
0 
BL 

0 
BL 

0 
BL 

san - na __ 
-san - na in ___ _ 

t--jiJ. I I i J" J IJ lg J j@ J J J ...___.. 
in ex -

ex eel 
t 

t~J lj j -4 I J I J- 1 J J. j ... --
ta I 11 El J :T_... 

-e. . 
eel - sis. 

- sls. 

BIJ is of course a much more individual case. As we have seen, 
the compiler changes rhythms and even pitches as he chooses, though he 
clearly used BL as a bas1s. In the Gloria of the Lantins Mass, 0 has a two· 
part canon at the unison over a Tuba for the first section «Et 111 terra .... 
bon.c voluntalls» BL accepts this version, but cuts out a full measure Ill 

all parts. However, this manuscript also mcludes a more normal setting 
for Cantus, Tenor, and Contratenor, retaming the original Cantus. /JU 
once agam shows its individuality by having a very different version only 
8 bars in length, as compared with o·~ 13 and BL's 12. Indeed, one has 
the impression that BU was compiled for a choir whose accomplishments 
were generally on a less ambitious level than those for which 0 and BL 
were written Four-part works are very few, amounting to no more than 
five 1n all, <md two-part works are quite frequent Some are in fact reduc· 
lions of works found m three or four parts in other sources. Nevertheless, 
nu·~ compiler certainly emerges as a strong personality, and the modern 
text underlay-usually, the kind of thing a twentieth-century editor might 
apply-Is often stnking. Finall}', in the realm of accidentals, BU also often 
~tund\ .1lone. Where the other two manuscripts write nothing, BU may 
well llll.hcate a semitone at a cadence, for instance in the first two cad· 
ences of the Credo of the Lantins Mass. Such detai ls, which may well 
appear insignificant in themselves, become important when used in con· 
)unt·tlon With parallel sources. 

504 

"VIII-. .. 

Style and 'Jcch01que 10 Datable Polyphonic t\otre-Dame Conductu\ 

Frncst 11 Sander> I .Ve11 ~ork 

Though t j. >ral ternum a quihus, covering a time span of approx1. 
mately s1x dfcad~.: r.l e been fixed for quuc a few Notre-Dame con· 
ductus becau<c o, '·..,, f and datable events addressed in the poetry (see 
Appendix 1), ~t>l ~ 1. .. ard technical factors have, on _the_ whole, not yet 
been coordin;.tcd wuh kr.own chronol og~. The examma11on of avat lnblc 
evidence prcs~ntcd h< te r:roduces suggestive per~pecuv7s, even though 11 

ields relatiwly ;.>ot•v reslllts, 1n part becau_se 11 _ restncts Itself to poly· 
y honic compositions Jnd, specifically, to mehsmauc passages, and to one 
~onductus sine caudts (Crun/)gat omm•1J. The latter IS o~e of four known 
so far which onginated as caud•e of other conductus; 1 hke clausul<£ '>en· 
111g as conceptual and notational models for motels, these cauda! 'ened 
as models for new conductus sine c01ulis. . . . 

The absence of cauda! 1s no >ecure crnenon for daung. Yet. 11 ~> 
noteworthy that after 1189 all datable pOlyphonic conductus2 not b•"ed 

· r matic models have caudre and that the earliest of the'e 
on pnor me 15 h ed n 1186 J 
compOSitions (Eclypsim patilllr} relates to an event t at occurr I • .. ' 
even though the period of da table conductus begms some twent) )car~ 

curlier. 

Examples I a and 1 b 

Eflrpsimpatiwr-11,. r 110' (101'1: f f 322' 

,... .. ... r , 
. . • -
(E - -

r . ... ., 
. ._, ,._ ..• . 

-
E -

clypstm 

f Q od promiSII. I h~ 
the lioal ,auda o u h ,ou"c' 

~ Cruct{i~tll nlll111'' 1' d tnmra tll!/1. " O'C 
1 The source Of · • \(mw 1111111 {i/111,, an ~h'(fn/llr ob an't1. re· 
o1hcr lhrec arc 8 111/a /11/mmantr. 

1 
,

11 
mt1unllo, and R 

C . > /Ill , ltt\/Tll • 
;arc caud•c of Dtc lm.w 11" · . . on,~rmo~ c1cnh 

· · •I r coOlt"-1" 1100' ' \ peCI IVC y. bl oduclllS" ,wnd' IO . 
2 1 he 1erm «dala c eo d 1• 1, kno" n. . ( hOTll mch,nhtl·' con 
of whtch the more or less prccr\C '',~ wnduciU' "tlh a le" ' 
3 The lirsl datable monophon 

ccrn~ I he same cvcnL 
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parce -

• -( vl· l' I ••• 
I r ) J. !: j;J. r v r· .. 

I ;r • 

- l'C .) 
,- ..... -, . ··-, 

• -• • • • 

-re. 

h. la demonstrates in a nutshell the kaleidoscopic motivic tech
nique characteristic of many caudre. The style of each voice of the short 
passage is familiar from the dupla of dtscant passages in the early layer of 
the Maxnus liber organi. 

Examples 2a and 2b 
u 1 , f. 19 ' (15 ' ) and 11 1 • f 31' (27') 

P ·r a Cl"r J. 
~[quo - -

r·~ 

11 [ce - - - - perunt - -niam 

=;Fr r· r· F 
- -perunt 11 quo - - -nlam 

h is the cross-referential contrapuntal exploitation of such material for 
which the conductus caudre were the proving ground, hence evidently 
leading to the rise of the composition of organa tripla. 

Significuntly, Ex. I b already consists of rhythms that are frequently 
encountered m worh known to be by Perotinus, but are still very rare in 
the w, version of the Magnus liber orga11i de gradali, where generally they 
are il\\Ociated with double longre in the tenor.4 The following excerpt 

4 
They oc<ur '" M 23 (concordance of the relevant paso;age in M 42), M 48. 

and M 4
6 

In lhc .\fUJ:mt\ liber ur~om d1• am1phmumn (Wt version) such passages 
arc rcldllvcly more frequent. Canter Ernestll. Sanders, «The Question of Perotin's 
<l:uvrc ·tnd Dates,., femchrifi fiir Wafter Winra (Kasscl, 1967), pp. 241 f; itkm. 
':The M~dtcval Motel,» Gauunt:el1 tier Musik in /:lllzeldarstellu11KI'11.' Gede11ksrltri/t 
fur'·''" .\rhrndt• (Bern & Miinchen 1973) 501 f • • pp. . 
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(a) 

. . . . . . 

from Perotinus's conductus Sall'lltorillwdir is quite stmtlar in rhythmit• 
tyle ami in the resolute wnung of dts~onances in conjunction with the 
~oordmate, though relauvel} independent melOdic drive to contrapunt.tl 
cadences.~ 

Example 3 
11 1 f 9~' (S6•),/o4 f tin•, f f. 201': lfnf.tll'. 11! f Ji' 

11 

filie 

• • 

. __,... _.. ,. 

