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INTRODUCTION TO THE EDITION

In recent years the musical works of Guillaume de
Machaut have attracted more and more the attention of
historians., Ever since the exemplsry .achievement of Friedrich
Tudwig, numerous studies have been devoted to Machaut: to
particular aspects of his music (H. Besseler, A. Machabey,
0. Gowbosi, G. Perle, G. Zwick, G. Reaney, 5. Levarie), to
new editions of individual works (J. Chailley, A. Machabey,
G. de Van, H. H#lbsch), even to a comprehensive interpretation
of Machaut's total work (S.J. Williams, The Music of Guillaume
de Machaut, Ph.D. dissertation, Yale University 1952; A.
Machabey, Guillaume de Machault, 2 vols., Paris 19555.

In a complete edition of l4th-century polyphony the
music of Machaut occupies not only a place of prominence; it
also has the lion's share. All 14th-century musicians have
suffered from the wmisfortunes of history. Many, if not most
of their works, especially those of French composers, have
disappeared; they are lost, possibly forever, destroyed or
simply untraceable. Occasional discoveries of fragments,
fairly frequent in recent years, painfully drive home the
gravity of the losses, at times also an indication of the
very size of the loss, It seems as though Machaut's work
escaped all these misfortunes. His music is comprehensively
preserved, and what is extant surely ewmbraces all the
activities of Machaut as a composer who contributed his
work to seven different categories of composition, sacred
and secular. One reason, perhaps the wost influential, for
such an exceptional proservation of his music certainly rests
on the fact that Machaut was his own redactor of his
compositions. He understood his literary and musical work
as one unit, and those manuscripts that originated under his
supervision most carefully preserve the entity. Though
usually compiled in sections of their own, the musical
compositions are part and parcel of the poetical work as a
whole. Machaut must have insisted on systematic redactions
that kept pace with the gradual growth of his work. Is it
this insistence of the redactor that in the end saved his
work from being scattered and finally destroyed? - Like
Machaut, Philippe de Vitry also was poet and musician, Would
his work slso have been spared destruction, had he acted as
Machaut did? But it is futile to raise questions of this
kind.

Despite the careful collection of the composition to-
gether with the poetical works, even Machaut did not entirely
egcape the usual fate of medieval musicianship. We cannot
assess what is lost in so-called repertory manuscripts. But
we know of at least three Machaut manuscripts which have
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disappeared. They were all part of the possessions of the
Burgundian dukes, and one of them most cprtalnly included
Machaut's music; for the Burgundian inventories of 1420, 1467,
1487 list a "livre de maistre Guill'e de Machaut" that unded
with the "David Hoquetus," apparently placed at the end of

the musical fascicles. This manuscript has not been redis-
covered.

The edition of the compositions must follow the
principles Machaut himself adopted for the redaction of his
collection, This involves primarily the succession of the
compositions. The musical fascicles all begin with the laisj
motets and mass follow, with the Hoguetus David best placed
directly after the mass according to the order in A; ballades,
rondeaux and virelais complete the musical fascicles. This
is the order we have maintained for the edition. The
question remains where to place the compositions that
appeared outside the musical fascicles., Machaut himself
answered the question with regard to the musical insertions
in Voir Dit; they are combined with the compositions in the
musical fa501ole according to the categories where they
belong, E being the only exception. The case is different
with the insertions in Remede de Fortune. All Mss bring
them exclusively in The poetical Work; the insertions do not
regppear in the musical fascicles. This is a powerful
reason tc keep them as a unit also in a modern edition.,

We gave prefezence to adding each compooltlon to the group
of its kind, i.e, at the end of the group, as the insertions
in Voir Dit havu also been placed at the end or near the
end of the groups. If the compositions of the Remede de
Fortune are kept as an entity, there is equal justification
to separatc the Lay de plour from the body of the lais, as
indeed B (Vg) and E place it where it belongs. Since the
Mss are not in agreement as to the proper place of the
music for the Lay de plour, since furthermore the Voir Dit
established a precedent, the insertions of the Rewede de
Fortune have been re-grouped without doing violence to
principles of the original redaction: the two ballades are
Nos. 41 and 42 in our edition, the rondeau is No. 22, the
virelai No. 33, the lai No. 19, which--for reasons of the
monophonic medium--is followed by the Complainte and the
Chanson royale.

In our edition only the cowmpositions for which there is
actually music have been consecutively numbered; all the
texts without music have been omitted even though they
appear amidst the musical compositions, But since the
Louange des Dames also includes pcems (sece below) which
reappear with their music in the musical fascicles, an
omission of all texts without music seewmed to be justified.
We are aware of one inconsistency: rondeau "Dame, qui wet"
(No, 16) which we maintained in the list of rondeaux as the
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only one that has no mugic. It does not appear in the
Louange des Dames, although this is by no means reason to
assume that it was intended for music, Including the
insertions of the Remede our edition presents: 19 lais, 1
Complainte, 1 Chanson royale, 23 motets (1 dubious motet),
1 Mass, 1 Hoquet, 42 ballades, 22 rondeaux (but only 21
with music), and 33 virelais. ;

We have taken all known manuscripts into account, i.e,
collated all the "Machaut'" manuscripts as well as the
repertory manuscripts. To single out one manuscript as the
basis of an authentic musical text did not seem advisable.
F. Tudwig has given Vg the distinction of authenticity,

The value of Vg is undoubtedly great and such an authority

as Imdwig had very good reasons for choosing one text as

the guide or point of reference for all other Mss. We

have, nevertheless, come to the conclusion that there are

all too many cases where Vg cannot be regarded as the best or
most guthentic version.

In the modern Machaut literature Ms Vg is mentioned as
having "disappeared." Indeed, the whereabouts of this
precious Ms has been unknown for many years. Whether it
disappeared soon after the death of the Marquis de Vogilé in
Paris (d. 1916), or later, and when, could not at first be
ascertained. At all events, Vg is now in the possession of
the Gallery Wildenstein, New York., Mr. P, Wildenstein did
mwe the great kindness of allowing me to study the Ms. He
also informed me that, to his knowledge, Vg came into the
possession of his fathcr probably dlrectly after the death
of Marquls de Vogﬁe, at all events, the Ms has been in his
father's library as long as he can remember. For his
kindness and generous aid to scholarship I wish to express
my profound gratitude.

For the purpose of our edition, however, an indirect
knowledge of Vg would have been entirely adequate. In the
first place, Ludw1g s edition represents Vg of which the
Marquis de Vogtlé permitted him to make a complete and
accurate copy. In the second place, a thorough study of B,
the exact replica of Vg, closed the gap in the knowledge of
the sources, Almost every error, variant, or peculiarity
Luggig had mnoticed in Vg proved to hold true for B as
well,

Ms A is for various reasons preferable to Vg. In
matters of completeness it surpasses Vg considerably; for
the ballades and rondeaux only G and E go beyond A, for
the laid only E although the group of lais in E has gaps.
In the choice of an authentic version, it seemed advisable
to weigh the relative merits of all wanuscripts in each
individual case. For the majority of cases, the choice
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was limited to an evaluation of A and B (Vg). For F, G, E
undoubtedly contain the least reliable versions. Disregarding
obvious errors in Mss, the variants among the manuscrlpts.are
not too considerable; that is to say: we can speak of wvariants
or deviations, but rarely of truly different versions. The
situation is not the same with compositions that have been
taken into repertory manuscripts. There, indeed,_d}fferent
"versions" do occur, to say nothing of the composition of

new contratenores. Certain details, however, such as the use
of plica, accidentals, ligatures vary widely in all manuscripts
whether they belong to the Machaut group proper or the
repertory sources.

Our edition differs a great deal from that of Iudwig,
and we believe that apart from the elimination of errors, the
difference amounts to an improvement of the critical text.
Nevertheless, we are deeply indebhted to Iudwig, whose
roexlofs scholarship must always be recognized with profognd
gratitude and humble modesty. If for the sake of appraising
the true merits of his work we imagine the research of
medieval music without his prodigious achievement, all B
medievalists wust feel themselves sudden’.y deprived of firm
ground on which to stand. His contribution ﬁo the.research
of Machaut is, as all his other studies, basic, which does
not imply that it can be neither amplified nor 1@proved.
Tudwig's edition of Machaut's works is not free from errc:-i,
some we have taken note of. others we have not specifically
mentioned, particularly when humanly comprehemsib}e ETrTory,
misprints and the like seemed to be obvious. It is, however,
worthy of note that the errors in the fourth (the last) .
volume of hieg edition are so numerous as well as substantial
that human erring no longer furnishes apology. Here, we
thought it best merely to put our edition by the side of
his publication.

In some ways our edition differs from that of Ludwig
also on principal grounds. This involves, to a cgrﬁaln
degree, the usefulnegs of a strictly scholarly edition forﬂ
performance, two vpurposes which we believe to have comblneoh
But there are other principles involved, and they require
explanation. First of all, the interpretation of the liodus
in the rhythmic organization of the composition. Ludw%g'g
transcriptions show almost throughout the acceptanoe_o# the
modus in consequence of which they have a most surprising
frequency of change in the meter. The manuscripis do not
support such an interpretation. If the modus had really
been an elewent of rhythmic organization in the composer's
mind, it should be reflected in the notation. In most cases,
the original notation does not bear out the assumption of
& modus, The change of modus measure by measure is not in
agreewment with the composer's understanding of rhythmic
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organization; but this is what Iudwig's transcription
actually suggests: a frequent change of modus, from perfect
to imperfect, from the presence of the modus to its absence.
The transcription, therefore, displays an irregularity

which the original notation does not Justify; it actually
violates the rhythmic conception of the composition. Surely,
there are cases which are subject to debate., But we found
that in most compositions the tones are grouped by Breves
not by Longae. Of course, there are other indications of
the presence or absence of the modus, the pausae, the Longae -
yet, one Longs does not make the modus, We have pointed out
the problem of the modus for the individusl composition in
our notes. In general, rhythmic signatures (for modus,
tempus) do not ocecur in the Mss, except for the lais where
they are inserted to indicate a rhythmic change for the
music of certain strophes. They will be found in our
edition where they occur.

We do not imply that Iudwig was totally unaware of the
problems of the modus; he himself has mentioned his decisions
in the matter (II, 46%). But he presented his decision that
applied to his transcription as though the metrical order
of the composition according to the modus were g matter of
choice. Iudwig observed the modus where we found none; yet
he leaves the transcription according to modus entirely to
free choice. 'Whoever believes that /The fregquent metrical
changes/ insert too much of a subjective judgment in the
transeription might adhere to tempus-measures." (II, 46%).
We do not believe that the modus wherever present had so
little significance for the rhythmic organization as a
whole that it would be just as well to disregard it.

The musical notation in general does not present any
Particular difficulty. As in volume I of The Polyphonic
Music of the 1l4th Century, we also have here rererrsd The
peculigrities of notation to the notes. Wherever any
particular problem of notation calls for discussion, it
will be found in the notes. There are a few general
features, however, of which no special mention has been
made, The Longa is often written with the cauds upwards
(in the Machaut Mss) wherever it appears low in the staff;
this is done, of course, in order to avoid interference with
the text. Also the Brevis has occasionally a peculiar form:
it is written with a cauda to the left downwards and often
also with a small dash downwards to the right. At first
sight, the resemblance with the writing of the plica is
indeed suggestive of a plica. But comparison of the Mss
with one another reveals this manner merely to be a special
form of writing the Brevis. Since the writing of both the
Longa and Brevis in these special forms is so frequent,
we made no note of it. ,
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Our transcription includes the indication of ligatures.
Iudwig did mnot incorporate them in the transcription proper
(although he listed them for most cases in his notes) because
he assumed them to be of no importance, It is true, the
ligatures vary with the manuscripts, and no absolute
uniforwity in the use of ligatures can be noticed. We found,
however, the variants in the writing of ligatures none too
nmumerous with regard to the Machaut Mss proper; they are
remarkably extensive in the reportory manuscripts. It goes
without saying that the variants are most numerous in the
accompanying parts, tenor and contratenor. Even with respect
to these parts, we arenot convinced that the use of
ligatures has neither significance nor importance. Since we
are as yet unable always to present the reason for the use
of ligatures, we did not want to prejudice the decision;
hence our transcription includes the ligatures. Of course,
it is difficult or even impossible to reduce the variants of
ligatures in the Mss to a common denominator. But in the
choice of the ligatures, the Machaut Mss, especially A,
have been the main guide.

If ligatures appear in the vocal parts, they should be
marked under all circumstances. Thelr appearance in the
voices hasg bearing upon the melismatic and syllabic style
of melody, whatever else they may imply. Iudwig has been
very inconsistent in the matter. Melismata are indicated by
slurs in his transcription only for the virelais and lais,
and even there the slurs are applied to any group of tones

whether or not they are written in ligatures or notae simplices.

There is a figure, a group of four descending tones, so
stereotyped and frequently recurring that it must be taken as
a characteristic of Machaut's melody (for example:

g'f'f'e', or a'g'f'e'; but any tone can be the starting point);

the group is nearly always written in form of two ligatures
cop, rarely in single semibreves. If the group has the two
middle tones in unison, Iudwig tied the two tones together,
with the rhythm of Sb, Br, Sb being the result. There is

not the slightest justification for tying notes of the same
pitch together. NWot only in this case but always throughcut
his transcription, ILudwig has tied (usually by a dotted slur)
notes of the same pitch together. Such an interpretation
cannot be accepted, Despite the frequent placing of the
punctus divisionis between the two tones of the same pitch
Imdwig disregarded the clear indication by the punctus thatb
the tone must be really sung twice. Iundwig's transcription
suggnsts what must be taken as an erroneous rhythm. As a
matter of fact, the rhythm involves a technique of singing at
the time of Machaut (and, for that watter, in fourteenth-
century Italy as well) of which the repetition of tones of
the same pitch must have been characteristic; no document
proves that it was not,
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~ Similar to the use of ligatures is the writing of the
plice. _There is no agreement among the manuscripts. Some
manuscripts, even those of the Machaut group, omit all
plicae on a basis of principle, as for example E. Other
Mss omit plicae occasionally, but not always, and such
omissions might have resulted from the negligence of the
scribe, Still other Mss are fairly careful and complete
in the notation of the plica. We have usually accepted the
latter for the transcription. But it was impossible for
reasons of available space to give a complete list of
variants in the writing of the plica.

The notation of the Notae finales, either at the "ouvert"

and "clos" or the very end of the composition or of sections
differs greatly. The difference (Longa, Brevis) have no
rhythmic significance; the scribes themselves have been
inconsistent in the matter; they may use a Brevis in omne
part, a Longa in another at the sawme place. Without taking
note of these differences, we have used uniform Notae
flnales.' The Note finalis, especially at the "ouvert" and
“clog", 1s often followed by a sign that looks like sz pausa,
brevis or ;onga, without having the significance of s bausa.
The Sgme $1gn occurs as an indication of the end of a
segtlon, or verse, and alwost regularly in the song forms
before the refrain., In no case does this sign really mean
a pausa, unless it is actually written (for example) as a
pausa semlprevis, Iudwig's interpretation of this sign is
both arbitrary and inconsistent; sometimes he inserts the
Pausa, sometimes he omits it without giving a reason for

his choice. We have taken the pausa only in the rare cases
where the notation clearly requires a pausa. There are
however, some disturbing instances in the lais, and we ’
have expressly made reference to them in the notes.

The use of accidentals is perhaps the most difficult
rart of the transcription. The manuscripts, which gre by
no means uniform in the placement of accidentals, are
revealing by way of the very variants they contain. But
they @o'not supply any firm rules which would enable us
def}nltlvely to decide when to place and when to omit
acc:Ldentalst Our knowledge of such rules is still
extremely limited; the unsolved problems are still legion
and the chapter of the "Musica ficta" is still as large as
it is obscure. We do not pretend always to have presented
solutlgns that are free from doubt. The accidentals that
occur in the Machaut Mss have generally been incorporated
in the transcription, and where the repertory Mss clarify
the case, their variants have also been used. But all
acclidentals appearing in the transcrivtion above the
staff are editorial additions. )
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We have naturally taken full advantage of the critical
editions of the poetical texts by the Machaut scholars,
first of all by V. Chichmaref:; but also the corrections and
improvements by E. Hoepffner, A. Jeanroy, G. Raynaud have
been taken into account. It is noteworthy, however, that
Ludwig's version of the texts, a remarkable contribution
to medieval literature, is almost invariably preferable
to Chichmaref; this observation resulted from a minute
comparison of the various manuscripts with each other,
Deviations from Imdwig's text version are, therefore, few
and minor.

In conclusion, I wish to ¢xpress my gratitude for the
assistance Mr. Daniel Oppenheim (Yale University, Graduate
School) has given me in preparing the manuscript of the
introduction,

MErT
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THE SOURCES

Machaut's total work consists of the following twenty-
seven component parts:

Prologue: a. the short and b. the long version (1371%?)

Dit dou vergier

Judgement du bon Roy de Behaingne (before 1346)

Judgement du Roy de Navarre (after 1349)

Lay de plour (occasionally included in the group of Iais;
after 1349%)

6 Chanson desesperee (usually included in Louange des
Dames)

7 Remede de Fortune (1342 at the latest? - before 1357%)

8. Dit dou lyon (1342)

Q, Dit le 1l'alerion (before 1349%)

10

12

Ul oo

. Confort d'ami (1357)
1l. Dit de la fonteinne amoureuse (1360-61)

« Dit de 1la harpe
13, Dit de la marguerite
14, La Louange des Dames
15. Les complaintes (in an earlier phase included in Louange

deg Dames)
16. ILivre du Voir Dit (ca. 1365)
17. Dit de la rose
18. Les biens que ma dame me fait pour amender moy m'onneur
et mon fait

19. ILa Prise d'Alexandrie (1369 at the earliest)
20, - Dit de la fleur de lis et de la wmarguerite
2l. Les lays
22. Les lMotes
23. Messe
24. Hoquetus David (occasionally placed after Virelais)
25. Les balades notees '
26. 1i rondeaulz
27. ILes chansons baladees (Virelais)

The degree of completeness and the order of the individual
works permwit the establishment of an approximate chronology of
the sources. This applies, however, only to those
manuscripts which originated under the direct or indirect

_ supervision of Machaut. Indeed, the total of the sources
must be classified in two catc¢gories: those supervised
by Machaut himself, the "Machaut manuscripts" properly
| speaking, and the so-called "repertory manuscripts" which
include individual compositions of Machaut alon: side the work
of other composers, Also the mere text manuscripts fall in
with these two categories, showing on the one side
manuscripts with the work of Machaut alone, on the other
side manuscripts which combine the poetry of Machaut with




that of others.

The Machaut menuscripts are laid out according to a
certain plan which at least in part reveals the gradual
growth of Machaut's work, thus an actual chronological
order. Although the chronology deduced from the plan of
the manuscripts affects the work by way of more or less
large groups, rather than of individual compositions,
it nevertheless often yields sufficiently strong evidence |
of the time of origin for certain compositions within a |
group; above all, it yields the means by which to gauge
the relative value of the various sources. If a manuscript)
excludes a work from the group where it belongs, be the
group that of motets or ballades or other categories of
composition, certain conclusions might be drawn as regards
the age of the work. In other words, the stage in which a
certain manuscript presents a certain group of works
reflects upon the age of the collection.

The "repertory manuscripts", on the other hand, are
more oy less accurate indications of the fame of the
individual composition. The frequency with which such a
composition appears outside the Machaut manuscripts proper
is, indeed, a measure of its popularity. The ballades and
rondeaux undoubt tedly enjoyed the greatest favor; for some
of them were included in no less than ten (ballades and
nine (rondeaux) repertory manuscripts. In view of double
the amount of ballades (40 ballades against 20 rondeaux,
apart from those included in the Remede de Fortune), but
with only one more manuscript for the ballades, it would
seem that on this basis the rondeau of Machaut, in the
appreciation of the times, was even more favored than the
ballade, With a representation in only three different
repertory manuscripts, the motets are far behind ballades
or rondeaux. Of the mass cycle only one part, the Ite
missa est, appears in one of the repertory manuscr1_¥§,
and the H Hoquetus David did not leave the Machaut
manuscripts at all. The indifference of Machaut's musical
contemporarles towards his virelais and lais is, however,
surprising. Collective text manuscripts did not wholly
neglect either the virelai or the lais, but the musical
collections show that neither the virelai nor the lai of
Machaut ever gained a foothold in the repertory of the time.
Not omne virelai is represented in any of the repertory
manuscripts; and as for the lais there is but one
exception: the "Lay mortel" which appears outside the
Machaut manuscripts only once, and even there in a form
that does not fit the usual character of a repertory
manuscript. It is the rotulus Maggs (London) where the
lai was copled and it appears that the "lLay mortel" was

|
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the only composition that had been entered on the rotulus.
Although we do not know the purpose for which the rotulus was
cormissioned, we con safely assume that it was not planned

to present a musical repertory, not even the segment of a

repertory. Conseguently, despite the appearance of the
"Lay mortel" in the rotulus Mdgﬂ 5, we still may be
justified in saying thatl neither the lais nor the virelais
became part of the genersal musical repertory.

The reason for this neglect of two categories of
composition which occupy - a distinguished place in Machaut 's
total works is not clear. Were lai snd virelai anot in vogue?
Were they outmoded? Or were they in lesser favor because
of their being largely monoprhonic? Of all the lais only
two ‘axre polyphonic, and even with these Wwo the polyphony

results from the canon. Oubt of 32 virelais actually
composed (always without counting the seven compositions
included in the Remede de Fcrtunc), 24 virelais are
monophonic. . Hence both cabegories are mainly
representative of monophonic music. It ig True, the art of
monophonic composition had considerably declined, if not
died out, by the time Machaut created his work. But

apart from l4th-century copies of the songs of the
Trouveres, the Roman de Fauvel was still a major source of
monophonic music, the 1lai iﬂcluddu. As a matter of facet,
Machaut shaped his own Lay de Nostre Dame "Contre ce

doulz mois de may" in direct &o:cnd znce on lais of the
Roman de PFauvel, "En ce dous temps d'este tout droit au mois
de may" in fartlﬂujcﬂ helng the immediate model. (Cf. the

author's essay, "Guillauwme de Machaut and the Roman de Fauvel,"

in Journal of the Americon Musicological Society; this paper
was read at the national meeting of the Society, held at
Princeton University, Deccmber 1955.) But since after the
Roman de PFauvel Machaut was one of the few composers, if
not the only one, who continued to work in the medium of
monophonic music, we might be correct in assuming that
monophonic music was not particularly favored, and therefore
neglpctpa by 211 those who were charged with rendering an
account of the musicel repertory. Apart from the
”Chan&onnlurs” of the Trouveres there were not longer any
major sources of monophonic music; they are sither lost,
or else they wcere in disfavor. All major sources of the
l4th century are p lyphonic. But the surprisingly close
relation between Machaut's lais and those of the Roman de
Fauvel of 1316 calls for cautious judgement on our. part
as regards the position of monophonic music in the general
repertory. Perhaps there was not such a complete decline
of monophonic composition as we have been led to believe.

