochsenkhun), 
no. 2, Josqu in .*
Blurne, Das Chorwerk. XVIII, 23-30.
Sm ijers, Werken. M otetten. I I ,  21-28 (B dl. 7 , no. 3 3 ) .

Quando natus e s  (4  v o c .)
Second m otet in  th e  antiphon cy c le , 0 adm lrab ile  concnercium.*

Qui h a b ita t in  ad .lu torio  a l t i s s im i  (4 v o c .)
Psalm  X C T 9I )  .*
Complete psalm w ith  no Gloria p a t r l , but f i r s t  l i n e  o f  th e  psalm i s  
repeated a t  th e  end.**
O ffice .* *
Cambrai, B ib l .  M unicipale, Ms. 124 (125-128), J o s q u in ./
Gotha, F o rsch u n g sb ib l., Cod. Chart. A, 98  (W altersches C horalbuch), 
f f .  114v-1 2 0 r , a n o n ./
K assel, Murhardsche B ib l. und L andesb ib l., Ms, 2 4 , n o . 1 9 , J o s q u in ./  
Munich, B ayerische S ta a ts b ib l . ,  Mus. Ms. 10, f f .  182v -195r , J o s q u in ./  
Regensburg, Proskesche M usikbibl., Ms. A . R. 863—870, no. 10, 
J o sq u in ./
Regensburg, P roskesche M usikbib l., Ms. A. R. 940/41 , no. 298, 
Josquin .*
V atican, B ib l .  V a t .,  Capp, S i s t . ,  Ms. 38 , f f .  18v -2 5 r ,  J o s q u in ./  
Vienna, iJ s te r r e ic n isc h e  N a tio n a lb ib l., Cod. 15941, a n o n ./
Zwickau, R a ts s c h u lb ib l . ,  Ms. Mus. 25 (X LI,73), n o . 2 , anon.*
1537^ (1537) Grapheus ( Form schneider), Novum e t  in s ig n e  opus musicum 
(O tt) ,  no. 34, J o s q u in ./
1555 Le Roy and B a lla rd , Josqu in i P ra ten s is  . , . L iber p rim us. 
f f .  6T-8 r , J o s q u in ./
1559^ (1559a) Montanus and Neuber, T e r tia  p a rs  magni o p e r is m u s ic i . 
no. 2 , J o s q u in ./
— -  ( I5 3 3 l)  Forcnschneider, T abulatur a u ff  d ie  Laudten (G e r le ) , 
no. 47, anon.***
155820 (15585) Kohlen, Tabulaturbuch a u ff  d ie  Lauten (Ochsenkhun), 
no. 13, Jo sq u in .*

43 S n il  Bohn, D ie nm sikalischen  Handschriften des XVI. und XVII. 
Jahrhunderts in  der S ta d tb ib lio th ek  zu Breslau (B reslau : J u liu s
Hainauer, 1890j, p. 22.
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15^^22 ( 15651) Andrae, V a len tin i G ra ff i B akfarci . . . tomus primus. 
no. 11, Jo sq u in .***
1569^  (1569i) L as t, V a len tin i G ra ff i B akfarci . . . tomus prim us, 
no. 11, Josquin .***
Sm ijers, Werken. M otetten . I l l ,  75-86 (B dl. 13, no. 52).

Qui v e la tu s  fa c ie  f u i s t l  (4  v o c .)
P a rte s  I-V p rayer coupled w ith p a rs  VI sequence, Christum ducem.*
The s ix  p a r te s  appear to  form an in te g ra te d  s e r ie s  o f t e x t s ,  a hymn, 
the  v e rses  o f  which a re  d is t r ib u te d  through th e  hours o f th e  O ffice  
of th e  Commemoration o f th e  P assion .**
F in a l l in e  each v e rse  of Christum ducem quotes f i r s t  l in e  o f a hymn 
in  th e  su p e riu s : B xsu lte t coelum la u d ib u s : J e su . n o s tra  redempti o ;
Aaterna C h r is t i  munerai fu sing  melody o f E x su lte t coelum laudibusT T 
Conditor alme siderum ; and Beata nobis gaudia (using  melody of 
lam C h ris tu s  a s t r a  a sce n d e ra t) . l o c a t e d  in  Hymns Ancient and Modem 
^ h is to r ic a l  e d it io n ;  London: William Clowes, 1909), pp. 274, 250
(melody p . 238) , 291, 54, and 252, r e s p e c t iv e ly . / /
See Christum ducem fo r  sources co n ta in in g  th is  p a r t  o f th e  m otet on ly . 
1503^ (1503) F e tru c c i, M o te tti De passione . . , B, f f .  7v-14r , 
Jo s q u in ./
Sm ijers, Werken. M otetten . I ,  41-47 (p a rte s  I-V ), 21-23 (pars VI).

Bubum quern v id e ra t Moyses (4 v o c .)
Third m otet in  th e  antiphon cycle , 0 adm irab ile  conunercimn j '

Salve Regina (4 voc.)
Marian antiphon.**
O ffice .**
L iber U su a lis , p . 276; Sm ijers, Werken. M otetten . V, x l i i i  (Bdl. 2 5 ). 
V atican , B ib l. V a t., Capp. S i s t . ,  Ms. 42, f f .  158v-159r , J o s q u in ./  
Verona, B ib l. C a p ito la re , Ms. 759, f .  97^, a n o n ./
Sm ijers, Werken. M otetten . V, 211-215 (B dl. 25, no. 95).

Salve Regina (5 v oc .)
Marian an tiphon .*
O ffice .**
A Salve Regina melody used in  superius w ith i n i t i a l  four no tes used 
as o s t in a to  cantus firm us in  q u in ta  vox.**
Barcelona, B ib l. M usical (C e n tra l) , Ms. 681, no. 21, Josqu in .*  
Barcelona, B ib l. 0rf6o C a ta la , Ms. 7, f f .  10v- 12i \ *
Modena, A rchivio C a p ito la re , Ms. Mus. IX, f f .  21v- 2i r ,  J o s q u in ./  
Munich, B ayerische S ta a ts b ib l , ,  Mus. Ms. 34, f f .  l v-7 r , J o s q u in ./  
S e v il le , C a ted ra l, Ms. 1, f f .  l v-5 r , J o s q u in ,/
V a tican ,t B ib l. V a t., Capp. S i s t . ,  Ms. 24, f f .  79v-83r , J o s q u in ./  
Vienna, (3 ste rre ich isch e  N a tio n a lb ib l . ,  Cod. 15941, no. 4 , a n o n ./
1521  ̂ (1521a) A ntico, M o te tti l ib r o  q u a r to . Nachtrag no. 1 , Jo s q u in ./  
1535^ (1535) A tta ingnan t, L ib , duodecimusi XVIII m u sica le s . f .  lO*", 
Jo s q u in ./
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1555 Le Hoy and B a lla rd , Jo sq u in i P ra te n s is  . . . L iber primus, 
f f .  l l v- 12r ,  J o s q u in ./
Coimbra, Arquivo e Museu, Ms. mus. 48 (organ ta b la tu r e ) ,  f f .  30v-  
33r  (no t i t l e ) .*
1546^3 (15464) £no p u b l.^  In ta b u la tu ra  d i la u t to  l ib ro  se s to  
(B a rb e r i js ) ,  no. 5, Josquin .***
1552^5 (15527) P isad o r, L ibro de musica de v ih u e la . no. 79, 
Josquin ,***
S m ijers, Werken. M o te tten , I I I ,  26-35 (B dl. 11, no. 48 ).
Sm ijers and M e r r i t t ,  T re ize  L iv res  , . . A tta in g n an t. X II, 105-114.

Sic Deus d i l e x i t  mundum—Circumdederunt me (6 voc.)
Pars I I I  o f  V idete omnea p o p u ll—Circumdederunt me.'**'
15643 (1564b) Montanus and Neuber, T hesauri m usici tomus t e r t l u s ,  
no. 1 , J o s q u in ./

S tabat m ater do lorosa  (5 voc .)
Sequence.*
Marian f e a s t s ,  Missa de compassione and Missa de spasmo.**
Tenor o f B in c h o is 's  Comme femme d esco n fo rt6e used as cantus firm us.**  
Droz, T h ib a u lt, and Hokseth, T ro is  C hansonniers. p . 70 (no. 35). 
B ru sse ls , B ib l. koyale, Ms. 215-216, f f .  39v-43r , anon ./
B ru sse ls , B ib l. Hovale, Ms. 9126 (9426), f f ,  I60v- l6 4 r , Jo sq u in ,/  
Copenhagen, Kongelige B ib l. ,  Ny. Kgl. Samling, Ms. 1872, anon.44 
F lorence, B ib l. N azionale, Magi. XIX. 58 ( I I .  I .  232), f f .  22^ - 
26r , J o s q u in ./  f
Hradec Krcilove, K rajske v la s tiv e d n e  Museum, Ms. 8730, Jo sq u in .45 
Leiden, Lakenhal Museum, Ms. 863, f f .  258v-264r , Jo s q u in ./
London, Royal College o f Music, Ms. 1070, f f .  23v- 27r ,  a n o n ,/
Munich, Bayerische S ta a t s b ib l , ,  Mus, Ms. 12, f f ,  121v- 132r ,  J o s q u in ./  
Munich, U n iv e r s i ta ts b ib l . ,  80 Cod. mus. 327 (Cim. 44b ), f f .  8v-9 r , 
J o s q u in ./
Munich, U n iv e r s i ta ts b ib l . ,  4° A rt. 401 (Cim. 44i)»  nos. 44-45, 
J o s q u in ./
Regensburg, Proskesche M u sik b ib l., Ms. A. R. 892, no. 32.*
Rome, P ro p r ie ta  d e lla  Fam iglia Massimo, J o s q u in ./
Toledo, B ib l. C a p ito la re s , Ms. 10, f f .  l l v- 2i r . *
V a llad o lid , C a ted ra l, Ms. 17, f f .  I l 6v - H 7r .*
V atican, B ib l. V a t., B ib l. C higiana, Cod. C .V III. 234, f f .  24} - 
245r > J o s q u in ./
V atican , B ib l. V at,, Capp. G iu lia , Ms. X II. 4 , f f .  95v-98r , Jo s q u in ./  
Wroclaw, B ib l. Uniwersytecka, Ms. Mu3 . XI, no. 138, Jo sq u in ./

44 Foss, "Det k g l . C an to ris  Stemmeb/ger," p . 28.

45 Dragan Plamenac, "Music L ib ra r ie s  in  E astern Europe: A V is it  in
th e  Summer o f 1961," N otes. XIX (1962) ,  595.
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Zwickau, R a ts sc h u lb ib l., 19 (XXXI1I,34), no. 9 , Jo a q u in ./
15192 (1519a) P e tru c c i, M ote tti de l a  Corona. L ibro t e r t i o . no. 6, 
Jo s q u in ./
15204 (1520) Grimm and Wyrsung, L ib e r aelec tarum  cantlonum (S e n fl) , 
f f .  156v-l65r , Jo sq u in ./
15263 ( ------ ) P a so ti (G iun ta), M o te tti de l a  Corona. Libro t e r t i o .
no. 6 , Josquin .
1527 (1527) P a so ti and Dorico (G iu n ta ), M o te tt i  de la  Corona. L iber 
t e r t i o ,  no. 6, Jo sq u in ./
15383 (1538) Grapheus, Secundus tomus novi o p e r is  m usici (O tt) ,  
no. 10, Jo s q u in ,/
15532 (------ ) Du Chemin, L iber primus co llec to rum  modulo rum, f .  4,
J o s q u in ./
  (I553r) P e tru s , Musices P ra c tic a e  Krotematum L ib ri I I  (Faber),
p . 116, Jo s q u in ./
1555 Le Roy and B a lla rd , Jo squ in i P ra te n s is  . . . L iber primus. 
f .  13r , J o s q u in ,/
I 559I  (1559) Montanus and Neuber, Secunda p a rs  magni o p e ris  m usic i. 
no. 1 , Jo sq u in ./
Cracow, P o lish  Academy o f S c iences, Ms. 1716 (keyboard t a b la tu r e ) ,*** 
1536^3- (15363) M arco lin i, In ta b o la tu ra  d i  l i u t o  (Da M ilano), no. 33, 
anon.***'
1536L1 (154?^) M arco lin i, In ta b o la tu ra  d i  l i u t o  (Da M ilano), no. 33, 
anon. 4i**
154629 (15467) Gardane, In ta b o la tu ra  de l a u t o . . . Libro segondo 
(Da M ilano), no. 2 , Josquin.***
154722 (15473) Gardane, In ta b o la tu ra  de la u to  . . . Libro primo 
(G in tz le r ) ,  no. 13, Josquin.***
155229 (1552^ )  Phalese, Hortus Muaarum. no. 77, anon.***
155333 (I553 lp ) Phalese, H ortl Musarum secunda p a rs , no. 23, anon.* 
155820 ( 1558c) Kohlen, Tabulaturbuch a u ff  d ie  Lauten (Ochsenkhun), 
no. 4» Jo squ in .***
1 5 6 l l ' ( I 56I 3 ) Gardano, In ta b o la tu ra  d i  l i u t o  . . . Libro secondo 
(Da M ilano), no. 2, Josquin.***
156320 (15635) S co tto , La In ta b o la tu ra  de la u to  . . . L ibro secondo 
(Da M ilano), no. 2 , Josquin.***
 (156312) Phal§se, Theatrum Musicum. no, 105, anon.***
156823 (15687) Phalese, Luculentum Theatrum Musicum. no. 113, 
anon.***
157116 ( 1571^) Phalese and B e lle re , Theatrum Musicum, no. 158, 
anon,***
157824 (15783) Sanchez, Obras de m usica (C abejon), nos. 90 and 98, 
Josqu in .*
S m ijers, Werken. M otetten. I I ,  51-57 (B dl. 8 , no. 36) .
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Tu lumen, tu  sp lendor P a t r is  (4 v o c .)
In honor o f th e  sacram ent in  connection w ith th e  t r a n s u b s ta n t ia t io n .  
E lev a tio n  o f  th e  host du rin g  M ass,^7
15051 (1505) P e tru c c i, Fragments missarum. f f . 16, 32, 51, 57,
Josqu in  (p a r t  o f Sanctus D*ung a u l t r e  amer) . /
S m ijers, Werken. M issen. I I ,  139 (B dl. 11, Appendix 1, pp. 136-139 
co n ta in in g  the  S an c tu s. B enedictu3 , and Tu lum en).