Jl J. 

o-r 
,........., 

l' .. 

stola 

l· _., 

stola 

• 

stola 

. he case in examining aspects of the Notrc 
Unfortunately •. as so often IS t . t o meagcr for definite conclusions, but 
Dame repertOire, the evidence I~ 0 . that Perotinus played a major role 
it may not be unreasonable to suggc~t h t le of the conductus <"11111 
in creating the concept and developing t e s Y 

callllis. ) d 5 ( 1190.') shO'' that the rhythms soon to 
Examples 4 (I 189 an pre\"llent m the caudo.e ol condu· 

be known as first mode were ~ft~~u;~~h cen~ury Indeed. they conunued 
et us written before the end o . . . well kno" n from all 1\otrc 
to be prominent in the 13th century, .Is IS 

Dame genres. 

Example 4 l 
1
. r 

318
, 

f 110' (101 y . Red it ews nu rea- IV, · ' 

.... • • ·=tii • ~ • £-• . . 
-

~ugan - - ,........, :.: J, ~~ . r- ... .. .., ,..-.., § . . -: -. ~- r • • - ~sr ::r-.g 
L-..:-

Cugan -

S-,ndcr' teSmf llw ra n t;CC • • · he ,,me ,omp<l\lllO . I H<'llrr l.un~ t!\c" 
S For other examples from 1 

. .' F \Ill'\ P~t'l<'"'''" 10 Pou 
· d Ciwfl: nuon. · 1 and Cl/Ill ftl/ertl», MIISIC 011 

York, 1984). 
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r • 
~-~- - • • f-c • . 

fi}: ~- • _1;_' _-L -! • 
~' - -

- -
r ' r-'1 

• ~ • . • . · i · • 
• • • . 

'- r • 

(b) (verlta - - --
• 

• 

verita -

--, ,..._,' ,r--> ' ' ~ . ~ , r--"1 
~ -. ·-· . -- '"' - • 

• 
I 

.h 
- - tisJ 

• r , .... • ,..._., r ·---.., 
• IJ-F :-.._ 

• r 

- tis. 

Example 5 
Pangemefos- W1 f. 119• (110 1); Ff. 351• 

- -la.] 
-

- la. 
r- · · · · ·--, or 

In the early years of th 
design of the voic b c new century, however, the interrelated phrase 
gradually 1·n the 

0 
es ecame considerably more complex as it also did, 

' rgana tr' 1 ( ' la repertoire. lp a and quadrupla) and in the emerging clausu-

508 

8 
iustitic 

(I 

A '"' 
~ 
1 ~ [Per 

A 

~ 
~ [Per 

t r af 
I>' Per 

• 

Ex,amplc 6 
Reg1 '•'KIIm-1 t 337, 

; . 
Exam plc ?a 

- ... ._ 

• 

0 le/LdJiwria- W1 f. 88 • (79•); Ff. 209• 

.-, • ,........, 
.-

' I ' 

• ~J1rr 
' 

v r1 r r-- ~-5f=v Dfr 

• .., 

rl;- & 
.--

a 
-: 

.--

v F =rfr ~ 



Reg1 regum and 0 felL\ 811uria pcnam to an event that 0 

1209. The ~ccond of these compostuons ts the first datable ccurrcd tn 
l'ith ,1 cauda con taming second· mode rhythms, thus lending a conduct us 
,upporl to the suggesuon I made m 196 7 that «in the ' me<~surc or 

I 
- 1 . years aro 

1210 .... Pcrounus must ha\'c.. expcnmcntcd wi th the incr . und 
of rhythm that came to be codified m to the modal syslcm.»6 ~asmg 'uncty 

Example 7b 
0 /i'ilx 81111ria - 11'1 f. 88' (79 •l: F f. 209 r 

-"-; -l- ~ · A 

r 
,L_ 

·t· 
t:::= -

[tsto.J 

'=} • 
,, 

'f' · -
-

'll: .J 
iLl • . v l lr tr 

-' (isto-] 
i ; -

-.... -" J\ + ·+ _±: -,._ 

' -
tsto. 

.. 

~· 
' A 

·- .-

.. -., 
~~- ~-E ' 

I o-

,....., 
t> v:r tr v rn=r:r=~ L l"PI V3~H~~r~v~~ ~J 

¥~ti1 )f-[}1 
- Y--= J. v z 

SIO 

.., 
f. • ) 

'I 

r -
) . • :; ~ 

' 
, 

·, y i 
• 

r-

:V • • -t 

' J 
' , 

~ t, v J. 
' 

..... 

r , 
• t ~ 

-
V • ,. 

~ • " 
, 

'( • • I " 
, 

I I ~·· LJ (: 

• ,. -•• l ,. -, 

r • I " ;, 
i' I 

, ... l f 

r -, 
~ • I ,. r ---, 

•• ~ t f t 
~ t •• • r j 

t • + I 

-- r -. 
• l r·-.L 

. 
';t Jl -

t- - 7 ---
~ -

r l'i v t I_ j 
• =:w t: y • -, l ~ - • 't 

~ .. f 1 
_, 

f )' )' 
,.----, 

• ~ j--= 

I 1 - --



Ending Ill Wt ,... .., 

r 

The second-mode rhythms in Ex 7b are, on the whole , elaborations or 
the rhythmic pattern of the newly emerged third mode, from which the 
second mode is likely to have origmated.7 A la ter conductus, conccrnmg 
an event in 1224, contains a cauda whose second-mode passages a rc en
tirely independent of any association with !he th ird mode.s 

Example 8 
/)('filii/a Rupt•cula-f f. 245' 

r- • • ,. el 

·r f ...... , .--., --, r .. .... --, 

l ij' ~ ~ lu:, J. } · ;-. -~· , .. J.-8~ r I 1 
t (supe r1'1 - - - tur. --- -

~~ 
~ ,-..., , r-----, 

t I ~ ~ ~ Lr ~I • y '( [ • •• 
t 1: ~ __!i_t- J-P zj ... 

I [supcra - - - tu 1· -

~ii 
.--' --, r----'1 

J fiJ=rfff)J~-, . v.t j, I}i ~· • ',I f 'I I 7 
' supcra - - - tur. -

. The evolutionary process tentatively outlined here through observa
tion of rhythmtt' features is paralleled by the declining incidence and 
cadentt;tl use of the vertical mtcrval of the fourth m the above excerpts. 
As. i~ other repertoires, afler the twelfth century it increasingly loses 
vahdtty '1' an unsupported contrapuntal interval. 