(%1

The Machaut ma

_ T are all arranged as collections
of the complete works. The

musical compositions are nearly
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ballades, rondeaux, and virelais in the Louange must
also hold for the inclusion of mere texts in the
pusical section. It is difficult to believe that
Machaut consistently overlooked the omission of music

always gathered as separate entities at the end of the
maruscripts. Most of the Machaut manmuscripts follow
this plan. The musical insertions in the Remede de
Fortune, however, appear in the poetical work itself,

I.e. outside the fascicles of music. None of the in manuscripts which he himself supervised; but his

Machaut manuscripts include any of the seven compositions ‘ reason for maintaining the poems without music where

of the Remede in the fascicles at the end. Also ‘ they are can in no way be ascertained.

Le Voir Dit has musical composition inserted. But in

contrast to the insertions in Remede those of Le Voir The wusical section at the end of the manuscripts

Dit are not included in the liTerary work, but is divided in seven groups of wusical categories:

Tncorporated in the musical fascicles; only one of the l. lais; 2. motets; 3. mass; 4. Hoquetus David;

Machaut manmuscripts (E) presents them together with the 5. ballades; 6. rondeaux; 7. virelais. The position of

text of Le Voir Dit. As a rule, therefore, literary each of these groups in the Machaut manuscripts is not

and musical works are clearly separated from each other. always the same, As awmle, the musical fascicles begin

with the lals and end with the virelais; but the placing

The lyrical poetry is collected under the title of of the mass and hoquet varies in the sources. The mass

La Louange des Dames. The Louange, however, comprises follows usually the motets; but in one of the main

all the 13«’1‘108 not intended for migical Compoqltlone ID:RI']U.SCZ"i}_ThS (E the mass councludes the musical section,

this is at least generally the case. The volume of the $he hoquet, best placed directly after wmotets and mass,

Louange, i.e. the number of poems, varies greatly in 1s cccasionally separated from the mass and appea-s at

the different manmuscripts. The complaintes are included the very end; in one case, in Vg and consequently also in

in the Louange in an early phase of the collections: B, it even is inserted before the last virelai. The

or in & stiI% earlier phase they are entirely missing. succession of the groups, listed above, is that of the

Only with the advance towards greater completeness were manuscrint A; being the best and wmost logical it is

they removed from the Louange and presented as a adopted for the edition.

separate entity. Since the lyrical poetry not intended

for music consists of exactly the same categories
(Ballades, chansons royales, rondeaux etc.) as the poetry
used for composition, the Louange des Dames might well

have been placed in some of the manuscripits directly

before the muisical fascicles in order to indicate the close
relationship between the two sections of lyrical poetry.
But we cannot be certain of such an indication since the
place before the masical portion is not regularly kept for

the Louange.

The Louange des Dames includes the texts of twenty-
five poems, nineteen ballades, five rondeaux, and one
virelai, which were actually composed and appear in their
proper place in the masical fascicles. On the other hand
there are seven texts, one rondeaux aand six virelais,
which are entered in the musical fascicles, although
they are without music. They should be exclusively part
of the Louange. Among the lais which always form a
section of their own, six are without music despite
their appearance in the musical part of the manuscripts.
There is no evidence that Machaut actually intended them
for music but failed to compose the music for unknown
reasons. What applies to the appearance of composed
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L. The Machaut Manuscripts.

F.G. Paris, Bibliotheque Nationale, Ms.f.frcs. 22545,
22546, 2 volumes, parchment, F 200 folios, G 164 folios,
36 by 26 cm; 1l4th century; numerous illuminations.
Previous owners: Library of the "Conventus Parisiensis
Carmelitarum Discalciatorum;" L.J. Gaignat (d. 1768);
Duc de la Valliere (d.1780).

F: f. 40: Remede de Fortune, with the seven compositions
included.

Ge: f. 74: Les lays: No. 1-15 (Nos. always refer to our
edition) composed, and 6 texts not composed;
No.16-18 omitted.

f. 102': Les motes; No., 1-23

f. 125': La messe (without title).

f. 134: les balades notees: 39 ballades; No. 30 omitted.

f. 150: 1i rondeaulz; 20 rondeaux, and 1 text not composed.

f. 154': les chansons baladees; 32 virelais composed, and
6 texts not composed. '

f. 163': Hoquetus David (without title).

Literature: G.F. de Bure, Biblicgraphie Instructive

(vol.8.) Supplement a la BlEIlograpgle Instructive ou
cabinet de feu M. L.J. Gaignat, I (1769), 451f. -

G.¥. de Pure, Catalogue des livres de feu M. le Duc de la
Valliere, I, 2 (1783), 262 ff. - Bibliotheque Nationale,
Departement des Mamiscrits,

Catalogue general des manuscrits fres., Anciens Petits fonds
fres. , % (I898) 520f. = E. Hoepffner, Oeuvres I, XLVI. -

V. Chichmaref, Pogsies I, CXIff. (Ms.XK) - J. Wolf, GM I,
157ff. = P. Indwig IL, 8 f. - The manuscripts F G were

first mentioned by Abbe Lebeuf in 1746 (Memoires de
1'Academie Royale des Inscriptions et Belles Lefires);

by Count Caylus in 1747 (Memoires); by Abbe La Rive in

Dela Borde, Essal sur la Musique ancienne et moderne, IV
(1780), 1-27.

A. Paris, Bibliotheque Nationale, Ms.f.frgs. 1584,

Ms on parchment, 6 preliminary folios and 494 folios,
31 by 22 cm; 1l4th century, 2nd half; with previous
illumineations, with the two in the Prologue attributed
t0 Maitre aux Boguetaux by H. Martin, L miniature
frangaise du XIITe au XVeé siecle (Paris 1923), 44Aff.

The Ms might have been copied for the royal courd
(suggestion of Imdwig).

_25..

On the preliminary folios (not numbered): "Vesci
l'ordenance que G. de Machaut ‘wet qu'il ait en son livre,"
followgd by an old index in-which, of the misical
compositions, only the Hoquetus David is not listed.

f. 49': Remede de Fortune (with the seven compositions
included).

f. 367: les lays (without title); No. 1-16 composed,
and 6 texts not composed.

f. 414': Tes motes (without title); No. 1-23

f. 438': La messe (Missa) (without title).

f. 451': Hoquetus David (without title). :

f. 454: les balades (without title); 38 ballandes; No. 39
and 40 omitted.

f. 475: les rondeaux (without title); 19 rondeaux; No. 9:
Tant doucement twice on f. 475 and 477'; No. 21
omitted; and 1 text not composed.

f. 482: Chansons baladees (without title)s 32 virelais
composed, and 6 texts not composed. y

Literature: Bibliotheque Nationale, Department des :
mamiscrits, Catalogue general des manuscrits francais, .
serie in 40 = 118653, 259. - E. Hoepffner, Oeuvres, I,
XIVI. - V. Caichmaref, Poesies T, GXIff. (Ms.

- Jd. Wolf, GM I, 163. - F. Tudwig 11, O*.

Vg. Ms formerly owned by Marquis de Voglie = Paris

(d. 1916), now owned by Gallery Wildenstein - New York.

Ms on parchment, originally 392, now 390 folios, with

f. 321 and 383 missing; l4th-century; numerous illuminations.

On f. (2) of the preliminary folios: "J'ay belle dane
assouvie" (in 15th-century script). According to the
information F. Iudwig obtained from Count Durrieu (cf. F.
Iundwig II, 10* and in E. Hoepffner, Oecuvres II, 407, n),
the verse "J'ay belle dame" (without "ass ouvie") was the
device of Jean de Greilli, Count of Foix (d. 1436); it
appears as inscription at the Chateau Mauvesin, as
guotation of Miquel del Bernis and Alain Chartier, and
in several Parisian manuscripts. Imdwig leaves
undecided whether or not this l5th-century entry might
be regarded as a reference to the counts of Foix as
original owners of the Ms, -

87': Lay de plour (with rusic). _ ‘

90 : Remede de Fortune (with the seven compositions
included).

219: 1les lays; No, 1-13 composed, and 5 texts not
conmposed :

260': les motez; No, 1-23.

283': La Megse de Nostre Danme.

: les baladez; 36 ballades, No. 37-40 omitted.
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f. 316': les rondeaux (without title); 14 rondeaux
composed, No. 1-13, 17;: No., 14 and 15
and 1 text (No. 16; not composed in any of
the Mss) missing because of the missing f. 321.
f. 322'-334, 335': les chansons baladees (without title)
30 virelais composed, No. 31 and 32 omitted:
and 6 texts not composed.
f. 334', 335: Double hoquet David.

v
#

Literature: L. de Mas Latrie, La Prise d'Alexandrie etc.,
in Publication de la Societe de 1'Orient latin, serie
historique I, XXVIIIf. - E, Hoepffner, Oeuvres I, XLIIn
(Ms. V). - V. Chichmaref, Poesies I, CIVf, (Ms. N). -

F. Indwig II, 9%f. and in E, Hoepffner, Oeuvres II, 407f.

B. Paris, Bibliotheque Nationsle, Ms.f,fre¢s. 1585,
s on paper, 395 folios, 28 by 20 cm; 15th century.

F. Iudwig II, 10* observed for the first time that B is
direct and exact copy of Vg, with the mgintenance of the
same foliation, even the lines on the page (save for the
Prise d'Alexandrie); he compared the foliation in the 2 Mss:
f. 138 being vacant in Vg has no corresponding folio in B,
hence f. 136-217 in B equal f. 139-218 in Vg. The first
folio of the fascicle of the lais is missing in B (f.

219 in Vg); hence f. 218-308 in B correspond with f. 220-
310 in Vg, and £. 310-319 in B with f. 311-320 in Vg

gsince the content of the lost f. 321 of Vg is misplaced

on f. 309 in B; f. 320-329 in B correspond with f. 322-331
in Vg. The corresponding f. 332 and 335 of Vg are missing
in B, hence f. 330-331 in B equal f. 333-334 in Vg. In
addition to the old foliation which is identical with that
of Vg, B has now a modern foliation which is used here. -
In the copy of the music B includes all errors of Vg; in the
copy of the text, however, B uses different spellings which
Hoepfiner attributed to the difference of orthography in
the 15th century. AL

f. 104': Lay de plour (with music).

f. 107: Remede de Fortune (with the seven compositions
inecluded),

f. 220: Les Lays (without title); beginning with lai
No. 25 No. 2-13 composed and 5 texts not
composed.

f. 258': les motes (without title); No. 1-23.

281': 1a messe (without title).

- 294': les balades; 36 ballades composed; No. 37-40

omitted; between No. 27 (£f. 308') and No. 28
(f." 310), rondeaux 14-16 (f. 309-309') inserted.

s b

- P

f. 315': les rondisuz: 14 rondeamx, No. 1~13, f. 315'-
319', No. 17, £. 320 composed;' 2 rondeaux
(No. 14, 15) misplaced in the section of the
ballades (f. 309, 309') and 1 text (No. 16)
likewige misplaced on f. 309',

f. 320': les chansons balades (!) c'on claimme virelais;
27 virelsis composed and 6 texts not composed;
No. 1-26 consecutively (f. 320'-329'); No., 27
and 28 omitted; No. 29 (f. 330) which is
followed by 3 texts not composed (f., 330-331);
No., 30 missing.

f. 331': Double hoquet.

Literature: Bibliotheque Nationale, Departement des
manuscrits, Catalogue genersgl des manuscrite frangais,
serie in 40 I (16606), 259. - E. Hoepffner, Ouevres I,
XIVIf. - V. Chichmaref, Poesies I, CIVE. (M5 D). -

F. Indwig II, 10%*¥ and in E. Hcoepffner, Oeuvres II, 409.

C. Paris, Bibliotheque Nationale, Ms.f.frgs. 1586.

Ms on parchment, 225 folios, 30 by 22 cm; 15th century;
numerocus illuminations. Though a 15th-century manuscript,
it probably represents the oldest phase of a collection of
Machaut's total works. The order of thc compositions in
the misical fascicles is irregular and deviates consider-
ably from the other Mss.

f. 23: Remede de Fortune (with the seven compositions
included).

fo 148'-157': 20 virelais, No. 1-15 (f. 148'-154), No,
17-21 (£. 154'-156'), and 3 texts not composed.

£, 157'-164': ballades No. 1-16.

f. 165-186': 8 lais, No. 1, staves only for the first
strophe but vacant; the remaining strophes text
onlys; No. 2 (f. 168')-6 (£, lSl‘g,&nd 1 text not
composed; No. 7, & (f. 181'-186"

f. 186': 1 ballade No. 19.

f£f. 187-18¢: 1 Lay de plour ("Qui bien"); No. 16,

f. 189-197: 1 lai No. 9 and 4 lai texts not composed.

£f. 197': £ virelals No. 22 and 25.

f. 198: 5 hallades No. 17, 18, 20, 23, 21.

f. 201': 1 rondezu No. 2.

f. 201': 1 bsllade No. 24.

f. 202: 5 rondeaux Fo. 7, 5, 9, L, 6.

f. 203': 1 wvirelai No. 16.

f. 204: 1 oallade Ne. 22 (with staves for T and Co left
vacand) . e

f. 204': 2 ronjeaux No. 3, 4. . o

f. 205: 2 virelais No. 27, 26. f
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f. 206: 1 rondeau No. 10 (with 2 Co).
f. 206'=225: 19 motets; No. 1-3, 5-20.

A total of 10 lais, 19 motets, 24 ballades, 9 rondeaux, 25
virelais; the mass and hoguet are missing.

Literature: Bibliotheque Nationale, Departement des _

nmanuscrlts, Catalogue general des manuscrits francais, serie
in 4° I (1868), 259. - E. Hoepffner, Ocuvres I, XLVIIf. - V,
Chichmaref, Poesies I, CVIIIff. (Ms. E). - F. Iudwig II, 1o*ﬁ

-

E. Paris, Bibliotheque Nationale, Ms.f.fres. 9221.

s on parchment, 5 preliminary folios and 238 folios,

40.6 by 30 cm, with 3 columns for the texts, 1l4th century;
numerous illuminations; one of the most luxurious Machaut
meamuscripts. Despite the beautiful appearance of the
manuscript, the musical and literary texts are not recognised
a8 the most authentic versioms.

Original owner of the Ms: Jean Duc de Berry (d. 1416).
On the preliminary folio: "Ce livre de Machaut est de Jehan,
filz de roy de France," signed "FLAMEL", librarian of the
Duke. On f. 238' entry by the Duke himself: "Ce livre est
au duc de Berry et d'Auvergne, conte de Poitou et d' Auvergne
signed "JEHAN"., The Ms is listed in the Duke's inventory
of 1402 as L. Delisle, Recherches sur la bibliotheque de
Charles V, II (1907), 268, has shown. (CT. also J.

Guiffrey, Inventaires de Jean duc de Berry, II (18963, 318;
and L. Delisle, Le Cabinet des Manuscrits, IIT (1881), 193.)

f. Imdwig (II, 1I¥ and 40%) identified E 25 as one of the
Machaut mamuscripts in possession of the Burgundian dukes wh
acquired the Ms between 1420 and 1467; in the latter year the
Ms is listed for the first time in the inventory of Bruges.
The inventories of Brusselsg list it between 1487 and 1794
when the Ms was returned to Paris. (The bibliographical
literature is guoted by Iudwig II, 11* and 40%.) On the
pPreliminary folios: an. old index for the Louange and the
misical compositions.

Ms Paris Arsenal 3297 is an 18th-century copy of E,
made Tor Lacurne de Ste.-Palaye. (Cf. Catalogue des
Manuscrits d'Arsenal, III (1887), 312).

The succession of the compositions in the musical
fascicles of E differs from that of other Mss,

H H H Hh H

*® & & ° »

Fh b My Hy Hy by b b Hh

f.

f. 22: Remede de Fortune; title: L'ecu bleu; (with
the seven conpositions included),
f. 57: Lay de plour (with the music).
f. 107: Les lays; No. 1, three texts not composed, No. 2

4, 6, 3, 7, 8, 9, 10, 12, 11, 5, 17, two texts
not composed, No. 18; 14 lais

131s

131: motet No,

131!
132!
L33!
134"

135"
136!
137!
138!
139"

o v W

I

140",

141!
142!
143!
144"
1451
Total:

147 s

159:
1591

26 virelais,

164°':

w08

composed and 5 texts not composed,

"Cy commencent les motes et rondegux de
Guillaume de Machaut." In order to
make full use of the large pages, not
filled by the motets alone, the scribe
has entered the rondesux on all free
places of the pages,

20,

132: motet No. 1; rondeaux No. 10, 12,

133: motets No. 2, 8.

134: motet No. 3; rondeaux No. 9, 7.

135: motet No. 4; rondeaux No. 15, 3, and text
(No. 16) not composed.

136: motet Wo. 5; rondeaux No. 14, 5.

137: motet No., 6; 17; rondeauw No. 19,

138: motet No. 163 rondeau No. 8.

139: motet No. 7; rondeaux No. & 5

140: motets No, 9, 11,

141: motet No. 10; rondeaux No. 13, 21.

142: motet No. 12; rondeaux No. 11, 6.

143: motets No.

144:

13, 14,
motets No., 15, 19,

145: motets No.

146¢

18, 22,
motet No. 21; rondeau No. 4.

2

=g

18.

22 motets; 18 rondeaux and 1 text not composed.

les balades; 35 ballades, but ballade No. 19 is
copied twice (No. 18, 29 of E): the
succession is: No, 1, 18, 13, 14, 27,
1l 3, 26, 22, YT7; 39, 29, 31, 23, 2
25, 19, 20, 4, 40, 35, 5, 6, 16, 7, 8,
9, 19, 26, 30, 15, 24, 10, 38,

"Cy commancent les virelays balades et la messe
Machaut . "

26 virelais; the succession is: No, 1, 4, 5, 6

(with the staves left vacant), 7, 15,

16, 17, 18 (with the staves left vacant),

18, 204 25y 265 27y 25 3 23, 24, 22

(with a staff provided for "temor" left

vacant), 29, 21y £, 162': "Cis a bien

fole," virelai not composed, here one

staff is left vacant; No. 10, 11, 12, 8,

9; two virelai texts not composed; the

first "Dame, le doulz souvenir" has one

staff left vacant.

of which the music for two, No., 6, 18, is

missing in E, but preserved in other Mss,

and 3 texts not composed,

la messc (without any title; see the title on f.

159 for the virelais).

21,




Literature:
manuscrits,
suppl. frgs.,
XLViI, -V,

£. 17l
. I73:
£f. 176:
£, 178:
f. 182:
f. 188:
f. 198':
f. 199';
I. 203!':
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Le Voir Dit; with 8 compositions, 1 lai, 4
ballades, 3 rondeaux here included:

ballade No. 32, . )

rondeau No, 13; it appears also in the rondeaux
(motet) fascicle.

ballade No. 33. - ‘
rondeau No. 4; it appears also in the rondeaux

(motet) fascicle,
1lai No, 13.
rondeau No., 17.
ballade No. 34,
ballade No. 36.

Biblioth®que Nationale, Departément des

Catalogue général des manuscrits francais, Anc.
i (18855g 326, - E, Hoepffner, Qeuvres I,

Chichmaref, Poésies I, CVIff. (Ms., J). - F.

Ludwig II, 10%*-12%,

= %) =

IT. Secondary Machaut Manmuscripts.

In this group we list those mamascripts which contain
8till a more or less substantial part of Machaut's work, but
were not written under Machaut's direct or indirect
influence; they also are connected with the literary work
of other authors. In all of them only a fraction of
Machaut's misic is included. Morg. New York, Pierpont
lorgan Library, Ms. M 396.

Manuseript on Parchment, 2 + 242 + 2 folios, 32.5 by
24.7 cm; in 2 columns for the texts; richly illuminated
(126 colored wash drawings); 15th century, 2nd quarter.
Although the modern foliation is consecutive, several folios
Seem to be missing; there are, indeed, omissions in the
Confort d'Ami, Fontaine Amourevse, Voir Dit. Are there 9
folios missing in the Machaut section? According to the
librarian's description, Morg was in pPossession of Garson
de Boiaval during the 17th century; the Pierpont Morgan
Library acquired the Ms from Th. Belin (1910), "who had
bought it in northern France.™" The history of the Ms hsas
obvious gaps.

L. The works of Machaut (£, 1-214'); 2. Jacques
Bruyant, La Voie de Pauvrete et de Richese (f. 215-227); 3,
Alain Charfier, QEHBEIIE—EEﬁefEaﬁE lierel (dincompletes
written by Chartier in 1424) (£, 221-229); 4. Boethius,
French version of the Consolatio Philosophiae (inoomplete)

(f. 230-241). A1l the parts are written by the same scribe.