Tu so lu s q u i f a c is  m ira b il ia  (4 v o c .)
In  honor o f C h r is t  and p ra y e r ,-**
May have been in tended  as m otet honoring th e  sacram ent du ring  th e
tr a n s u b s ta n t ia t io n  .*"*
D*ung a u l t r e  amer o f  Ockeghem (su p e riu s  quoted in  pars I I ) in  Droz, 
T h ib a u lt, and Rokseth, T ro ls C hansonniers. p . 72; and S m ijers,
Werken. M issen. I I ,  140-141 (Bdl. 11, Appendix 2 ) .
15031 (1503) P e tru c c i, M o te tti De passione  . . . B, f f . 57v-59r , 
J o s q u in ./
F lo rence , B ib l. N azionale C e n tra le , Ms, P a n c ia tic h ia n o  27, f f .  79v-  
80r , J o s q u in ./
S t .  G a ll, S t i f t s b i b l . ,  Cod. 463 (A egidius T sch u d i's  Songbook), no. 95, 
J o s q u in ./
The fo llow ing  sources a re  those  in  which pars I  re p la c e s  th e
B enedictus in  th e  Sanctus o f Missa D'ung a u l t r e  amer:
Modena, A rchivio C a p ito la re , Ms. Mus. IV, pp. 28-29, anon. (Sanctus 
and Tu so lu s  o n ly ) . /
V atican , B ib l. V a t., Capp. S i s t . ,  Ms. 41, f f .  155v-156r , Josquin  
(fo llow s th e  M ass)./
1505 P e tru c c i,  Missarum Jo sq u in i L iber secundus. /
1515 P e tru c c i, Missarum Josquin  L ib e r secundus. /
1526 P a so ti  and Dorico (G iu n ta ), L ib r i  secundi Missarum Jo sq u in . /  
SmijerB, Werken. M otetten . I ,  56-58 (Bdl. 2 , no. 14): M issen. I I ,  
131-133 (B dl. 11, pars I  o n ly ) .

Ut Phoebi r a d i i s  (4 v o c .)
R e lig io u s poem which in c o rp o ra te s  f ig u re s  from a n c ie n t mythology.'* 
A dditive  o s t in a to  can tus firraus based on th e  hexachord .-*
Ulm, Scherm ar1 sche B ib l , ,  Ms. 237a^ cĉ , a n o n ./
1505^ (1505b) P e tru c c i,  M o te tti l ib r o  q u a r to , f .  6r , J o s q u in ./
S m ijers, Werken. M o te tten . I ,  UO-113 (B dl. A, no. 22 ) .

46 Reese, Music in  th e  R enaissance, p. 245n.

47 Thomas L. N o b li t t ,  "The Ambrosian m o te t t i  m issa le s  R eperto ry ,"  
Musica d is c ip l in a .  XXII (1968), 78.
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Venl, Sancte S p ir i tu s  (6 v oc .)

Sequence.*
P en teco st,*
L iber U su a lis . pp. 8 8 0 -8 8 1 ,//
B e rlin , Deutsche S ta a t s b ib l . ,  Ms. 40013.^®
Bologna, C ivico Museo, Ms. R 142, f f .  47r -49r , a n o n ./
Dresden, Sachsische L an d esb ib l., Ms. mus. Grirama 55, no. 3, anon.* 
Dresden, Sachsische L an d esb ib l., Ms. P im a  V III , f f .  60**-66r , 
J o s q u in ./
Dresden, Sachsische L an d esb ib l., Sammlung G lash iitte , Cod. V, an o n ./ 
Gotha, F o rsch u n g sb ib l., Cod. C hart. A. 98 (W altersches Choralbuch), 
f f .  l v- 5r , a n o n ./
Munich, B ayerische S ta a t s b ib l . ,  Mus. Ms. 1536, no. 95, a n o n ./ 
Nuremberg, B ib l. des Germanischen National-Museums, M 369 m, f .

Regensburg, Proskesche M usikb ib l., Ms. A. R. 879.*
S tu t tg a r t ,  W ffrttembergische L an d esb ib l., Cod. mus. fo l .  I  36, 
f f .  12v -32r  J o s q u in ./
1537^ (1537) Grapheus (Form schneider), Novum e t  in s ig n e  opus musicum 
(O tt) ,  no. 1 , J o s q u in ./
1555 Le Roy and B a lla rd , Jo sq u in i P ra te n s is  . . . L iber prim us, 
f f .  I6v-18r , J o s q u in ,/
1558^ (1558b) Montanus and Neuber, Novum e t  in s ig n e  opus musicum. 
no. 1 , J o s q u in ./
1583^3 Reinm ichel, Bin schon nutz unnd gebretich lich  Orgel T abulatur­
buch (P a ix ) , no. 7 , Jo sq u in .*
15832^  (1583^) Beyer. Tabulaturbuch a u ff  Orgeln und Instrum ent . . . 
e r s te  T h e il (R iih ling), no. 53* Josquin .***
Blume, Das Chorwerk. XVIII, 16-23.
S m ijers, Werken. M otetten , I I I ,  37-47 (B dl. 12, no. 49).

Victimae p asch a li laudes (4 voc .)
Sequence.*
E as te r .*
L iber U su a lis . p . 780 and S m ijers, Werken. M otetten , I ,  175 (B dl. 5 
appendix, no. 15) fo r  V ictim ae: Droz, T h ib au lt, and Rokseth, T rois 
C hansonniers. pp. 72-73 and S m ijers, Werken. M issen. I I ,  140-141 
(B dl. 11, Appendix 2) fo r  D'ung a u l t r e  amer o f Ockeghem (su p e riu s  
quoted in  pars I  in  su p e riu s )} D ro z , T h ib a u lt, and Rokseth, T rois 
Chansonni e r s . pp. 20-21 and Sm ijers, Werken. W ereld li.ike , I I ,  29-30 
(B dl. 4 , no. 49a) fo r  De to u s b ien s playne of Hayne van Ghizeghem 
(su p e riu s  quoted in  pars I I  in  th e  su p e riu s ) .
Munich, U n iv e r s i ta ts b ib l . ,  80 Cod. ms. 322-325 (Cim. 44a), no. 3, 
Jo s q u in ./

48 G erhardt, Die Torgauer W alte r-H andsch riften . p. 23.

49 G erhardt, Die Torgauer W alter-Ha n d sc h r if te n , p . 9.
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S t. G a ll ,  S t i f t s b i b l . ,  Cod. 463 (Aegidius T schud i's Songbook), no. 
100, J o s q u in ./
15021 ( 1502) P e tru c c i ,  M o te tt i . A,, f f ,  l6 v -18r , Jo sq u in ,/
1547-1- (1547k) P e tru s , Dodecachordon (G lareanus), pp. 368-371 ./
S t .  G a ll, S t i f t s b i b l . ,  Cod'." 530 (organ ta b la tu re ) ,  f f .  84V-S5V, 
J o s q u in ./
M il le r ,  e d . ,  Dodecachordon. I I ,  442-447.
S m ije rs , Van Ockeghem t o t  Sw eelinck. pp. 140-143.
S m ije rs , Werken, M o te tten . I ,  136-139 (Bdl. 5, no. 26) .

V idete  omnes p o p u ll—Cjrcum dederunt me (6 voc. )
Text com p ila tion  r e la te d  to  Hours of th e  Passion . Pars I ( V id e te ) 
c o n s is ts  o f  fragm ents from a responsory and the  B ible; pars I I  
(C h r is tu s  M ortuus) c o n ta in s  c i ta t io n s  from the l e t t e r s  of P e te r  and 
P au l; p a rs  I I I  (S ic  Deus) i s  a c i ta t io n  from th e  Book o f John. A ll 
p a r te s  a re  coupled w ith  Cjrcumdederunt me.-**
Circum dederunt me I s  I n v i ta to ry  to  Matins from the O ffice  o f  the  
Dead; S ic  Deus i s  th e  Capitulum Ad Veseras in  H oraria Commemoratio 
P a s s io n ls  Domini and used elsewhere as an antiphon; two l in e s  o f 
C h r is tu s m ortuus a re  n e a r ly  id e n tic a l  to  those serving as th e  
v e r s ic le  and resp o n se  sung a f t e r  th e  hymn and b efo re  th e  c a n t ic le  
in  th e  same o f f ic e  a t  Compline.**
G. H. Palm er, The musick f o r  th e  mass fo r the  dead adapted to  th e  
E ng lish  t e x t  from th e  Sarum Manuale, p . 12 for Cjrcumdederunt m e . 50 
See C h ris tu s  m ortuus e s t  and Sic Deus d i ie x i t  mundum fo r  t h e i r  
so u rc e s . See Appendix C fo r  sources fo r  th e  sacred  c o n tra fac ta  o f  
V ide te omnes p o p u li (Cjrcumdederunt me and Haec d i c i t  Dominus) .
See S m ije rs , Werken. W ere ld lijk e . I ,  x i  (Bdl, 2) fo r  sources fo r  th e  
s e c u la r  co n tra fac tu m , Nimphes nappes.
Bologna, C iv ico  Museo, Ms. R 142, f f .  39v-40 r , Josquin .*
Commer, C o lle c t io  operum. I l l ,  12-13 C hristus mortuus e s t ; 9-11 Sic 
Deus d i i e x i t  mundum.
S m ije rs , Werken, M ote tten , V, 146-148 (Bdl. 24, no. 87 C hristu s 
m ortuus e s t )'; 143-146 (Bdl.. 24, no. 86 Sic Deus d i ie x i t  mundum) : 
W e re ld lijk e , I ,  54-55 (B dl. 2, no. 21 Nimphes nappes contrafactum  
o f V id e te ) .

V irgo p ru d en tiss im a  (4  v o c .)
A ntiphon .*
F east o f  th e  Assumption of th e  B. V. M .*
S m ije rs , Werken. M o te tten , I ,  174 (Bdl. 5 appendix, no. 14).
Munich, U n iv e r s i tS ts b ib l . ,  8°  Cod. ms. 322-325 (Cim. 44a), no. 2 , 
J o s q u in . /
S t .  G a ll ,  S t i f t s b i b l . ,  Cod. 463 (Aegidius T schud i's Songbook), 
no. 99, J o s q u in . /

50 Reese, Music in  th e  R enaissance, p. 255.



191
1.5021  (1502) P e tr u cc i, M o te tt i. A, f f .  7v'-8r , J o sq u in ./
1537^ (1537) Grapheus (F orasch n eid er), Novum e t  in s ig n e  opus musicum 
(O tt) , no. 37 , I s a a c . /
15592 (1559a) Montanus and Neuber, T er tia  pars magni o p er is  m u sic i. 
no. 24 , I s a a c . /
S t . G a ll, S t i f t s b i b l . ,  Cod. 530 (organ ta b la tu r e ) , f f .  84v-8 5 r , 
J o sq u in ,/
Sm ijers, Werken. M otetten. I ,  133-135 (B d l. 5, no. 2 5 ) .

Virgo s a lu t i f e r i — Aye Maria. . . . b en ed icta  tu  (5 v o c . )
Main t e x t  l i t u r g i c a l l y  u n id e n tif ie d  Marian poem or prayer coupled  
w ith  antiphon fo r  Lauds o f  th e  Annunciation o f  the B. V. M,**
L iber U su a lis . p. 1679 fo r  Ave M a r ia .//
London, Royal C ollege o f  MubI c, Ms. 1070, f f .  68v-7 0 r , anon, ( pars I  
o n l y ) . /
M ilan, Signora A lida V arzi, M edici Codex, f f .  112v- l l 6 r , Josq u in .*  
Munich, U n iv e r s ita t s b ib l , ,  4° A rt. 401 (Cim. 44i)>  no, 16 , J o sq u in ./  
V atican , B ib l. V a t., Capp. S i s t . ,  Ms. 16, f f .  170v- 1 7 4 r J J o sq u in ./  
V atican , B ib l. V a t., Capp. S i s t . ,  Ms. 42 , f f .  98v-102r , J o sq u in ./
15192 (1519a) P e tr u c c i, M otetti de la  Corona. Libro t e r t i o . n o . k, 
J o sq u in ,/
15263 ( - — ) P a so ti (G iunta), M o tetti de la  Corona. Libro t e r t i o .  
no. 4 , Josquin .
1527 (1527) P a so t i and Dorico (G iunta), M otetti de la  Corona.
Liber t e r t i o , no. 4 , J o sq u in ./
1534^ ( l5 3 4 e )  A ttaingnant, Liber quartus XXIX m u sic a le s . f .  1 2 r ,  
J o sq u in ./
1559^- (1559) Montanus and Neuber, Secunda pars magni o p er is  m u sic i.  
no. 7 . J o sq u in ./
1578^  (1 5 7 8 3 ) Sanchez, Qbras de musica (C abejon), no. 9 6 , Josquin  
( pars I I I  o n ly ).* * *
Lowinsky, M edici Codex, IV, 297-310 ( tr a n s c r ip t io n );  V, 112-116  
( f a c s im ile ) .
Sm ijers, Werken. M otetten . I I ,  42-49 (Bdl. 7 , no. 3 5 ) .
Sm ijers and M err itt, T reize  L ivres . . . A tta in gn an t. IV, 138-151 .

Vultum tuum deprecabuntur (4 v o c .)
P artes I-V I appear to  be a d isju n c t accum ulation o f  s ix  independent 
prayers to  th e  V irg in , each contain ing q u otation s from Marian p rayers, 
antiphons, and the Litany; and pars VII a th r e e -fo ld  prayer to  
C h rist.* *
P o s s ib i l i t y  i s  th a t p artes I - VII sung a f te r  each o f  th e  seven  
P e n e te n tia l Psalms and th a t w ith  th e L itany , comprised an o f f i c e .* *  
Liber U su a lis . p . 1229 ( I n tr o it  Vultum tuum quoted in  sup eriu s in  
beginning o f  the motet o n ly ) .*
See Chri3 t e ,  F i l l  Dei (pars V II) .  Intem erata v irg o  (pars I I I ) . and 
Mente to ta  ( pars V)” fo r  sources where th e se  are independent m o tets . 
Padua, B ib l. C ap ito lare , Ms. A 17, f .  180r , anon, ( p artes 1̂  and II.
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on ly . 51
1505*2 (1505b) P e tru cc i, M otetti l ib r o  quarto. f . 27r , J o sq u in ./ 
Sm ijers, Werken, M otetten. I ,  117-131 (B d l. 4 , no. 2 4 ) .

Probably Authentic Group

Absalon f i l l  mi (4 v o c .)
David lam ent.*
II  Kings ( I I  Samuel), 18:33 w ith fragments o f Job 7 :16 , Psalms 54:16, 
and "plorens" from Matthew 2 :1 8 .* *
London, B r it ish  Museum, Royal 8 . G. v i i ,  f f .  56v-5 8 r , an o n ./
1540? (l540g) K r ie ss te in , S e lec tiss im a e  nacnon fa m ilia r iss im a e  
ca n tio n es . no. 24 , JosquinT/
1559^ (1559a) Montanus and Neuber, T ertia  pars magni o p er is  m u sici. 
no. 10, J o sq u in ./
155820  ( 1 5 5 8 5 ) Kohlen, Tabulaturbuch a u ff d ie  Lauten (Ochsenkhun), 
no. 14-, Josquin .*
E itn er, Ausgewahlte Kompositionen. pp. 57-61.
O sth off, Josquin Desprez. I I ,  382-384.
Sm ijers, Werken. Supplement, pp. 22-25 (no. 5 ) .