7 C I . 
"" ,., 

1111
'111• «I>Uillc Rhythm and i\ltcrn·tte Third Mode in 13th-Century 

:nlypho~y,n '"'"""'"/till' ·lllll'rimu \ 111\ll'O/oxim/ Socii'!!'. XV (1962). p. 282. . . 
r h • 

1 1
• the ?nly 'nur<'c to conttun the ending of the piece, the transmtsston 

o t c end of the hnal caudu ts l'Orrupt. 
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l"he enure Notre-Dame rcpenotrc cont.tin, no mnchtttus for three 
vm.:cs that et~ a poetic text cnncermng .m event prior to the 11th cen 
tur> -el(tcr 
miltS q1' 11 

qutte ur.1r. 

1p n:ntl}, Cmcjftgar o11mr~ ldated llfra lt88J and <\rn111 
dated 1173) Rot.une composllJOn for three votces seems 
• .1rl} s I '3 Whtle n ma) ha\c been cultt\ated fifteen 

t ' v do b. ul th.ll as earl)' dS 1188 a S) llabtc .onductus 
t ~ 1 mcd lrorr the cauda of another, tn all probabthl) the 

} cars I t r 
\\OUlu h V 

pre u _. 
not begrr t 
century 

~ ,t techmque of turnmg a dausula tnto a motel dtd 
1 ur •1-t before the later )cars of the first decade of the 13th 

Otto 'k 'mm ann, one of the editors of the texts nf the < arm/110 
/Jurana, cons .. lered CniCI(tgat o11mc''· who'e text UPf>Car' m thut toflcCllon, 
to have been wrillen m con,equence of C\ cnh lc.tding to the tlmd t'rus.tde 
and therefore dated it ~omewhcre between 2nd (ktohcr IIM7, the d.l) of 
Saladin's conquest of Jerusalem, and early 1189 10 lo test thl\ u"Uilll>lton 
it is essential to examine the poem\ vocabuiHr)' t'<trefufl) ,md "lthout fllC 
conceptions. I! 

5 

10 

1' 

Cruciligal omnes 
domini crux u1tera, 
nova Christi vulnera! 
Arbor salulifcra 
pcrdilur: sepulcrum 
gcns evert it cxtcra 
violente; 
plena gentc 
')Oia <:;Cdct ci vi ~as; 
agni fedu> 
raptl hedus; 
plonn dotes pcrdlla' 
Spon'>it Syon. immolalur 
Anani<h~ incur\atur 
cornu David. Oagcllatur 
mundu,. 
~tb iniu,tb abdicator 

1>er quem iuste iudicalur 
mundu'> 

May the Lord\ sct·nrtd """· 
Chri'tl\ new wound ,, 
crucify c' cryonc 1 

The tree hrun~l ol ,,tlvn1111n 
has wasted awa), vinlcllll) 
" crowd or heathens dcmnlishc' 
the scpulchcr: 
the city th.ll \his )though) full nl llCOI>Ie 
''" wlllary !abandoned I. 
the go<ll dcstrnys 
the (,1mb·, COVCIMilt , 

/ton. the hmlc. 
be\\ ails her lnsl dn" n , 
ll.tnJnlah "slruc~ dtmn, 
the horn of ll.tltd ;, hem ""'. 
he \lho "gutlllc" 1' S<<>Urgc,l. 
he b) \lhom the "nrld IS tustll JUdged 
" deposed h) the ,.,,ne ' 

9 c; tndcr- uThc Quc\tion.» pp. 248, 245 
' . l l ·ds \ lfnn' l lilka and Ouo S(hunutnn,' ttl tllctdcll>crg 10 ( Of/111//ll 1/ft/110, c . I 11 

v 1 tl tnd 111 " ere publ"hcd '"uull.meou'h. "' "J' 
1'1301. P 99 o umc' (I!' ·' •lbcr' 19411 tnd lol Jl In Ollo Sd!UIIJ.ttltl und 
d l •d b Ollo Schumann etvc ~- • . 

c I c l . . . r 19701 ! he cdtllon '"' '"" (Otlll>lctton 
llcrnh.trd Bt,choll Olctdclbc g. 

1
. h · fT . • I here dlllcr' 111 ., le" dc1a 1h lwm lh.tl 

11 1 h' 1r nshlton tnlO Eng t' O ere< 1 I I// . - _c '' • - Tllr L.atm CmllfHI\111011\ m I mtlrult' l/1 "'" u/ 
~IVC tl Ill (,ordon \ i\ndc",~n; ruhtilld /h•/mllelll l. /OYY ""1111/, p,tt l I. 1'1' 'X I I"' 
tlw Votrl' /)am<' \fatiiiKflltl o I f 212 f 264 U C<NII'\ tl /11111111 dt• f a, 11111'1~·"· ell 

· · " n tn 11 Pll 30 • • · • 1 ll<lll\crti>IIOn,, 'cc,.. • · . 9311 1\ 91 J,tnct 1\naPI'· /iwlt·lt• • ( ,.,,, 11<1111. 

11 . 11 1· 111 <B·lrcclon.t, I · • ' 1 ( 1 
1g11l1 ng C~t, v. _ ' 42 1 ]he La\ /lud~trl\ \fcllltl\lllf''· Cl. ,oH on 

in Coll<'~ium Mllltflllll VI ( 19651• pp... . ·. , 79 t9S2) l\ C> l 
I 11 '('or/Ill> flll'/1\llralnl•> 11111111 <1 · • i\ Am cr~on , v. t' 
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0 qu.tm drgnos luctu~r 0 wh<ll littrng lamCrHations! 
20 The ktng of all is exrled; hulat re:\ omnium. 

b."ulu-, fidelium the sl<ln· of the fanhful 

,u.;tincl opprobnum suncr'> the -.corn 

genii'> infidelis; of the inlidcls; 
the total part hhc part that is totalit1 Id 

25 ccdit p.uti gentium •• 
t' lt. Chrrstl 

p;m totalis; g1ves \\ay to the party of the heathe11, 

i<lm rcgalis now the royal land 

in luto et latere struggles in mud and brick [id <'SI, in op 
pressronl 

claborat and bewai ls 

30 tcllus. ploral the faintheartedness 
Moysen fatiscere; of Mosc., 
homo. dei misererc. Man. have mercy on God, 
lili, patris ius tuere, son. defend the father' s authority (nghtl. 
rn rnccrto certum quere. in rnswbility \CC!.. that which rs certain, 

35 ducis make .,urc you de ..en e 
ducum dona promerere the gtlh of the leader of leaders 
et lucrare lucem vere and g.1in the splcndor 
luci'>! of the true light 

(Quisquis es signatus Whoever you may be who arc marked 
40 lidei charactere. wrth the sign of the faith, 

lidcm factis assscrc. dcmonstrute that fai th with deeds. 
rugientes contere smash the roaring 
catulo-. leonum; }'OUO)l liOn'>. 
mr..crans intucre re11ard " tlh p11y 

-15 cordc tristi and o;;1ddcned heart 
damnum Christi; Chn,t's harm. 
longus Cedar incola. You "ho h.wc long been a far-oO' m· 

habllant 
'urge, 'id e. of Kcd.tr, rise and '>CC to it 
ne de fide th.ll you arc not condemned 

50 reproberis frivola; of lriOing faith. 
suda, martyr, rn agone toil in combat, martyr. 
spe mercedis et corone, in hopes of reward and crown; 
derelicta Babylone forsake Babylon 
pugna and light 

55 pro celcsti regione. for the heavenly realm. 
aqua 'ite. le compone. for the water or life! 
pugna'l Prepare )'ourselr. fight! 