The mamuscript has peculiar characteristics all its own. It
glves the impression thnt it might have been planned as a
collection of the complete works, copied from one of the
chief Machaut mamascripts, (But spelling, idioms ete.
point, according to the librarian's description, to a

South Burguandian scribe,) The order of the Poems conforms
to the best Machaut Mss. The Dit de 1'Alerion, usually
appearing before the Confort d'Ami, is hero placed after
Les biens que ma dame me Tait, and Le Voir Dit is placed
between Le Dit de 1a Marguerite and Lec Dit de la Rose;
strangely enough, Te¢ Tay de plour which Has 1t8 proper

Place directly after the Jugement dy Roy de Navarre is

entirely missing. The misic Tor +he seven compositions
in the Remede de Fortune is also missing. But a distinetly
traditional order and The plan of completeness are
maintained only up to Le Di% de 1'Alerion (£, 183'=211t),
From then on, the charnoter of the s 18 rather puszzling.
La Prise d'Alexandrie is missing; but since in some Mas

g, B, EJ La Prige appears ab the end, the omission of this
work might be explained oy an intention of the scribe o
pPlace La prise also here at the end. Bat we assume that
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_32‘_'
the scribe changed the criginal plan of a complete _ =t The Ms has the Ny Tf-- | |
collection after the copying of Le Dit d4'Alerion. For it gay, cointe et gentil, /pﬁ}gitiigu mols d'avril, / Qui egt
is strange that La Louange des Dames 1s completely omitted. la Sepmaine seconde, / Achevs % i CC?- 1X._et. xi, / Dlavril
Yet the following works, the complaintes (f. 211'-213), cest livre c¢i," (April 11, 137i)= - vendredi / Guiot de Sens

That they are presented

refer indirectly to the Louange.
separately is in keeping with a more advanced stage of the ] Also X ig arranged as s . ,
work order; for in the earlier phase, the complaintes were colleetion of Machaut's works ng less complete
included in the Louange. The group of complaintes (3, one mtilated, the Ms shows some ;ﬁdqﬁe daP?r* from being
of which belongs to %g Voir Dit) is, however, a t%rso.h _;;sg gf the works is not Cdmpiet;l HTﬁﬂtmggigsions. The

; i ¢ gtate 1 indication of a change oba not divntewnaa L. . € cal section we
Perhaps this fragmentary ate 1s an indicatio g the laig G;E intended to pe included; at a1l eventa. gglﬁds

of plan on the part of the scribe, All the rest of the ropresented. s . i
Machaut section is in similar fragmentary state. In some fragmnentary) toxts are cépifg,0£i§E§§§ ESE{T4 (in part
— 2 misie

of the Machaut Mss the Louange, Complaintes, i.e. in G, M (f- 127, 128, 130-132). Also the Tav 4 . .
(where the complaintes appear within the Louange), C missing) is copied without misic (-d' 5% Rlour (beginning
(where the complaintes do not appear as yet), are followed Po€sies I, CI, states that X (Chiohg 4ﬂ ¢ Chichmaref,
by the lyrical poems that wcre actually composed. In contain "les pidces notdes, ! Whilpmﬁi%fn Ms R) does not
conformity with this order, the fragmentary. group of the lais, it ig not quite correct f 18Ah01ds true for
complaintes is followed by a fragmentary group of the two of the seven ingerted. com orjt‘orath? §6mede de Fortune;
musical fascicles, but of the music there are no more are copied in K with the musi£ = ;gnw, 1.e. the Two ballades.
than 2 ballades and 2 rondeaux. The succession itself, foreign msterisis are incfudede(f the'?nd of the Ms '
complaintes and musical compositions, still harmoniges with excerpts from Machaut's Voir Dit 4 192“136)’ with brief
an original plan of a total edition, but the selection of a " —== =1t Intermingled,
few examples is rather indicative of dropping the plan. . 4347, 50-60: Remede Asn , .
Up to the Dit de 1'Alerion the work of the scribe is | f.  59': ballade Ngem‘?ff 2 F?gwne (incomplete) .,
carried oul faithTully and consistently; from then on all f. 60': ballade No. 42. 5 ( an, T, Co).
but a skeleton remains; and the change is surprisingly ' ’ i 2 v (Can, T),
abrupt. The scribe copies the first complaintes on the Literature: Horm, Hagen Catalogus :
same page where the Dit de 1'Alerion ends (f, 211')., Wexe 1874-T5), 263ff, - E. Bow ffngguu Codicum Bernensium
it not for the character of the torso at the end, the Ms V. Chichmaref, Poésies T Jﬁyxljﬁ’ OEEX%EE I, XLVII, -
Morg could well be counted among the primary Machaut Mss. %Ié L3*f. - Otto Homburger, "ebes g%f Euémg° B){ - P, Iudwig
edeutung der Handschrifiem dew T € kunstgeschichtliche
f. 213': ballade No, 31, 3 v (Ca, T, Co). Schitze der B—.drgerbg%figzggvdggrr}fu?%?fblbllothek" in
£, 214: ballade No. 23, 2 v (Ca, TJ reproduction of T, 46T - Remeqe— o o0 1953), 124f. (with
f. 214': rondeau No. 7, 2 v (Ca, T). : _ =—==C€ - on pl. 30),
f. 214': rondeau No. 9, 2 v (Ca, T); it is to be noted J. Paris, Bibliothéque de 1'Arsensl Né 520 |
S oipt on parchment, 164 folios, 29 by 21 cum, with
2

that all Mss (A B Vg C G E Pep) have lanusc
this rondeau in the 4 v version, and illuminateqd initials; 14th centurv
only A has, in addition to the 4 v version, ry.

Although a direct copy of K, J has minor diffe

a second version for 2 v, identical _ :
with Morg. GSEGC;ally at the end of the manuscript: also i rences,
) p ga er;als not attributable to Machaut 89 & 0 i iy
Literature: A. Guesnon, Qg moyen &ge ?VI (%912), 94f, - ’hetexcerpts from Voir Dit, however argp a€ at thorend
F. Ludwig II, 13% and IV 2 (Besseler). - H., Besseler instead, the Dit Jde 15 o= - L not ineclA \
Por ; 5 ’ mater;ais. ¢ =it de la XOS€ 18 copied, amidst ook

in MGG s.v, "Ars nova," with reproducticzn of £, 213'.
: 5 o
he Remede de Fortune, f. 47, has no misic at all.

K. Bern, Burgerbibliothek, Ms 218, bt
Manuscript on parchment, 140 folios, 29.5 by 20.2 cm. On u € scribe copying T - = ;
the basis of the old foiiation, 37 folios (so Herm. Hagen, of ballade No, 41? f? 6gongid1§§§]3§ﬁ0§ to insert the music
Catalogus Codicum Bernensium (1874-75), 263ff.), 34 or 37 even the word "tenor' indicateq %hés Eh 0. 42, £, 67' where
folios (according to F. Ludwig II, 13*%) missing; with inserted, probably afterwards by %ho miq?&:ic Wﬁ$bt0 be

’ = mus scribe,

illuminations, but torn out, French provenance (Ile-de-
France, ).
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iterature: H, Martin, Catalogue géneral des manuscrits des
%1El§§théques publiqués de France, Bibliotheﬂue de 1'Arsenal,
V (1889), 143ff. - E. Hoepffner, Oeuvres I, éLVITT - V.
Chichmaref, Poésies I, CIff., (Ms., M). - Ludwig II, 14*,
Pep. Cambridge, Magdalene College, Bibliotheca Pepysiana,
Ms 1594. Manuscript on parchment, 44 folios, 21 by 15.2
cm, one illumination on f, 12': "the exeoutlomulglnot'very
good," and a l6th-century (?) pencil sketch oR f. 44' other-
wise vacant; 15th century.

M.R. James notes in his catalogue of the library: "There
is an erasure at top of f. 1: perhaps Matthaei C.a.r.d..."
The text is written in 2 columns, the music on staves across
the page. TFrench origin; but provenance of the Ms :Ls.noj:c
known; nor is it known where Samuel Pepys acquired this s,
or, for that matter, any of the other Mss, :

f. 1-36': Remede de Fortune, here with the unique title:
Remede d'Amour. The musical insertions
are included.

f. 37-43: "Tract on love" (Catalogue of M.R. James):
"Hugue de saint Vietor dit ou livre
que len appelle Arraste proce gue nulz
ne poet rime senz amour,"

The inserted compositions are:

« 41 Lai No, 19.

8¢ Complainte.

17: Chanson roial.

23': Ballade No, 41, 4 v,
25': Ballade No. 42, 2 v,
. 29: Virelai No. 33, 1 v.
35: Rondeau No. 9: Tant doucement, 4 v,

Hy Hy Hy Hy Hy Hh

The rondeau that is regularly inserted as the last com§031tlon
in Remede de Fortune is rondeau No. 22 (Dame, mon cuer {
No Teason can be given for this unusual selection of rondeau No,
95 neither is there any indication in the Ms that the regular
rondeaun No. 22 should follow No. 9.

Literature: M.R., James, Bibliotheca Pepysii?%. Médpescr%ptive
Catalogue of the Library of Samuel Pepys, III, Mediacva
Manuscripts (London, 1923), 24ff. - F. Iudwig IT, 12¥,

- BB
ITI. Machaut Text Manuscripts,

In this group we list those maxmuscripts that contain
the lyrical poetry without including any of its music;
also those text mamiscripts in which the work of Machaut is
combined with that of other authors.

M. Paris, Bibliotheque Nationale, Ms.f.fregs. 843.

- Memiscript on parchment, 255 folios, 32 by 22 cms; 15th

century.

Among the pure text Mss, one of the most comprehensive
collections, comparable to Ms A, The order of the works
corresponds to the Machaut Mss proper. The section of the
lyrical poetry intended for misical composition appears at
the end. Although none of the poems are copied with their
music, the scribe specifically designates the groups "y
chant," "il a chant. "

Literature: Bibliotheque Nationale, Departement des mam-
scrits, ‘Catalogue general des manuscrits francais serie in
4° T (18687, 98. - I. HoepTTrer, Ocuvres T XL XLVI. - V.
Chichmaref, Poesies I, OXf. (Ms. RA). = 7. Tudwig II, 12%f.

D. Paris, Bibliotheque Nationale, Ms.f.fres. 1587. Manu-
script on parchment, 108 folios, 26 by 19 cm; . illuminations;
14th or 15th century. Previous owner: Chatre & Cange.

A small manmuscript which has copies of the Louange, the
Dit dou Vergier, and the two Jugement.

Literature: Bibliotheque Nationale, Departement des may -
scrits, Catalogue general des mamiscrits fran ais, serie in
40 I (1868), 259. - E." Hoepffner, Oeuvres I, XLVI. - V.
Chichmaref, Poesies I, CIVf. (Ms. F). - Tudwig II, 14*f,

H. Paris, Bibliotheque Nationale, Ms, f.fres. 881.
Mermiscript on parchment, 112 folios (originally more),
30.8 by 23.5 cm; illuminations; 15th century.

The mamiscript includes: 1. Vetuls (Richard de
Fournival®?); 2. Le livrede 1'Art d'Amours, French trans-
lation of Ovid's Ars Amandi; 3. Machaut, Prologue (short
version), and Louange des Dames. “

Literature: Bibliotheque Nationale, Department des marmu-
scrits, Catnlogue general des mamiscrits francais, serie in
40 4§ (lBGBTT—IZTT.ﬁf"ET_Hoepffner, Oeuvres I, XLVIIf. -
V. Chichmaref, Poesies I, OVf. (Ms. B). - F..Imdwig II, 15%.
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Ars., Paris, Bibliotheque de 1'Arsenal, Ms 683.

Mamiscript on parchment, 214 folios, 33.5 by 25 cm. 13th
century, 1l5th century; folios 213, 214 are written by a
15th century scribe; the main portion of 212 folios belongs
to the 13th century.

On f. 213-214 ("XII," "XIII") are the (incomplete)
texts of two lais which Machaut composed, No. 7 and 8, and
one (complete) text of g lai, "Se quanque Dieus," which
Machaut did not compose.

Literature: Catalogue des mamuscrits de 1'Arsenal, II (1886),

36. - V. Chichmaref, Poesies I, LXXIV (Ms. L). - F. Ludwig II,
15%, TR

Pen. Philadelphia, Library of the University of Pennsylvania,
Ms. Fr. 15. Manuscript on parchment, 94 folios, 30 by 24.2
cr; 15th century (ca. 1400??

This text Ms was owned by Leo S, Olschki, Florence, in

the '30's, G. Bertoni, "Liriche di Oton de Grandson, Guillaume
de Machaut e di altri poeti in un nuovo canzoniere," in
Archivum Romanicum XVI (1932), 1-20, gave a first description
ol the Mas and a 1lst ofthe lyrical texts which in many ways is
incorrect and incomplete. In 1952 the Ms was sold to Laurence
Witten, New Haven, Connecticut, who kindly gave ne pernission
to study it; subsequently the Library of the University of
Pennsylvania, the present owner, purchased the Ms in 1954.
Due to the kindness of Mr., Witten, who prepared a complete
list of contents, and of the Library of the University of
Pennsylvania, I have been able to record the lyrical poems
composed by Machaut. -

310 lyrical texts, all anonymous, a few having the
signature "Ch." No congistent order by categories of
authors can be recognized, although the poems appear in
groups of ballades, rondeaux, virelais, with the lais
occasionally inserted. At times ballades, rondeaux follow
each other in alternsgtion. There are 101 lyrical poems of
Machaut, one third of the whole manuscript, and 49 of thenm
are the texts used for composition. The poens belong partly
to the Louange des Dames (from No. 36 on) in the first
section of the Ms, with occasional insertions of musical
texts. Fron f. 35' on there is a large section of the
masical fascicles, and only occasionally‘ﬁoems of the
Louange are inserted. The succession of the numbers as well
as surprising omissions should clarify, wec believe, the
guestion from which of the Machaut Mss the selection has becn
copied, - An interesting feature of the Ms appears with the
rubrics which designnate the categories. I noticed with the
ballade No. 40 the designation "demy lay;" indeed, the form

...37._

of this composition has alwa,
! : ¢ Y8 been regarded as u
gégce on the basis of the structure of text and mggfga%ﬁe
aposition is not a ballade although it appears associated

with the ballades in the M h i i
Pen casts light upon the fgﬁm?ut ueH. e SRR R L

(Among the texts I fou
nd as No, 62 (f. 23) th
;Ee g§r€§ egjgge%hgaule appell%e" of Philippe3ée Vftﬁ?ligge
0. 6 , _ response of Jean de Le Mote: " c
zﬁgtizgﬁs mopdalns." Cf. Vol, I of The Polypggnicomusio of
Century under Philippe de Uifr¥ and 1In Paris _“
A = s

ﬁiﬁliotheque Nationale, Ms.f.lat. 3343,

I. Paris, Bibliothe '
. que Nationale, Ms,f.fres.
Comuscript on peper, 35 folios, 38.5 by 25.5 oms soh CZ20
Bibliotheque Natiomatos il Ly St: i ) Paris; then
L ale; then Library o) o .
523; finally returned +o Bibliothqueqﬁitigggfg, REHAE Dagmole

155 anonymous texts, about half of

%0 E. Descharps; subse
contested. £ Sequently Deschanps'

which were attributed
authorship has been

Anong the texts are 8 ballad i
- ( | allades which Machaut Se
(No. 34, 2na text, 32, 39, 29, first text, 18, 25,03§?O§E§st

text, 42, from Rer .
et P Remede), and 1 ballade which Machant did not

g;zfigtgre; Bibliotheque Nationale, Departenent des nenuscrits
Sit;ongg%‘ggneyal des mamiscrits frangais, Nouvelles ;c ui- ,
rangalses I1 (19007, 4207 - Marquis de Queux'd%

St.-Hilaire, in Oeuvres
S completes de E, Descham
XVIIff. - G. Raynaud, in Oeuvres completes ae“%.s’ 0]

T s y 1n : Desch
F.< 901), V£f. V. Chichmaref, Poesics L, TXXTIT Zﬁg ??.S:

Inudwig II, 15%.

Westm, London, Westminster Abbey 21.
anuscript on paper, now 80 folios, 28 by 20 cm.

particularly at the beginning. 15th century. e

French origin.

68 anynymous texts: i -
£ °Xts; including the texts of 15 balls
ﬁchqggaﬁt, 6,05 Mhich are from the msical fascigle;lggdiﬁ
i a 88, 9 from the Louange. The 6 texts of the bal -
at were composed are: ﬁET‘E%T 21, 7, 25, 27 e ballades
! ’

Literature: J. L. Robinson and M.R. Janes
?

in Bulletin de 1a

Societe des anciens textes frangeis I (1é75) 25fT. - E.
Tudwig II, 15%F, '

Hoepffner, Ocuvres I, XLV, = F
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Stockh. Stockholm, Kongl. Bibliotheket, Ms Vu 22.
Manuscript on pape%, 272 folios, 20.5 by 15 cnj; 15th century,

Forner owner: Fauchet (d.1601).

texts. In addition to "Guillaume de Machault:
Le jué%gent de roy Behaigne" (incomplete), f. 160, ther? are
the texts: "Tresble Guillaune de Marchant: Qui es pronesses
de fortune se fie etc." (f. 138'). "Motet: Hay fortune trop
suis mis loing de port" (f. 138'). "Rond?l de Machaut:
Doulce dame tant que vivray etc." (f. 141'). The 3 different
gspellings of the name for the 3 itens nay be notlcedé The 1
texts of Tr and o «xre tho of Machaut's mgtet No. 6. These
are the only texts of a motet of Machaut which, sparate fron
their misic, are known 10 have been recorded in a pure text
Ms. The text of the "Rondel" is that of rondeau No. 20.

Literature: G. Stephens, Fbrteckning 8fver de f8rnimsta
brittiska och fransyska handskrifferna, ufi Kongl.
bibliotheket i Stockholm (1847), 155 ff, - V, Chichnmaref,
Poesies I, LXXIV (Ms T). - F. Imdwig II, 16%.

Jard. de Plais. Le Jardin de Plaisance et Fleur de Rethoricqu

This famous collection of 672 textsé $hich app§a€eg

etween 1501 and 1527 in seven further editions, printed a
g;iggiionBOf seven lyrical poems of Machaut: ballade No. 39
(£. 65), 23 (£. 65'), 28 (£, 65'), 18 (f. 66), 42 gf. 68 -
fron the Remede); rondeam No. 15 (f. 69), 7 (f. 69').
Facsinile edition: E. Picot, in Societe des anciens textes
francais (1910): =2nd crititcal commentaries In E, Droz anaf
A. Piaget, Le Jardin de Plaisance, ib. vol. II (1925). - Cf.
P. Imdwig IT, IG¥T.

Chartier. Les faiz maistre Alain Charetier, ca. 1484.

i ' a No. 7, of
Chartier included the text of the L des daneg, y
Machaut in his work. C£,., F, Ludwig %I, I7%,

- G -
IV. Musical Repertory Manuscripts.

The following sources differ characteristically from the
primary Machaut menuscripts. Each of them represents a
musical repertory or rather a segment of the repertory of the
14th century, in which some of the compositions of Machaut
make their appearsnce. The frequency of appearance in such
repertory manuscripts is recognized as an indication of +the
renown which individual compositions have acquired. It is
appropriate to adopt the degree of renown as one of the
principles by which to group the manuscripts; naturally,
this principle can be only one among others, The chrono-
logical and geographical distribution of the sources
furnishes at least equally important principles. Taking all
aspects together as guides for a proper order of the sources,
the French sources must be grouped: Trém, Iv, CaB, Ch, (Fr),
(Maggs). In this order, Ch stands on the borderline, since
it is a Ms copied in Italy, but mainly with a French
repertory. Fr can herdly be regarded as a source for Machaut,
despite the attribution of a motet to Machaut. Maggs
apparently is not really a "repertory" manuscript, since
belonging to the type of the Rotulus, it contains but one
composition of Machaut, the lai No. 8. Maggs differs from
the two other manuscripts that are in “he form of a rotulus,
Br and Pic, where at least a small group of various compos-
itions rcpresents the character of a fragmentary repertory.
(Br and Pic have no compositions of Machaut. )

Trem. ILibrary of La Duchesse de Ia Trémoflle, Chiteau
Gerrant. Manuscript on parchment, originally 48 folios,
49 by 32.5 cm; preserved only 1 double folio, f. 1 and 8:
apparently completed 1376,

Literature: E. Droz and G. Thibault, "Un chansonnier de
Philippe le Bon," in Revue de Musicologie VII (1926), 1ff. -
H. Besseler, in AfMw VIII (1928), 235ff. - F. Indwig IT,
18*ff, - L Schrade, The Polyphonic Music of the 14th Century,

I, /537

The s belonged to the Burgundian library, apparently
mentioned in the inventory of the estate of Philippe the Bold,
1404; listed in the inventory of the library of Philippe the
Good, 1420; mentioned in the inventory of the estate of
Charles the Bold, 1477, which was given to Georges de La
Trémoflle, Governor of Burgundy after the death of Charles
the Bold (d. 1477). When the Mss of La Trémoille passed into
the possession of Guy de Rochefort, President of the
Burgundian Parliament (1482), Ms Trém was retained in the
Bibliotheque de La Tremoflle.
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f. 1 has the inscription: "Iste liber motetorum
pertinet capelle illustrissimi principis Philippi ducis
Burgondie et comitis Flandrie." The original index (f. 1)
classified the compositions by groups of "Motets ordenez
et escriz ci apres," and "balades et rondeaus cl apres
escriz par le nombre," with some additions listed at the
end of the groups by a different scribe. To judge on the
basis of the folio numbers in the index, the motets were
first copied; the ballades, rondeaux, however, were possibly
entered afterwards in the vacant spaces left over on the
various pages; but this is not clear for all cases,

115 compositions, 1 composition apparently twice (see
Machaut ballades); a total of 72 motets (the index quotes
only the motetus), 35 ballades and rondeaux (an exact division
is not possible in view of compositions not known in other
Mss, but the ballades are by far in the majority), 2 chaces,
5 mass movements,; 1 hymn.

The work of Machaut is remarkably well represented: 8
motets, not 9; 8 ballades, one of which twice, and only 1
rondeau. :

f. 4, No, 7: motet No. 10: "Heclas ou sera pris IIII"
f. 4, No, 8: motet No., 14: "De ma dolour IIII"
f. 5, No. 9: motet No. 16: "Se j'aim mon loyal V"
f. 8, No. 13: motet No., 8: "Ha Fortune VIII," Music of Tr
Qui es promesses, T Et non est gui adjuvet, on
f. Sé)see facsimile in Revue de Musicologie VII
1926) .
f. 8, No. 14: motet No., 15: "Faux Samblans VIII." Music of
Mo Paux Samblans, T Vidi dominum on f. 8; see
facsimile in Revue de Musicologic VII (1926)
f. 12, No. 23: motet No., 20: "Biaute parece XII"
f. 24, No. 51: motet No. 19: "Diligenter XXIIII"
f. 34, No. 80: motet No. 9: "O livoris XXXIIII"
£f. 32, No. 75: "Inviolant XXXII." TITudwig and Besseler
have suggested that this is Machaut's motet No. 23 Inviolata -
Felix virgo. By a rather involved way of calculating whether
or not the motet could have been written in the available
space, we come to the conclusion that Machaut's motet No. 23
could not possibly have been included in Trem. The reading
"Inviolant" of Trem must be accepted as correct; this Mo text,
therefore, belongs to a motet not known in another source,
If we take from the list of Trém two works in succession,
known in other sourccs, for example the 4 v motet No, 47
(Flos virginum) and the 3 v ballade No. 48 (De Narcisus),
we find them in Trém on f. XXITI (i.e. f. 21' and 22). The
motet Flos virginum occupies in Iv 11 + 7 1/2 staves, the
ballade De Narcisus in R 7 staves (8 on the page), a total
of about 27 staves, According to f. 1' and 8, Trem had 15
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staves to the page. 1In all likelihood, some staves on f,.
21', 22 in Trém might have remaincd vacant, but not enough
to copy another composition. For f. XXXII (i.e. f. 31'-32)
of Trém 3 compositions are listed:

Inviolant, Tant doucement, J'ai grant desespoir. The 3 v
ballade J'ai grant desecspoir is known in Rj; it is written
there on 5 1/2 staves, The 4 v rondeau Tant doucement
(Machaut) takes up 6 staves in E (E has The notes always

very close together)., It is not likely that Trém included
the 2 v version of this rondeau which appears only in A

(the 2 v version in A takes 4 staves:the 4 v version in A

8 1/4 staves). Among all the Machaut Mss E comes closest

to the unusually large size of Trém; it has 12 staves to

the page. Comparing the Tr Qui es promesses of Machaut motet
No. 8 of E with Trem, we find the Tr in E on 6 1/3 staves, in
Trem on 9 staves; mocrcover, the spacing of the notes on the
staff in Trem is considerably wider than in E. Unfortunately,
motet 23 is not copied in E; but motet 21, almost equal in
size, 1s adequate for comparison, In I, motet 21 occupies

18 staves on 2 pages, but is extremely narrow in the writing
of the notes (the Introitus in the Tr, for example, is written
on only one staff with no less than 95 notes; the average of
notes of the Tr in Trem is ca. 30). On the basis of these
calculations, the motet No, 23 would take in Trem about 15
staves for the Tr, a minimum of 9 for the Mo, and at least

b staves for T and Co. Tant doucement would take in Trem

at least 8 or 9 staves, and J'ai grant desespoir 5 or 6.