A bsolve. Ouaesumus. Domlne— Requiem aeternam dona e i s  (6  v o c . )
Funeral m otet.*
Absolve resem bles in  shortened form prescribed  prayer in  Mass fo r  the  
Dead; Requiem aeternam i s  I n tr o it  in  Mass fo r  th e  Dead.*
Liber U su a lis . p . 1807 for  Requiem aeternam.
Toledo, B ib l. C ap ito lares, Ms. 21, f f .  I l8 v-121r , J o sq u in ./
Sm ijers, Werken. M otetten. V, 109-113 (B dl. 23, no, 8 2 ).

Aye C hriste immolate in  cru c is  ara (4  v o c .)
Two rhymed p rayers.*
Aye C h riste , immolate and Salve lu x  ntundi.*
Probably fo r  during Mass a t  th e  e le v a tio n  o f  th e  host,'*1*
15645 (l564d ) Montanus and Neuber, Thesauri  m usici tomus ou in tus . 
no. 10, Josqu in .*
Blume, Das Chorwerk, TV III, 8 -15 .
Coramer, C o lle c t lo  operum, V III, 2 -8 ,
Sm ijers, Werken. M otetten. V, 45-53 (Bdl. 20, no. 7 6 ).

Ave san ctlssim a v irg o  (5 v o c .)
15407 (I540g) K r ie ss te in , S e lec tiss im a e  necnon fa m ilia r iss im a e  
ca n tio n es . no. 97, Josquin .*
Appendix A ( th is  t h e s i s ) .

51 Rubsamen, "Music Research," p. 8 6 .
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Ave varum Corpus natum (5 v o c .)

Sequence or hymn.**
E levation  o f  the h ost fo r  Feast o f  Corpus C h r is t i .* *
Liber U s u a lis . p . 1856,
1545^ (1545) Ulhard, Concentus (S a lb lin g a r ) , no, 10 , J o sq u in ./
15687 (l5 6 8 g ) Neuber, Cantiones t r ig ln t a  s e le c t is s ljn a e  (S tephani), 
n o. 26 .*
S m ijers, Werken. M otetten , V, 90-97 (B d l. 22, no. 8 0 ) .

B en ed lc ite  omnia opera Domini Domino (4  v o c .)
C a n tic le .* *
O ffic e  unknown but i s  used in  p la c e  o f  th e  fourth  psalm at Lauds.** 
1537-^ (1537) Grapheus (Form schnelder), Novum e t  in s ig n e  opus musicum 
(O tt) , no. 35 , J o sq u in ,/
1553® (1553k) Montanus and Neuber, Tomus t e r t iu s  psalmorum selectorum  
no. 36 , J o s q u in ./
15592 (1559a) Montanus and Neuber, T ertia  pars magni op eris m usici. 
no. 3 , J o s q u in ./
Commer, C o lle c t io  operum, VI, 66 -71 .
S m ijers, Werken. M otetten, I I I ,  86-95 (B d l. 13 , no. 5 3 ).

C aeli enarrant gloriam  Dei (4  v o c .)
Psalm X V I I I (1 9 ) .*
Psalm t e x t  unchanged and no G loria  p a tr i .**
O ff ic e .* *
H eilbronn, G ym n asia lb ib l., Ms. XCIII,3-XCVI,3, anon.*
K asse l, Murhardsche B ib l, und L a n d esb ib l., Ms. 24, no, 84 , J o sq u in ./ 
1538^ (1538g) P e tr e iu s , Tomus primus psalmoruin se lectoru m . no. 12, 
J o sq u in ./
1553^ (I553h) Montanus and Neuber, Psalmorum selectorum  . . . Tomus 
primus, no. 14* J o sq u in ./
Commer, C o lle c t io  operum. VI, 48 -5 8 .
S m ijers, Werken. M otetten . I l l ,  146-160 (B d l. 15, no. 6 1 ) .

De profundis clam avi (5 v o c . )
Psalm CXXIX ( 1 3 0 ) fo llow ed  by th e resp on se, Requiem aeternam dona e ls  
and c lo s in g  w ith prayer in c ip i t s :  "Kyrie e le is o n , C h riste  e le iso n ,
Kyrie e le is o n ,  P ater n o ster ." * *
Last psalm a t Lauds in  th e  O ffic e  o f th e  Dead.**
Dresden, S ach sisch e L a n d esb ib l., Ms. mus. l /D /3  ( form erly Mus. Ms.
3 1270), no. t+, J o s q u in ./
K a sse l, Murhardsche B ib l. und L a n d esb ib l., Ms. 24, no, 4 ,  Josq u in ./ 
V atican , B ib l. V a t., Capp, S i s t . ,  Ms. 38 , no. 25, J o sq u in ./
[1521J4 (-------) rA nticoU CMotetti l ib r o  secondo*) .  f f .  17V-1 8 V,
Josqu in .

52 Rubsaraen, "Music Research," p . 89 . I t  appears th a t RISM £ l5 2 l}4  
i s  alm ost w ithout doubt id e n t ic a l  w ith one o f  the four a ltu s  p rin ts in  
Bologna R 141 known as Gaspari 1 and Rubsamen 1530b.
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O sthoff, Das Chorwerk. LVI1, 26 -3 2 .
Sm ijers, Werken, M otetten. V, 170-176 (B dl. 24, no. 9 0 ).

Oomine. Dominus n oster  (5 v o c .)
Psalm 3 ."**■
Complete psalm and no G loria  P a tr i .**
O ffice .* *
H alle, U niverait& ts- und L andesb ib l. Sachsen-A nhalt, Ms. mus. E. 
1147, no. 1 , J o sq u in ./
K assel, Murhardsche B ib l. und L a n d esb ib l., Ms. 24, no. 24 , a n o n ./ 
1553^ (1553h) Montanus and Neuber, Psalmorum selectorum  . . . Tomus 
primus, no. 7 , J o sq u in ./
Commer, C o lle c t io  operum, VII, 34 -40 .
O sthoff, Das Chorwerk. LXIV, 1 -1 1 .
Sm ijers, Werken. M otetten, V, 161-169 (B d l. 24 , no. 8 9 ).

Domine. exaudi orationem  me am (4 v o c .)
Psalm CXLII (143)*
Complete psalm w ithout G loria P a t r i . ^
O ffice .* *
K assel, Murhardsche B ib l. und L a n d esb ib l., Ms. 24, no. 95, J o s q u in ./  
1553^ (1553k) Montanus and Neuber, Tomus t e r t iu s  psalmorum s e le c ­
torum. no. 29, J o sq u in ./
O sthoff, Das Chorwerk. LXIV, 1 2 -3 2 .
Sm ijers, Werken. M otetten. V, 184-197 (B d l. 25 , no. 9 2 ) .

Domine. ne in  furore 1 do arguas me (4 v o c .)
Psalm 6 .*
Complete psalm w ithout G loria  p a t r i .*-*
O ffice .* *
Bologna, C ivico Museo, Ms. 4 20 , no. 45 , Josqu in .*
Dresden, Sachsische L a n d esb ib l., Ms. mus. l /D /6  (form erly  Sammlung 
Oels Ms. 529), no. 11 , anon.*
Heilbronn, G ym nasialb ibl., Ms. XCII1,3-XCVI,3, anon.*
15386 (l538gj P e tr e iu s , Tomus primus psalmorum selectoru m . no. 6 , 
Josq u in ./
1553^ (I553h) Montanus and Neuber, Psalmorum selectorum  . . . Tomus 
primus. no. 6 , J o sq u in ./
Commer, C o lle c t io  operum, VI, 43 -4 7 .
Sm ijers, Werken. M otetten. I l l ,  131-137 (B d l. 15, no. 59).

Domine. ne p r o iic ia s  me (4 v o c .)
Text com pilation .*
Psalm LXX ( 7 l ) : 9 ,  Psalm XXXVII (3 8 ):5 -6 , Psalm XXI (2 2 ):1 5 ,
Psalm XXX ( 3 l) : 1 3 ,  Psalm L ( 5 l ) : 6 ,  Psalm IX :14, Psalm CXVIII 
(119)*132 and 116-117, Psalm CXXXVII (1 3 8 ):8  c ite d  f r e e ly  in  t h is  
order.*
B erlin , Deutsche S t a a t s b ib l . ,  Ms. 40031, f f .  22V-3 2 r J a n o n ./ 
Heilbronn, G ym nasialb ibl., Ms. XC III,3-SC V I,3, anon.*
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153®^ (l5 3 8 g ) P e tr e iu s , Tomus primus psaimorum selectorum . no. 31, 
J o sq u in ./
1553^ (I5 5 3 i)  Montanus and Neuber, Tomus secundus Psaimorum s e le c ­
torum. no. 14, J o sq u in ./
S m ijers, Werken. M otetten. IV, 23-31 (B d l. 16, no. 6 4 ).

Dominus r e g n a v it . decorem indutus e s t  (4 v o c .)
Psalm XCII (9371*
Complete psalm w ith  G loria p a t r i . ***
O ffic e .* *
L e ip z ig , U n iv e r s ita t s b ib l .,  Thomaskirche Ms. 51, a n o n ./
1539^ (1539m) P e tr e iu s , Tomus secundus psaimorum selectoru m . no. 1 , 
J o sq u in ./
1553^ (1 5 5 3 i) Montanus and Neuber, Tomus secundus psaimorum s e le c ­
torum. no. 20 , J o sq u in ./
Blume, Das Chorwerk. XXXIII, 4 -1 0 .
S m ijers, Werken. K o te tten . IV, 33-40 (B d l. 17, no. 6 5 ) .

In i l l o  tempore assum psit Jesu duodecim d isc ip u lo s  (4  v o c .)
B ib lic a l  words w ith J o sa u in 's  in se r t io n  o f  "In i l l o  tempore."'*
S t .  Matthew 2 0 :1 7 -1 9 .*
Cortona, B ib l. Comunale, Ms. 95-96 , anon. 53
K alin ingrad, S t a a t s b ib l . ,  Ms. 1740, no. 51, ArLnoldusl de Bruk.54 
P a r is , B ib l. N ation a le , nouv. acq. f r .  1817 (Tenor o f C ortona), 
anon.5 5
Toledo, B ib l. C a p ito la re s , Ms. 13, f f .  29v -34r , J o sq u in ./
V atican , B ib l, V a t., Capp. S i s t . ,  Ms. 38, f f .  29v-3 1 r , J o sq u in ./  
Smi.jers, Werken. M otetten , V, 85-89 (B d l. 22, no. 7 9 ).

In i l l o  tempore s t e t i t  Jesus in  medio discipulorum  suorum-—Et ecce  
ter ra e  motus fa c tu s  e s t  magnus (6 voc.^

Main t e x t  g o sp e l, Luke 2 4 :36-41 , coupled w ith  antiphon .*
Mass Proper fo r  Tuesday a f te r  F o s te r .**
Bologna, C iv ico  Museo, Ms. K 142, f .  31v , anon.*
Copenhagen, K ongelige B ib l , ,  Ny, K gl. Sam ling, Ms. 1872, anon.*  
S tu ttg a r t , W urttembergische L a n d esb ib l., Cod. Mus. I 25, f f .  29v -  
42r , a n o n ./
Wroclaw, B ib l. Uniwersytecka, Ms, Mus. V, no. 6 , J o sq u in ./

53 Eckhard Loge, Eine Messen- und M otettenhandschrift des Kantors 
M atthias Kruger aus der M usikbibliothek Herzog A lbrechts von Preussen  
(K assel: BA'renreiter, 1931), P* 44*

54 Loge, Eine Messen-  und M otetten h an d sch rift. p. 44.

55 Loge, Eine Messen-  und M otetten h an d sch rift. r>. 44.
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1538^ (1538) Grapheus, Secundus tomus novi op eris  m uslcl (O tt), 
no. 16, J o sq u in ./
1559^ (1559) Montanus and Neuber, Secunda pars magni o p er is  m u sici, 
no. 2 , J o sq u in ./
Wroclaw, B ib l. Uniwersytecka, Ms. II  (organ ta b la tu r e ) , no. 18 .*  
E itn er , Ausgew&hlte Kompositlonen, pp. 36-45 .
Sm ijers, Werken. M otetten, I I I ,  99-105 (B dl. 14, no. 55).

Iniquos odlo habui (4 v o c .)
Psalm CXVIII (119):113 f f . *
Bologna, C ivico Museo, Ms. K 142, f f .  8v - 9r j Josquj.n,/
Sm ijers, Werken. supplem ent, p. 85 (no. 1 7 ),

In pace (4 v o c .)
Responsory, v erse , and G loria P a t r i . 56
F lorence, B ib l. N azionale C entrale, Magi. XIX. 107^13, f f .  l v-4 r , 
Josqu in .*
P ick er, Chanson Albums (1965), pp. 496-497.

In te r  natos mullerum non su r r ex it  major Joanne (6 voc .)
Responsory.*
Text com pilation o f  Matthew 11:11 and 10, and John 1 :6 .*
Bologna, C ivico Museo, Ms, R 142, no. 26, J o sq u in ./
Rome, B ib l. V a ll ic e l l ia n a , Ms. V a il. S. Borr. E. II  55-60, no. 6 
(5 1 ), J o sq u in ./
V atican, B ib l. V at., Capp. S i s t . ,  Ms. 38, no. 30, a n o n ./
Sm ijers, Werken. M otetten, V, 125-130.

J u b ila te Deo omnis terra  (4 v o c .)
Psalm XCIxTlOO).**
Complete psalm and no G loria P a tr i .**
O ffic e .* *
Dresden, oach sisch e L an d esb ib l., Ms. Mus. l /D /6  (form erly Sam lung  
Oels Ms. 529), no. 8 , J o sq u in ./
Vienna, 5 s ter re ich i3 c h e  N a t io n a lb ib l.,  Suppl. Mus. 15500, f f .  213V- 
222r , anon.*
15399 (1539m) P e tr e iu s , Tomus secundus psaimorum s e le c to r um. no. 5, 
J o sq u in ./
Sm ijers, Werken, M otetten, IV, 41-46 (B dl. 17, no. 6 6 ) .

Laudate, p u e r i. Dominum (4  v o c .)
Psalm CXII (1 1 3 ) .*
Complete psalm w ith  G loria p a tr i and r e p e t it io n  o f  f i r s t  l in e  of

56 Martin P icker, "The Chanson Albums o f  M arguerite o f A ustria: 
Mss. 228 and 11239 o f the B ib liotheque roya le  de B elg ique, B ru sse ls,"  
Annales m usico log iques, VI (1958-1963), 183-194.
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th e psalm at th e  end,**
O ffic e .* *
K assel, Murhardsche B ib l. und L an d esb ib l., Ms, 24, n o . 38 , J o s q u in ./  
Verona, B ib l. C ap ito lare , Ms. 760, f f .  58v-6 0 r ,  anon.*
15399 (1539m) P e tr e iu s , Tomus secundus psaimorum se lectoru m . no.
10, J o sq u in ,/
1553^ ( l5 5 3 i )  Montanus and Neuber, Tomus secundus psaimorum s e le c ­
torum, no. 31 , Josquin.
E itn er , AusgewShlte Kompositionen, pp. 65-74 .
S m ijers, Werken. M otetten. IV, 61-69 (B dl. 18, no. 6 8 ) .