The poem cont· · 
suggestrng tha . arns a number of metaphorical allusions strongly 
important of tth~~s~once~ns not _the third, but the fifth crusade. The most 
(vv. 30_31 ) A · metaphors ts the expression r<plorat Moysen jatiscere11 
Land rrauer/- .. beccodrdtng to Schumann, this ttwird llejfJen, dajl das flei/il(e 

11 r 1e Saumsel· k · · • 12 1K eu, mu Cter zum Kreuzzug geriistet wird .... !l 
12 Carmma Bllrana d H. 

· e 5· rlka and Schumann, IJI , p. 98. 
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Th~:re was, ho11ever, no undue delay rn the prcp<tration for the thml cru 
sadc.~' Mor >ver tf the poet's purpose had been merely to complam 
about gt, r I V prc' thng tardmess, hts reference to \1oses (/d rsr, hrs 
protr o.;t I ~ dr. to do the Lord's brddmg-J: \Od111 Ill nnd IV J 11ould 
be qu lo.; n ·• 0 th..: other hand, bcginnmg in early 1219, the con 
slant 1 r ,. • r of Fro.;derrck 11 w u"umc th~: militJr) lcadcrshrp ol 
the lrl h .tl " I 'l' rck1} he'<HTlC 11 l'ausc celebre rn Chnstcndom Pope 
ll rHI(JIIU, Ill r p m rnrlcd him on I si ( ktober «quod ad Terre Sa nett• 111h1t· 

dium Jlllltl.f'lt"rem et maiorem 111111 nhilw1 OJifiOra/1/m,ll and cautioned him 
cow .. lttcflll'/1'11, QU(Id ab.sit, excommuflimtloni.\ iflmrra.w. The lellcr is lilkd 
with c x hor t.a tr.,ns · «excuare tetJI.IU/11 .... compt'lle ... . je.~lina, ./i'.stina .... I nun a, 
rrx 1'8/t'J.:il'. ··" 1 The urgent tone is particularly understandable in the 
light or what in September the pope had wrillcn to Cardin<ll Pelagius, the 
papal legate with the crusaders: t<Nol'l'fll auu·m multillldinem sixnattlf/1111 ad 
Trrr< Sancte je~rinare sucwrJ/1111, ad quem cl/am carissimus ifl Chmto /Ill/IS 

1/0\II'r Fr<'dericus illusrris. m Romanortllll I IIIJI('ra/orem el<'cllls, Sfll'ratur r<'tt'pta 
11/lfl('f ii wrona i n proximo acc<'.HUfll.\. Quart• 1ir111 alter Josu<' populum D om1111 

corrobora et co,forra .... llts In a further lcner to Frederick , wrillcn in 
March 1220, the pope again compltrrns ral<' retardato processu fltO m 1Ub.11Ch 
11111 li>rre Sancte11 and enjoins him: ttAccinxere, accingNe g /adio .... 11 16 More 
over, t<much contemporary popular cri ticism was directed at rrederic; rt 
appears in some of the poetry of the troubadours, who reminded him ol 
his repented fu ilures to fu llill his vow.»l1 For instance, a poem by Perrol 
contains the following line: «Just a short while ago I saw the emperor 
swenr many an oath, which he now brcaks .... »18 

While Moses was often referred 10 in medireval writings <Is a pro· 
totypacal leader. the use of his name in connection with the state or the 
fifth cru~ade in 1219 or shortly thereafter was especially apt In 1218. the 
c rusaders, having arrived in Acre, dec1ded for a number of sound strategic 
reasons to implement an old plan, which had been considered several 

13 l'he best and most recent accounts of the cru,ade~ are gr,cn m \doll 
W;ws, (iesc/oiclotl' tier Kreu::iix<' (t:rciburg i/ llr. 1956) and Kcnneth M Sct~on . ed .• 
A Jltwory 0 ( tlw Cmsatles ( 1969 rr>. A lively and detailed account of the hllh uu 
sadc i~ ~onlldned in Joseph 1'. Donovun '~ l't'iat:lll-< and tll<' Ft(llo Cmsacl<' (Phrladcl 
phiu & London, 1950), chapters 11-IV. . . . . 
14 J. L.·A. lluillard-Brchollcs. cd .• 1/t\IOriO Dtf>lomauca Fr~dmn S<'nmdt. v. I 

(Pam, 1852), p. 692. ( l 91 
IS Recueil tf<'S lotstorti'IIS des Gault•\ t•t de lafrallt'l'.' XIX 1880. I'· 6 
16 J -L A lluillard-Brchollc,, cd .• 1/11/tlrtO D1plomallm Fr~dl'fln s,•cwtdl, ' I 

(PMis 1852). p. 746 f. 37 1 
17 • Kcnneth M Senon. ed. A 1/t\W\' o/ tilt' Cm<ades (1969 111. p -1 ·or 

. r ms referring 10 Fredcrick 11. sc,cral of them deahng \\tlh hts drla 
troub.~dou poe !if h . d ee 0 SchullT (;ora. fm Strn•mes m// Gwlltrm f ~gut!· 
tor} role;" t~c /•/~ ~~~~e ~is' 1902) cst>e"ally the h~l in r\ppendl\ I (pp, 33-JSI 
m 111'11<'" rt<'tfiCdl .'h 

0
. L;b<'ll 1111;1 lli·r~<' tier Tmubadours (Z"rckau. 182'11. PP 

18 See Frre rrc rez, . . d n. h . . arl Bansch, ed. (Lerpllg, IR821. pp. 2581T. \ rncen1o c varl o 
317 ff, 2nd ed .. K _ 