This adds up to a minimum of 42 staves; there were only 30
staves on 2 pages in Trem. This rules out Inviolata for
Trem, even if we would accept the unlikely case that Tant
doucement in Trem was the 2 v version of the rondeau.
There 1s no need to suggest an error of the scribe mis-
taking "Inviolata" for "Inviolant." Inviolant must be kept
in the lists of 1l4th-century motets as an independent
composition whose music is not knowm.

f. 29, No. 40: ballade No. 38: "Phiton le merveilleux
XIXM!

f. 21, No. 45: ballade No. 18: "De petit peu XXI"

f. 21, No, 46: ballade No. 23: "De Fortune XXI"

f. 13, No. 27: ballade No. 31: "De toutes flours XIII"
f. 16, No. 33: ballade No, 41: "En.-amer XVI"

f. 27, No. 62: ballade No. 42: "Dame de qui XXVII"

f. 29, No., 68: ballade No. 38: "Phiton le merveilleux

XXIX, "
Apparently the same ballade (No. 40, 68) of
Machaut has been copied twice.
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f. 30, No. 70: ballade No. 25: "Honte paour XXX" Machaut appears with 3 compositions:
f. 41, No. 97: ballade No, 4: "Biaute qui toutes XLI" o
f. 32, No. 76: rondeau No. 9: "Tant doucement XXXII" . £..12": motet No. 8: except for the top 1inec,
: . without damage, clearly and beautifully
With regard to the motet No, 63, f. 28: De tous les ) written.
biens - Li enseignement, attributed to Machau® in Fr, (Trém
63y = Iv 41;.= Fr 2) of. Fr, f. 13': rondeau No. 7, with an otherwise unknown,
but fragmentary Tr, of which we wcre able
Iv. TIvrca, Biblioteca capitolare, (no call number) , to decipher 2 additional measures and a
Manuscript on parchment, now 64 folios, 32 by 22.5 cm. Com- reading rhythmically somewhat different
pilation of the repertory around 1350, written probably ca, from that of ILudwig;, greatly damaged.
1370 at the latest.
f. 15: ballade No. 18; 4 v (but not decipherable
Literature: Gino Borghczio, "Poesie musicale latine e in large sections); the 4 v version is only
francesi in un codice ignorato della Biblioteca capitolare in Mod; not in Machaut Mss.
d'Ivrea (Torino)," in Archivum Romanicum V (1921), 173-186; o ) - .
"Un prezioso codice musicale ignorato della Biblioteca _ Ch. Chantilly, Musée Condé, Ms 1047.
capitolare d'Ivrea ed il suo repertorio sacro profano," in Manuscript on parchment , now 64 folios, modern foliation
Bollettino Storico-Bibliografico Subalpino XXIV (1922), 190-~205, for the 4 0l1d preliminary folios 9-12, old foliation for
- F. ludwig, AfMw V, (1923), 281ff. - H. Besseler, AfMw VIT 60 folios 13-72, 38.7 by 28.6 cm. Copied in Italy possibly
(1925), 185-194. - P, Iudwig, Machaut II, 17f.; 61. - L. in Florence (Reaney) at the beginning of the 15th century,
Schrade, The Polyphonic Music of the l4th Century, I. on the basis of a French original which various scholars
Commentary Notes, vol. I, 51%, : date between 1370 and 1390 (but only 1390 is possible). An
. old index, f. 10, 11 (for compositions of f. 13-72) ¢ the two
A total of 81 compositions; Machaut is represented works of Baude Cordier (f. 11', 12) were entered later.
with 3 motets, all written by the main scribe, and 1 rondeau .
written afterwards by a different scribc as one of the From the time of its completion, certainly in the 15th
addenda in the spacc left vacant after the motets have been cgntury (see the note of ownership on f. 9; 1461) and
ctpirad, w1thqut interruption until 1861, Ch has always been in
Italian ownership, In 1861, the Duke of Aumale beceame the
£f. 10', No. 16: motet No, 19 new owner.
f. 20', No. 32: motet No. 15 . ~ ,
f, 24', No. 38: motet No. 8 Literature: Institut de Francc, Le Musée Condé, Chantilly,
£. 3' (not 4), No. 5: rondeau No. 17 (not 14) Le Cabinet dés Livres, Manuscrits, IT (1900), 2TTET., and
(1909), 19f, - L. Delisle, Bibliothique de 1iEcets des
CaB. Cambrai, Bibliothéque Communale, Ms. 1328. Chartes 62 (1901), 716. - E. ae Cousscmakcr, Les harmonistes
A collection of a variety of musical fragments, bound to- du XIve silcle (1é69)9 12, - F, Ludwig, SIMG TV_(1902—O3),
gether; 22 folios, some of which arc greatly demaged since 26fT., 37, 42f.; and SIMG VI (1904~O5)? 611ff, - J, Wolf,
they were covers uscd for binding. GM I, 328ff,_(and ITI/I1T edition of No, 64, 65). - P. Aubry,
" Les plus anclens monuments de la musique francais (1905),
Literature: Bibliothéque Nationale, Département des pl. 22, - J, Wolf, Hdb. Not, I, 365fF. - J. Wolf -
manuscripts, Catalogue géncéral des manuscrits francais, Musikalische Schriffttgfeln_(1923)s Ple.30, 31, 100, -
Département 17 (1891), 486. - E. de Coussemaker, "Notice sur G. Macon, "La Blbllothequejde Chantilly," in Bulletin du
les Collections musicales de la Bibliothbque de Cambrai " Bibliophile et du Bibliothécaire, Nouvelle Série V 1926) ,
in Mémoires de la Sociét¢ d'émuletion de Cambrai XVIIT oof. - H. Besseler, Afllw VII (1925), 207, and VIII (1926) .
(18717, 103¢T., seperetely 1843, 137Ff, - F. Ludwig, 233ff. - F?.LudWIgg Machaut II, 22%ff, - H, Besseler, Die
AfMw V (1923), 284, especially 285 n,1. - H, Besseler, Musik des Nittelalters und der Renaissance (1931), 144FF, -
AfMw VII (1925), 197£. - F. Ludwig, Machaut II, 20%, - W. Apel, The Notation of Polyphonic Music (1950). - H.
L. Schrade, The Polyphonic Music of the 14th Century, I, Besseler, Article "Chantilly'™ in MGG, = W. Apel, French

Notes, I, 52, . Secular Music of the Late Fourteenth Century (1950)., -
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N. Pirrotta, "Il codice estense lat, 568 e 1la musica
francese in Italia al principio del '400," in Atti della

R. Accademia di Scienze, Lettere e Arti di Palermo, serie
4; vol, 5, parte 2, 1945, and separately 1946. - G. de Van,
"La pédagogie musicale 3 la fin du moyen #ge," in Musica
Disciplina II (1948), 75ff. - The latest and most detailed
description with a complete list of the compositions and
concordances by G. Reaney, "The Manuscript Chantilly, Musée
Condé 1047," in Musica Disciplina VIII (1954), 59ff.

Among the 113 compositions, 3 ballades are of Machaut:

f. 18': ballade No, 18; 3 v: "G. de Machaut."
f. 49: ballade No., 233 4 v,
f. 54: ballade No. 34; 4 v: "Machaut."

Fr. Pribourg: Bibliothéque Cantonale et Universitaire de
Fribourg en Suisse. o
Manuscript on parchment; 1 folio, with the o0ld foliation 86,
37 by 26.7 cm; cover of Incunabulum Z260, now detached.

Literature: Wilhelm Joseph Meyer, "Catalogue des incunables
de 1la Bibliothéque Cantonale et Universitaire de Fribourg
(Suisse)," in Archives de la Société d'histoire du Canton

de Fribourg XI (1917), 91. AlThough mentioned by W.J. Meyer,
with reference to Philippe de Vitry and Machaut, Fr has
actually been made known in the literature of the history

of music by Gabriel Zwick, "Deux motets inedits de Philippe _
de Vitry et de Guillgume de Machaut," in "Revue de Musicologie
XXVII (1948), 28-57. - L. Schrade, The Polyphonic Music of _
the 14th Century, I, Notes, I, 52, - H, Besseler in ¥}, ILudwig
Machaut IV, ©2: "Die Zuweigung des Werkes an Machaut im
Pragment Frib. erscheint daher unglaubhaft." - H. Besseler,

in Article "Ars nova," MGG I, 704: "Folio-Fragment in Fribourg/“
Schweiz, das einst 'fol. 86' einer grossen Motettenhs. bildete.

(I can see no indication whatever that Fr was a "motet Ms.";
it may have contained ballades, rondeaux, virelais, masses
as well.) - A. Machabey, Guillaume de Machault (Paris 1955),
11,112, recommends "prudence'" with regard to the attribution.
“-"L'écriture, ni la construction...ne permettent une
decigion," ;

f. 86 which has suffered most from the attachment to
the codex; it is damaged, but is still readable; f£. 86'
is, however, clear and well preserved; (see facsimile of
f. 86' in the essay of G. Zwick; the words in the upper
margin which I read as "Jesus ma"(ria) were perhaps
written around 1800).

_..45._

f. 86: in the middle of the right margin in red
letters "Guillermus de Mascardio" and the same a little
higher in small letters and ordinary writing. In the left
column Tr "Li enseignement," in the right column Mo "De
touz les biens;" the 2 columns maintained for 8 staves, the
4 additional staves are drawn across the vage; on staves
9 and 10 (middle) the Tr is continued and on staff 10
(2nd half) the T "Ecce tu pulchra" is entered. On staves
11 and 12 (rest of the page), the end of a Tr (or Mo?)is
written, beginning with the words "speculum ob nubilans."
It certainly cannot be the beginning of a composition;
"speculum" has no majuscel; all initials on f. 86 and 86!
are in majuscels. This must be the end of a voice that
belonged to a motet on f. 85'. I have not yet succeeded
in identifying the piece.

For the motet of Philippe de Vitry see our discussion
in Vol. I.

The motet "De touz biens" is also in Iv, No. 41, f. 26!
(Tr in Iv: "Si enseignament"), and (lost) in Trem, No. 63,
f, 27'-28. - Trem lists "De tous les biens" twice, once in
the group of the motets, the second time in the group of
ballades and rondesux (f. X, 9'-10; No., 19). Was .the motet
cntered twice in Trem, just as the ballade No. 38 of Machaut
was copied twice? Besseler suggests (AfMw VIII, 236) - with
a question mark - the ballade with the same incipit in 0 246.
But it is not very likely that Trém No. 19 was identical with
De tous les biens dont nature est ouvridre in 0, f. 107'. -
On T, X in Trém werc: the 3 v motet Organizanter which is
lost also in Str, hence we do not know its size; the rondeagu
Amis dont ton vis (in Iv No, 3 "Amis tout dous vis," on f. 3y
but with Co on f. 2')known in a number of versions—-it is a
very short composition for which hardly more than 4-5 staves
would be needed in Trém; De tous les biens is not known in
the l4th-century repertory; if it was a ballade or rondeau,
its size could not be particularly large. Unless the motet
Orgaenizanter was unusually long, there must have been ample
space on f, 9'-10 for these compositions. I am not at all
certain that Trém No. 19 was a ballsde or rondegu; it could
have been the motet De tous les biens (63). - The motet De
tous les biens attributed To Machaut in Fr does not occur
in any of the Machaut Mssj even the latest Mss, copied during
Machaut's lifetime, do not include the work. This is a
strong reason to suspect the suthenticity of the attribution.
But the internal musical characteristics of the motet speak
decidedly against the authorship of Machaut; above all the
handling of the isorhythmic structure and the type of rhythm
provide gtylistic criteria that cannot possibly be applied
to Machaut. There is not a single suthentic motet in which
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the isorhythmic structure appears as such an obvious
scheme (with complete coincidence of phrases) as in the
motet De tous les biens; nor is the extremely regular,
almost patternlike rhythm of De tous anywhere comparable
to the rhythm of Machaut. The atfribution of De tous to

Machaut cannot be regarded as correct.

Maggs.

Parchment rotulus; 59 by 27 cm. 64 lines of text and 19

1/2 lines of music., Written in France ca. 1450. Discovered
in a binding. The bookdealers Maggs Bros., London, offered
the rotulus in their Catalogue 476, No. 45A (1926) for sale.
The offer was repeated in Maggs' Catalogue, No. 512, London
1928. The catalogue contains a photographic reproduction
(plate III) of the rotulus, with five lines of music on the
photograph, but 19 1/2 lines on the whole rotulus. In a
short note published in Revue de Musicologie VIII (1927), 44,
E. Droz identified the composition on the rotulus as Machaut's
lai No., 8 (Le lay mortel). Cf. Ludwig II, 15%. The present
whereabouts of the rotulus is not known.

The link of Maggs with the other sources is difficult
to establish. In view of the lai as the only composition
it contains, Maggs is closer to the Machaut Mss. The form
of rotulus places it with Br and Pic; but the content not
being that of a repertory puts it in a class of its own;
we have, therefore, placed Maggs at the end of the French

group.

Ch stands midway between the French and Italian sources
of Machaut's work. Though copied in Italy, Ch represents
a purely French original. ®Six Italian manuscripts indicate
the effect of Machaut upon the musical repertory in Italy;
they are R, Fl, Mod, P, PadA, Faenza (the latter being a
keyboard tabulature). This succession is merely in accord-
ance with the number of Machaut compositions: T, 5, 4, 3, 1,
(but Faenza has 2). In a geographical order the succession
of Mss is different, F. Ludwig was first in distinguishing
the northern Italian sources from those of middle Italy
(Florence); since these two geographically distinct groups
display a marked difference of reaction towards the French
misic, Iudwig's differentiation has been most wvaluable for
the proper interpretation of the sources; it has been
accepted by most historians of the Trecento music. N,
Pirrotta has expanded the groups: Florentine, Northern
(north of the Appenines), Central, Southern regions. With
this differentiation in view, the Italian Mss which
incorporate the work of Machaut must be grouped, a. R,
PadA, Mod; b. F1, P. In the first group PadA must be

placed before Mod on chronological grounds.

ohrpnqlog;cal approach, with disreggrd of geogfggiiggl

dlstrlbuthn, would agsign the first place to Fl affer

Codex 30381 the cldest and finest compilation of’Italian

Trecento music. But since the French addenda in F1 are

gﬁt apart from the compilation of Italian music, and since
€ meéasure of incorporating French music into an Italian

;epgrﬁory_ls a matier of greatest importance for Machaut's

pos%tlon in Ttaly, it is clear that the geographiéal-order

?%S. ??evall_gpqgﬂg_pugply”chrggological,manner of grouping
18 -Interesting 1o observe that mone of the Italian °

sources included any of Machaut's motets, This mighf be

an indication of the fact that the motet had never taken

root in Iﬁa1Ys and- where it appeared somewhat as an<L d

excepulon; 1t made the impression of being alstranger

until towards the end of the century the s{tﬁation‘beﬂan

to change, At all events, it is from the collections of

. song forms, ballades, rondeaux, virelais, that the

Italians ha?e chosen their favorite compositions, and
among_themllt;ig the ballgde that apparently hédga reate
app?gl_to vheir taste than the rondeau or virelai %he i
v1?ela1 apparently was entirely neglected althouéh.it
mist be notgd that also among French sourées the girelai
belng kept in the Maclhiaut Mss proper did not enter an £
?heItyplcgl repertory Mss. But the negleet of the viiegqi
%yﬁ taly is gtl}L_moru surprising; for the structure of )
he Frengh virelai conforms to that of the Italian ballata
Forlthaﬁ reason we might expect a special favor dis 1a :d .
by Ita;lgns voward the virelai. Now, the ﬁéglect ;? tge
V%r&lal is not¢total; ‘There are virelais in Italian sources
of ﬁomposErstbhar than Machaut. -Since none of the virelais
gtﬁgachauu‘gppeared in repertory Mss, do we have to agsume
dgqq Eine ol the Machaut compositions (ballades ete.,) were
: r;c_.{ ?o$}§§ ﬁyom any of the Machaut Mss? We arc inclined
rgpéié;;;umé;i;ctpetItallans made contact only with

5 rip 141 o M - 4 1
i B unkngwi: not with the Machaut sources, which

(withgighfgﬁiiﬁcg?Pqglt}qﬂs appear twenty-one times,
racnon sy oF ;5 lfcnza_LnTO'a?count; we count merely the

Agae z 0+ appcarance, not the number of different com-
posi 1ono)9_uhe List shows the Ite missa est once (Pada)
and the rondeau three times; thus the  ballagde éténdsafw
in fronv (also the two transcriptions in Faenza are bai{ades)
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R. (Iudwig R, Besseler PR). Paris, Bibliotheque Nationale Ms,

f.fre¢s.nouv.acq. 6771 (Codex Reina).
Manuscript on paper, 131 folios, with f. 120=I27 missing and
several folios vacant, 27 by 21 cn; 15th century. Copied in
Northern Italy. An old index on £, 126', 127.

R belonged to the Italian Reina, Milan, then to Bottee
de Toulmon (since 1834).

Literature: Bibliotheque Nationale, Departement des
Oarmecrits, Catalogue general des nmamuscrits  frangais, 1
Nouvelles acquisitions frangaises 111 (1900), 38. - F. Imdwig,
SIMG IV (1902-03), 43ff.; shMe vI (1904-05), 608, 616. -

J. Wolf, GM I, 260ff. - H. Besseler, AfMw VII (1925) 207,227,
233, - F. Ludwig, Machaut II, 24%f. - H. Besseler, article
"Ars nova," MGG I, T705.

In R three nain portions mmust be distinguished by
comnpilations and scribes: the Italian Trecento portion, the
sirmmltaneously collected French repertory of the 14th century,
and the 15th century supplenent. The French section begins
with f. 53; seven ballades of Machaut are included:

f. 54': ballade No. 34 (4 v, like the original)

f. 63: ballade No. 41 (4 v, like the original)

f. 64': ballade No. 23 (4 v like the original; Iudwig
notes that the Co in R has a considerably
different version; Co in R is, however,
largely identical with Co in Ej; see the
notes to ballade No. 23)

f. 65: ballade No, 35 (3 v, like the original)

f. 68': ballade No. 42 (4 v, like the vriginal)

f. 69': ballade No., 22 (4 v, like the original in
manber of parts; but the Co is
different from the original)

f. 72: ballade No. 31 (4 v, like the version in E;

A B (Vg) G Morg 3 v; among zll the Italian
sources, only R has the 4 v version. Is the
ballade directly copied from E, or was there
another French repertory Ms which contained
the 4 v version? Tren contained ballade No.
31, certainly not for 4 parts; sce the
copying of 2 motets, 2 ballades on f, XIII,
i.e. 12'-13. Str, No. 168 (now lost) had
the 4 v version.)

R omits all the 2nd and 3rd strophes of the texts (except for
ballade No. 41 and 35); but all the French texts in R are
corrupt.

PadA. Padova, Biblioteca della Universita, Ms. 1475 and 684;
Oxford, Bodleian Library, Ms Canonici Pat.Lat. 229

lat. 568 e 1z rmasd

This group of fragneénts (together with PadB, PadC, Don and
PadD, the.Last recently discovered and discussed by Dragan
Planenac in a paper read at the Congress of the International
§?01ety of Musical Research at Oxford 1955, now published:

another Paduan Fragment of Trecento Mugic," Journal of the
anerican Misicological Society, vol. VIII, 1955, 165-181.) are
the remainders of a lerger nanuscript, "liber est nonasterii
sancteec iustinae de padua," which conbined a repertory of
Italian and French sacred and secular rusic.

Padh consists of Ms 1475, 6 folios, with old foliation
for f. 47, 48? 20 and f. 41, 43, 44 to be supplied for the 3
rengining folios; and Ms 684, 3 folios, with only 1 having the
old foliation 51, both Mss now in Padua, and the Oxford Ms
4 folios, with an old foliation for f. 33, 34, 37, 38. - The
Padua fragnents measure ca. 28 by 14.5 crn, the Oxford fragnent
2&. 32 by 24.5 cri. - The Ms was written on parchnent in
Northern Italy at the beginning of the 15th century.

Literature: L. Frati, "FPramentc di un codi e mmsi de

secolo XIV," in Gicrnale storico della lettgraiﬁiicgigligia

XVIIT (1891), 43Bf. - Gataloa: codicun mes. BIibl. Bodl —TIT
1854), 434b. - W.H. Frere, BibIiotheon ruigico-liturgica

I (1901), 138. -~ F. Iudwig SING IV (1902-03), 54: ST Vr

%%204535;, Glgf% - J. Wolf, G I, 258 f. — H. Besseler, AfMw
: 25), 228f.; AfMw VIII (1926) £, - F ig, A

VII El925g3 421 n.1f. =nd Macéﬁgfc%l?ngif. o MGG, Al

Machaut compositions are in

Ms 1475, f. 4 (44): Ite nissa est; since the right nargin is
gut off, the parts are all inconplete.

Ms Oxford 229, f. 38, No, 10, rondeam No. 14, on the last 3

- staves, written upside down, as is the usual
notation of rendean No. 143 below the last staff
a}so written upside down, "Tenor de Ma fin" ,
three tines, with large initials "T": (the number

of voicés is 3, mot 2 as Besseler indicates).

?
3
b

Yod. Modena, Biblioteca Fstﬁnqa- ﬂc lat. 568 :

. - 3 - b ._l LB & S o s Cy Lo X ow B!II 5v 2‘ o
Mangncylpt on parchnent, 52 foliés, nodern foiiation 1—52: old
foliation (1) + 1-50 +I(l), 28 by'19.8 cn; 15th century.

thera?ure: J. Camms, "Notices et extraits <des nmamiscrits
frencais de Modene anterieurs mu XVI® ‘ziecle," in Revue des
Langues Romanes XXXV (1891), 249. - F. Iudwig, SIMG IV (I902-03)
21ff.; SING VI (1904-05), 616ff, -.J. Wolf, GM I, 335ff. -
G Bertonq; "Poesie musicali Pfrancesi nel cod. estense lat.
no 568," n Archivun Ronanicun I (1917), 21ff. - P, Lodi,
"Codd. Miscell. del Sec. XLV-XVI" in Bollettino dell! ,
associazione dei rmsicologi italiani, Catalogo delle opere
musicall VLIT (1916-1924), 522ff. -- ¥, Imdwig, AfMw VII
(I925), 423. - H. Besseler, AfMw VII (1925), 230f. — F.
Ludwig, Machaut IT, 30%f., - N. Pierctta, "Il codice estense
glca francese in Ttalia al principio del




'400," in Atti della R. Accademia di Scienze, Lettere e
Arti di Palermo, serie 4, vol., 5, parte 2, 1945. - H.
Besseler, Article "Ars nova" in MGG I, 706.