Levavi ocu los meos in  monte3 (4 v o c .)
Psalm CXX ( l 2 l ) . *
Comnlete psalm w ith no Gloria p a tr i . but f i r s t  l in e  o f  the psalm i s  
repeated  a t  th e  end.**
O ffic e .* *
15399 (1539m) P e tr e iu s , Tomus secundus psaimorum s e le c to r um. no. 22, 
J o sq u in . /
S m ijers, Werken. M otetten, IV, 83-90 (B dl. 18, no. 7 0 ) .

M agnificat (2 , 3, 4 v o c .)
S egov ia , C ated ra l, Archivo M usical, Ms, s . s .  (Codex 1 8 ) , f f .  76v -  
78**, J o sq u in .*
S m ijers , Werken. Supplement, pp. 30-35 (no. 7 ) .

M agnificat L.uarti Toni (4 v o c .)
L e ip z ig , U n iv e r s it& tsb ib l., 'l'homaskirche Ms. 4 9 , f .  251v , B runei.*  
Modena, A rch iv io  C apitolare, Ms. Mus. I l l ,  f f .  108v-115r , p . de la  
Rue.*
Modena, A rch ivio  C apitolare, Ms. Mus. IV, f f .  54v -5 7 r , A g r ic o la ,*  
V atican , B ib l .  V a t., Capp. S i s t . ,  Ms. 44, f f .  36v-4 3 r , J o sq u in ./
S t .  G a ll, S t i f t s b i b l . ,  Cod. 530 (S ich er O rgelbuch), f f .  42v -45r  
anon .57
S m ijers, Werken. M otetten. V, 62-84 (Bdl. 21, no. 7 8 ) .

M agnificat T e r t i i  Toni (4 and 3 v o c .)
Tubingen, U n iv e r s it t f ts -B ib l.,  Ms. mus. 40021, f f .  214-216 , J o s q u in ./  
S m ijers, Werken, M otetten, V, 54-61 (B dl. 21, no. 7 7 ) .

M irab llia  te s t im o n ia  tua, Domine (4 v o c .)
Psalm CXVIII ( il9 jT l2 9 -1 4 4 .*
C u rta iled  psalm without G loria p a tr i .

57 W infried K irsch , Die Quellen der mehrstimmigen M ag n ifica t-  und 
Te Deum-Vertonungen b is  zur M itte des 16 . Jahrhunderts TTutzing: Hans
Schneider, 1 9 6 6 ), p . 309.
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O ffice .* *
15399 (1539m) P e tr e iu s , Tomus secundus psaimorum selectorum . no. 20, 
J o sq u in ./
1553^ (1553k) Montanus and Neuber, Tomus t e r t iu s  psaimorum s e le c ­
torum. no. 10, J o sq u in ./
Sm ijers, Werken. M otetten , IV, 69-82 (Bdl. 18, no. 6 9 ).

Mesciens mater v irgo  virum (5 v o c .)
Marian antiphon.**
M agnificat antiphon for  Christmas season .*
15453 (1545a) K r ie ss te in , Cantlones (S a lb lin g e r ) , no. 12. J o sq u in ./  
15465 (1546 see 1545a) K r ie ss te in , Cantiones (S a lb lin g e r ) , no. 12, 
Josouin ,*
Sm ijers, Werken. M otetten, V, 1-7  (B dl. 19, no. 7 1 ).

0 bone et d u lc i s s ime Jesu (4 v o c .)
Resembles prayers in  books o f  hours and c o lle c t io n s  o f prayers and 
m ed itations contemporary w ith Josquin .**
Leiden, Lakenhal Museum, Ms. 865, f f .  115v- U 9 r , an on ./
S t . G a ll, S t i f t s b i b l . ,  Cod. 463, no. 92, J o sq u in ./
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 45, f f .  199v-202r , J o so u in ./
[ c .  1521]9 ( -------) [A n tico?] D lo te tt i  e t  carmina g a l l i c a j .  f f .  3V-
4r , anon.58
S ix  v o ice  arrangement in  Munich, Mus. Ms. 41, f f .  192v-208r , a n o n ./ 
O sthoff, Das Chorwerk, LVII, 1 -1 0 .
Sm ijers, Werken. M otetten. V, 216-223 (B dl. 25 , no. 9 6 ).
Sm ijers, Werken. M otetten. V, x l v - i l  i s  tr a n scr ip tio n  o f the addi­
t io n a l v o ic e  parts in  the s ix -v o ic e d  arrangement.

0 d u lc is  arnica (6 v o c .)
1540? (l5 4 0 g ) K r ie ss te in , S e lec tiss im a e  necnon fa m ilia r iss im a e  
ca n tio n es ,  no. 96, Josqu in .*

t u i  h a b ita t in  ad jutorio  A lt is s im i (24 v o c .)
Psalm XcT 9 1 ) : 1 -8 .*
C urtailed  psalm w ith no G loria p a t r i .'1**
O ffic e .* *
Heilbronn, G ym nasialbibl. ,  Ms. IV, 2; V, 2 , no. 6 , Josqu in .*
K assel, Murhardsche B ib l. und L an d esb ib l., Ms. 24, no. 81, anon,*  
15426 (I542e) P e tre iu s , Tomus t e r t iu s  psaimorum selectorum , no. 1, 
Josqu in .*
15687 (l5 6 8 g ) Neuber, Cantiones t r ig in ta  s e le c t is s im a e  (S tep h an i),

58 See footnote 28.
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no. 10, anon.*
P u b lica tio n  p e n d i n g . 5 9

Regina c a e l i  (4 v o c .)
Marian antiphon.*
Compline, from Easter to  Friday a f te r  the Feast o f  P en teco st.*  
Liber U su a lis , p. 275.
Bologna, C ivico Museo, Ms. Q 20, no. 50, Josquin .*
1555 Le Roy and B allard , Josquini P ra ten sls  . . . Liber primus. 
l i s t e d  in  the index o n ly .*
Sm ijers, Werken, Supplement, pp. 8-15 (no, 3 ) .

Responde mihi (4 v o c .)
Funeral m otet.*
Job 1 3 :22 -28 .*
Fourth le c t io n  at Matins in  the O ffice  o f the Dead.**
15452 (1545) Ulhard, Concentus (S a lb lin g e r ) , no. 2 4 , J o sq u in ./ 
Sm ijers, Werken, M otetten, V, 37-44 (B d l. 20, no. 7 5 ).

Resoonsum acceperat Simeon a S p ir itu  sancto (6 and 3 v o c .)
Text com p ila tion .*
Luke 2 :2 6 , 28-30 and Nunc d im it is  servum tuum.*
May be responsory for  Feast o f th e  P u r if ic a t io n .* *
1545^ (1545a) K r ie ss te in , Cantiones (S a lb lin g e r ) , no. 7 , J o sq u in ./ 
15465 (1546 see  1545a) K r ie ss te in , Cantiones (S a lb lin g e r ) , no. 7 , 
Josquin .
Blume, Das Chorwerk. XXIII, 12 -21 .
Sm ijers, Werken. M otetten, V, 131-142 (B dl. 23, no. 8 5 ).

S t e t i t  autem Salomon ante a lta r e  Domini (4 v o c .)
Pars I  i s  the beginning o f Salomon's prayer o f d ed ica tion  o f the  
tem ple; pars I I  i s  a com pilation  o f  responsory, Benedi c  Domine. 
and antiphon, B eati qui h a b ita n t.*
ParB I i s  I I I  Kings (I  Kings) 8:"22-24.*
F ir s t  le c t io n  fo r  th e  O ffice  o f  the D edication o f a Church at  
M atins.**
Regensburg, Proskesche K u sik b ib l., M3. A. R. 888.*
1538? (1538a) P e tre iu s , M odulationes (F o r s te r ) , no. 13, J o sq u in ./ 
Sm ijers, Werken. M otetten, I I I ,  125-130 (B dl. 15, no. 58).

Usquequo. Domine, o b l iv is c e r is  me (4 v o c .)
Psalm XII (1 3 ) .*
Complete psalm vrith G loria p a tr i and r e p e t it io n  o f f i r s t  l in e  o f

59 Edward Stam, "Die Vierundzwanzigstimmige Kanonische Psalmmotette 
Qui h ab ita t in  A diutorio A lt is s im i von Josquin des Prez," T l.ld sch r ift  
van de V ereniging voor Nederlandse Muziakgesch ied en is. XXII ( l 9 7 l ) ,  1 .



the psalm at the end.*-*
O ffice .* *
Heilbronn, G ym nasialbibl., Ms. XCIII,3~XCVI,3, no. 9 , anon.*
1538^ (l538g) P e tre iu s , Tomus primus psaimorum selectorum . no. 9, 
J o sq u in ./
1553^ (I553h) Montanus and Neuber, Psaimorum selectorum  . . . 
Tomus primus, no. 10, J o sq u in ./
Sm ijers, Werken. M otetten. I l l ,  138-145 (3 d l.  15, no. 6 0 ).

Vlctimae p asch a li laudes (6 v o c .)
Sequence.*
E aster.*
Liber U su a lis . p. 780; Sm ijers, Werken, M otetten . I , 175 (B dl. 5 
appendix, no. 1 5 ).
Florence, B ib l. Wazionale C en tra ls, Magi. XIX. 125b is , f f .  9r-10v 
an on ./
Rome, B ib l. V a l l ic e l l ia n a , Ms. V a il .  S. Borr. E. II  55-60, no, 25 
J o sq u in ./
Toledo, B ib l. C ap ito lares, Ms. 10 , f f .  60v -7 1 r , J o sq u in ./
Vatican, B ib l. V at., Capp, S i s t . ,  Ms. 24 , f f .  91r -97v , B runet./ 
Sm ijers, Werken, M otetten, V, 98-108 (B d l, 22 , no. 8 1 ).



APPENDIX C

PERIPHERAL GROUP OF MOTETS ATTRIBUTED TO 

JOSQUIN DES PREZ

The m otets in  t h is  appendix are l i s t e d  by the t i t l e  o f  the f i r s t  

pars (any a lte r n a te  t i t l e ,  as in  co n tra fa cta , on the second l in e ,  in  

parentheses); sources; modern e d itio n ;  and p ertin en t referen ce by short 

entry fo r  which complete entry i s  a v a ila b le  in  the b ib liograp hy. The 

m otets are d iv id ed  in to  f iv e  groups.

The f i r s t  group l i s t s  m otets for  which th ere are no c o n f lic t in g  

a ttr ib u tio n s  in  the sources, yet the evidence in  th e sources i s  too  

weak for  d e f in i t e  a ttr ib u tio n  to  Josquin, and the e x is t in g  s ta t e  o f  

research i s  on ly  prelim inary, w ith fu rth er  study needed. This group 

in c lu d es a very few m otets for which th ere are no sources ex ta n t, a 

few known on ly  in  instrum ental c o l le c t io n s ,  some for  which modest 

in q u iry  has been made as to  a u th e n t ic ity  on the b a s is  o f  s t y le ,  and 

a la rg er  number which have received  l i t t l e  or no in v e s t ig a t io n .

The second group c o n s is ts  o f  m otets for which th ere  are c o n f lic t in g  

a t t r i  iu tions in  th e sources. Some o f th ese  have remained com pletely  

u n in v estig a ted , some need further con sid era tion  fo r  Josq u in 's author­

sh ip  on the b a s is  o f  s ty le  or sources, w ith the remainder being th ose  

for  which present evidence points to  other composers but perhaps should  

be further considered fo r  Josquin.

201



202

Contrafacta o f Josquin p ieces  c o n s titu te  th e th ird  group. For t h is  

group sources are l i s t e d  only  i f  the p iece  appears as a m otet.

The m otets w ith secu lar  Latin te x ts  c o n s t itu te  the fourth  group. 

These come from V e r g il's  Aeneid.

The la s t  group in clu d es m otets which, for one reason or another, 

have become a sso c ia ted  w ith  Josquin in  error, and m otets th a t are 

more g en era lly  known by other names and fo r  which cro ss-re feren ces  

are g iven .

Motets w ithout C o n flic tin g  A ttr ib u tion s

Allfelu.ja, Laudate Dominum (4 v o c .)
K aliningrad, S ta a ts b ib l . ,  Ms. 1740, no. 45, Josquin?
Loge, Eine Messen-  und M otettenhandschrift, p. 43.
O sth off, Josquin Desprez. I I ,  20 .

Alma redemptoris m ater. Aye regina coelorum. I n v io la te , in tegra  et  
c a s ta . Regina c o e l i  (6 v o c .)

Zarlino (Marco and P a lisc a  t r . ) ,  The Art o f Counterpoint, p. 265.

Aue Jesu C hriste (6 v o c .)
Wroclaw, B ib l. Uniwersytecka, Ms. I (organ ta b la tu r e ) , no. 98, 
Josquin.
Bohn, Die m usikalischen H andschriften , pp. 4 , 199, 359.

Aye Maria corpus C h r is ti (2 and 3 v o c .)
15471 ( 1547k) Petrus, Dodecachordon (G lareanus), p . 288.
E itn er, B jb liograp h ie . p. 516.

Ave Maria. . . , Virgo serena (8 v o c .)
Verona, B ib l. C ap ito lare , Sammlung S o c ie ta  rtccademica Filarm onica, 
Ms. 218, no. 9 , Josquin.
O sthoff, Josquin Desprez, I I ,  17.

Aye maris s t e l la  (3 and 4 v o c .) ,  verses  6 and 7 .
Vatican, B ib l, V a t., Capp. S i s t . ,  Ms. 15, f f .  42v-46r , anon., but 
verse  4 , Monstra t e  e sse  matrem a ttr ib u ted  to  Josquin.
Sm ijers, Werken. Supplement, pp. 1-7  (no. l ) .
O sthoff, Josquin Desprez, I I ,  68.
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Ave maris s t e l l a  (4 v o c .)
Bologna, C iv ico  Museo, Ms. Q 20, no. 17, Josquin.
S m ijers, Werken. M otetten, V, 203-210 (Bdl. 25, no. 94).
O sth o ff, Josouin  D esprez. I I ,  69-70.

Aye mundi spes Maria (4 vo c .)
Vienna, O sterre ich isch e  N a tio n a lb ib l., Cod. 15941, no. 19, Josquin . 
S m ijers, Werken. Supplement. pp. 72-84 (no. 1 5 ).
O sth o ff, Josquin D esprez. I I ,  18.