1
. . 1 e rt•lum,> all' Ita/ut. v 11 (/s11111to st1mco ltalumn: trmll 

lomlcrs, l'oe11e prot•en.a 1 storoc' 
flt'T la storia tf'/talia, v. LXXII; Roma. 1931 ), pp. 11 · 14. 
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.· . h· first crusade, to wre~t the Holy Land fro m the Mos-
, e1cr ,mu! 1 c h Id Th t JOl~' r· ·onquerin!!. their Egyptt•tn 'trong o . ey began their 

bl If,( • - 45 k'l tCOl' : h portant city of Damtetta (about ' t ometers west or Pert 
1 ·l!c ot t c 101 

· 17 h I (5 h ~ "~ 1 on 291h \tar 1218. 11 \\ilS not unttl mont s a~er t Nov .., r 
·,;;91 th.u they succeeded in taking 11 . onl} to l~se 11 a~a·~ in ~ •u 
llll. 9 That defeat in effect brought the fifth crusade to lis tgnom 111 

end 
The man who, more than anyone else, was responsible for the .. r, 

duct or the crusade in Egypt was the papal legate, Car~ina l Pe lagius. 1 •1 
the crusaders' difficulties in Egypt as wel l as Frcdenck's constant pr, 

crihtimuiom should have caused the latter to be refe rred to as Moses tl 
least 10 this poem-seems anything but surprising.20 Not only was he 1h 
European \ccular leader, but he was also thought of as the only figure of 
sullic1ent authority and brilliance to guide the crusaders from Egypt to 
the Holy Land 

ThC\C circumstances make 11 posstble to interpret several other 
reference., in the poem, which proceeds from a general lament about the 
plight of the Holy Land (stanza I), to the exhortation of Christ tan, to 
come to the rescue (stanza 2), to a specific appeal to «Moses» (stanza 3) 
The injunction to «defend the fatth "ilh deeds» would seem to imply 
that rrederick's many promises were no longer sufficient. The reference 
to il long stay in far-ofT Kedar is uniquely appl icable to Frederick, who, 
though a Sicilian by background and inclination, had resided in Germany 
'>ince 1212 The warning not to run the risk of being «condemned of 
worthless faith» finds its corollary tn the pope 's cautionary mention in 
October 1219 of possible excommumcat1on The command to foresake 
B.tb}·lon, id es1. the sordid affairs of the '>ecular world with its sinful luxu 
ne~. 11 ~eem~ peculiarly appropnate to Frcdenc and his poli tical preoccupa
tions. The reference to ~<corona» can also be seen as specific; on 22nd 
\io\cmbcr 1220 Honorius bestowed the tmperial crown on Frcderic, who 
•it long last had left Germany to go to Rome for that occasion. To be 
sure. several of these expressions can be understood as applicable to 
Chmuans generally, but the references to Kedar and, especia lly, to 
Moses seem too precise, given the historical circumstances, not to be 
related to f-rederick 11 and therefore justify the specific relevance of the 
other al lusions. 

fhu\, the poem is likely to have been wntten in the summer or 
early litU or 1219, before the crusader..,· conquest of Damietta, or, possi· 
bly, dunng the spring or summer of 1220 id <'11 before Frederick's coro· 
natton at .t time "he ' ' , . 

1
- , 

• n on account of the crusaders mcreasmg demora tl<l-
19 llcnce the lm· in p · 1· 20 c eJrO ... poem uLmJ><!ror, DJmictta al\aits you .. )) 

'iuch 8tbhcal allu · rcfcren ·c 1 1, 1 ' 10n' 1\Cre staple,, ,1, 1s .tl'>o borne out by the pope s 
21 ' 1 ho c agJUs as Jo,hua before the ~>it lis of Jcncho/DamJetta. 

" d1fler., from '\nd • · 1 ( ,,,1~,11111111 f · Cf\On ., rendition !Cinrdon ·\ Anderson, Tlw .alii/ 
I Ill '(/i(l<l//cs U/ I Ill/ "I' bill'' 

111'1111"""'· /()~~ ( /} ant of the Vo11e On me !11anii\Cripl l~o ,en I I 

land tn , ,111 OM, part I, fl. 59) nf ~<dc•rl'flcla /JabJ•lom'll as <<with the I loly 
· lVII) »; 1n the same t . ·1· · · · · · · · b· siJIUtcd lnr " . r.tns ·lllnn 1ntn l:ngh'>h <<the Jaw of Moses» IS su 
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_ ,,r,... . ~•'tlrl• · '-'")( " ''-:elf)' ~o~Ch~c~/----~~1/~l~a~--

tion the situ at 11 111 Egypt h.1d already begun to detenorate fatefully I he 
re\ ised dat•n& ~ nur ·l> conststent 1\llh the most recent dallng nl ~1'i 
Miin~hen 8a s;:he Staa~b1bhothek, ( lm -1660 f,.Carmma burana,J. 
\\hich re\ r s nt dll to that g1\en b) \'•'•fhelm \1cyer, id <'.SI, <lrw 
1225 2 \1 • . n 11anu er rt contam~ ,mother poem that can be 
dated ILl ' • ~ .! ye r or two earhcr).2J 

fhe tr ••cl ' da1~ brings th1s comrosuion 111lo clo~c tcmpor.JI 
proxirnitv ' th ,;t/a Julminante (1122-122J),14 another of the four condu· 
et us 1 h. I ,u. kr )1\ 11 to b.: vcrs1ons <'11111 /iucw1 of the cauda of a l)rci!XJ\llng 
condudt s 1'.1 ~.lgc, m Cruqfixat that show the 1)riority of the melismallc 
version ure donum crux /Duplum/ <tnd A111min1.... tlaKC'Iialllr mumlu1 
/f)uplum/.J I he earlier date traditionally ass1gned to Cruci/igal mu">! be 
recogni1cd to predate the rise of this «motctish» procedure by at Jc.t~t 
twenty years. 

The poetic form, which Schumann had c.tlled «sehr klmsn·o/1. sorg
/(illlg unci <'igenariiK.»l5 of course owes 1h idiosyncrasies to the sophJ,ti· 
Cil!ed phrase structure of the melbmatic origmal-a situat1on that.., abun· 
dantl)' familiar from the motel repertoire wi th its melismatic modch 
(clausulic). The following d1agram shO\\S the mgenull)' of the poet in his 
confrontation with that of the composer. 

20 20 28 
_,. --" --.... _,. -_...,_, -..... ...----,....-.. -. 