Divided in 2 groups of fascicles, 1, 3, 5 and 2, 4,

Mod represents at least two basically different repertories:
fascicles 1, 3, 5 contain masses, Latin, French, Italian
compositions, with an apparently close relationship to
Matteo de Perugia at least in the 5th fascicle; fascicles

p, 4,more elaborately written and illuminated, contain
ballades, with Latin and Italian compositions mixed in,

with a close relationship to the repertories of Ch and R.

4 works of Machaut are included, 3 of which (ballades)
appear in the 3rd fascicle, one (rondeau) in the 4th; the
latter has a new Co, an addendum separately entered in

the first fascicle and. probgbly also composed in the 15th
century.

f. 26: ballade No. 31; 3 v, without Tr.

f. 27: ballade No. 18; 4 v -

f. 30': ballade No. 35

f. 35: rondeau No. T; 2 v, like the version in the
Machaut Mss, except E.

£. 6's (on the last staves of the page): "Contratenor
Se vous nestes por mon guerre donnee /

dame mar vi etc.:;" stylistically the

Co belongs to the 15th century.

Fl. (Iudwig Fl; Besseler, Pirrotta FP). Florence
Biblioteca Nazionale, Ms Panciatichi 26.
(Codice Palatino Panciatichiano 26).
Manuscript on paper, 5 preliminary (1-5) and 110 (I-CX)
folios, 29.5 by 22 cmy 15th century, beginning. Florentine
origin not certain, but probable.

Literature: 1 Manoscritti della R. Biblioteca Nazionale
Centrale di Firenze: A. Bartoli, I Codice Panciatichiani

etc., in Indici e Cataloghi VII, Vol. I, fasc. I (1887), 44ff.

(apparently the description and list of Fl is by S. Morpurgo,
not by A. Bartoli). - F. Imdwig, SIMG IV (1902-03), 12f.;
SIMG VI (1904-05), 614. - J. Wolf, GM I, 244ff. - J. Wolf,
Hdb. Not. I, 297ff. - H. Besscler, AfMw VII (1925), 226. -
F. Iudwig, Machaut II, 28%ff, - L. Ellinwood, The Works of
Francesco Landini (Cambridge, lass. 1939). - W. Thomas
Marrocco, The Masic of Jacopo du Bologna, in University

of Oaliferslc TabiTontice: 1% Bete, voT 5 (050 6

H. Besseler, Article "Ars nova," in MGG I, 705. - N,
Pirrotta, Article "Florenz. C. Codex Palatino Panciatichinno
26," in MGG IV, 401ff. The thesis of Iudwig that Fl is

a copy of an older original hos been rejected by Pirrotta.
Kurt von Fischer, Studien zur italienischen Musik des

N =

= i =

; + i i ' der
Precento unld Frithen Quattrocento, 1n Publikationen
SghweizeriSChen Wasikforschenden Gesellschaft, Serie i
vol. 5, Bern 1956, 80 ff.

The main portion of the Ms written by the flrst:prlbe
is dedicated especially to Lendini, but 1o (ther Italla,nx
Trecento composers as well, Chronologically clcse to'the
main portion, though not written by the same scribe, 1s )
the oldest group (13 compositions) of Frgnch ad@end@_amog§
which there are the 5 works of Macheut (in fascicles 7-10).

le £. 60: rondeau No. 7, 3 v: of the text cnly refrain.

2 £. 76. 75': ballade No. 25; 3 vi only strophe 1 of
the text. .
L £ 97: ballade No. 41: 3 7: only gtrophe 1 nf the
text.,
4. £, 99': ballade No. 313 3 Vs only strophe 1of the
: text.
5, . 100: ballade No. 18; 3 v: on the text only

incipit in the cantus.

._Eﬁfther French addends in Fl gre younger and belong
to the period after Machaut; others reach into the 15th
century and even the Dufay period.

P. Paris, Bibliotheque Nationale, Ms,f.ital. 5608, .

Manuscript. on parchment, 9 prelimin~ry (0ld index) and
141 foliog, 25.5 by 17.5 cmj; early 15th century.

iterature: F. Iudwig, SIMG IV .(1902-03), 55f.; SIMG VI
%1561-8%€. 615, = J.tﬁolf, GM I, 250ff. - H, Besseler,
AfMw VII- (1925), 208, 226, - Fi Ludw;g,iﬁfM$ vié 5%925),

1: Machaut IL, 27%f. - L. Ellinwood, The Wor
%Eaﬁcesco Tandini (Cambridge, Mass., 19?9")'t - W: TEomns
WMarrocco, The Music of Jacopn da Bologna, 1n University
of Cnlifornia Tublications in Music, vol. 5 (I95%4), 6. -
Kurt von Fischer, loc. cit; 92f. :

P is mainly a source of Italian works (Tuscaﬁy). The
199 compositions of P are chiefly:cgpled by two scribes,
with o lesser share for a third scribe. French_comp031tlons
(16) were inserted by the first scribe in the first
fascicles. : The “hird scribe added French works (11)
-+ the ond of the Ms (fascicle 13), with 2 compositions
of Machaut. The second scribe added still lnter‘(accordlng
to the old index) Mechaut's ballade No., 31, = P 1is
impoxrtant for the Italian cycle of the Oyglnarlum
Missne which appears towards the end of the Ms, - The
Machout compositions are:

£. 120': ballade No. 31: 3 v: only inclpl?® of
text in Cantus. o

£, 122: ballade No.4l; 3 v: only incipit® of
text in Cantus,
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f. 124': ballade No. 185 3 v; only incipit of text in
Cantus. ’

For Paenza, which will be described in the volume of
instrTumental music, we prefer to: Dragon Plamenac, "Keyboard
Music of the 14th Century in Codex Faenza 117," in JAMS IV
(1951) g 179ff; "New Light on Codex Faenza ]_17,11 in
Kongress-Bericht, Internationale Gesellschaft fir
Wusikwissenschaft, Utrecht 1952, (1953), 310ff.; Article
"Faenza Codex 117," in MGG III, 1709ff,

Faenza has'keyboard transcriptions of Machaut's
ballades No. 25,- 31:

f. 58, No. T2 ballade No. 25.
f. 581, No. 8: ballade No., 31.

Among all the compositions of Machaut represented in
ITtalian manuscripts, it is the ballade No. 31 (De toutes
flours) that had the greatest appeal to Italians; at
least it was best known, since it appears in all Mss. but
PadA. Through the bal}ade No. 31, R, Mod, F1, P Faenza
are linked together. ext in line is the bsllade No., 41,
the first in the Remede de Fortune; but No. 18 was
equally faveored. No. 41 establishes a link between R,

Fl, and P, No. 18 between Mod, F1, and P. The rondeau
No. 7 puts Mod and Fl together, and the ballade No. 25
Faenza at the side of F1l, PadA, with the rondeau No. 14,
stands alone and has no relation to any other manuscript;
but it must be kept in mind that PadA is a fragment, with
the portion of lost music unknown. - Is there any meaning
in this association of mnuscripts established by the
compositions they have in common, Generally speaking,
these associations very often cast considerable light upon
the relationship of manuscripts to each other. But in
view of the fragmentary nature of the sources which hardly
ever allows us to draw up a "stemma" of manuscripts,
the greatest caution should guide any conclusion. Certainly
with regard to Machaut's works, the simultaneous
appearance of certain compositions in wvarious sources
does not permit us to conclude definite relationships of
the manuscripts to each other. We believe that this
similtaneous appearance is rather indicative of the fame
certain compositions of Machaut enjoyed in Italy, but not
evidence of a dependence of one manuscript on the other,
This is further supported by the appearance of Machaut
compositions in manuscript other than Italian,

Apart from the Italian sources, only two more
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Pr. Prague, Public and University Library, Ms XI E 9.
Manuscript on paper, 14th-15th centuries, large collection
of sundry nature, 340 folios, gverage 21 by 14.5 cm. The
musical content appear with f. 243 and the fascicle 13;
originally comprising 24 folios, the fascicle has now

only 21 folios, 3 being cut off.

f. 243-24T7: "Tractatus de cantu perfecto et
imperfecto. Geaudent musicorum discipuli gquod H. de
‘Zeelandia aliqua brevia tractat de musica;" f. 247-251':
mugic; f. 252-256'": on 3 inserted double folios the tract:
"Papalista summorum pontificum;" f. 257: "Quit sit notarius;"
‘£ -257'=261: music continued. The mugical fascicle
has a total of 41 compositions. — The famous tonarius of

.Jakob Twinger of K8nigshofen is on f. 229-242.

Pr belonged to St. Thomas in Strasbourg. "Intitulacio
dominorum s. Thome ad cantoriam secundum introitum eorum ad
prebendas suas a 1415," where also Twinger is listed. The
Ms. left Strasbourg already in the 15th century; two
owner entries point to Schaffhausen (1462) and to Regensburg.
Nothing more is known gbout additional owners or about the
further jourmney of the Ms to Prague.

Litergture: J. Truhlar, Catalogus codicum manu scriptorum

lgtinorum gui in C.R. Biblioteca Publica atque Universitatbtis

Pragensis asservantur, LI (1906), 157f. - W. Dolch,

Katalog der deutschen Handschriften der K.K. Oeff. und
Universitdtsbibliothek zu Prag, I (1909), 39f. - A.W.
Ambros, Geschichte der Musik, II1 (1864), 342. - R. Eitner,
in Monatschelte IUr Musikgeschichte IX (1877); 171, -

Jd. Wolf, "Ein Mamuskript der Prager Universitatsbibliothek,"
in Kirchenmusikalisches Jahrbuch XIV (1899), 1ff. - J.
Wolf, GM I, 188f. - F.X. Mathias, Der Strassburger Chronist
Kbnigshoften als Choralist (1903}, 2BfT. - M. Bogeleis,
Quellen und Bausteine zu einer Geschichte der Musik und des
Theaters Im Elsass (1911) 83ff. - H. Besseler, AfMw VII ~—
(1925), 218 n.4 - F. Iudwig, Machaut II, 36*f. - Friedrich
Kammerer, Die MusikstwWcke des Prager Kodex XI E 9, in
Ver8ffentlichungen des Musikwissenschaftlichen Institutes
der Deutschen Universitidt in Prag (Augsburg/Brinn 1931).

-The musical fascicle contains French, Italian, German,
Flemish compositions. Among the French which are all
reduced to 2 v, 2 works are of Machaut: ; i

f. 257', No. 25: rondeau No. T3 2 v only ineipit in
Cantus

f. 2597, Wo. 32% ballade Wo. 3¢ 2 v only ineipit in
Cantus

manuscripts include compositions of Machaut, and these
two are of Strasbourg provenance. ii
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Pr has no less than 11 compositions in common with
t+he 2nd Strasbourg Ms.

Str. Strasbourg, Bibliotheque de la Ville, Ms M. 222 C. 22.,
destroyed by fire in 1870.

Mamiscript on paper 11 + 143 folios, with 2 foliafiions 1-11

and 1-143, 29 by 21 cm; 15th century.

Literature: A.Jung, in P. Tarbe, Les oeuvres de Philippe de
Vitry (1850), XV and 156f. - A. Lippmann, "Essai sur un
manuscrit du XV® siecle decourvert dans la Bibliotheque

de la ville de Strasbourg," in Bulletins de la Societe pour
la conservation des monuments historiques d'Alsace,

ITe serie, vol. VII (I869) and 2€¢ partic (18

(description by E. de Coussemaker). - E. de Coussemaker,
Scriptores III, XVI and XXXVII; Les harmonistes du 14°
siecle (1869), 15. - J. Wolf, GM I, 384. - F. Ludwig,

SIMG VI '(1904-05), 618:; AfMw V (1923), 284. - H. Besseler
AfMw VII (1925), 218. - PF. Iudwig, Machaut II, 37*ff. -

The most extensive study of Str is by Ch. van den Borren,
Le Manuscrit Musical M. 222 C. 22 de la Bibliotheque de
Strasbourg (XVE siecle) brule en 1870, et reconstifue
d'apres une copie partielle d'Edmond de Coussemaker

TAnvers 1924).

Coussecmaker made a complete list of contents of the
Ms and a copy of 52 compositions, a fourth of the total
of 213 compositions. Following an old index, the Ms begins
with a series of small musical tracts, the first of which
is the Liber musicalium of Philippe de Vitry (in the
initial fascicle, f. 1-10); at the end of the Ms, f. 120-
143, there is another musical treatise, - For the complete
list of compositions and concordances, c¢f., Ch. van den
Borren, loc. ecit., 46ff, '

3 compogitions are attributed to Machaut in Str:
"Wilhelmi de Maschandio," but do not belong to him: £, 36',
No. 523.f.°48, No. 72; f. 65', No. 101. 3 compositions,
actually of Machaut, have no attribution in the Ms they

ares .
f. 66', No. 102: ballade No, 23; 3 v, with text
contrafactum "Rubus ardens"

f. 73, No. 119: rondean No. 7, 3 Vv
f. 95', No. 168: ballade No. 31; 4 v

NOTES AND COMMENTS
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NOTES AND COMMENTS

Ci commencent les lays. (G, Vg, A)

Loyaute, que poini ne delay

L V.

Sources: A (f, 367); B (missing%; Vg (f£. 219: C (f. 165;
staves remained wvacant); G (f. 74); E (£. 107).
Text only: M, No. L.

Bhythm: 52 measures in mod. perf. (L, Br, Sb).

Notes: A G Vg (also C, for the staves remained vacant only

for la; strophe 1b has no staves) do not repeat the
melody for strophe 1lb; only E has the melody twice (la, 1b).
All wvariants listed by Ludwig for 1b in G must, therefore,
be misprints., - The different endings in 1b, needed because
of the different numbers of syllables, for example m 4, 6 etc,,
are taken from E, - m9 : E has after first note: e'd'c'b (2 lig
cop); so also in m 22; but this version occurs in both 1a and
lb, not only in 1b, - m 13: in E g (Br) f-sharp, g, £ g (2 lig
cop), but in 1b as in A and G. — m 18: for la and 1b E has
4'(Br) e'-flat d'd'c'(2 1lig cop).- m 30: for la and 1b E
has Br L. - m 43: Ludwig's note is not correct; also E has
f-sharp g for la and 1lb., — m 46: in B (1b) f£'-sharp, pabr and
Pp; the note should be L.

All 12 strophes are to be sung to melody la, b; our
ed}tion has ‘only strophe 2a, b; see the text in V. Chichmaref,
Poésies II, 279ff,

Edition: Ludwig IV, 24f. -~ Facsimile of f. 74 (G) in H. Laveix,
La Musique frangaise (1891), 59.

J'aim la flour de valour

i i

Sources: A (f. 370); B (f. 220); Vg (£, 222); C (f. 168');
T G (£, 76)3 & (£, 110, No. 5). Text only: M, No. 2.

Rhythms: 147 measures in mod. perf, (L, Br, Sb).
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. Pour ce

I
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Notes: 7 double strophes, — m 12: in E L and pab, - m 13:
—— inEc' (L) b (Bry; in A and G L plicata and Br, - m 1l4:

in E L and pab. - m 26: after first note in E b a b g (2 lig
cop) and m 27 missing, — m 29: for 2b 2nd note plicata in A, =
m 30: for 2b first note plicata in G B. - m 42: for 2a last

2 notes g £, for 2b a £ in E, - m 45: for clos of 2a after
first note b aag (2 Tig cop) in E. - m 54: for 3a first note
missing in G.” - m 63: note is Br in G (error). - m 77: for

4a and b after first note pab in G (error). - m 108: last 3
notes ¢c'c'b (Br, 2 Sb); Ludwig transcribes first c' with paj;
but notation Br 2 Sb is here exactly like in m 11T, - m 132:
2nd note no plica in 4, - E omits all plicaec.

Edition: Ludwig IV, 25f.; Bottée de Toulmon, "De la chanson
musicale en France au Moyen Age," in Annuairc historigye

pour l'année 1837, publla par la Société de l'histoire =
de France, Appendix No. 23 R.G. Kﬂo%oweutor, in Allgemeinc
Musikalische Zeitung 40, 1838 No. 15 and in Schickelic und
Beschaffonhoit des weltlichen Gesanges (1841), No. 8; A.W.Ambros,
Geschichte der Musik, II (Llo64), 230; Archives curieuses de la
musigue, Publlcatlons de la Revue et Gazette musicale, 2e pqrtlc,
(Paris), 1f.; Th. Gérold, Histoirc de la musique des origines &
la fin du XIVe sidcle, (193 369; &. Machabey, in La Revue
Misicale XIL (1 y 352

qu'on puist
1 v,

Sources: A4 (f., 371); B (f. 221'); Vg (f. 223'); C (£. 170)3
G (£, 77)s E (£f. 113", No. 8). Text only: M, No.3;
Pen, No. 120.

Rhythm: 256 meaﬁures in mod, perf., prol., min. (L Br Sb Mig
L Br 8b

Notes: For strophes 1-5 and 12 the rhythm includes the Mi., -
m 15: no plica in 4 E, C has c¢'-sharp with plica asc.,

followed (m 16) by b-flat., - 'm 17-187 tones including first

note of m 18 a 3rd $oo low in E; m 18: no plica in A E, -

m 23: no plica in B Vg E, - m 26 for 2b first note plicata

in A, - m 33: for 2a and b note L plicate desc. in G. - m 34:

last note plicata for 2b in A B G. - m 35: 2nd note pllcata

for 2b in 4 B G. — m 49: first node plicata (3a) inm A G C,

but not for 3bs none in B E. - m 57: instead of notes 3 and 4

% g (11%8009) all Mss. have for 4b a Br; E has a Br for 4a and
a = H

B has (4a) a lig ternaria (cop sp) wmth fga
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£ g 2b superfluous; in 4b aleo B is correct. — m 61l: for 4b
ne plica in A, - m 62-63 In m 62 last four notes and in m 63
note one tone lower in A for 4b. - m 65: 2nd note g' (Sb) in
ng the other variant ILudwig notes for E is not bOT”@Ct 6th
tone is d' in E. - m 75 and T77: L without pausae in A (not

in G as Tudwig indicates). - m 156: no plica in any of the
Mss. - m 197: for 9a pab missing in B Vg, = m 199: first

note plicata in A for 9b., ~ m 249: 2nd note plicata in A C G.-

m 250: first note plicata in A C G. ,

Fdition: LudwlSD IV, 26-28; Th. Gérold, La Musigue au moyen 2ge
(1932), 326f

Nuls ne doit avoir

1 v,

SourcessA (£ 374", Wo, 5)3 B.(f, 225, No. 5); Vg (£. 227,
Lo° 5); C (£, 174, No. 5)3'G (£. 79, No. 5); B 0 5

No, 6). Text only: M, No. 5, '

Rhythm;: 238 measures in mod, perf. (L Br Sb).

Notes: m 65: last note plicata for 4b in G. - m 69: first notle
plicata only for 4b in 4 B(Vg)G. -~ m 124: Br and pab in
B CE (but in E pausa longa). - m 133: note is L in G (not Br
as Indwig indicates), - m 179: pausa missing in A. - m 180: the
2 notes WTW+tbﬂ as lig cop in B Vg : error. - m 182: after
first note pp in G, - m 184: after first note 1lig cpr instead
of cop in G. = m 195: first note no plica in A. — m 212: first
note missing in B,

Bdition: Tmdwig IV, 29-30,

Par trois raisons

L v,

Sources: A ( £, 377, No, 6); B ( £, 227', No. 6); Vg (f. 229',
No. 6); C (£, 176", No. 6); G (f. 80!, No, 6); E (f.124,

No, 15). Text only : M, No. 6.

Rhythm: 200 measures, Strophes 1-T: mod, perf, (L Br Sb Mi),

uLL(J_pth 8-10 have tp. perf, signalure: 3 vertical




dashes, with or without dots at both sides; strophe 11 has

2 dashes as signature for tp. imp. In both tempora the
highest value is the Br, with the L eliminated. The reduction
is debatable: we have taken 3/8 for tp. perf., 2/8 for tp.imp,
In the first strophes the mod. perf. (L Br) is transcribed

as 3/4; accordingly tp. perf. is taken as 3/8,

Notes: Baudet Herenc, Le Doctrinal de la seconde rhéetorique

(E. Langlois, Recueil d' Arts de seconde rhetorigue,
Paris 1902, 167) quotes the first strophe of the lai.

m 17: 3rd note plicata for 2b in A. - m 31l: all notes
after the first a third higher in G. - m 47: first note no
Plica (4a, b) in B Vg E, - m 49: first note plicata for
4b in A G. - m 50: after 4th note a (Sb with pa) (2 Mi)
£ (Sb), e (Mi). - m 58: after first note b-flat (§b§, b-flat
a (2 Mi)7in all Mss., not b-flat Sb with pa as Ludwig Teads. -
m 60: 2nd note no plieca for Sb in A B(Vg)G E, - m 61: after
first note '(Mi) c' (Sb) b (Mi) b (Mi) a (Sb) & (Mi): Ludwig
ties the 2 Mi b to a Sb. - m 84: T Followed b Mi in 4 G C
(error); B has after first note b (Sb with pa{ and ¢' (Mi)s
m 83-85 in F are: e' (Br) ¢! (Sv) d'e' (2 Mi) d'c'(Tig cop),
d' (L with pp), 4" (Br) and pausa. - m 89ff,: Though Iudwig's
transcription of strophe 7 is incorrect, there also seems to
be an error in the M:s. Ludwig misinterpreted pausae and
divisions of verses; he begins with an upbeat although none
as indicated in Mss.; (in the case of an upbeat, rests are
always written before the first note)., — m 92: after d' (Br)
Tollows pab in A B C G E. — m 94: after g' (Br) a pasb in
A B C (but not for repetition) G; E has Sb and pasb (also in
repetition), - m 96: at the end after 4' (Br) there is a pabd
in A B C G, Sb and pasbh in E; in our transcription we have
elimingted the pausa, but have given an indication by an
apostrophe above the staff, - m 100: Ffirst pausa a pasb in
all Mss,; emendation to pab. - m 101: after g (Br? a pab
in all Mss. - m 115: finalis Br with PpPs — m 139: after g
8 pasb in B G, but correct (2 pasb) in A C E, = m 169: E has
Br and pab; all other Mss. Sb and Pasb, - m 170-171: 2nd note
(170) is Mi in C, but correct (Sb) for 11b; first note (171)
Sb, 2nd and 3rd notes Mi in C, but correct for 1lb, - m 174:
E has Sb and pasb, all other Mss, have Br and pab., - m 189:
Tirst note plicata (desc,) in 4 (but not for 12b) ¢ (only
for 123) ¢ %only for 12a), none in B and E.