B eati quorum rem issae sunt in iq u ita te s  (5 v o c .)
H eilbronn, G vm nasia lb ib l., Ms. XCIII,3-KCV1,3, anon.
1538^ (I538g) P e tr e iu s , Tomus orimus psaimorum selectorum . no. 17, 
Josquin .
1553^ (l5 5 3 h ) Montanus and Neuber, Psaimorum selectorum . . . Tomus 
primus, no. 22 , Josquin.
S m ijers, Werken, M otetten. IV, 1-15 (Bdl. 16, no. 6 2 ).
Mayser, A lter  M uslkschatz, p. 77.
O sth off, Josquin D esprez, I I ,  129-130.

Caelorum decus Maria (9 v o c .)
Verona, B ib l. C ap ito lare , Bamiitlung Societa  Accademica Filarmonica 
Ms. 218, no. 13 , Josquin.
O sth o ff, Josou in  D esprez, I I ,  17, 111.

Cantate Domino canticum  novum (5 v o c .)
15399 (1539m) P e tr e iu s , Tomus secundus psalmoium selectorum , anon. 
1553^ (15531) Montanus and Neuber, Tomus secundus psaimorum s e le c ­
torum. no. 22 , Josquin .
S m ijers, Werken. M otetten. V, 8-19 (Bdl. 19, no. 72).
O sth o ff, Josquin D esprez, I I , 142-143.

C h ristu s resurgens a m ortuis (6  v o c .)
Wroclaw, B ib l. Uniwers.ytecka, Ms. Mus. V, no. 17, Josquin,
Wroclaw, B ib l. Uniwersytecka, Ms. II (organ ta b la tu re), no. 36 , 
Josquin .
Wroclaw, B ib l. Uniwersytecka, Ms. VI (organ ta b la tu re), no. 5, 
anon ., co lored  and t i t l e d  Saneta Maria v e l Christus resu rgen s.
Bohn, Die m u sik a li3chen Handschriften, pp. 8, 20, 22.
O sth off, Josouin  D esprez, I I ,  22.

Clamavl; Ad Domlnum cum tr ib u la rer  clamavi (4  v o c .)
K a sse l, Murhardsche B ib l. und L andesbibl., Ms, 24, no. 39, Josquin . 
Hegensburg, Proskesche M usikbibl., Mss. B 211-215, no. 55, Josou in . 
Mohr, Die H andschrift B 211-215. p. 14.
O sth o ff, Josquin D esprez, I I ,  146-147, 338n.

De profundis clam avi (4  v o c .)
B asel, t f f fe n t lic h e  B ib l. der U n iversita t Basel, Ms. mus. F. X. 5 -9 , 
no. 18 , anon.
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K assel, Murhardsche B ib l. und L a n d esb ib l., Ms. 2 4 , no. 65, Josquin . 
Verona, B ib l, C ap ito lare , Ms. 760, f f .  52v-54-r , anon.
1539^ (1539m) P e tr e iu s , Tomus secundus psaimorum selectoru m , no. 30, 
Josquin .
Blume, Las Chorwerk, XXX, 10-16 .
Sm ijers, Werken, M otetten, V, 177-183 (B dl. 25, no. 9 1 ).
O sth off, Josquin Desprez. I I ,  131-132.

Domine. quia h a b ita b it  (4 v o c .)
K assel, Kurhardsche B ib l. und L a n d esb ib l., Ms. 24, no. 60 , Josquin . 
Regensburg, Froskesche M u sik b ib l., Ms. C 120  (Pernner Codex), anon. 
O sth off, Josquin D esprez, I I ,  147-148.

F e c it  potentiam  (2  v o c .)
155432 (1 5 5 4 3 ) Le Montesdoca, Libro de musica para v ih u ela  (Je  
F uen llana), no. 8 , Josquin.
O sth off, Das M agn ifica t, p. 230.
Yong, "Bixteenth-C entury Printed Instrum ental Arrangements, ' 1 pp. 62-
63.

Hasc e s t  v i ta  aeterna (2 v o c .)
159126  (i591d ) SchBnig, Compendium musicae (Gumpelzhaimeri), p. 15. 
E itn er , B jb lio g ra p h ie , p. 519.

Illum ina ocu los meos (4 v o c .)
K asse l, Kurhardsche B ib l. und L an d esb ib l., Ms. 24, no. 6 l ,  Josquin .
O sth o ff, Josquin Desnrez, I I ,  1 4 8 .

In Domine confido  (4 v o c .)
H eilbronn, G ym nasialbibl, ,  Ms. XCI1I,3-XCVI,3.
K assel, Kurhardsche B ib l. und L a n d esb ib l., Ms. 24, no. 33, anon.
1538° ( l5 3 8 g ) P e tr e iu s , Tomus primus psaimorum selectorum . anon.
1553^ (I553h) Montanus and Neuber, Psaimorum selectorum  . . .
Tomus primus, no. 8 , Josquin .
S m ijers, Werken. M otetten , V, 20-26 (B d l. 19 , no. 7 3 ) .
Kayser, A lter  M usikschatz. p . 77.
O sth off, Josquin Desnrez, I I ,  141-142.

In p r ln c ip io  (2  v o c . )
I 549I 6 (1549a) Montanus and Neuber, Diphona amoena e t  f lo r id a  
(R otenbuchero), no. 77 .
E itn er , B jb lio g ra p h ie . p. 519.

In ter  n atos mulierum (5 voc . )
Tubingen, U n iv e r s ita t s b ib l . , Ms. mus. 40026 (organ ta b la tu r e ) ,  
f f .  98V-100V, Josquin .
O sth off, Josquin D esprez. I I ,  53, 325n.
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I n v io la ta . Integra e t  casta  e s . Maria (12 v o c .)

K assel, Murhardsche B ib l. und L an d esb ib l., Ms. 38, no. 24, Josquin. 
Sm ijers, Werken. Supplement, pp. 45-54 (no. 1 0 ).
O sth off, Josquin Desprez. I I ,  37, 111.

I te  in  mundum (4 v o c .)
K aliningrad, S ta a ts b ib l . ,  Ms. 1740, no. 50, Josquin?
Loge, Eine Messen-  und M otettenhandschrift. p. 44.
O sth off, Josquin Desprez. I I ,  20.

Lugebat David Absalon (8 v o c .)
(Tulerunt Dominum meum co n tra fa cts  pars I )

Munich, Bayerische B ta a tsb ib l.,  Mus. Ms. 1536 (pars I o n ly ).  
Regensburg, Proskesche M u sik b ib l., Ms. A. R. 786/837.
1564^- (1564) Montanus and Neuber, Thesaurus m vsicvs . . . Tomus 
primus, no. 35, Josquin.
Wroclaw, B ib l. Uniwersytecka, Ms. I (organ ta b la tu r e ) , no. 41, 
Josquin.
M attfeld , "Cantus Firmus" (d is s e r ta t io n ) ,  App. E, pp. 59-82.
Bohn, Die m usikalischen H andschriften . p. 2 .
O sth off, Josquin Desprez. I I ,  110-111.

M agnificat 3epti-nt to n i (4  v o c .)  ^
Budapest, Magyar Nerazeti Museum, Ms. Bartfa 22, Josquin.
L eip z ig , U n iv e r s ita ts b ib l ,,  Thoraaskirche Ms. 49, f .  253v, Josquin. 
Rostock, U n iv e r s ita t s b ib l ,,  Ms. Mus. Baec. XVI-49, no. 18, anon. 
O sthoff, Josquin Desp rez. I I ,  66.

Non tam profunda qui fundum 
i Trio in  homophonia)

15943 (1594) Reinm ichel, S e le c ta e a r t i f i c io s a e  et e leg a n tes  fu gae . 
p. 3 , Josquin?
E itn er, B jb liograph ie, p. 524.

Nunc d lm it t ls servmn tuum, Domine (4 v o c .)
Bologna, C ivico Museo, Ms. Q 20, no. 23, Josquin.
Padua, 3 ib l .  C ap ito lare , Ms. A 17, f .  7 , anon.
Sm ijers, Werken, M otetten , V, 198-202 (Bdl, 25, no. 9 3 ).
O sth off, Josquin Desprez, I I ,  67.

0 bone e t d u lc is  Domine Jesu— Pater n o ster— Ave Maria (4 voc . )
Cortona, B ib l. Comunale, Ms. 95-96, anon,
Florence, B ib l, N azionale, Magi. XIX. 58 ( I I .  I .  232), f f .  117v-  
118r*, Josquin.
F lorence, B ib l. N azionale, Magi. XIX. 164-167, no. 81, anon.
P a r is , B ib l. N ation a le , nouv. acq. f r .  1817 (ten or o f  Cortona 95- 
9 6 ) ,  anon,
Verona, B ib l. C a rjto la re , Ms. 758, f f .  44v-4 6 r , anon.
15041 (1504) P e tru cc i, M otetti C, anon.
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Sm ijers, Werken, M otetten. I ,  85 -37 .
O sth o ff, Josquin D esprez. I I ,  296.
F reston , "Sacred Polyphony in  R enaissance Verona," p. 359.

Obsecro t e  domina
1547^> ( 1 5 4 7 5 ) De Cordova, Libro de musica de v ih u ela  (Valderravano), 
no. 85, Josquin.
Yong, "Sixteenth-C entury F rinted  Instrum ental Arrangements," 
pp. 62 -6 3 .

0 mater alma (12 v o c . )
K asse l, Murhardsche B ib l. und L a n d esb ib l., Ms. 38 , Josquin.
N agel, "Johann Heugel," p. 96.

Omnia p ostp osu l . . . ? (4  v o c .)
S t .  G a ll, S t i f t s b i b l . ,  Cod. 530 (S ich er  O rgelbuch), f f .  122v-123r , 
Joaquin.
Nef, "Der S t .  G aller O rganist,"  p. 127.

Pange lin g u a  (4  v o c .)
Regensburg, Proskesche M u sik b ib l., Ms. 844/848, f f ,  47v -50r . 
Regensburg, Proskesche M u sik b ib l., Ms. A. R. 863/870, f f .  63v-6 4 r . 
154212 (I5 4 2 f)  Rhavr, Sacrorum Hymnorum Liber Primus, no. 62, Josquin. 
Gerber, Georg Rhau, XXI, 81-83.
O sth o ff, Josquin D esprez. I I ,  69.

P e tr e . tu  p astor  omnium
K alin ingrad , S t a a t s b ib l . ,  Ms. 1740, no. 26, Josquin .
O sth o ff, Josquin Desprez. I I ,  20 .

Proch d o lo r— P ie Jesu Domine (7 v o c .)
B r u sse ls , B ib l. Royale, Ms. 228 ( olim  67 9 ), f f .  33v -35r , anon. 
P ick er , Chanson Albums (1 9 6 5 ) , pp. 304-315.
Sm ijers, Werken. Supplement, pp. 66-72 (n o . 1 4 ) .

Qui r e g is  I s r a e l ,  in ten d e (5 v o c .)
Dresden, Sfichsische L a n d esb ib l., Ms. mus. l /D /3  (Mus. Ms , B 1270), 
no. 32, Josquin .
H eilbronn, G ym n asia lb ib l., Ms XCIII,3-XCVI,3, anon.
1538^ (l5 3 8 g ) P e tr e iu s , Tomus primus psaimorum selectorum . no. 30, 
Josqu in .
1553^ ( l5 5 3 i)  Montanus and Neuber, Tomus secundus Psaimorum s e le c ­
torum. no. 13, Josquin .
S m ijers, Werken. M otetten. IV, 16-22 (B d l, 16, no. 63 ) .
Mayser, A lter  M usikschatz, p. 77.
O sth o ff, Josquin D esprez. I I ,  129-131 .

Recordare Virgo mater in  conspectu Dei (4 v o c .)
I 520I  ) A n tico , M o tetti novl l ib r o  secondo, pp. 14, 46, 29, 6 l ,
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Josquin.
Sm ijers, Werken, Supplement. 35-41 (no. 8 ) .
O sthoff, Josquin Desprez. I I ,  80.

Salve sancta fa c ie s  (4  v o c .)
Bologna, C ivico  Museo, Ms. it 20, no. 54, Josquin,
Sm ijers, Werken, Supplement. pp. 15-22 (no. 4 ) .
O sthoff, Josquin Desprez, I I ,  16.

Sancta mater, is tu d  agas (4 v o c .)
Barcelona, B ib l. M usical (C en tra l) , Ms. 454, f f .  64v-6 5 r , Josqu in . 
Sm ijers, Werken, Supplement. pp. 41-44  (no . 9 ) .
O sthoff, Josquin Desprez. I I ,  22 -2 3 .

Scimus quoniam d il ig e n t ib u s  Deum (4 v o c .)
Annaberg-Buchholz, S t . Annenkirche, Ms. 1126, f .  454, Josquin. 
O sthoff, Josquin Desprez . I I ,  102-103.

Te Deum laudamus (4 v o c . )
Budapest, Magyar Nemzeti Muzeum, Ms. Bartfa 22, no. 70, anon.
Rostock, U n iv e r s ita t s b ib l . ,  Ms. Mus. Saec. XVI-49, no. 1 o f Te Deum 
group, Josquin.
O sthoff, Josquin Desprez, I I ,  77.

Verbum bonum e t  suave (5 v o c .)
Munich, U n iv e r s ita t s b ib l . ,  4° A rt. 401 (Cim. 4 4 i ) ,  f f .  29v-31r , 
Josquin.
15193 (1519b) P e tr u cc i, Mot e t t i  de la  Corona. Libro q u arto . anon. 
15264 (1526b) P a so ti and Dorico TO iunta), M otetti de la  Corona.
Libro quarto, anon.
O sthoff, Josquin D esprez. 11, 19.

M otets w ith  C o n flic t in g  A ttr ib u tio n s

Beati omnes
L eip zig , U n iv e r s ita t s b ib l . ,  Thomaskirche Ms. 49 , S e n fl but Josquin  
in  bassus.
O sthoff, Josouin Desprez. I I ,  21 .

Beati omnes qui tim ent Dominum (6 v o c .)
K assel, Murhardsche B ib l. und L a n d esb ib l., Ms. 24, no. 31, Josquin . 
15426 (l5 4 2 e ) P e tr e iu s , Tomus t e r t iu s  psaimorum selectoru m . no. 31, 
Champion.
15691 (1569c) Neuber, B eati omnes. Psalmus CXXVIII. D avid is  
(S tep h an i), no. 2 , Champion.
O sthoff, "Die P salm -M otetten ," p. 453.
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Bonitatem f e c i s t i  cum aarvo tuo (4 v o c .)
F lorence, B ib l. N azionale, Magi. XIX. 58 ( I I .  I .  23 2 ), no. 57, anon. 
G reifawald, U n iv e r s ita t s b ib l . ,  E b . 133 (BW 638-641), no. 4, 
Garpentras.
K assel, Murhardsche B ib l. und L an d esb ib l., Ms. 24, no. 22, Josquin. 
S t . G a ll, S t i f t s b i b l . ,  Cod, 463 (A egidius T schudi's Songbook), 
no. 89, Josquin.
15141 ( I 5 14 ) P e tru cc l, M otetti de la  Corona. Libro primo. no. 3, 
Carpentras.
15261 (1526) P aso ti and Dorico (G iunta), M otetti de la  Corona.
Libro primo. Carpentras.
15399 (1539m) P e tr e iu s , Tomu3 secundus psaimorum selectorum . no. 19, 
Carpentras.
Antonowycz, "The Present S ta te ,"  I ,  61-62.
O sth off, Josquin Desprez, I I ,  127.