Musicul 44 4 4 44 R R 8 4+ 6 4+<> 
phnt\C\ 

l.ongre 
AA' BB' CD I· I) FD F( = FF') G-G ' (j (, 

R hymcs and a6b., b,b, c6b. d,d,c l,f,e, Ss g,g,h, ~ ~.h 

number of ' -- / ...... ~ - 'V' ..--Vcr'c' - V 

syllables 40 30 44 

A complete edition of the conwos1110n is gtven m Append!\ 11 
lhc flu version, whose Duplum d1vergcs after Sron, sho"s significant 
contrapuntal and rhythmic differences from all the others. f'or melodu; ad· 
· · the Dul>lum see wpulcmm, •·doleme), a(gm), and ropll. 
JU~tments 1n 

1 
d . . 11 

Revealing rhythmic variants occur at 1111111<'.1, WJIII cmm. an , esllCCJ,t } . 

S · olatll' In all these spot., flu perverts the emphauc 
SJIOII.WI V0/1 1111111 '. ' . • ' . . . . I 

I · 1 1 ' nd·catedt 'n the c·tudu of Quod pro11uS1t (note parucui.Jr Y rhy t 1m, c car y • t ' ) · c 
the explicit divisio11es in W1 in the last of those three passages and m ru 
. .. . . [ notational device ill .\fiCIIIWI s~·on in W:b. toil conl111Uil 

<'1/lgat by a specta . ' . (fi . d ) h thm These change' were 
tion of the precedmg trochaiC Jrst -mo c r > 

. . S . , \IS ""'·ut.1r \lonophonv ... Tlr~ ' '" (11'1111' 22 S •c ()avid I· alto"'· " ourrc,, . . . 7 
. . c l7 Wit helm Mcyer. ed • fra.~m··tJIII /Jurtmo llkrhn. 1?011. ~· I 

)1. \ 11. I'· 6. ,t, ann cd~ Cortlllllll /Jmmra. ' 11 '. I' 'I : ' I , I'· \1 
23 I hlk.a ,md Se hum . .. '111<11/tlll tt'« c·ntWfl\ ('/ motc•wnml \t W'Ht\~,,; 

. ·h L d ·g RrJ>t.'riOrt/1111 111.~1 
24 l·ncdn< u Wl • 11 l ·hln ·•Cnndurtu,·Spi~JkgJcn,,. 1r!lm 
111/i (II,Jitc •tS, 1910!. P- 266; J,tcq~~; .nu" ' 
lilt H I/ItA ll'illl'll~r/w/tiX (19'i21. fl. c· fltmlllll ' Il l, p. 97. 
25 llilka and Schumann, cd\., '"m""' ' 
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reponed by Andcrson without c~mmcnt , 26 ulthough he had earlier ass~:n. 
ed that the mensura! sources of Notrc-Dan:c conductus (particularly 1111 
and ,

1 
fragment<lr} source in the He1dclbc~g ltbrary) «reflect very accurate

!} the rhythm of these works as com:c1vcd by the1r composers and as 

1
r,

1
n.,n11 ttcd in manuscripts in square notatton».27 The Triplum of C 

. h·hc · I /C'C ,,:enh Jc,, accomplished than t at 10 t e ontmenta sources, smce onl 
the latter has musical recurrences together with those of the Tenor an~ 
Duplum. 1s 

• • • • • 

The most probable time of composition of Novus miles .1 C(Jt 1 . ,, \ (ll· 

ctus concerntng St. Thomas of Canterbury, has been said to be «'tin ·t 
certainly in the early p~rt» .or 117329 or «the spring of 1 1 73».3~ ~~~ 
Ltlln tC\t and a translatiOn 10to English are given below to provide th 
nccc~'ary bas1s for an examination of the content and dating of the pocm.e 

)() 

"ovu., miles sequitur 
vtam novi regis. 

bonus pastor patitur 
pro salute gregis: 

Thomas agni sangume 
l<tvat stole gemine 

purpuram rubentcm; 
res est satis evidens 
quod illustrat occidens 

totum orientem 

The new champion [soldier) follow., 
the p.uh of the ne" king; 
the good shepherd suiTers 
for the \\ ell:trc of his nock. 
lhomas douhly lavcs 
the purple of the robe 
reddened with the blood of the lamb. 
lt is very clear 
that he 11 ho perishes 
tllustratc' him who was just born.JI 

26 Gordon A Anderson Th L . 
tlw Voir(' Oame Hanllsuipt ~V.lr. ; alln ( 0111111111111111\ Ill Famc11/es VII and 1111 of 
27 <dhe Rh h o,en tlllel!klm\l{u/t. IIJ9CJ (/206), part I, p. 63. 
· yt m of wm huera Section r p 1 Sources,» Jaurna/ of rhe A . . ' 0 o yphontc Conduct us in Menwral 
made a similar dsserro r mencan Mll.ltco/ogiml Soc-il't.v XXVI (1973). p. 301; he 
ductu\ tn the l'lorcn;e ~-tvc years later tn <<The Rhythm of the Monophonic Con 
t I

. anuscnpt a\ lndtc·tte·' I. I' 11 I S a ton,» Jmmw/ o/the A . . • " n ara c ourccs in Mensura! No 
2R I or ·t <l.rt· . mertcon HuStco/ogtcal Socwfl· XXXI ( 1978) p 480 

' I cnng vtew. see And . . ' . . • . . 
29 Dents Stevens et ,.. erson, //1( !.mm ( 1111/fiOSition.s. part I p 65 
11 • Ot/1, eds t/11 · 11 • · ondon. 1970) p 49 A ... , \tC 111 tJIIOI/r oJ St. Thomo.s of Canl<'rburr 

' . · 11 CdlltOn f h t\lcntrc,tl to that given · J 0 I C conductus is found on pp. 10 fl lt is 
VI (I 10 anct Knapp n .. . . . . . 965), pp 40 I in ·1 d' ' llr/1 '"' ( rmdllrtus. tn (o/legtllm ~/11\tfl/111 
1 • l • c u mg three text · 1 . llam l·or two other ed t' . . ua rcadmgs Cacctdens. paralyttct, LcgicC'>· 
cd 111 1 tons. sec H1g10· \ , 1. 1.1 .. v IB.trcclona 1931) ~·· 

10 
1 ' ng C>. ' ( 11(/ex musical de La.s 1/ut>l!lal. 

11 ~· '3 ' · ·' 2 An<lcr ·o '1 /'' 
3 

· '' · ' s n, c< ., rtl' !.as Hue/gas lfanllsuipt. 
0 Dcnis Stcvcns «M .· . 

m/ (Juartc•rlr I. VI !1970), p. ~~~ 111 llonor of St. Thomas of Canterbury,» 71u• M11si· 
' where the conwosition is referred to as a motel. 

SIH 

t 

15 

20 

25 

JO 

Opus crat mcd1co 
munde mor ertt 

e t grc:gt don tnt.o 
p st'l"C prudentl, 
nguts 1 hotr w medtct 

nun: p:: tht Cl 
'ulrer , 'Mv1t 

< m ,JI ~ r.:x dol'ltniCll> 
quoo An!llorum m•dtut ~ 

mundun re nova' it. 