Ldition: Imdwig IV, 31-33,

6.
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Amours doucement

I ¥

Sources: A (f. 379, No. 7): B (f. 230, No. 7); Vg (f.232,

. No. 7); ¢ (£f. 179, No. 7); G (£f. 82, No. 7); E (f£.112",
No. 7). Text only: M, No, 7. :

Bhythm: 171 measures: mod. perf. (L Br Sb Mi), (3/4). Strophes
~— 5-8 in tp. perf., prol, min., with tp. signature (3 dashes)

. for strophe 5 (3/8); strophe 9: tp. imp., prol. min, with bp.

signature (2 dashesj; strophes 10, 12 mod. perf. (3/4). Strophes
3, 11 have no indication of tp., but the values used are merely

Sb and Mi,

Notes: Baudet Herenc Le Doctrinal de la seconde ;hétprique
(E. Langlois, Recueil d' Arts de seconde rhetorigue,
Paris 1902, 167) quotes the first strophe, _
m 4: iast_no%e L in B Vg E. = m 10: no rest in A Cs G(?).-
m 45: last note plicata in A only for 4b, in C G for 4a, b; |
none in B E, - m 58: first note no plica in G 5a, - m 61l: 2nd

‘note £' in E for 5a, but e¢' for 5b. - m 63: after d' (m 62) pab

in A B C 63 vut B give the correet version without pausa (in 5a,
b); pp follows a' which belongs therefore to m 63; in m 65 the
second f£' must be Sb; all Mss., except C have pd, in B E only

for 5b, Ludwig's transcription is to be corrected accordlpgly, -
m 8l: no plica for 6b in B Vg E, - m 82: no plica for 6a in

B Vg E, for 6b in C. - m 91: a punctus before last note 1n0

G, obviously an crror. - m 102: in all Mss. biflat b'a'g (Sb

M1 Sb Mi), not b'-flat with pa as Ludwig reads. - m 119: in all
Mss. a' (Sb), a'g'a'f' (4 Mi?, not first Sb with pa as Ludwig
reads, - m 1207 no pa after first note as Iudwig reads. -

m 143: for 10b A has b' (Mi) a' (Sb) g' (Mi), £'-sharp (Br),

ne pausa., — m 158: 2nd note for 12b has plica desc. in A, -

m 166: after last note pd in A. - m 167: last note Br altera and
no pausa for 1l2a b in A G C E; B has - in 12b - a pd afte? last
note (Br): this version has been accepted for the transcription,
despite deviation from strophe 1,

Edition: ILudwig IV, 33f,

Amis t'amour

"Te léy des dames."

IR
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Sources: A (f. 384, No. 10); B (£, 235, No, 10); Vg (£f.237,
~  No. 10); C (f. 181", No, 8): & (£, 85, No. 10);

E (f, 115', No, 9). Text only: M, No. 123 Ars., £, 12, No.l: 3

f. 144', No. 4; K, £, 130', No. 4. &

Bhythm: 229 measures in tp. perf., prol. min, (3/8). Ludwig's
meter (combining 6/8 9/8 3/8) is not justified in the
notation,

Notes: m 1: B Vg has cauda desc. at the left side of Br and

a pasb afterward, but neither cauda nor pasb for 1lb, =
m 7: last note g (Mi) erroneously twice for la, correctly once
for 1b in A. = m 11: 3 last notes a 3rd lower for la (not for
1b) in G (correct in A B C E). ~m 24: after first note T has
a' (Mi) ¢' (Sb) b-flat (Mi). - m 25: instead of 2 Mi Sb at the
beginning a Br for 2b in B Vg C G; (o repetition of melody
for 2b in E)s A has the same for 2a and b. — m 42: for 3b Br
lmp, and pasb in A B C G E (for 3a b). - m 54: b Sb and 2 pasb
in E; the scribe of E confuses the reptitions, - m 64: no
Pausa in G. — m 75: last note Sb for 5a, Mi for 5b in G, -
m 96: d' (8b) for 6a, c' (Sh) for 6L in G, ~ m 145: first note
e' for 8a in A B C G E, 4 for 8b in all Mss. but E. - m 192
Tast note e' in G, - m 193s e' (Br) in G. - m 213: first Br
plicata (asc.) for 12a, without plica for 12b in A. — m 218:
last note Sb for 12b in G.

Edition: Ludwig IV, 35-37.

Un mortel lay weil commencier

"Le lay mortel,"
L W

Sources: A (f, 387', No. 12); B (f. 239
—__ No. 12); ¢ (f, 184, No. 9): G

Maggs rotulus (fragmentaryﬁ. Text only: M, No, 10;
13', No. 3; J, f. 139', No. 1; Ky ¥, 127, No. 1.

No, 12); Vg (f. 241,

No. 10).
Ars., f.

Bhythm: 250 measures in mod, perf. (L Br Sb); also 3 8b are
used as a group, these Sbh are clearly written in all

Mss, as a group of 3.

Iiotes: Ludwig transcribes pausae or divisions of verses rather
arbitrarily; see the notes to follow on such cases. The

(£. 877, No. 12); & (+,100

= B35

Pausac arc pausae modi and take up a full measure; but Ludwig
erroneously constructs a modus mejor imperfectus by combining
2 Longae perf,, hence his transcription has 6/4 instead of
3/4. There is no justification of a modus major in the
notation.

m 5: after £ L there is g line of division;, im the form
of palp in & ¢ for 1la b; B has £ Br and palp for-la, L and
palp for lb; G has f L and palp for la, but £ Br and palp
for 1b; E for la, b £ L and pali. The palp is often (at the
"Ouvert" or "clos") used as finis punctorum and not as pausa.
The division line is marked in our transcription by an
apostrophe above the staff., - m 12: for 1b ¢' Br (not Sb;
see Ludwig) instead of ¢'b (lig cop) in A B Vg G, but C
and E have the same for la b., - m 18-19: though in the form
of a palp, the line is no pausa, but finis punctorun (so
indicated in ¥ through 4 SPatiaj. - m 20: firet note also
for 2b Br (not L as Ludwig remerks) in G. - m 25: for 2a
(not for 2b) only G has first note.plicata. - m 27: C and
E have Li and pab for 2a, b, ~ m 37: e Lp for 3a, Br with
pali for 3b in A B G; C has for 3a b Ii 2nd pab, E for 3a
Li and pali, for 3b Li and pab., - m 41: the first 4 notes
(2 lig cop) are for 3a f'e'f'e} for 3t g'f'f'e' in G, -

m 57: 3rd note d' for 4a, ¢' for 4b in G. — m 91l: 2nd note
plicata only in G. - m 1197 first notc plicata only .in B

Vg and G, but for 7b G has erroenously Br plicata, — m 1543
the palp (in all Mss, cxcept E) is not a pausa, but division
line; if taken as pausa the version of E is corrcct: £ Br and
pali. - m 236: no pausa affer f; palp in all liss.; onIly E has
actual pausa for 12a f Idi and Dab (for 12b, however, pali-

,..errer)., -~ m 246: 2nd hote plicabtaz only for 12b (for 12a also

not in G; dee Imdwig), ir A B G; C.E have none,

udwig IV, 38-40. - Th. Gérold, La musique au moyen fge,
(Paris 1932), 327, 2nd Histoire de la musigue des:
origines & la fin du XIVc sidele (1036), 370; H. Pruniéres,
Nouvelle histoire Ge 1a musigue (1934), I, 118 (A1l only strophe
ba), - Faceimile of Maggs rotulus (beginning) in Casalogue 476

of Maggs Broa,, London, 1925, plate 3,

Edition:

Ne say comment commencier

"Le lay de 1l'ymage,™
1'v.

Y




w B -

Sources: A (f, 391', No. 14); B (f. 243, No. 14); Vg (f. 245,
— 7 No. 14); C (£. 189, No, 11); G (f. 90, No. 14);
E (f. 118', No. 11), Text only: M, No. 15, Pen, No, 167,

Rhythm: 226 measures in tp. perf., prol. min. (Br Sb Mi),
Iudwig's transcription is based on mod. imp.,; with
many inconsistencies,

Notes: m 10: first note in Iudwig's transcription quarter

note (= Br); it should be eighth note (= Sb). — m 13:
& 1is followed by pab in A & E; B has none; C has Br with pash
and pp; only C allows interpretation as pausa, - m 32: for
2a G omits pa after first note and has last note Sb; but
for 2b the version is the same as in other lMiss.; C however omits
pa for 2b, ~ m 33: G has erroneously a pasb, instead of pam
for 2b. - m 49: first note ¢ for 3a, 4 for 3b in G. - m 212:
all Mss. have a pab (not pasb as Iudwig remarks for Vg A G),
without meaning of pausa.

Edition: Ludwig IV, 40-42,

10.Contre ce doulz mois de may

"Le lay de Nostre Dame,"

L ¥

Sources: A gf. 393", No. 15); B (f. 245', No., 15); Vg (f. 247'

EE. ifﬂ?éG- £, 917, 'No. 15)3 E (£, 1197, No, 12). Text only: ’
y, No., 18,

Bhythm: 293 measures in mod. perf. (L Br Sb). Here again

. Ludwig's transcription is based on a modus major
imp., without being justified by the notation. There is only
the modus minor perf. '

Notes: m 14 and 17: the plica Ludwig observed in G at the

Tirst note in m 14 and at £ in m 17 cannot be recognizeds
no plicae either in G or other Mss, — m 18: 2nd note Li in
B Vg, correctly Bra in all other Mss, - m 37: only in G
first note plicata; probably an error; no plica for 2b in ¢, -
m 62: the last 3 notes are written in all Mss, Sb Br Sb (e'd'c');
Ludwig's transcription of such a phrase is related to 2 1ig cop
(e'd'd'c') whereby Iudwig ties the unison tones rhythmically

together; if the rhythm of 8th, 4th, 8th is required, it always
is written as Sb Br Sb. - m 63: also in A (for 3a and b) we
notice the note to be Li (see Ludwig). - m 70: a plica cannot
be recognized either for-4a or b in G (see Ludwig). - m T2:
see note tn m 62, - m T3: pab missing in 4 for 4a, but not

for 4b. - m 75: in G no plica can be recognized at the 2nd
note, — m 8l: 2nd vone is followed by pali for 4a, b in A B
Vg G E. - m 97: 2nd note plicata only in G. - m 104-106

(first note): in G a third lower; Iudwig remarks that all
measures up to end of strophe 5 (m 112) are a third too low

in G; this is not correct; with the furn to the new staff

(b in m 106) the piteh s correct in G. - m 113-114 (first
note): a third higher (b L ¢' Br) in G. - m 116: no plica

(2nd note) can be recognized in G (see Ludwig), - m 132: last
four notes vary for Tb; C has et flat, d'e'd'; A B E have
etflat d'e'c'., - m 140: in G last 2 notes for Ta ¢'b, for
Th b a. - m 143: first note L for Ta (error), Br Tor Tb., -

m 167% no plica at 2nd nobe can be recognized in G. — m 173:
sec¢ nete tom 62, 72, - m 180: see note to m 62, 72, 173. -

m 18Ll: Br and pab for 9z, Br and pali for 9b in B. - m 192
see note to m 62, 72, 173, 180, -~ m 198: 2nd note plicaia
(desc.) in B (ot noted by Tmdwig for Vg). — m 201: first note
plicata (desc.) in B Vg. - m 207: see note to m 62, 72, 173,
180, 192, - m 227: see note to m 62, 72, 173, 180, 192, 207. -
m 246: last 2 notes crroncously written as lig cop (it should
be lig cpr sp) in B (not noted by Iudwig for Vg)., - m 247:

c' L followed by palp ix A G, by pali in 3; no pausa; only in
E is interpmoiution of pausa: 2' Li and pab.

Edition: Tmawig IV, 42--45,

11.Jc ne ceassg de priex

"Le lay de¢ la fownteinne."
L By I yg

Sources: A (£, 396, No. 16); B (£, 248', No. 16); Vg (f. 250!,

Ho. 16)3 & (f. 93, Yo, 16); B (£, 122', No. 14, with
the erroacous Hitle "Le lay de Nostre Dame")., Text onlys WM,
Nou 16.

Rhythm: 444 mcasures in tp. perf., prol. min., (Br Sb Mi),
Tvdwig's transcription is based on mod. imp.,not
recognizable in the notation.
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Notes: All odd strophes are for 1 v, all even strophes for

' 3 v. The polyphonic strophes are named "Chace,"
obviously because of the canonic structure; at the end of
the part the indication "Iterum sine pausa'". For strophe 2 G
fails to name the voice "Chace," but indicates at the end
"Iterum et sine pausa,"

m 5, 11, 20, 23, 28 present problems of pmusae; Ludwig
transcribed them all as exact pausae; they are,however,largely
division lines; the notation of the "pausae" is not uniform: A
has for all, even for m 23, pab; G has for 5, 20, 28 pab, for 11
pasb, for 23 pam, rather than pasb; B has for all but 23 pab;

E has also pab for 5, 20, 28, but pasb for 23, and no pausa
for 11, In our transcription we have taken all the division
lines as pasb. - m 13: first note erroneously Mi in G, -

m 66-67: after last note in 66 pd, no pa after first note in
m 67, but ¢' (Sb) e'd'c! (Mi Sb Mi) and pd in all Mss,;

apparently Lmdwig Tied the 2 e' together, — m 97: first 4

notes for 3b 4 Sb instead of 4 Mi in G, - m 136: first note

(in part 1) Mi, instead of Sb in G, — m 144: last note b in

G, but not in A (see Iudwig). - m 163, 167: 4 has for 5a pab,
for 5b pasb., - m 190: last note Sb in all Mss.; Tudwig
transcribes last note Mi. - m 230: note plicata in A and Gs

no plica in B and E. - m 231: in G last note b,not a as

Ludwig remarks; but in E last note is a.— m 235: A has, after
the last note, pasb; error, - m 238: aTter follows pab in

A B G, in E even pali; pausa is actually a division line; we
transcribed m 238 Bri and pasb., - m 263: no plica in A, -

m 266: last note a' in A B G E, not g' as in Ludwig's trans-
cription.- m 269: although the sharp sign is properly. placed,
the 2nd note of lig is g, instead of f-sharp in G. - m 277:
(part 1) first note in X is Sb, not MI as ILudwig remarks. -

m 296: 2nd note b in ., a in the other Mss., - m 332-334 (incl.):
in G a third lower; Ludwig notes incorrectly that pitch in G is
a third lower from m 335-341; actually the pitch is correct from
m 335 on, - m 334: first note Sb, 2nd note Mi in B. - m 343: in
A no pam, but e' (Sb with pa) g' (Mi) fisharp (Sb)e - m 377: o!
is followed by pab (for 1lla, b% in & B G; no pausa, E, however,
has for lla eg' Sb and pab, for 1lb Br and pab,

Edition: Ludwig IV, 45-53.

S'ongques doulcurcuscrent

"Le lay de confort,"

w B =

Sources: A (f., 399, No, 17); B (f. 251', No. 17); Vg (f, 253',

No. 17); G (f. 94', No, 17); E (f. 121, No. 13), Text
only: M, No. 173 J, f£. 141', No, 2 (incomplete); K, £. 128, No.
2 (incomplete); Pen, No. 182. _ :

Rhythm: 616 measures; strophes 1-4 tp, imp., prol, ma.-(no tp.

sign); strophes 5-8 tp. perf., prol, min.(tp.sign: 3
vertical dashes with dots at the left and right sides of the
dashes); strophe 9: tp. imp., prol. ma. (with tp. sign: 2 dashec.
with dots); strophe 10: mod, imp., tp. imp., prol. ma.; strophes
11, 12: tp. imp., prol., ma.

Notes: Although also No, 12 is built as Canon, the Mss, do

not have the indication "Chace" as for No.ll,.Canon,
however, indicated by the remark in BUg G: "Statim et sine _
pausa dicitur secundus versus scilicet: Qu'en terre n'a element.
Et sic de omnibus aliis;" in A: "Statim etc.3;" no note in E., -
Strophe 10 is isorhythmic, with 3 taleae (the third incomplete).

m2: nota plicata in G. - m 10; (part 1) note is b-flat in

G with plica. — m 11l: after last note b-flat Wi in G Terror). -
m 33: no plica in A, - m 50: plica which Ludwig indicates for G
not certain since the note is very close to the text, - m 5l:
(part 1) in 4 2 ¢' Sb. - m 67:(part 1) plica desc. in A G,
asc, in B, none in E, - m 88: (part 1) ¢ (Br) in A, - m 90:
(part 1) no pem in G. - m 92: (part 1) plica desc. in & G,
none in B E, = m 110: (part 1) no plica in 4, - m 120: (part 1)
plica desc. in A G, none in B E. - m 127: (part 1) 2nd note
Mi in A, - m 129: 2nd note a (Mi) in 2ll Mss., not g as in
Tudwig, - m 147: plica desc. in A G, none in B E, - m 158:
(part 1) after £ pab in A B G, but actual pausa only in E:
f (Sb) and pasb, - m 167-168, 171-172, 175-176: (part 1) the
Pausae are written as pali; they might be indicative of mod.
imp., - m 177: (part 1) 2nd note also in G clearly b, not a as
Tudwig indicates. - m 198: (part 1) plica desc. in A G, none

in B E, - m 229: (part 1) pasb not missing in A as Iudwig
remarks, - m 2783 %part 1) pasb not missing in A as Ludwig
remarks, - m 380: pausa is erroneously pab in A, - m 449:

ausa missing in Aj; in B it is almost pali, - m 465-472:
%part 1) Ludwig remarks that in G these 8 measures are a

third too low; the remark is not correct; he overlooked

that in G the clef changes with m 457, - m 500: (part 1)

plica desc, in B Vg, none in A G E, - m 537: £' L with

unctus in A, L in G, Br in B, Br with punctus in E, - m 550:
Fpart 1) a has pp, hence a not b should be Sb major, - |
m 569-572: (part 1) the transcription of Ludwig is incorrect:
m 569: g (Br); 570-571: e (Sb) £ (Br) g ESb) f (Br); so in

all Mss.; only G has an error with g Br (569) missing. -

3 v . I m 586: plica desc, in A G, none in B E,
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Edition: Iumdwig IV, 54-66,

Longuement me sui

"Le lay de honne esperance."

1 v,

Sources: "A (f. 401', No. 18); B (f, 254', No. 18); Vg (£, 256',
No. 18); G (f. 96, No, 18); E (f. 188, Voir Dit No. By
"Le lay d'esperance"). Text only: M, No., 19.

Rhythm: 413 measures; tp. imp., prol, ma.

Notes: The pausae in various strophes are not satisfactory;

if all were to be taken to be division lines, the long
melodies would have no organization. Iudwig transcribed the
pausae arbitrarily; he omitted many of them, and inserted others
without noticeable reason. In view of the difficulties in
finding the proper solution, we shall indicate the various
forms and places of the pausae. Even if the exact value of
the pausae will not be observed, the pausae should always
be regarded as a structural factor.

.1 1: no plica in G E (E has no plicae ecither here or
in other 1ais§. - m T7: G has pam (error), - m 14: pab in all

Mss. - m 47: after last note of m 46 a pasb in 4 G B, but

pam in Ey E might represent the better solution; see also

m 50, - m 50: A B Vg have pasb, G E pam, — m 57: contrary

to Ludwig's statement there is a plica asc. also in 4. -

m 63: pab in A B G E. - m 66: no plica in B. — m 67: after

2nd b pam in A G, none in B E, - m 73: A B E have pasb, G pam.=-
m 76: A B G E have pam after 2nd nobte. - m 84: pab in all Mss, -
m 86: plica desc. in A G, none in B E. - m 107: pab in all

Mss.; all other pausae in strophe 4 are pasb., — m 136: pab in

all Mss, -~ m 137-138: both notes have plicae in A G, none in B, -
m 140: first note ¢' (Sb) in A, - m 141: pausa missing in A,

pam in G, pasb in B E, - m 144: pab in all Mss, - m 149, 156, 163:
pasb in gll Mss, - m 152, 159: pab in all Mss, - m 170: G has

for 6b plica desc. - m 178: Ludwig's statement is not correct;
the last note is also for 6b g' in A. - m 182: pasb in all Mss. -
m 196: Br has a punctus in B and G the reason of which cannot

be recognized. - m 201, 207, 213, 219, 240, 247, 252, 257, 262:
always pab in all Mss., ~ m 203: plica desc. in G. — m 230-233:

' is L and pali in all Mss, - m 245: the 2 last notes are IMi Sb
in A, - m 253: first note ¢' (Sb) missing in A. - m 296: T noted

w B8

also for A a pliea asc, - m 298: plica desec, 1

pabolnlall mss. - m 358: Ludwig'spremark thétlghg.lnS? S%%;
18 ©b in 4 is not correct; last note is Mi, - m 388 in A g
pllc; desc., in B and ¢ as8c.; but see strophe 1. -
Pab in all Mss, - A]l1 pausae that are pasb in the trans

Edition: Tudwig IV, 67-69: H, Besseler, Die Musik des Mittel-
alters und der Renaissance, 137 (strophes 1 and 2)

14. Malgre Fortune

"Le lay de plour,"
1 s

Sources: A (f, 404, No,

19)s G (7. X
g e 9) (f. 97

20; Pen, No, 196,
Bhythm: 282 measures, Mod. perf. (L Br Sb).

Notes: m 3Q: a L missing in 4, - m 99:

as in Tudwig's transceription,
9a, but not for 9b in 4 G,
m 271

» No. 19). Text only:

note is f in A" G, not 4
Siplich, —+m31902 pali missing for
= m 254: last notes written as 3 &

- : : ) : 2D, -
after first note pam 1n 4 G; pausa seems 0 be -an error,

Edition: Tudwig 1V, 69-71,

15, Pour vivre doliement

"Le lay de 1la rosc,"

i Ve ; . : g/:'e. oY 'll.lt - f
. F 4 ) '-.I"‘\:,:-‘L':L')bl‘}{':..'_. f
Sources: A (£. 408!, No. 21); ¢ (£. 100", No. 2)N\* Be prt
_ o\, dt_#,//

I —t : g 3 e - 'a‘ a 1 3 .
Hhythm; 392 measures; tp. imp,, prol. min. (Br Sb Mi). The
Cﬁrefullyp?u&%phirﬁ Lore unsatisfactory; they are written
- 10 both Mss,; if transcribed 8
; : I ; as exact pausac, the
appear many a time for the ¥ . = pausac, y
- ot : full mnegsure he a P 4
division lines., To senc : “y fence function as
y 5 auc;‘_gp'[; a modus minor :me . R -
; : : » 18-not justified
oo the ground of the notation,Tudwig!s transariptionJroduoc; Br

to a quarter ; . T ) :
Ludwi% Ertt}tgoﬁe, hupuu tg. imp.cquals the meter 2/8. But
& 4ACCents mod. minoyw imp. (”qnﬁﬂihnnj1v o8 minor et ]

4
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which leads to frequent changes of meter: 2/4, 3/4, 2/8, 2/4,
2/8, 2/4 etc. In our transcription the Br is represented by
a halfnote and 2/4 expresses tp. imp.