Cnnfjtem ini Domino quoniam bonus (6 v o c .)
Rome, B ib l. V a ll ic e l l ia n a ,  Ms. V a il. S. Borr. E, I I  55-60, no.
30 (7 5 ), Josquin .
V atican, B ib l. V at., Capp. S i s t . ,  Ms. 38, no. 11, Mouton.
O sthoff, Josquin Desprez. I I ,  17, 127.

Congratulamini m ihi omnes qui d i l l g l t i s  Dominum (4 v o c .)
Bologna, C ivico Museo, Ms. Q 19, f .  73, R ich a fo rt,
Cambrai, B ib l. M unicipale, Ms. 124 (125-128), f .  103v , anon.
Dresden, Sachsische L an d esb ib l., Ms. mus. Grimma 54, no. 12, Josquin, 
Padua, B ib l. C ap ito lare , Ms. A 17, f f .  9i* -lor , anon.
Regensburg, Proskesche M usikb ib l,, Ms. A. R. 852, f .  13r , Josquin. 
Regensburg, Proskesche M u sik b ib l., Ms. A. R. 940 / 4 1 , no. 233, anon. 
S tu ttg a r t , Wtfrttembergischen L an d esb ib l., Cod. mus. f o l .  I  34, 
no. 9 , anon.
Wroclaw, B ib l. Uniwersytecka, Ms. Mus. V, no. 75, Josquin.
Wroclaw, B ib l. Uniwersytecka, Ms. Mus. V III, no. 19, anon.
1537^- (1537) Grapheus (Form schneider), Novum e t  in slg n e  opus musicum, 
no. 52, Josquin.
Wroclaw, B ib l. Uniwersytecka, Ms. I I  (organ ta b la tu r e ) , n os. 119-120, 
Josquin.
Bohn, Die m usikalischen H andschriften. pp. 11, 20, 29.
Gottwald, Die H andschriften der Wur11embergischen Landesbibl. . p . 6 3 .

Conserve me. Domine (4 v o c .)
H eilbronn, G ym nasialb ib l., Ms. X C III,3 -XCVI,3 , anon.
L eip zig , U n iv e r s ita t s b ib l .,  Thomaskirche Ms. 49 , Josquin.
15386 (l5 3 8 g ) P e tr e iu s , Tomus primus psaimorum selectorum . no. 11, 
Martin W olff.
Mayser, A lter  M usikschatz, p. 77.
O sth off, Josquin Desprez. I I ,  14, 21 .
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Date siceram  maerentibus (5 voc . )
Budapest, Magyar Nemzeti Muzeum, Ms. Barifa 23, no. 140, Josqu in . 
Munich, U n iv e r s ita t s b ib l.,  8° Cod. ms. 326-327 (Cira. 44b), f .  8 , 
anon,
Regensburg, Proskesche M usikbib l., Ms. B 211-215, no. 3 0 ,&£rV)Ao>/. 
155820  (1 5 5 8 5 ) Kohlen, Tabulaturbuch a u ff  d ie  Lauten (Ochsenkhun), 
Claudin.
Mohr, Die Handschrift B 211-215. p. 10.

Deus, in  ad.lutorium maum intende (4 v o c .)
Heilbronn, G ym nasialb ibl., Ms. XCIII,3-XCVI,3, anon.
K assel, Murhardsche B ib l, und L andesb ib l., no. 17, Josquin.
1520^ (1 5 2 0 ) Grimm and Wyrsung, Liber selectarum  cantionum (S e n f l) ,  
anon.
1538° (l5 3 8 g ) P e tre iu s , Tomus primus psaimorum selectorum . no. 28, 
S e n fl.
G erstenberg, Ludwig S e n fl. I I ,  48-52 (no. 6 ) .
Kroyer, S en fls  Werke. I I ,  156-170 (n os. 11 and 1 2 ) .
O sthoff, Josquin Desprez, I I ,  1 4 6 .

Deus, in  nomine tuo salvum me fac (4 v o c .)
V atican, B ib l, V at., Capp. S i s t . ,  Ms. 46, f f .  20v- 24 r, Genet 
(C arpentras).
15193 (1519b) P etru cc i, M otetti de la  Corona. Libro quarto . anon. 
15264 (1526b) P asoti and Dorico iG iu n ta ). M otetti de la  Corona.
Libro quarto, anon.
1553? ( 1 5 5 3 i )  Montanus and Neuber, Tomus secundus Psaimorum s e le c ­
torum, no. 2, Josquin.
Commer, C o lle c t io  operum, VI, 59-65.
Sm ijers, Werken. M otetten, I I ,  127-135 (B dl. 10, no. 4 4 ) .
O sth off, Josquin Desprez, I I ,  13, 117.

Deus p a d s  reduxit a m ortuis pontificum  (4 v o c ,)
Budapest, Magyar Nemzeti Muzeum, Ms. ad d ition  to  p r in t VI, anon. 
Zwickau, R a tssch u lb ib l., Ms. mus. 16 (LXXXI,2), no. 19, Thomas 
S to ltz e r .
15383 (1538) Grapheus, Secundus tomus novi op eris m usici (O tt), 
no, 3 6 , Josquin.
Sm ijers, Werken, M otetten. I l l ,  116-124.
O sthoff, Josauin Desprez. I I ,  1 2 .

D ilectu s  Deo e t hominibus (4 v o c .)
Padua, B ib l. C ap ito lare , Ms. A 17, f .  170^, anon.
1514-'- (1514) P etru cc i, M otetti de la  Corona. Libro primo. no. 2 4 , 
anon.
15261 (1 5 2 6 ) P aso ti and Dorico (G iunta), Mo t e t t i  ae la  Corona. Libro 
primo, no. 24, F^vin.
15387 (1538a) P e tre iu s , M odulatione3 (F o r s te r ) , no. 10, Josquin,
1538^ (1538c) Rhaw, STmohoniae iucundae. no. 26, F^vin.
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A lb rech t, Symphoniae jucundae, I I I ,  7 7 -8 6  (n o . 2 6 ) .
Antonowycz, "The Present S tate,"  I ,  6 2 .

Domine. ne in  furore tuo arguas me (4 voc. )
Bologna, C ivico Museo, Ms. Q 20, no. 58, V erd elo t.
K a sse l, Murhardsche B ib l. und L an d esb ib l., Ms, 24, no. 10, Josquin . 
1544-4 (1544b) Rhaw, Postremum V esp ertin i o f f i c i i  opus, V erd elo t, 
Bunjes, Postremum. V, 323-334 (noT 2 6 ).
O sth off, "Die Psalm-M otetten," p. 453.

Domini e s t  terra  (4 v o c .)
Cambrai, B ib l. Municipale, Ms. 124 (1 2 5 -1 2 8 ), f .  38v , Jeronimus 
( V in d ers).
G reifsw ald , U n iv e r s ita tsb ib l., E b . 133 (B'W 638-641), no. 7, 
B enedictus (A ppenzeller).
K asse l, Murhardsche B ib l. und L an d esb ib l., Ms. 24, no. 83, Josquin . 
L eiden, Latcenhal Museum, Ms. 865 (426, 1007, or E), f f .  9 6 r- 100r , 
anon.
Ulm, Schermar' sche B ib l. ,  Ms. 237a^c<̂ , no. 31, anon.
15371 (1537) Grapheus (Formschneider), Novum et in s ig n e  opus musicum 
(O tt) , no. 48 , anon.
1542' (1542c) Van Vissenaecken, Ouatuor vocum m usicae m odulationes. 
V inders.
O sth o ff, "Die Psalm-Motetten," p. 453.

Ecce Dominus v en ie t (5 v o c .)
E isenach, Carl A lexander-B ibl., Das E isenacher Cantoreribuch, no. 42, 
B en fl,
Zwickau, U a tssch u lb ib l., Ms. 11 (LXX1V,1), no. 6 , Josquin.
1537^ (1537) Grapheus (Formschneider), Novum et in s ig n e  opus musicum 
(O tt ) ,  no. 26, anon.
1559^ (1559) Montanus and Neuber, Secunda pars magni op eris m u sic i, 
no, 3 0 , anon.
O sth off, Josquin Desprez. I I ,  21.

G lo r ia , la u s  et honor t ib i  s i t , rex C hristus Redemptor (4 v o c .)
1505  ̂ (1505b)~P etrucci, M otetti  l ib r o  q u arto , Brunei,
15383 (1538) Grapheus, Secundus tomus novi o p er is  m u sic i, no, 43, 
Josquin .
Antonowycz, "The Present State,"  I ,  62.

In i l l o  tempore Maria Magdalena (4 v o c . )
Bergamo, Sants Maria Maggiore, Cod. 1209D, f ,  91v , Mouton.
Bologna, Civico Museo, Ms. W 19, f .  63v , Mouton.
Cambrai, B ib l. M unicipale, Ms. 124  (1 2 5 -1 2 8 ), f .  102v , anon.
Modena, Archivio C apitolare, Ms. Mus. IX, f f .  31v -33r , Mouton. 
Munich, Bayerische S ta a ts b ib l,,  Ms. 41, no. 18, anon,
Padua, B ib l. Capitolare, Ms. A 17, f .  51r , anon.
Verona, B ib l, C apitolare, Ms. 760, f .  8V, Josquin.
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Vienna, O sterre ich isch e  N a t io n a lb ib l., Cod. 18825, no. 6, Mouton.
£ c . 15211? ( ------ ) £A ntico?3, f M otetti e t cannina g a l l ic a ^ . f .  17v ,
anon.
15215 (1521a) A ntico, M otetti l ib r o  quarto. no. 16, Mouton.
1529^ (1529) A ttaingnant, X II. K otetz m usicaulx. f .  6r, Mouton. 
Crawford, "Vespers Polyphony,11 pp. 113, 223, 256.
O sth off, Josquin Desprez, I I ,  17-18.

In nomine Jesu omne genu f le c ta tu r  (6 v o c .)
Bologna, C ivico Museo, Ms, R 142, Mouton.
Munich, Bayerische S ta a ts b ib l . ,  Mus. Ms. 1536, Josquin.
1558^ (l558b ) Montanus and Neuber, Novum et in sig n e  opus musicum. 
no. 8, Josquin.
15643 (1564b) Montanus and Neuber, Thesauri m usici tomus t e r t i u s . 
no. 3, Josquin .
E itn er, Ausgewahlter Kompositionen, pp. 32 -35 .
O sth off, Josquin Desprez, I I ,  13.

Judica me, Deus (4  v o c .)
Dresden, Sa’ch sisch e  L an d esb ib l., Ms. Kus. l /D /6  (form erly Sammlung 
O els, Ms. 529), no. 14, anon.
K assel, Murhardsche B ib l. und L an d esb ib l., Ms. 24, no. 3 6 , Caen. 
Heilbronn, G ym nasialb ibl., Ms. XCIII,3-XCVI,3, anon.
15191 (1519) P e tru cc i, M otetti de la  Corona. Libro secondo. no. 8 , 
Caen.
1526  ̂ (1526a) P asoti (G iunta), M otetti de la  Corona. Libro secondo, 
no. 8 , Caen,
1538^ (l538g) P e tr e iu s , Tomus primus psaimorum selectorum , no. 2 1 , 
Josquin.
1553^ (I553h) Montanus and Neuber, Psaimorum selectorum  . . . Tomus 
primus, no. 27, Josquin.
Mayser, A lter M usikschatz. p. 77.
O sth off, Josouin Desprez. I I ,  1 2 , 129,

Lauda. Jerusalem . Domlnum (4  v o c .)
Gotha, F orschungsb ib l., Cod. Chart. A. 98  (W altersches Choralbuch), 
f f .  120V-1251*, anon.
K assel, Murhardsche B ib l. und la n d e sb ib l.,  Ms. 24, no. 52, Josquin. 
M ilan, Signora A lida V arzi, Medici Codex, f f .  10v-1 4 r , M aistre Jan. 
V atican, B ib l. V a t., P a la t, L a t ., Ms. 1980-1981, no. 13, anon.
1537^ (1537) Grapheus (Form schneider), Novum e t  in sig n e  opus musicum 
(O tt) , no. 49, Heugel.
Gerhardt, Die Torgauer W alter-H andschriften. p . 32 .
O sth off, Josquin Desprez. I I ,  147, 338n.

Laudate Dominum omnes gentes (16 v o c .)
K assel, Murhardsche B ib l. und L an d esb ib l., Ms. 2 4 , no. 79, H eintz, 
L eip z ig , U n iv e r s ita t s b ib l .,  Thomaskirche Ms. 49 , f .  17**, Josquin, 
Stam, "Die vierundzwanzigstimmige kanonische Psalm m otette," pp. 2 -3 .



212

Magnus es tu , Pontine (4 v o c .)
Munich, U n iv e r s ita t s b ib l .,  80 Cod. ms. 322-325 (Cim. 4 4 a ), Josquin. 
Regensburg, Proskesche M u sik b ib l., Ms. B 211-215, Josquin a l i i  H. F. 
S t . G a ll, S t i f t s b i b l . ,  Cod. 463 (A egidius Tschudi's Songbook), 
no. 1 1 2 ,^Josquin.
Vienna, O sterre ich isch e  N a t io n a lb ib l,, Suppl. Mus. 15500, f .  268v , 
anon.
I 504I  (1504) P e tru cc i, M otetti C, anon.
15383 (1538) Grapheus, Secundus tomus novi operis m usici (O tt), 
Finck.
15471 (1547k) P etrus, Dodecachordon (G lareanus), pp. 272-275, 
Josquin.
Davison and Apel, H is to r ic a l Anthology. I ,  92-93 ( pars I I . Tu 
pauperum refugium o n ly ) .
Sm ijers, Werken. M otetten, I ,  88-94 (B dl. 3, no. 1 9 ).
O sthoff, Josquin Desprez. I I ,  84-85 .

K lserem ini mei (4 v o c .)
Leiden, Lakenhal Museum, Ms. 364, f f .  66v-6 9 r , anon,
15191 (1519) P e tru cc i, M otetti  de la  Corona. Libro secondo, no. 3j 
R ich a fo rt,
1520^ ( -------) A ntico, M otetti novi l ib r o  t e r t io .  Josquin.
1526^ (1526a) P a so ti, M otetti de la  Corona. Libro secondo.
1547-1- (1547k) P etru s, Dodecachordon (Glareanus)', Mouton,
Antonov.ycz, "The Present S ta te ,"  p. 62.