Thoma, nati p.trvu lt 
miles tnumphalis. 

sis dcri. sis populi 
pa~tor o;pirit.t lis, 

.tUdi Legeccstriam, 
clerum et mllictam 

eius ita rcgc , 
ut regnet in patria 
pcracta mihcta 

cum eterno regc. 

I he dytng world 
needed a he.rlcr,l2 
the I ord s tl(){ k 
needed u, w t\C shepherd 
1 he blood ol I homas, the healer, 
h s cu red the wounds 
of the palsted world . 
I he I ord\ na<k prodainh 
the world\ rcnc11al 
hy Lngl,tnd\ 11hysician. 

l homas, triu mphnn t champton 
of the uny Son, 
be the sptritual shepherd 
of dergy and people. 
llcar Leice,tcr 
and gutde its clergy 
.tnd knighthood 
so th.u, havmg completed tts -;crqo:e, 
tt nl.l) .tbidc 11 ith the eternal ktng 
tn the heavcnl) realm. 

I he summary of the poem's content grven 111 the ci ted artidcll refe rs to 
the effect the martyrdom of St. fhomas <<had on the Western world» 
(vv. 9- 10), ident ifies the «new king» (v. 2) as the son of llenry 11 , whom 
the latter had crowned (as eo regent) in 1170 and who (« the )'OUilg 

Prince llenry») is taken to be the <<little boy» of the poem (v 21) lhc 
salient fact to remember in reading this poem , however, is that the 1\:;tst 
of St. fhomas of course occurs on the day of his martyrdom . id ('If. only 
four days after Christmas, the btrthday of the new king, the tWill.\ f'dTW III\, 

whtch IS hardly what anyone would have called the elghteen-yc,tr·old 
Pnnce llcnry in 1173. 1\lor, clear!)· , do verses 9 and 10 ha\e anythmg to 
do wtth the effect of the murder 111 the cathedral on the Western world . 
I he enormity of this event, <till law wcro, .\acro Domenica• \atm/11/ls tcm· 
pore,>> 14 is signified wi th con~ummate poignancy in the poem 'ot onl~ 
has St. Thomas's blood effected miraculou'> cures, 31 but it also serves "' 

31 But also (?): that the West wholl)• tll umincs the East, and ltlsn 1'
1

) that 
( llllntdoxically) 1 he sunset i 11 um i ncs I he ~unrisc. 
J2 Also: Dying, the guiltless one needed <1 11hysician - For the v;trious mean 
ings of mtlev and militia see / he ()\Jonl /.111111 1>"'""wrl': J. r Nicrmcycr, lr.-du.l' 
1.111111111111\ J.e,kon M mm (Letden. 197(1). Albcrt lllat'>C. D~<IIOIIIIIIIT<' l.<trm·lf<tll(<tl\ 
de' I U{('IIfl Cllf<;til'IIS (Turnhout. 19541, Yrm1111 (illl\\tlrlllm lledtu L<ll/1111<11" 
J.l Dcni~ StC\Cns. «MUSIC 111 l lonor ol St Thomas or c.mterbur~.·> lh·· 1/11\1• 

m/ Quarta/1 L\ I ( 1970), pp. 339 f. 
'4 /Jf<•t·iari/1111 ad 11>1/111 111\t!/1111 1<"tl< '"' \amm, ed. F Pra<tor .tnd <.' \\nrds· 
11 Mih !Cambridge, 1882, RI 19701. col. cd\1 lctghth lc"onl 
35 Dems Stevens. ,.\1 usic Ill llonur ol 'it. f homas of Cantcrbun.» lh<' \11111· 

m/ QumtNII' lVI (1970), pp. 140 Sec al'><> the ninth lc"on rn t~e y,..l'li/111111~ ad 
u

1
um mvi,~/1/.l ecclesifl' Sarum. ed I l'roctor .uul ( Words\lorth ((. amlmdge, I K2. 

IU 1970), col. cclvii: ttlepro.\<1\ mmultf/1\, <TIII\Olulall\ (lllrctlriiC<J\ .. n. 
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a shocking reminder, right there and then, of the little babe's ultimate 
destin). of the purple robc16 bloodied doubly and in a dual way -
both before and after, as it were. . 

The third sulnla does mdeed seem to pomt to 1173 as the most 
likely year of origin of the con~uctus. Leicester w~s one_ of th: major ccn
tcrs of rebellion agamst the kmg, who finally gamed hts dec1s1ve vtct H} 

in Jul} 1174 n However, if one wishes to relate the poem to a specific 
event, there are other occasions that could have prompted the writing f 
the third stanza, which, hke the second, exists only in one of the thr c 
sources transmiuing the conductus. «A new revolt broke out in 1183•> " 
Leicester and «the struggle wh1ch broke out between King John and , 
barons in 1215 again made Leicestershire the scene of connict».JS Ne 
theless. the likeliest of the pertinent dates must be recognized to be 11-
though the liturg1cal references39 strongly point to the day of the fcc.s; 
rather than any other ume of the rear. 

The one remaining problem 1s the fact that a composition for three 
voices would seem to be an almost impossibly early occurrence in 1173. 
While the three voices have been described as intertwining «themselves 
harmoniously, smoothly, and wi th a skil lful use of minimotives,»40 the 
Triplum, which occurs in only one of the three sources, is no nethe less 
the least smooth of the voices {i t contains fo ur fifths, one seventh, and 
one octave) and has the greatest number of contrapuntal infelicities. One 
may well be justified to conclude, therefore, that it was a later addition 
or, less probably, that a somewhat problematic composition a 3 was writ· 
ten at some later time (perhaps 1215).41 

Sr. \fork. X\'. 17, 20, Sr. John XIX 2 5 
Wllrred l Wmcn, {{,.,,.If 1Lond~n .. I9J3) P 135 
Tlw lranrw lfm . 1 1 ( · . · · · 

36 
37 
38 
39 N , "" 0 11<' nu/Ill' n/ LeJCesrer. v 11 (1954), pp. 83, 84. 

otc .tlso the lollo~ 11 hCI<Ire in dtc .._111~ 11 fh . 1 ll. two verses 1n the sequence "Sofemne canricum 
Sarum. cd. F 

11 
D ·k om.c ."l.trt}rN> (HIImft• ad uwm insignis er pra?cfara eccfesi(l' 

gio/ sttbam Thorn·'·' '"
1
' 011

' llurnt"land, 1861·1863, p. 72): Sed Christ i sic in vesli· 
40 . .~: re< c' rcct1 

Dents Stcvcn., «Music •n 11 . cat Quarterfl' LVI 1
19701 

onor ol St. Thomas of Canterbury,» The Musi-
41 1 • pp. 339. 