Notes: m 12: pab omitted in G, - m 31l: the finalis is g L in
A, g (Br) a Br plicata desc. in G. — m 38-39: c¢' is Br with

pa in G (pa error). - m 99: pab in A (error), pasb in G. -

m 137: after first note pa nmissing in G. - m 159: padb omitted

for 6b in A. - m 161-162: last note (161) c¢' omitted, and

m 162 twice, for 6a, b in G; Ludwig's note is not correct, -

m 169-171: 169: b a b g (4 Mi) as in "ouvert;" 170: £ g (2 Sb);

171: £ L in 4. - m 176% last note e' is Sb, not Mi (T as in

Iudwig's transcription) in A G, - m 177: last note b for 7a,

c' for Tb in A, - m 190: pasb in & G for Ta b (error); pasb

is clear; not pam (sce Ludwig). - m 192: after first note. for

Tb-pasb in G; but the pasb is placed at the boeginning of the

staff, - m 244-252: Imdwig's remark that in G the pitch is a

third too high from the last note of 244 through 252 is not

correct: he overloocked that the clef changes with the new staff,-

m 260: pab omitted in A, - m 295: Br plicata in G, not in A, -

m 314-317: A has errors in 1llb; m 314 and first 2 notes in

315 a third too high; last note of 315 g'; 316-317: a tone

higher, — m 333: pab in 4 G ( Iudwig omits peusa ). - m 346:

pab in 4 G (Ludwig omits pausa).

Edition: Luwdwig IV, T72-74,

Qui bien gimme

"Le lay de plour,"
1l v.

A (£, 410', No,22); B (f., 104'; outside the fascicle
of lais); Vg (f. 87'; outside the fascicle of lais);

E (f, 57; outside the fascicle of lais); C (f., 187, No.10). Text
only: M, No. 11 and f. 483 J, f. 425 K, f. 45,

Sources:

Rhythm: 226 measures in tp. perf., prol. min., (Br Sb Mi).

Notes: ©Strophe 1 gquoted by Baudet Herenc, Le Doctrinal
1

de
seconde rhétorique, in E. Langlois, Recueil J'Arts
seconde rhétorique (Paris 1902), 168,

ot
@[

17.

- m 10: the 2 last notes are glfts
.4d'e' for the "clos;" last note f' is written Mia the 2nd tice. -

- 70 -

m l: pp missing for la, but not for 1b in 4., - m 13:
after the first 2 notes b a b g (4 Mi) for'lb in all Mss, -
n 83: aftér first note pasb in B Vg; error; other Mss, do
not ‘have pasb, — m 102: 2nd note ¢' (Mi) for 6a, but d' for
6b in B, - m 195-196: .none of the Mss. has pp after first note,
but gll Mss. have pd after last note in m 1963 Ludwig's
transcription is erroneous; the passage must be transcribed
f'e!' (Bri Mi), d'ctsharp (Mi Brig. - m 199: pasb missing
Tor 1la, but not Tor 11b in A,

Edition: Imdwig IV, 74-76,

Pour ce gue plus proprement

"Un lay de consolation,"
L ¥a
Sources: E (f, 125', No. 16).

Rhythm: 384 measures; strophes 1-6, 10-12 tp. imp., prdl.mé.;
gtrophes 7-9 tp. perf.,, prol. ma, -

Notes: There are uany errors in Ludwig's transcription; they
will be listed in the notes for the individual measursze,-

Ludwig erroneously reads

m 27: last note Sb, instead of MI (error). - m 29: b is L. -

m 34-35: fisharp (Br), £ (Sb) and pasb; Iudwig ties the 2 £

together; the samc in m 38-39; 53-54; 57-58., — m 40: Br is not

imperfected, - m 41: g'f'e'e' (Mi Sb Mi Sb). - m 42: d' ¢!

(Mi Sb), pem and 2 Mi., = 1 69: first note has no pp. - m T4:

here (and m 81, 87, 89) 2 pam. - m 96ff.: our transcription

deviates entirely from that of Ludwig; it is true that in

mn96 £' (Mi) is placed close to the Br, but not so in the

corresponding passages: m 101, 117, 1245 the Mi is, therefore,

not deducted from the Br in our transcription; m 98: 2nd ¢! is

Mia, d'c'b'( 3 Mi); m 99: first note ¢' is Mi, not Mia; m 100:

e'g TMI Bb); there is no pd after g; m 101-105: the groups are

clearly written in the rhythm of Mi Sb; also the group of

3 Mi is not against the "Taktordnung," (Ludwig) but in keceping

. with the prol. - m 106: pd after the 2nd note, not after the

first (see Iudwig's transcription), hence last note is Mia. -

.1 107:.though first note has no pp, it is clearly separated

from the following 3 Mi. - m 108: last 2 notes c¢'b clearly
Mi Sb (Iudwig has b Mi)., - m 109: a g Mi Sb (no pp); Iudwig
has a Sb, and g Sb major. - m 118: d' Mi belongs to e' Sb, -
not %o ¢' Br (m 117). - m 122: after 2nd note follows pd,
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T

and 2 Mi; last Mi, thercfore, Mia (Iudwig has Sb Mi Sb Mi). -
m 124ff.: £' (Mi) 125 belongs to e' (Sb) not to e' (Br) 124;
the rhythm Mi Sb is carried through m 128, - m 129: d'c' are
both 8b (majores), not Sb Mi (ILudwig). - m 130: no pp after
first note; hence we read d'e'fisharp £' (Sb Mi Sb Mi), -

m 132: f' is Mi (not Sb; Ludwig) and belongs to g' Sb which
has no pp. - m 139: Mi d' must not be deducted from e' Br, -
m 142: after first note pd, hence last note is Mia. - m 145:
4th note has no pp. — m 155: a pp missing after pam; pp is
placed after pam in m 165. - m 197: 2 pasb (error); apparently
confused with m 210, - m 209: g'g! Bri and Sb (see Iudwig). -
m 210: 2 pam; they should be 2 pasb, — m 211: there is no pp
after a' Sb., — m 212: the 2 last notes e'd' (Sb Mi) are
written twice; Ludwig tekes this to be an error and omits erg!
the 2nd time (m 213); but the repetition of e'd! is correct.

Edition: Ludwig IV, 77-79.

En demantant
1 v.

Sources: E (f, 128, No, 19).

Rhythm: 221 measures; strophes 1 and 12 in mod., perf. (L Br);
strophes 2-10 tp. imp., prol. min.; strophe 11l: mod.

perf., with tp. perf. taking the place of prol., ma., but m 207

is irregular (see note). There is no indication of the change

from modus to tempus notation, '

Notes: m 15: first note Mi but corrected by crossing the

cauda. - m 25: pa missing for la, but not for 1lb, - m 47:
for 3b Sb and pasb, instead of Br, - m 49: in 3a Ffirst note
Mi with pa, but corrected by crossing the cauda; in 3b correct;
pa is actually in 3a and b (Ludwig overlooked it for 3b). -
m 91: last note e' Sby it must be Mi; the error occurs in
oa and b, - m 92: Ludwig reads the 4th note (g') as Sb; it is,
however, Mi in 5a and b, - m 139: after the 2nd note an
erroneous punctus in 8a, but not in 8b. - m 200fF, : strophe 11
is written in mod. notation (L Br); the mod. (minor) is perf, -
m 202: the first 2 notes are written Br Sb with pp after the Sb;
consequently there is tp. perf., and the first 2 notes of m 201,
written as 1lig cop, require alteration for the 2nd Sb. The Br
1s always taken to be perfect, and 2 Sb in succession show
alteration; sce m 204. — m 207: the values are Br 4 Mi 2 Sb
(lig cop)s I take the passage to represent mod. minor 535% da O

15,

tp. imp., prol. min.; but the insertion is an anomaly, - m 209:
2nd note is Br; in accordance with mod. perf, it must be: Bra.

Editions Ludwig IV, 80-81.

Qui n'aroit autre deport

Remede de Fortune (No. 1), verses 431-680.

1 v,

Sources: A (f., 52); B (f. 109'); Vg (f. 92'); C (f. 26);
P (f. 42); E (f. 23): Pep (£, 4). Text only in K, J,

M, Morg. '

Rhythm: 229 measures in mod. perf. (L Br Sb).

Notes: m 5: first note d in all Mss. (not ¢ as in Imdwig I, 93;
but correct in ILudwig-Hoepffner). — m 7: first note Br in
all Mss,, not Sb as in Ludwig's transcription; 2nd note should
be Sb. - m 10: pnusa longa in all Mss. - m 36: for 2b First note
gin F, - m 37: in A and P 2nd note in 2a Bra, in 2b L, -
m 44: last note plicata desc., in C. - m 46: 2nd and 3rd notes
Br in E (error). - m 47: a third higher in E., — m 62: a third
higher in E, - m 64: firet note Br, 2nd note Sb in E. - m 66:
Fhas ¢ (Br) £ ¢ e d (2 lig cop); first note a third lower for
3b in A. -~ m T4% Br and pali in B; pausa missing for 4a, but
not for 4b in A. - m 80: last note finF, - m g}: note is Br
for 5a, L for 5b in A. - m 94: a (BTY) a g g f-sharp (2 lig cop)
in E. - m 100-101: E has g Br (perf,), g Br and pali. - m 101:
in F pam instead of pasb (6b), - m 104: first note Br in E, -~
m 105: after first note in B f'e'e'd' (2 lig cop)s in P a third
lower; for 6b B has f£'c'e'd'and m 106: c¢' (L) f! (Sb) and
pasb, - m 108: last note e¢" (Sb) for 6a in F C"E, for 6b also
in B. - m 116: first note erroneously Br for 6b in F. - m 118:
3rd note ¢! in E, - n 119: notes 3 and 4 ag in E., - m 139-140:
for 8b F Tails to change clef and, from 37d note of 139 through
140, has the pitch a 5th too low. — m 146: a' is perfect L in
E (no pause). - m 147: b'a' 2 Sb in E. = m 152-153: E has a'(Br)
a'g' '£' (2 lig cop) (1527; e'f'd'e'c' (lig cop, lig cop sp)
(1537.7- m 155: only A has & difTerert "ouvert" which we
accevnted for our transcription; all other Mss. have n 155 and
158 identical - m 161: Ludwig's transcription begins with an
up-beat which if intended is always indicated by preceding
pausae; m 162 seens to have an error; in all Mss. ctsharp is
followed by pab; pab is apparently an error; indeéﬁ, A omits
pab for 10b, - m 165: 2nd note plicata (desc,) in C. Instead
lig cop). —~ m 1663 last note

of last notc a' Br, E has a'g'
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a' in E. - m 167: A has for 10a b'a'b'g', for 10b b'a'a'g'. -
m 172: b (Br), pab, a (Br) in E. - n 1%4: E has (in place of
first 4_note35 e'f'eT (lig cop sp). - m 204: first note Br,
not Sb (see Ludwig). - m 205: 4th note ¢' in A, = m 210: 4th
note ¢' in A, - m 211: after first note a punctus in A; error,

Edition: ILudwig I, 93-95, and in E. Hoepffner, Oeuvres II,

) Appendix 1-8, and p. 25 facsimile of A" E (beginning of
lai).

Complainte,

Tels rit au main

Remede de Fortune (No,2), Verses 905-1480,
L v |

Sources: A (f. 55'); B (£, 113'); Vg (£f. 96'): C (f. 30);
— P (£, 45); E (f. 25); Pep %f. 8). Text only: K, J, M,
Morg., : '

Rhythm: 40 measures in mod. (minor) perf. (L Br Sb).
Division of Sb appears in form of triplet: Sb Mij i.e.
of 2 Sb the 2nd has ternary division.

Notes: 36 strophes are sung to the same melody. — m 2: last

2 notes in E lig cauda downwards; error., m 7: in E g'f'
(L Br)., - m 8: C has £' (Br) e' (Mi) d'c' (lig cop) with
- punctus above lig (d') 4' (L with pp)T ~The punctus above lig
seens to be pd, hence e' Mi should be linked to 4' Sb rather
than deducted .from Br (as Ludwig notes), - m 13: in E lig of
2 last notes erroneously with cauda downwards. — m 14: all Mss.
except C have pp after first note: C is correct. - m 28:
last 2 notes g'f' (Lig cop) in E. - m 35: first note g in E,

Edition: Iudwig I, 96, and in E. Hoepffner,.Oeuvres'II, .
Appendix, 9-10; H. Quittard, in Bulletin de la Sociectc
francaise de Musicologie, I, 138,

L

Chanson royale,

Joie, plaisence
Remede de Fortune (No. 3), verses 1985-2032,

XL =,

Sources: 4 (f., 63'); B (f, 120'); Vg (f. 103'): ¢ (f. 39)s
P (f.50); E (f. 28'); Pep (f. 17). Text only: in
Ky, J« M, Morg. Pen (No., 149). _

Rhythm: 33 measures in mod. perf, (L.Br Sb).

Notes: m 1 1{9t note plicata (desc.) in B Vg: also last

note of m 5. - m 8: palp follows ¢' L (n 7); it may
be questioned if 1t represents an actual pausa., - m 16: last
note plicata asc, in G, - n 27: first note plicata asc. in C,-
n 30: L and pab in ¢ (492).

5 strophes and Envoy.

Edition: iudwig I, 97, and in E, Hoepffner, Oeuvres II,
ppendix, 10; C. Kalkbrenner, Histoilre de la musigue
IT (1804), plate 4. o ’ T —
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Ci apres commencent les motez (g) - Ci commencent les motez (Vg).

1.

24

Anour et biaute (Mo) T: Amara valde.

Tr: Quant en moy vint Resp. Plange guasi virgo,

Sabbato Sancto, Noct. 1, Resp. 3., (Officium et Missa ultimi triduj
Ma joris Hebdomadae, ed, Vat. 190.)

Sources: A (f. 414')s; G (£, 102'); C (f. 206'); E (f. 131',
= No. 2); Vg (£ 260'): B (£, 2581).

Rhythmic Structure: Mod, perf., tp. perf., prol. ma., and
diminished, Isorhythm: 3 taleae, and 3
taleae diminutae; 2 colores,

Notes: m 1 Mo: e' in E is Br, not Li. - m 16 T: E has pali,

not palp. — m 42 Tr: in G 4th note b' and last note g' are
Sb, not Mi, - m 72 Mo: d', not ¢' in A, - syllable "Et" in 4 is
underlaid to ¢' (m 69), not to ¥' (m 75). ~ m 89 Tr: first Sb
is in all Mss., including A, e'. - m 116 Tr: 5th note a' is
in G Sb, instead of Mi. - -

Editions J. Wolf, GM II, No., 13; Ludwig III, 2-5,

De souspirant (Mo) T: Suspiro. Melody not

identified.

Tr: Tous corps qui de hien amer

Sources: 4 (f. 415'); & (£, 103'); C (£, 207'); E (£. 132',
T No. 3); Vg (f. 261'); B (f. 259').

Rhythmic Structure: Mod. perf., tp. imp. prol. ma., and
diminished. Isorhythm: 4 taleae, consisting
of 8 L each, 4 taleae in diminution, each consisting of 6 Brp
and 1 Bri (in mod. imp.); the upper parts maintain tp. imp. and
prol. na&., with mod. perf., against the mod. imp. in T; 2 colores.

Notes: m 27 Mo: like all other Mss, G has d', not c¢'. -

m 116 Mo: note e' omitted in A.

Edition: R.v.Ficker, in Deutsche Vierteljahrsschrift fiir

Literaturwissenschaft und Geistesgeschichte 111
(1925), 5303 J. Wolf, Sing-und Spielrusik aus alter Zeit
(1926),9 ff.; Ludwig ITII, 6-8.

- TG -

T: Quare non sum mortuus.
Melody not identified.

3.Pine Amour (Mo)

Tr: He! Mors com tu es haie

Sources: A (f. 416'); G (f, 104'); C (f. 208'); E (£f. 133',
T~ No. 5); Vg (£, 262'); B ( f. 260').

Mod. imp., tp. imp., prol. ma., and
diminished, tp. imp., prol. ma. (no mod.).
Isorhythm: 4 taleae (4th incomplete, ca. half); each talea
congists of 11 Li, the 4th of 6 Li; in diminution talea consists
of 11 Bri, the 4th of 3 Bri and L finalisj; 2 colores,

Rhythmic Structure:

Notes: m 12-15 Mo: Ludwig notes for Vg error: e'd' are written
as L, L with pa, instead of L with pa, Br; B also shows the
error of Vg, — m 34 Tr: 2nd g' in A Mi, instead of Sb. -

m 58 Tr: last e' Sb in G, - m 63 Mo: Ludwig notes the L g

as error in Vg. B shows that e! (I,)) must not necessarily

be an error. Merely the text must be adjusted : "reconforter"
underlaid to e' (L) £' (Sb) £' (8b) e %Mi). - m 81 Mo:
pasb before f-sharp missing in G. - m 96 Tr: first 2 notes
(Sb, Mi) e'd", instecad of ¢'d inm 4. — m 110 Tr: G C A

have Sb (perfecta) and 3 Mi; E has the corrected version

(Sb Mi, 8b Mi) Ludwig notes for Vg. — m 111 Mo: only A has
d'e'c'd', - m 112 Mo: & omits d4' (Br), an error, not repeated
in the other Mss.

Edifion: Jd. Wolf, GM II, No. 14; H.E. Wooldridge, Oxford
— History of Music IT (1905); 28 (2 talcae); Ludwig III,

9_120

4.Puisque la douce rouscec (Mo) T:Speravi.

Tr: De Bon Espoir

Introit: Domine, in tua misericordia speravis
Dominica I post Pent. Graduale, ed. Vat., 265,

Sources: 4 (f. 417'); G (£f. 105'); B (£. 134', No., 6);
— Ng (£. 263'); B (£. 261"),

Rhythmic Structure: The T shows a complicated organization
although the noftation is neither clear nor
consistent. ILudwig noted the irregularities, in view of which he
correctly suggests the modus imperfectus for the transcription
as a-wholcs but what he talkes to be "syncopations" is actually

a change of modus. The T has the following groups: 1 Maxima,
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- T
gﬁéopgfi" P{QI’maé gn the diminished section the modus meior is
. ether elimin ¢ mod. imp. Ve BEPE. - BRG
3 Longae, 1 pausa longa; 1 Maxima, 1 Longa; this represents 3 tp. fﬁp' in T revgrgod ?SdGo%mgé’mgguspiifﬁ’ 2§d‘m§f; pert,,
© meagsures in modus maior perfectus (with thg modug longarum _ . Isorhythm: 4 taleae, cach of?which consi*tspfn Tpaf Z't‘

being imperfect); then follow 1 pausa brevis, 1 Longa, 1 Brevis, 16 Sb and 6 times 4 Sb n B P G timesu4 o d0 t.‘}mes
1 pausa brevis, 1 Brevis, 1 Longa, 1 pausa brevis; this teo 4 taleae in diminution: 2 colores. and 4 times 6 Sb;
represents 3 measures, but the modus maximarum is3elﬁminated; , ? .
only the modus longarum is present, i.e. we have 3 measures Notes: m 9 T: & i - B
in %odo perfecto; the last group consists of 1 Maxima, 1 Longa —_— (m969) % ig ilg,Mgsln-melgllguﬁo?nigng gi%ogotes i
and 1 pausa brevis:; this gives the odd combination of 1 measure too low; the eTror is in né other Ms, - m 17 Co: here asaw fir
with modus maior imperfectus and 1 measure with modus (minor) a8 at the corresponding places in Bré Yalan {n 33 815"thee
perfectus. In the diminished section, these groups appear as pausac are omithted in A. - m 26 Trs et B i Sb,in G, b
3 measures with modus perfectus, 3 measures with tempus a' and last £' are Sb in B Vg, correctly Ti in all othér i S5
perfectum (without mode), 1 measure modus imperfectus, 1 measure o 55 Mo: B G C E have the first 3 notes as Sb. Wi o S
tempus perfectum, Also the motetus shows insertions with (perfecta), E in addition a pasb preceding thé ls% Sbs A gives
change of modus; measures 16-24, 50-58, 84-92 have modus Sb (perfecta), Sb, Mi. ~ m 65-66 Tr: 5 notes s T ﬁigh in
perfectus cum tempore imperfecto. - Isorhythm: 6 taleae,.each A. - m 79 Tr: 2nd, 4th, 6th notes are c'a'a' in A = 91 Tos
consisting of 34 breves and 17 breves in diminished section; last notc o' in 4 and C. - m 93 Tr: Ath §0¥b‘§' S0 in o
S L m 93 Mo: only 1 £' in B E as Br, as Sb (perfecta) in C, but

' in G and 4 2 £' {Sb, Mi).
Notes: m 16 Tr: A has correctly a'g'a'f! in m 15, but has then = , i)
2’ (5b) e' (8b) a' (8p) £' (Mi) e' (Sv) £' (Sb) g' (Br); Bdition: Iudwig ITI, 18-23.
'a'f’ are superfluous; the correct version of E and G has | I

%;gh"bbcepﬁed. -~ m 27 Tr: only A has last note a', all other

b sl de oRel R o

L anootem ad T ot i T D 2 e I e m it e e St
A‘has-aftgr g! ng) an afditio;a%_i':(SE);_errigé ﬁo? izgngré ¢ 8'il it nulz 931 pleindre O .
%avgrg?nzgugégfzct?éb%nzi%ggug gﬁlﬁilgoliowigg); E and B (Vg) "§92592§i % Ef‘ 419'); G (£, 107'); © (£,210', No. 5);

f. 136', No. 8); Vg (£. 265'); B (£, 2631).

Rhythmic Structure:T, written only once, but with sign of
ke . _ repetition, in nod.perf. ,tp,imp.,prol.na, No
dininution., Isorhythn: 3 full taleae, a fourth beginning; the
._ ‘ talea consists of 3 nodus neasures (30 Sb), the beginning of
: the fourthtales of 1 modus measure (6 Sb); 2 colores. In view of

have a'g' ( Sb, Mi).

Edition: J. Wolf, GM II, No. 15; Imdwig ITI, 13-17.

Qui plus aimme (Ho) T: Fiat voluntas tua, the displacenment of the pausae in the re - _ | i
- Melody not idenviiieds differently grouped in the 2n§ i petition, the taleae ars
Tr: Aucune gent m'ont demande Co. :

Notes: m 17-20 Tr: 4n @ a third too low, = ﬁ‘BS-Trz in A
a third too low, ' '

Sourcess A (f, 418'):; G (£, 106'); C (f., 209, No. 4);

E (f. 135', No. 7)s Vg (£. 264'); B (£. 262! Edition: Ludwig IIT, 24-26.