M issus e s t  G abriel angelus a Deo (5 v o c .)
M ilan, Signors A lida V arzi, Medici Codex, no. 48, Mouton.
Munich, U n iv e r s ita t s b ib l.,  4° A rt. 401 (Cim. 4 4 i) ,  no. 17, Josquin  
and Mouton.
Vatican, B ib l. V at., Capp. G iu lia , Ms. X II. 4 , f f .  143v“147r , 
Josquin.
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 19, no. 14, Josquin.
15193 (1519b) P etru cc i, M otetti de la  Corona. Libro quarto. no. 3, 
Josquin.
152(y+ (1520) Grimm and Wyrsung, Liber selectarum  cantionum (S e n f l) ,  
f f .  l6 5 v-176r , Mouton.
1526^ (1526b) P aso ti and Dorico (G iunta), M otetti de la  Corona.
Libro quarto, no. 3 , Josquin.
15591 ( 1 5 5 9 ) Montanus and Neuber, Secunda pars magni o p er is  mus i c i . 
no. 10, Mouton.
Sm ijers, Werken, M otetten. I I ,  89-98 (B dl. IX, no. 4 0 ).
O sth off, Josquin Desprez , I I ,  315-317.

0 adm irabile commercium (5 v o c .)
Leiden, Lakenhal Museum, Ms. 862, f f .  l6 7 r-171r , Josquin in  index. 
V atican, B ib l. V at., B ib l. C higiana, Cod. C .V III. 234 (C higi Codex), 
f f .  269v-273r , R egis.
O sth off, Josquin Desp rez , I I ,  241.
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quam d ile c ta  tabernacula (5 v o c .)
15539 (1553i) Montanus and Neuber, Tomu3 secundus Psaimorum s e l e c -  
torum, Certon and Josquin.
1555k (1555g) P halese, L iber septim us cantionum sacrarmn, C erton. 
O sth off, Josquin Desprez, I I ,  14.

Guam pulchra e s , amica (4 v o c .)
Bologna, C ivico Museo, Ms. q 19 (Kusconi M s.), f ,  79v , Molu.
Bologna, C ivico Museo, Ms. B. 142 , Mouton.
S t . C a ll, S t i f t s b i b l . ,  Cod. 4 6 3  (A egid iu s T schudi's Songbook), 
n o . 1 1 9 .
Toledo, B ib l. C a p ito la res, Ms. 10 , Molo.
15192 (1519a) P etru cci, M o te tt i de la  Corona. Libro t e r t i o .  n o . 12 ,
Mouton,
( c .  15213? CAnticoj, (M o te tti e t  carmina g a l l ic a l ,  f f .  4v-5 r , anon. 
15263 (■— —) P asoti (G iu n ta), M o tetti de la  Corona. Libro t e r t i o , 
no. 1 2 , Mouton.
1527 (1527) P asoti and Dorico (G iu n ta), M otetti de la  Corona.
Libro t e r t i o , no, 12, Mouton.
I 537I  (1537) Grapheus (Form schneider), Novum e t  in sig n e  opus musicum 
(O tt) , no. 56, Mollu and Josqu in .
15592 (1559a) Montanus and Neuber, T ertia  oars magni o p er is  m u s ic i, 
no. 4 , Josquin.
Antonowycz, "The Present S ta te ,"  pp. 62-63 .

Salva nos. Domine (6  v o c .)
Bologna, C ivico Museo, Ms. G 19 (R usconi M s.), f .  22v , Mouton.
Bologna, C ivico Museo, Ms. R 142, f .  57r , Josquin.
' s-Hertogenbosch, a r c h ie f  van de I l lu s t r e  Lieve Vrouwe Broederschap, 
Ms. 72 C, f .  46v, Mouton.
Milan, Signora Alida V arzi, M edici Codex, f .  M7V, Mouton.
Modena, Archivio C a p ito lare , Ms. Mus. IX, f f .  34v-35r , Mouton. 
S tu ttg a r t, WuVttembergische L a n d esb ib l., Cod. mus. f o l .  I 3 , f f .  185v-  
188r , Mouton,
V atican, B ib l. V at., Capp. S i s t . ,  Ms. 38, no. 37, Mouton,
Vatican, B ib l. ' /a t ,, P a la t . L a t . ,  Ms, 1980-1981, f .  75, anon.
Wroclaw, B ib l. U niwersytecka, Cod. Mf. 2016, no, 32 , anon.
L152116 ( ------ ) A ntico, M o te tt i e canzone lib r o  primo. no. 1 , Mouton.
15407 (1540g) K r ie ss te in , S e le c t is s im a e  necnon fa m illa r iss im a e  
can tion es. no. 3, Mouton.
154210 (l542d) Gardane, Ad r ia n i W illa er t musicorum . . . L iber  
primus. no. 13, W illa e r t.
1558k (1558b) Montanus and Neuber, Novum e t  In sign e opus musicum. 
no. 16, Mouton.
Zenck, Adriani W illa e r t , IV, 65-67.
O sthoff, Josquin D esprez. II,- 17.

S a lv e , mater S a lv a to r is  (4  v o c .)
15202 { - -----) A ntico, M otetti n ovi l ib r o  t e r t io .  Mouton and Josq u in .
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15A7^ (1547k) P etrus, Dodecachordon (G lareanus), Mouton.
O sthoff, Josquin Desprez. I I ,  8 , 80.

Sancta T rin ita s  unus Deus (6 vo c . )
Copenhagen, Kongelige B ib l . ,  Ny. Kgl, Bamling, Ks. 1872, f .  89v , 
anon.
Eisenach, Carl A lexan d er-B ib l., Eisenacher Cantorenbuch, f f .  3A2- 
343, Josquin.
Erlangen, U n iv e r s ita t s -B ib l .,  Ks. 473, 4 , f .  33v , anon.
Regensburg, Proskesche B ib l . ,  Ms. A, R. 940/41 , no. 234, Fevin with  
the two added parts by A. de Bruck.
Wroclaw, B ib l. Uniwersytecka, Ms. Mus. V, no. 155, Fevin w ith the  
two added parts by A. de Bruck.
15371 (1537) Grapheus (Form schneider), Novum e t  in s ig n e  opus musicum. 
no. 3 , anon.
1558^ (1558b) Montanus and Neuber, Novum e t  in s ig n e  opus musicum. 
no. 10, Fevin,
Wroclaw, B ib l. Uniwersytecka, Ms. i l l  ( ta b la tu r e ) , no. 41, Fevin
with the two added parts by A. de Bruck.
O sthoff, Josquin Desprez, I I ,  21.

S ancti Dei omnes. orate pro nobis (4  v o c .)
London, Royal C ollege o f Music, Ms. 1070, no. 19, anon.
M ilan, A rchivio d e l Duomo, Cod. 2267 (Librone 3 ) ,  ff*  176r- l? 8 v ,  
anon.
Toledo, B ib l. C ap ito lares, Ms. 13, f f .  1V-101', Josquin.
V atican, B ib l. V a t., Capp. S i s t . ,  Ms. 42, f f .  l l v-1 5 r , Mouton. 
V atican, B ib l. V at., Capp. o i s t . ,  Ms. 76, f f .  158v- l6 4 r , Mouton. 
Verona, B ib l. C ap ito lare , Ks. 758, f f .  32v -3 6 r , anon.
Verona, B ib l. C ap ito lare , Ms. 760, f f .  35v -39r , anon.
I 504I  (1504) P e tru cc i, M otetti C, anon,
1555 Le Rov and B allard, Joannis Mouton . . . Liber primus. Kouton. 
Sm ijers, Werken. M otetten. V, 27-36 (B dl. 20, no, 74K
O sthoff, Josquin Desprez, I I ,  22.

Te Deum laudamus (4  v o c .)
Augsburg, S ta a ts -  und S ta d tb ib l .,  Ms. mus. 31. anon.
Bologna, C ivico Kuseo, Ms. Q 20, no. 30, A. de S ilv a .
Dresden, Sachsische L andesb ib l., Ks. Mus. l /D /6  (form erly Sammlung 
Oels Ms. 529), no. 30 , anon.
Erlangen, U n iv e r s ita t s -B ib l .,  Ms. 473> 1» f* 57, anon.
K aliningrad, S ta a ts b ib l . ,  Ms. 1740, no, 1, Mouton.
Regensburg, Proskesche M u sik b ib l., Ms. A. R. 940/41, no. 242, anon. 
Regensburg, Proskesche M u sik b ib l., Ms. A. R. 1018, no. 43*
Regensburg, Proskesche M u sik b ib l., Ms. C 120 (Pernner Codex), 
p. 34, anon.
Rostock, U n iv e r s ita t s b ib l .,  Ms. Mus. Saec. XVI-49, no. 7 in  Te Deum 
group, Josquin .
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1537-*- (1537) Grapheus (Form schneider), Novum et in s ig n e  oou3 musicum 
(O tt) , no. 57, anon.
M attfeld , ’’Cantus Firmus" (d is s e r ta t io n ) ,  App. E, pp. 30-40 .
O sthoff, Josouin Desprez , I I ,  70.

T rib n la tio  e t  anguBtia invenerunt me (4 v o c .)
B er lin , Deutsche S ta a t s b ib l . ,  Ms. 40013.
B er lin , Deutsche S ta a ts b ib l . ,  Ms. 40031, f f .  32v-35r , anon.
Dresden, Sachsische L an d esb ib l., Ms. Mus. l /D /6  (form erly Sammlung 
Oels Ms. 529), no. 29, Josquin.
Gotha, F orsch u n gsb ib l., Cod. Chart, a . 93 (W altersches Choralbuch), 
f f .  U T V -U Sr, anon.
L eip zig , U n iv e r s ita t s b ib l . ,  Thomaskirche Ms. 49* Josquin.
London, B r it ish  Museum, Royal 8 . G, v i i ,  f f .  62V-63r , anon.
Cc. 152635 Giunta, F ior de m o te tti e canzoni, f .  41r , V erdelot. 
c . 1530 Bologna R 1 Al (Gaspari p r in t 3 , V ogel-E in stein  15361?? 
r e c t iu s  1526 or 1527 ) ,  f .  41r , anon,
15371 Cl537) Grapheus (Form schneider), Novum et in sig n e  opus musicum 
(O tt) , no. 55, Josquin.
1559 (1 5 59a) Montanus and Neuber, T ertja  pars magni op eris m usici.
no. 5, Josquin .
Cracow, P o lish  Academy o f  S c ien ces , Ms. 1716 (keyboard ta b la tu r e ) .  
1552*^9 (1552c) ( l5 5 2 n )  Phal^se, Hortus Mus arum, no. 83, anon. 
Sm ijers, Werken, M otetten, I I I ,  95-97 (B d l. 13, no. 5 4 ).
Gerhardt, Die Torgauer V lalter-H andschriften, p. 32.
O sth off, Josquin Desprez. I I ,  308.
Yong, ’’S ixteenth -C entury Printed Instrum ental Arrangements," pp. 51, 
60- 61 .

Tulerunt  Dominuin meum (4  v o c .)
Cortona, B ib l. Comunale, Ms. 95-96, no. 40, anon.
Munich, U n iv e r s ita t s b ib l . ,  8° Cod. ms. 322-325 (Cim. 44a ), Josquin. 
S t . G a ll, S t i f t s b i b l . ,  Cod. 463 (A egid ius T schudi's Songbook), no. 
I l l ,  Josquin.
1503-*- (1503) P e tru cc i, Motet t i  De pas sio n e  . . . B, anon.
15192 (1519a) P e tru cc i, M otetti de la  Corona . Libro t e r t i o , no. 9, 
Pre Michael de Ver£ona3.
15263(-------) P a so ti (G iunta), Mot e t t i  de la  Corona. Libro t e r t i o .
1527 (1527) P a so ti and Dorico (GiuntaTT M otetti de la  Corona.
Libro t e r t i o .
Antonowycz, "The Present S ta te ,"  p. 6 3 .
O sthoff, Josquin Desprez, I I ,  18.

Verbum caro fa c tu m est. (5 v o c .)
Zwickau, H a tssch u lb ib l., Ms. 4 (LX XIIl), no. 126, Josquin.
15467 (l5 4 o e ) Susato, Liber secundus sacrarum cantionum. Benedictus 
(A p p en ze ller ).
Sm ijers, Werken, M otetten, V, 149-lbO (B dl. 24, no. 8 8 ).
O sthoff, Josquin Desprez. I I ,  21.
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Contrafaeta

Ad.juro v o s , o f i l i a e  Syon (4 v o c .)
(P lus nula r e g r e t s )

Bergamo, Santa Maria Kaggiore, Cod. 1209b, f f .  62v -6 3 r .
B e r lin , Deutsche S ta a ts b ib l. ,  Ms. 40243•
Bologna, C iv ico  Museo, Ms. H 142, f f .  2V-3r.
Verona, B ib l. C ap ito lare , Ms, 760, f f .  4v-5 r , Josqu in .
Antonowycz, "The Present S ta te ,"  p. 60.
O sth o ff, Josquin Desprez, I I , 171.

Ave Maria, . . . Virgo serena (7 v o c .)
( probably Adieu mes amours)

Bologna, C iv ico  Museo, Ms. it 142, f f .  33v-34r .
S m ijers, Werken. Supplement, p. 85 (no. 16 , one v o ic e  part o n ly ) .
Van Bent ham, "Zur Struktur und A u th en tiz ita t,"  p. 187.

Circumdederunt me (6 v o c .)
( V idete omnes p o p u li)

Munich, U n iv e r s ita t s b ib l . ,  4° Art. 401 (Cim. i* 4 i), Josqu in .
Van C revel, rtdrianus P e tit  C o c lico , pp. 108-109.

D iligam  t e  Domine (2 v o c .)
(Agnus I I ,  K issa  Aye Maris s t e l l a )

1545? ( l5 4 5 e )  Khaw, Secundus tomus biciniorum , no. 107.
Antonowycz, "The Present S ta te ,"  p. 60.

Bxaudi Domine vocum meam (2 v o c .)
(Agnus I I ,  M issa Pange lin g u a )

1545^ (l5 4 5 d ) Hhaw, B ic in ia  . . . Tomus primus, no. 52, anon. 
Antonowycz, "The Present S tate,"  p. 60,

Haec d i c i t  Dominus (6 v o c .)
( V id ete  omnes p o p u li)

B e r lin , Deutsche S ta a ts b ib l. ,  Ms. 40013, anon.
Copenhagen, K ongelige B ib l. ,  Ny. Kgl. Samling, Ms. 1872, p. 76 , anon. 
Gotha, F orsch u n gsb ib l., Cod. Chart. A. 98 (W altersches Choralbuch), 
p. 35 , anon.
Nuremberg, B ib l.  des Germanischen National-Museums, M 369 m, f .  l6 4 v . 
Regensburg, Proskesche M usikbibl., Ms. B 211-215, no. 40 , Josquin and 
kupsch.
Weimar, Chorbuch der Haupt- und Pfarrk irche, Cod. 16 , f f .  2 2 v - 23r ,  
anon.
Zwickau, R a tssc h u lb ib l., Ms. 11 (LXXIV,l), no. 52, Josq u in .
153?1 (1537) Grapheus (Formschneider), Novum e t  in s ig n e  opus musicum 
(O t t ) ,  no. 12, Josquin in  index.
155B^ ( 1556b) Montanus and Neuber, Novum et in s ig n e  opus musicum. 
no. 5 , Josq u in .
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Moser, Die K antorei. p . 22 (no. 5 ) .
Antonowycz, "The Present S ta te ,"  p. 60.
Gerhardt, Die Torgauer W alter-H andschrlften. p. 10.
Van C revel, Adrianus P e t it  C o c lico . pp. 103-110.