Rhythmic Structure: T is organized for 2 measures in mod.mailor

imp., mod. minor imp., tp.perf.,and 2 mea- ' 7. Lasse! je sui en aventure (Mo T: T s
sures in mod, maior perf,, mod.minor imp.,tp.imp,,with the ——=" e =5 ) Mé13§§ ﬁgiligegquFfé
latter written in red notation. Co has the same organization Tr: J'ay tant mon cuer 1lied,

in reversed order. The upper parts are composed in mod. imp.,

Sources: é (f. 420'): & (f. 108"): ¢ (£, 2il', No. 6);
~ E (f. 138', No. 11); Ve (£.266'); B (£.264').
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" Rhythpic Structure: T is in mod. maior perf,,ned.minor imp.,

tp. imp., and dinminished in mod.uinor perf,,
tp. inp. Upper parts in Tp. imp., prol. min. Isorhythm: 3 taleae,
each consisting of 6 measures in nod. maior perf. and 1 addi-
tional neasure in mod, minor inp., a total of 76 imp. Sbs in
dininution the taleca consists of 38 imp. Sb with the additional
neasure being in Tp. imp. (no nodus), Total: 6 taleae,

4 colores.

Notes: m 22-25 Tr: in G a third too high, with a flat sign
before the first g' (Br). - m 37 Tr: g'f' 2 Mi in 4, -

n 37 Mo: 2nd Sb, a, nissing in G; at the end of the staff, -

n 40 Tr: g' (Brj nissing in A, - n 42 Tr: 2nd note £', not

g' in 4. - n 78 Mo: pabr umissing in 4, — m 145 Mo: first

2 notes f'e' (not g‘? as lig cop in G. - m 148 Mo: the

pabr after g' (Br).at the end of the staff is not missing,

Edition: Ludwig III, 27-29,

Ha! Fortunec (Mo) ‘T3 Bt non est qui adjuvet.
% Resp.

End of verse o
Circundederunt me viri
(Dominica passionis),
Processionale Monasticum, Solesnis 1893, 52. T written only once,

Sources: A gf. 421'); G (£, 2109')s C (£, 212', No. T):

E (£. 133, No.4); Vg (f. 267')3 B (£. 265'). Iv, No.38,
f, 24'; Trén, No. 13, £. 8 (Tr, T); CaB, No. 13, f. 1l2' -
Stockholm, £, 138' (text only, No. 77, 78).

Tr: Qui es promesses de Fortune

Rhythnic Structure:s T is in mod. perf., tp. inp. Upper voices
tp. imp., prol.,nin., No dininution.

Isorhythm: 4 taleae, each consisting of 9 neasures of 6 Sb;

total: 54 Sb; 3 colores.

Notes: m 6 Mo: 2nd note a in Iv. - u 8 Tr: Iv has a', Sb (but
erroneously with pa) and a'g' (2 Mi)., In TrEan (n 8-9 Tr):

a'a'g', a'b'a'b' (rhythn the same), — o 18-19 Tr: CaB has

.gﬂi‘%sharﬁT g'" (3 8b) a' (Mi), - n 21 Mo: last note in CaB

is £ (Mi), not g; in Iv 4 Mi: g'g'g'f'. - n 22 Tr:first note

a' in Iv. - n 23 Tr: second note d', not e¢' in Iv, -

2 34 Tr: Iv and CaB have 1 Sb £', instead of 2 Mi, ~

n 34-35 Mo: omitted in 4., - n 36-38 Mo: in A a third too

low. - m 39 Mo: in G the 1lig should be cop, but scribe

onitted. the .cauda up. - n 41 Tr: 1lst note ¢', nit @' ind

CaB, — n 46 Tr: 2nd note ¢', not d' in CaB and Iv, = -~

n 48 Tr: plica brevis ascendens in CaBes = m 48 Mo: both

Iv and CaB read a'g'a'b'( 4 Mi). -~ n 49 Tr: Iv CaB, Trén,

L]

but also E read g'e'c' (Mi, Sb, Mi). - & 51 Tr: instead of

1 g' (Sb), 2 Mi g' in Tréu. - = 52 Tr: CaB has o (Br) ,

not g'; but the following wausa (m 53) is correctly a pabr

(1 spatium, not 2 as Ludwig notes). — o 55 Mo: E has g' (Br),
A G B Vg Chave a', so also Iv (all without plica);

but CaB has b' (Br plicata descendens):; the CaB version seeus
to be correct. - m 63 Tr: 2 Mi instead of 2 Sb in Trén, -

“63 Mo: in CaB Sb and pam, instead of Sb and pa: - m 69 Mo:

-Ludwig notcs a pabxr after ¢' (L) in Iv; there is no pauss, -
0 74 Mo: last note g', not a' in E. - 1 76 Tr: last note gty

~not a' in Iv. - m 81 Mo: in 4 pali, - 1 94 Tr: 2nd note a',

not g' in Iv., - n 104 Tr: last note g', not £' in Iv. -
n 105 Tr: 1lst note a', not g' in Iv. B

Edition: -Facsimile of Trén in E. Droz and G, Thibault,
"~ Revuc de Musicologie VII (1926) 5 Iumdwig III, 30-32,

T: Fera pessina,
Resp. Videns Jacob vestinenta
Joseph, (Dominica IIT, Quadr.,
Resp.Iv), intiphonale Sarisburiense
Ay b, ATEG L2, } e

0 livoris feritas (Wo)

Tr: Fons tocius superbie

Sources: 4 gf. 422%)5 G (f. 110'); € (£, 213', No. 8)3
r:f“"““‘ﬁ f. 139', No. 12); Vg (£. 268'); B (f. 266');
Tren, No. 80, f. 34 (lost, but registecred in the list of

content).

Rhythnic Structure: T is organized in nod.perf.,tp. inp.,
with the upper voices based on tp.,imp.

and prol, ma. The Tr begins solo (12 neasures)., Isorhythns

9 taleae ( 3 tines 3), each consisting of 5 measures in.nmod.

pgrf., tp. inp., i.e. a total of 30 Sb. No diminution. The

final neasure is outside the isorhythmic strueture. 6 colores,

Notes: n'47 Mo: B has no punctus after the lst note of the
lig spr, although Ludwig notes it for Vg. The sane lig

appears in A and G cpr; error. ~ m 68 Tr: B has lst note !

not g's - 1 76-77 Tr: G has to "infernis"--after 2 par—- ,

g'a'a'a' (Mi, Sb, Mi, Sb) which requires repetition of a'

on the syllable "fer" (Imdwig reads "inferiug" in G, but the
"n" is quite clearly the same a2s in the preceding "regnas";
howevery . has clearly "inferius", but only 2 Sb a'). -.

1 80 Tr: 2nd note SB, instead of Mi, in G and A. = n 109 Mo:
4 reads g'fle'd’ (8b Mi, Sb Mi), - n 111 Tr: last d' in G
Sb, instead of Mi, - RS, Y
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Notes: m 36, 48 Tr (o) Iudwig pointed out that despite
~ddentity of all versions an €rror appears in the Tr;
Bdition: Imdwig III, 33-36. (but the error might also be 4ip the Mo)s; g' (m 36g is Br with

pabr following; %‘ (m 48; in A B C Vg however, e') is L with
pabr fo%lowé?g. udwig sgggested L for g' (m 36) and Br 5
=k _ e e ad for g' (m 48); in Mo m 48 is also an irrgularity; m 46-4
10, Helas! ou sera pris confors (Mo) rﬁm ObggggnSCEiggtuE“factus ' have$§ f g (Br, Br, L in all Mss. but C where the last
B e == EEH?iﬂlL nobié Toria Quinta - is Br); Ludwig was aware of the problem the L presented
i ‘ ! 1e fer S0k RED Tooini) ,Graduale (apparently he did not have the version of C); the preceding
Ty : Hareu! hareu: le 13 ngga Gy, Br should be altered. We have accepted Ludwig's emendation
218 oy s

for m 36, but read the Iio (m 48) in accordance with C; £ is
; : altered and g (Br) bvegins a new perfectioy but such an
23')s G (f. 111'); C (£. 214', No, 9)3 3 interpretation requires actually the pd before the last g (Br),-
Sources: A ﬁf' ? 0!, 'No. 14)5 Ve (£. 269')s B (f. 267'); Trén, m 68 Tr: Iudwig notes that lst note &' is erroneously Sb in
' s ﬁ + %e is%ered in the list of content)- Vg which could not be checked: but B has correctly Br, -
No. 7, f.4 (lost, bu & m T4 Mo: last note b, not a in G. = m 95-98 Mo (Tr): Ludwig

. ) ., tp. imp., with prol. ma. .in notes that Vg has (m 95) d'c' as Sb: but B has correctly
Rhythnic Structure: Eogérpggﬁt;. %sorh?tﬂm: 3 taleae, each 2 Mi as in 4 G E C; the reading of a (m 97-99) as Ip is,
- 8 Sugqs in nod. perf., i.e. a total of 48 Sb; of course, unusual, as also the interpretation of ¢' (sharp;
consisting Og. Mot tp. inmp., prol. ma. (with 24 Sb per m 98) in Tr as Bra is not common: but bthe note is Br in
%aiiiﬁ?etiﬁ last dininished talea incomplete; 2 colores. 4 BCEG; it should be a Li.
? - . .
il 1 Try 1lst note ¢" Mi in Ej error, - m 7 Tr: the last Edition: Imdwig IIT, 41-43.
Hotes: 1 (Wi) is followed by an extra g' (Sb) in QEiirfogiicata o
n 23 Tr: last note g' Sb in G ergoré | miég E;°w%thoﬁt plica, - -
N & o Y X W1l%e " - %
descendons in ﬂ,tuhclnoggtsg?uig A? - n 63 Mo: f' is erroneovsly 12, Corde mesto cantando (Mo) T: Libera me.
n 42 Tr: 1i5? goii % l55) o5 Iudwig noted. - 1 86 Tr: 2nd_30§e ' B R Melody not identified.
%'%nhgéﬁ?u ngg g' in 4. - m 97 Tr: last note a' ?b (Pﬁrfeigiata Tr: Helas' pour quoy virent
=, N5 ’ : (h 3% Ao v ] Tr: A has £' as Br pl
githoug piusihioéégglgﬁ énB?'butniggz and C Br without plica. Sources: A (£, 425'); G (£, 113'); ¢ (f, 216', No. 11)y
escendens; the :

B (£. 141", No. 15); Vg (£. 271'); B (£. 2691].

Rhythmic Structure: Mod. perf., tp. imp., with prol.ma. in
' upper parts. Isorhythm: 9 taleae, each
consisting of 6 measures in mod. perf., tp, imp., i.e, a

Edition: Ludwig III, 37-40,.

o) T: "Fins cuers doulz." total of 36 Sb; 3 colores, The T is written only once, with
11. Fins cuers doulz (Mo - Melody nOttidenEigi;d. the repetition indicated by the usual sign.
; & il The incipit proba
Tr: Dame, je sui cilz refers to thefMgﬁ not Notes: ?'SIM?E A g ? hgve‘g'g'~(lig cop), instead of
g : lar structure o e e E Vg); both versions are correct, — m 25 Tr:
to the T nmelody which shows an irregu 2nd g' has no erasure in A (Imdwig) , but is Mi, as %n ?11
virelai. other Mss., imcluding B, - n 71 Mo: in G only 1 ¢' (Sb), -
; 24")s & (£, 112')Y3 C (£, 215", Nos 10)3 .t m 86-87 Tr: last Mi %m 86) is e'-in A G, but d' In ¢ ¢
Sources: 4 (£. 424'); 13): v (£ 270"); B (£, 268'). ' B Vg; last Mi (m 87) £' in B Vg, but e' in C T 4 RS .
- E (f. 140, No. 3 V8 Lo ; E has g'g'e' 2 pam, d' (m 86?, g'g" 2 pam fW ”:wtha“*}
. | : . verf., prol. nmin. m 139 Mo: Ist tone of 1lig should be pead b also/in BY Dutos *)
Rhythnic Structure: Mod. perf., tp. p ¥ B E and C have clearly a, - Ludwig correctly remggksgﬁgf%%;j/’
\."i-e-...-_'_
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issing between m 145-151; he also reads in G note b
3215? %he regding is possible, but the pote appears at the
very end of the staff; it is not clear if the line can be
taken as cauda; at all events, A B C E have Br, Lgdw1g
suggested ¢' (Br) as emendation for m 147; according to the
isorhythmic structure, the value is clearly missing in m 147,
The position of the measure within the talea requires
comparison with the corresponding m 39, 93; accordingly we
insert 2 Sb ¢'d' (in lig cop).

Edition: Tudwig III, 44-48,

I: Ruina. Melody not
identified. It -is used as T in
motet Fauv 4 (4) Presidentes
in thronis,

Eins que ma dame (Mo)

Tr: Tant doucement m'ont
attrait

: A (f, 426'); & (£, 124")s @ (£. 217", No., 12)3
bources: E Ef. 142", No. 16); Vg (£. 272'); B (£. 270'].

v

thmic Structure: Mod, imp. tp. imp., with pro;fma.‘in .
Sy =V upper parts. Isorhythm:_4 tal?ae, each
consisting of 14 measures in mod. imp., tp. imp., i.e. a total
of 56 8b; no diminution; 1 color, '

: -4 Tr: a third too high in A, - m 14 Tr: g' (Mi)
Rotes gtltie endaof staff errogeously repeated on the next staff
in G, so that there is a'g'g'g'a'g' (all Mi) in G. -
m 70 Mo: Ludwig notes for Vg tThe error of 2 Mi a'y ?ut 3
does not have such an error, - m 79 Tr: 2 pam and a' (Mi)
erased in A. - m 95 Mo: in G a third lower. - m 109 ?r:
2 pam and 1 Mi missing in all Mss, Emendation according to
Ludwig.

Edition: Tmdwig III, 49-51.

T: Quia amore langueo.

' M £oL
De ma dolour (Mo) Melody not identified.

Tr: Maugre mon cuer

Sources: 4 (f. 427'); G (f, 115'); C (f. 218', No. 13);
Sources: 4 (f. 143, No. 17); Vg (. 273'); B (£. 2711); Trém,
No. 8, f. 4 (lost, but listed in index).

15'.
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Rhythmic Structure: Mod. perf., tp. imp.,with prol. ma. in

the upper voices, Isorhythm: 4 taleae,
each consisting of 10 measures in mod. perf., tp. dimp., i.e.
a total of 60 Sb; no dimination; 6 colores. :

Notes: m 3 Mo: 2nd note Sb in G. - m 8 Tr: last note g', not
a' in A, - m 15 Mo: 2nd note g', not f' in A, = m 28
Tr: last Mi £', not g" in B (Vg). - m 34 Mo: 4in & erroneously
lig cpr, instead of Cop. - m 64 Mo: &' (Br) is given as Lp in
B %Vg?. - m 75 Mos 2nd note e'y not d' in B Vg and G,

. Bdition: Ludwig 111, 52-54,

Faus Samblant m'a deceu (Mo) T: Vidi Dominum.

Tr: Amours gui ha le pouoir Resp. Vidi Dominum facie ad

faciem

(Dominica ‘Secunda, Quadr., Resp. VIII), Antiph. Sarisbur.
165 ) 9

Sources: A (f, 428'); @ (£, 116'); C (f. 219', No, 14):
. E(f. 143", No. 18); Vg (£, 274'); B (. 27215 5
Iv, No. 32, f. 20'; Trém, No. 14, f, 8 (Mo and T only).

Rhythmic Structure: Mod, perf., tp. imp., with prol.ma. in

the upper parts, Isorhythm: 4 taleae,
each consisting of 10 measures in mod. perf,, tp. imp.,i.e,
a total of 60 Sby no diminution: 1 color.

Notes: m 1-2 Tr: the first > notés a third higher in Iv. -
m 1 Mo: 1lst Br is ¢' in Ivy this conforms to the

beginning with c" in Tr; hence the version does not seem to
be an error. But in the other Mss, the motet begins with a'
(Tr), d' (Mo). = m 7-9: A B C give pp both before the Sb and
after the L, G E only after L, Iv has none. - m 25-27 Mo:
the 2nd notes g'e' (m 25,26) in Iv are not Mi, as Tudwig
notes, put correctly Sb; but the 3rd notes in m 26, 27 are
L' and e' respectively in A; in Iv only f', not e',but a';

80 in C, and Trém. - m 38 Tr: 1lst Mi is g', not a' 4in Ix, -

m 49 Tr: 1st note £', not d' in Iv. - m 55 ifo: 3rd note b!',
not c¢" in Trém, probably in analogy to m 56, 57, rather Than
as an error, - m 55-57 T: only G has a Br, instead of L, -

m 60-63 Tr: a third too low in Iv (from 3rd note in m 63 on
correct again), ~ m 62-63 Tr: in G the 2 Sb and the lst Sb
in m 63 a third too low, probably because the scribe changed
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to the g-clef (letter) for the preceding 5 notes on the
previous staff., - m 75 Mo: last 2 notes g'f', instead of
b'g! in Trém. - m 81 Tr: 2nd note d4', not c' in Iv, -

m 85 Mo: 2nd note Sb, not Mi in Iv; as Ludwig notes, -

m 87 Mo: 3rd note £', not e' in Trem. - m 102 Mo: 2nd note
in Iv is_ correctly | Ml, not Sb as Ludwig notes, - m 112 Trs
the pp after L in Iv is to be omitted. - 'm 116 Mo: 3rd note
in Iv is a', not g'.

Edition: Facsimile of Trém published by E, Droz and G. Thibault,
in Revue de Musicologie VIT (1926L - Ludwig III,

55=5T".

Se j'aim mon luayal ami (Mo) " T: Pour guoy me bat mes

__ maris?

Tvs Lasse‘ comment oublieray Text known in Oxford, Bodl,

Douce 308 £, 207, without melody. utructure is that of an
irregular v1rela

Sources: A (f. 429')s G (f. 117'); c [ 220', No. 15)3
g (f. 137', No. 10); Vg (f. 275'); B (f. 273),
Trém, No, 9, f. 5 (los but listed in index)s

Rhythmic Structure: Mod. perf., tp. imp., prol., min. No
isorhythm since the T is built as virelai.

Notes: m 16-17 Mo: B has correctly d' (Br, with cauda desc.
to the left), ¢' (Sb and pa), 4' (Ml : not an error which
Ludwig notes for Vg, — m 75~78 T: ¢ (sha L should have
pp in A. - m 80-81 Tr: in A the 1lst noter% is Sb with pa
and the following d'e'f'e'e' are all Mi. - m 103 Tr: last Mi

should be read a' also in A, - m 120 T: pp m1881ng in B Vg, -
m 145 Tr: A inserts a pabr; error.

Edition: P. Aubry, Recherches sur les ténors francais dans

les motets du l3e siéecle (1907), 35; ¥, Gennrich,
Rondeaux II (1927), 1043 facsimile of 4 in J. Wolf,
Vasikalische Schrifttafeln (1923) , plates 41-42; Ludw1g I1T,
Ho=-61,

' N 2

17,

T

Notes: m 36-37 Tr: 8b d°

= 86 =

0 series summe rata (Mo) T: Super omnes speciosa
Ant. Ave regina coelorun,
Tr: Quant vraie amour Antiphonale, Ed, Vat., 55.
enflamee

Sources: A (f, 430'); G (f; 118'); C (f. 221', No. 16;;
— E (£, 136', No. 9); Vg (f. 276'); B (f. 274"

Rhythmic Structure: Mod., perf., tp. imp., for 3 measures;

mod. imp., tp. imp. for 1 measure, with
prol. ma. for the upper parts. Isorhythm: 6 taleae, each
consisting of 2 times 3 measures in mod. perf. (tp. imp.)
and 1 measure in mod. imp. (tp. imp.0. i.e. a total of 8
measures, or 44 Sb; no diminution; 2 colores,.

Notes: m 5 Mo: Ludwig's remark that 2 Sb d' follow ¢' (Mi)
holds true only for G, not for A, ~ m 64 Tr: last note
e erroneously Sb in G. -~ m 64-72 Tr: the whole passage
omitted in A, but afterward written down below on the last Lline
of the page, — m 77 Tr: last note a third too high in 4, Dbut
correction in Ms.; this applies also to the following L, in
A c", not a's -~ m 94 Tr: B has 2 Sb g', instead of a'., - m 114
Moz b' and a' (Sb, Mi) missing in A,

Edition: Tmawig III, 62-64,

Bone pastor, gqui pastores (Mo) T: "Bone pastor,”
- Melody not identified;
Tr: Bone pastor, Guillerme incipit probably refers
T to Mo. Probably composed

upon 1nstalﬁat10n of Guillaume de Trie, archbishop of Reims,
1324.

Sources: A (f. 431'); G (f. 119'); C (£, 222', No, 17);
~ B (f. 144', No. 20); Vg (f. 277'); B (f. 275').

'Bhythmic Structure: Mod. perf., tp. imp., with prol. ma. in

the upper wvoices, Isorhythm 4 taleae,
each consisting of 8 measures in mod. perf., ip. imDe - 1e€s @
total of 24 Sb, and the same 4 taleae in diminution (tp. imp.,
orol., ma.); 4 colores.,

c'd'd!' in B (Vg). — m 45 Tr: last

note Sb in G and C. - m 79-90 Tr: from 2nd Sb in m 79
(which has a punctus precbdlng) to last Mi in @ 90 a third
too high in G. - m 92-95 Tr: Ludwig remarks that the passage is
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corrupt in all Mss.; he emends 1lst £' (Br) in m 92 to L.
But C might support the emendation: for only in C £' could
be read as L, though the cauda is faded; at all events, I
in C is followed by a punctus which if it means anything at
all might be a reference to an error. = m 125 Mo: &' (Sb)
missing -ip &, -

Edition: Ludwig III, 65-67.

Diligenter inguiramus (Mo)

T: A Christo honoratus.

Te: Marbyrum gemms latria Melody not identificd,

(Iv: Christo honorate; C: Christo honoratus).

Sources: A (f. 432'); G (£, 120'); C (£, 223', No, 18);
B (f. 144, No, 19); Vg (£. 278')5 B (£, 276');
iv, No. 16, £, 10'; Trém, No. 51, f£. 24 (lost, but listed
in index). ;

Rhythmic Structurc: Mod. perf,, tp. perf., with prol. min.
' in the upper parts. Tr begins solo,

12 neasurcs in tp. perf., prol. min. (no modus). Isorhythm:

5 taleac, cach consisting of 7 mecasures in mod. perf.,

tp. perf., i.e. a total of 63 Sby no diminution; 2 colores.,

Notes: In view of mod. perf. and tp. perf, the Mss, show a
good many varieties in the use of pd or pp; without
any special importance they have not been listed., — m 17 Trs
2nd and 3rd notes ¢' and d' in A, - m 18 Mo: d' Br in Iv;
error. - n 19 Tr: 3rd note a', not b' in Iv, - m 28 Tr: panm
after g' (Mi) wissing in Iv, - m 39 Tr: 2nd note b', not "
in Iv. - m 49 Tr: 1st note is g' in B Vg C; note in 4 is
questionable; in G E Iv the note is clearly a's; last note is
a'; not g' in E, - m 50 Tr: lst b' (Mi) nissing in B. -
0 50-51 Mo: last note in m 50 is d', first note in m 51 el in
Iv. = m 53 Mo: pabr missing in B. - n 84 Mo: 4th note b!
in 4, - n 86 Tr: Imdwig questions if Iv has a'a'g' (Sb, 2 Mi)

twice; Iv does not repeat the tones, but has the whole