In pace (3 v o c .)
TquT  vous madame— In pace in  idipsum )

Bologna, C ivico Museo, Ks. Q 17 (Cod. 1 4 8 ), no. 31» Josquin.
B ru sse ls , B ib l. Royale, Ms. 11239 ( olim  832), f f .  31v-3 2 r , anon. 
F lorence, B ib l. Nazionale C entrale, Magi. XIX. 59 (B. R. 229), 
f f .  43v-4 4 r > Josquin.
F lorence, B ib l. Nazionale C entrale, Magi. XIX. .178, f f .  51v-5 2 r , 
Josquin.
Home, B ib l. Casanatense, Cod. 2 .856  (olim 0 . V. 208 ), f f .  114v-115r , 
Josquin.
S t . G all, S t i f t s b i b l , ,  Cod. 463 (A egidius T schudi's Songbook), 
no. 31} anon.
S egovia , C atedral, Archivo M usical, Ms. s .  s .  (Cod. 1 8 ) , f .  171v , 
Josquin .
V atican, B ib l, V a t., Capp. G iu lia , Ms. X III. 27, no. 11, Josquin . 
Washington, D. C ., Library o f Congress, Ms. 2 . 1 . M. 6, f f .  89v-90r , 
anon.
Wroclaw, B ib l. Uniwersytecka, Cod. Mf. 2016, f .  60v .
1507° (1507?) P e tru cc i, Intab olatu ra  de Lauto. Libro secondo 
( S p in accin o), no, 33, anon.
O sthoff, Josquin Desprez. H ,  161-162.
P icker, The Chanson Albums (1965), pp. 86-87.
Yong, "Sixteenth-Century Printed Instrum ental Arrangements," pp. 
62-63 .

In t e ,  Domine. sp e ra v i. non confundar in  aeternum (4 v o c .)
Tin  t e . domine. 3p erav i per tro v a r  p ie  t i t )

Munich, U n iv e r s ita t s b ib l . ,  8° Cod. ms. 326-327 (Cim. 44b), anon.
S t . G a ll, S t i f t s b i b l . ,  Cod. 463 (A egidius T schudi's Songbook), 
no. 2 5 , Josquin.
1538^ (1538c) Rhaw, Symphoniae iucundae. no, 1. Josquin.
A lbrecht, Symphoniae iucundae. I I I ,  1-2 (no. 1 ) .
O sth off, Josquin Desprez. I I ,  184, 203.

M iserator e t  m iser lcors Domini (6 v o c .)
(Se congj& prens)

L eip z ig , U n iv e r s ita t s b ib l.,  Thomaskirche, Ms. 49.
O sth off, Josquin Desprez, I I ,  21.

M iserere mel Deus. Qui d i x i s t i  (3 v o c .)
( Aye verum Corpus natum)

  (1563a) W ilphlingsedero, Erotemata m usices p r a c t ic a e . p. 188.
Antonowycz, "The Present S ta te ,"  p. 60.
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Nunquid i u s t i f i c a r i  p o test (2 v o c .)
("P len i sunt co e li"  from Missa Hercules L>ux F erra ria e)

1545^ (l545d ) Rhaw, B lc in ia  . . . Tomus primus, no. 74, Josouin . 
Antonowycz, "The Present S ta te ,"  p. 60.

Nunquid o b l iv i s t i  p o te s t  (2 v o c .)
( Agnus I I ,  Missa Aye marls s t e l l a )

1545 (I545d) Rhaw, B ic in ia  . . . Tomus primus, no. 84.
Antonowycz, "The Present S ta te ,"  p. 60.

0 Jesu. f i l l  David (4 v o c .)
Tcpmment p e u lt l

15471  (1547k) P etrus, Dodecachordon (G lareanus), pp. 356-357. 
Antonowycz, "The Present S ta te ,"  p. 60.

0 Maria. Virgo sanctissim a (6 v o c .)
TSe congij? prensl

Bologna, C ivico Museo, Ms. 'd 142, f .  49.
Van Bentham, "Zur Struktur und A u th e n t iz ita t ," p. 188.

0 Mater Dei e t  hominis (4 v o c .)
TPars I  o f  Tu so lu s qui f a c is  m ir a b ilia )

15083 (n . s t . ) ( ------ ) P etru cci, Laude lib r o  secondo. f f . 25v-2 6 r ,
anon.
Antonowycz, "The Present S ta te ,"  p. 60.

0 Pater omnipotens (5 v o c .)
T £  e sse  pas ung grant d e s p la is ir )

1568' (l5 6 8 g ) Neuber, Cantiones t r ig in ta  se le c t is s im a e  (S tep h an i), 
no. 14.
Antonowycz, "The Fresent S ta te ,"  p. 60.

0 v irgo  g e n itr ix  (5 v o c .)
T P lusieurs r e g r e tz )

I559l_ ( 1 5 5 9 ) Montanus and Neuber, Secunda pars magnl op eris  m u sic i, 
no. 5.
Antonowycz, "The Present S ta te ,"  p. 60

P e t it e  et a c c in ie t is  (6 v o c .)
( P e t ite  cam usette)

L eip zig , U n iv e r s itU tsb ib l., Thomaskirche Ms. 49, Josquin.
O sth off, Josquin Desprez, I I ,  21.

Propter peccata quae p e c c a s tis  (5 v o c .)
( La Spagne)

Dresden, Sachsische L an d esb ib l., Ms. Mus. l /D /6  (Samndung Oels 
Ms. 529), no. 23 .
1537^- (1537) Grapheus (Form schneider), Novum e t  in s ig n e  opus musicum 
(O tt) , no, 14, Josquin.
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1559^ (1559) Montanus and Neuber, Secunda pars magni operis m usic i. 
no. 6 .
O sth off,  Josquin Desprez, I I ,  11.

Quid tam s o l l i c i t i s  vitam consuminrus (2  v o c . )
("F len i sunt c o e l i"  from Missa Malheur me b a t )

1549-^ (1549a) Montanus and Neuber, Diphona amoena et f lo r id a  
(rtotenbuchero), no. 1 6 .
Antonowycz, "The Present S ta te ,"  p. 6 0 .

Quls sep a r e b it  nos (2  v o c . )
( "Pleni sunt co e li"  from Mi33a Pange l in g u a )

1545° ( l545d) Uhaw, B ic in ia  . . . Tomus primus. no. 51.
Antonowycz, "The Present S ta te ,"  p. 61.

Requiem (5 v o c . )
(La d^'ploration de Johan. Okeghem: Nymphes des b o is—Requiem aeternam)

15081 (1505a s .  d . )  P e tr u c c i ,  M otetti  a cinque l ib r o  primo. no. 8 , 
Josquin.
Sm ijers, Werken. M otetten. I ,  152-154 (Bdl. 5, no. 29).
Antonowycz, "The Present S ta te ,"  p. 61 .
O sth off,  Josquin Desprez. I I ,  209.

Respice me, Deus (5 v o c . )
(Je ne me pu is  t e n i r d 1aimer)

  (1546^a ) De Leon, Alonso. Mudarra tr e s  l ib ro s  . . . para
v ih u ela  (Mudarra), no. 50, Gombert.
Yong, "Sixteenth-Century Printed Instrumental Arrangements," 
pp. 62-63 .

Sana me Domine (5 v o c . )
(P lu s ieu rs  r e g r e t z )

L eip z ig , U n iv e r s i t a t s b ib l . ,  Thomaskirche Ms. 49.
Antonowycz, "The Present S ta te ,"  p. 61

Tulerunt Doininum meum (8  v o c . )
( Pars I Lugebat David Absalon)

Dresden, S achsische  L an d esb ib l. ,  Lobau Sammelband 50.
L e ip z ig ,  U n iv e r s i t a t s b ib l . ,  Thomaskirche Ms. 49, f .  290.
Munich, Bayerische S t a a t s b ib l . ,  Mus. Ms. 1536, no. 50,
Wroclaw, B ib l .  Uniwersytecka, Ms. Mus. V, no. 1.
Zwickau, R a ts s c h u lb ib l . , Ms. 9 (XCIV,l).
I 554IO ( l5 5 4 e )  Montanus and Neuber, Evangelia dominicorum e t  festorum 
dierum . . . Tomi p r im i, no . 41.
Wroclaw, B ib l .  Uniwersytecka, Ms. I I  (organ tab la ture) , no. 11, 
Antonowycz, "The Present S ta te ,"  p. 6 1 .
O sthoff,  Josquin Desprez, I I ,  110-111.
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Vanite ad me omnes (5 v o c . )
(En non saichajytT"

L eip z ig ,  U n iv e r s i t a t s b ib l , , Thomaskirche Ms. 49.  
O sthoff,  Josauin Desprez, I I ,  21.

y id i  spetiosam (6 v o c .)
Tienez moy voz b ra s )

Bologna, C ivico Museo, Ms. d  142, no. 29.  
Antonowycz, "The F'resent S ta te ,"  p. 61.

Motets with Secular Latin Texts

Dulces exuviae dum f a ta  deusqua s in eb at (4 v o c .)
Aeneid, IV, 651-654.
London, B r it ish  Museum, Royal 8 . G. v i i ,  f f .  53v-5 4 r , anon.
1559^ (1559a) Montanu3 and Neuber, T e r t ia pars magni op er is  m u sic i.  
no. 7, Joaquin.
O sth off,  Das Chorwerk, LIV, 5-3 .
Sm ijers, Werken, W ere ld lijk e . I I ,  4 -7  (Bdl. 5, no. 51).
O sth off ,  Josauin Desprez. I I ,  207.

Fama. malum qua non a liu d  v e lo c iu s  ullum (4  v o c . )
Aeneid , IV, 174-177.
London, B r it ish  Museum, Royal 8. G. v i i ,  f f .  53v-5 4 r , anon.
S t .  S a i l ,  S t i f t s b i b l . ,  Cod. 463 (A egidius Tschudi's  Songbook), 
no. 131, Josquin.
O sth off,  Das Chorwerk, LIV, 1 -4 .
Sm ijers, Werken, VJereldli.jke, I I ,  1-4  (B dl. 5, no. 50).
O sthoff, Josauin Desprez, I I ,  205.

M iscellanea

Ad Dominum cum tr ib u la r e r  (4 v o c . )
TClamavi. Ad Dominum cum tr ib u la r e r  clam avi)

O sth off ,  Josauin Desprez, I I ,  294.

Ave Maria, . . . b en ed icta  tu  (5 v o c . )
( Virgo s a l u t l f e r i —Aye Maria, . . . benedicta  tu )

1519^ ( l519a) P e tr u c c i ,  M otetti de l a  Corona. Libro t e r t i o . no. 4 .  
Confusion because Virgo s a l u t i f e r i  l i s t e d  by P etru cc i according to  
the Ave Maria t e x t  appearing in  the su p er iu s .
Gehrenbeck, "M otett i  de la. corona ," p. 1412.

Ave Maria. . . . Virgo serena (6 v o c .)
(Aye Maria, . . . Virgo s erena, 4 v o c . ,  with two added v o ic e  parts)  

.teese, Music in  the Renaissance, p. 253n.
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Beata virgo  
(?' Beata e s . Virgo)

Ambros, G esch ichte , I I I ,  225.

Concede nobis Domine (4 v o c .)
Included in  E itner , B ib lio g ra p h ie .
Smijers, Werken. M otetten, I ,  v i i i

Donine Jesu Christe adoro t e  (4 v o c .)
(? 0 bomine Jesu Christe adoro t e )

Eitner, B ib liograph ie . p. 518.

Ergo Sancti K artires  (4 v o c .)
Included in  E itner, B ib liograp h ie .
Sm ijers, Werken, H ote tten . I ,  v i i i

Factum e s t  cum baptizaretur (4 v o c .)
XFactum e s t  autem)

15041' P e tru cc i ,  M otetti C f o l i a t io n  same for both t i t l e s .
Ambros, G eschichte. I l l ,  2 3 0 .

Antlohonae (4 v o c .)
0 admirabile commercium cy c le  o f  f iv e  antir hons)

Eitner, B ib liographie . p . 516.

Hie mores exui malos (4 v o c .)
Dresden, Sachsische Landesbibl.,  Ms. mus. l /E /2 4  (Mus. Ms. B 265).  
A ttr ib u tion  in  superius misplaced, belongs with Misss De beata Vir-  
gine rather than with Hie mores.

In v io la ta  (4  v o c .)
Included in  Schering, "Takt und S in n g lied eru n g ," I I ,  476-478, in  
error?
Smijers, Werken, Motet ten . I ,  v i i i  (Bdl. 3 ) .

In v io la ta  (4 v o c .)
(? I n v io la ta , in tegra  et  casta  e s , Maria, 5 v o c .)

Barcelona, B ib l.  Musical T C entra l) ,  Ms. 681, no. 12.
Angles, La musica, p. 134.

Laudate Dominum (4  v o c .)
( A l'le lu ja . Laudate Dominum)

O sthoff, Josquin Desprez. I I ,  295.

Miserere mei deus (4 v o c .)
(? Miserere mei. Deus, 5 v o c .)

E itner, B ib liograp h ie , p. 521.

p. 517, in  error? 
(Bdl. 3 ) .

p. 518, in  error? 
(Bdl. 3 ) .
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Non secundum. 2 . p. Domine (2 v o c .)
( Partes I  and I I  o f  Domine, non secundum peccata n o s tr a , 2 and 4 v o c .)  

E itn er , B ib lio g ra p h ie . p. 521.

P ortio  mea non e3t t e r r a  vivantium
(Pars I I  o f  Memor e s to  v erb i t u l  servo tuo , 4 v o c .)

Ambros, G eschichte, I I I ,  205.

Requiem etornam (4 v o c .)
Included in  E itn er , B ib lio g ra p h ie , p. 523, in  error .
Wolf, Werken . . . Obrecht. I l l ,  179-188 (no. 2 0 ) .
Keese, Music in  th e  Renaissance, pp. 186, 191n, 245.

o a lve  Regina (4 v o c .)
(? Salve Regina, 5 v o c . )

Barcelona, B ib l.  Musical (C en tra l) ,  Ms. 681, no. 21.
Angles, La m usica. p. 134.

Sancta Maria v e l  C hrlstus resurgens (6 v o c . )
( Colored v ers io n  o f  Christus resurgens a m ortu is)

Bohn, Die m usikalischen Handschriften. p. 250.

Verbum incarnatum (4 v o c . )
( Ave Maria, . . . Virgo seren a . 4 v o c .)

N o b l i t t ,  "Das Chorbuch," p. 182.
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