. thank the members or 
thetr productive coli · b . my gr;1duatc seminar in the Spring of 1982 for 
u~ful list of datable ·~ 0

0
rattOn, l>articularly Barbara Witucki who compiled a very 

con uctus • 
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... ...... 

ApJ><·ndh. I 

!Jatdble C onductus •1 

Jncipit A rtder~on Dare 
\'" 

In rama son u .. , Ll 1164-1170 
Novus m1lcs Ell 1173 ('!) 
Ver pac1s aper.t J 32 1179 
Omn1s in lacrima• K 2 11 81 
Eclrpsim pautur I 7 1186 
Anglia planctu~ itera K 12 1186 
Ven1t Jhesus in propria K 42 1187 
Sol eclypsim patitur K 83 1188 
Redit etas aurea [ 8 1189 
In occasu sydcris I 11 1189 
Pange melos lacrimosum I 15 1190 ('?)~ 1 

Divina providentia K 9 circa 1192 
Turmas armcnt christicolas K 41 11 92- 11 93 
Eclypsirn passus tocicns K 33 11 97 
Jherusalem , Jherusalcm K 46 1198 
Pater sancte dictus Lotharius K 61 11 98 
Christus assistens pontifex K 48 1208 

' '-:cJJ~' /, ,., _ 

Vumhfr of I i111 n 

I 
3 
2 
I 
2 
I 
I 
I 
2 
2 
2 
I 
I 
I 
I 
I 
I 

42 For rele1ant bibhographtc det.tils ">CC Gordon \ \ ndcrson's IOIUiuahlc 
«Notre Dame and Rcla1ed Conductu'>. r\ Catalogue R.usonnc .. lf•"t"flan<'tl \ tu"· 
wlo.s:rm VI (19721, pp. 153-229. VII (1975), pp. 1-81 '\ot mdudcd m thl\ list urc 
(I) \'ulli bene/iwrm. because of the entircl) too Oinh) 1!\roumh on "h"h thl' 
w mposition " as dated by Handschtn in" \ \lonurncnt ol \lcdt.clal lnghsh l'oh · 
phony,» Tlrl' Husical Trmes LXXI\' (19321. J>. ~12 121 ' ''"'" "'"" ,,.rrtwll: 
Leopold Dehsle associated thi;, poem with ~tng l'hiht•P 11 IPhlltt•P \ uguslusl, 
«qualilic de borgnc dans plusteurs te\IC'> du \ iii' \ledcu tuDt-..:uurv• ~mllh/11< · 
Bulfetm de• la Soe~i>ti! de L 'HiHoire cfr Frtmn \XII (18R51. I'· Ill , n (ll Tltcrc '' nn 
information. howcl'er, "hen during his 58-)·car lik he le"' the "~ht of one c1c. 
tndeed. Alexander Cartellieri. tn his four I'Oiumc btogr.tph\ ol l'htlit•l' (l•ruhpp If 
fugu\1, Koni~ van Frankreich. 1899-19221 sl;tlcs (I I\ pt 11 I'· s77 n 11 1h.t1 
«Otherwt ~e nothing is knO\\n» of 1hc ~mg' s blindnc" 111 one eye I \I .tnd 141 
Aquc• 1111·c• dell fluema and {11 fl{/llf'l'r/011' prl'tlt<>, poem' ~mKcrmn~ ~'' \nlhon\ ol 
Padua and Francis of Assisi. respccttvel). ~annol be d.tlcd prc~tscl\ . 1'1 .tnd lhl 
Dum si~ilfum and Salt'li/OTII haclie "'well a\ (71 Beara ''"'"'"· "httc knu"n Ill h,l\c 
been c~mposcd by Perotinus. can likcwt~c no1 be d.tlctl \\ilh 'ullk•cnt rr~"""" 
43 «Ces deux couplets se rupponcnt JlCUI·ctrc /11rl ,, la 1111111 de I c~rcrcur 
" kd · · B b 1190 (Dclt'slc Anr~uam•.flu/lcl/11 d<' la .\om·r•• ,r .. f. lfrlfc>rn• 
rr.., cnc ar crousse. en » • 
de Fnmce XXII [18851. t>. 119, n. 2). 

521 



Anni f;l\·or iubilci 
J 25 120844 

2 
J22 1209 2 Reei regum ommum F8 1209 3 0 feli\ Biwria .. K 49 1212 I Re\ et sacerdos prcfutl 
I) ) 1219 0220) 3 Crucilig•ll omnc~ 
L. 5 1222- 1223 I Bulla fulminantc 
K 44 1223 I Beata nobis gaudta 
K 50 1223 1 \Jabaustrum frangnur 
K 77 1223 I 0 mors que mordcs omnia 
F 25 1224 ) De rupta Rupecula 
K 51 1233 I Clavus clavo rctunditur 
J 39 1233 ('?)45 2 Clavus pungcns acumme 
K 60 1236 I Aurelianus civilils 

,\ppcndh 11 

Critical Commentary 

Abbreviations: b brevis lig ligature 
dil• dil'l'sio SI single note 
Du Du plum T Tenor 
I longa Tr Tri plum 

Numbers designate bars and - after the comma - notes within bars. 

I. Final cauda of Quod promi.\it (Anderson catalogue: G 2} 

Sources: w,, f. 140• (131'}; f: f. 301'; Ma, f. 77''; W1, f. 11 2'' ; H u. f. 
133'; Stuttgart, Landesbibliothek H. B./. (A seer.), f. 32 ' .46 

Variants: T W1 2.3-4 si (0)/ 9,1·6 di•• after each note. T F 4,3 B/ 13,7-9 
fl (GF). T Afa 1.6-7 no dM 6,5-7 JJ (BG} . T Hu Flat signature through 
bar 5. cancelled before bar 71 1,6-7 no dil'l 3,1 D/ 3,4-6 CDC/ 5,1-6 mis
sing/ 8.3 no plica/ 11.8 rest (no b)/ 13,8 sec transcription. 

Du w, 9.1-2. 4-6 dit· after each note. Du F 10,4 div/ Du Ma 2.3 
di1· erased. Du W1 9,5 dM 13,7-9 11 (AG}. Du Hu Flat signature 
through bar 9, cancelled before bar 10/ 2,3 Jb (GG), no rest/ 6, 1-7 mis
sing/ 8.3 no plica/ 10,4 <tnd 10,8 dll'! 13,9 see transcription. 

44 While thi~ conductu'> is usually dated 1209-1229 bee also Robert A. Falck. 
«The Structure of the Polyphonic and Monophontc Conduct us Repertoires,» Bran
de's Umver~ity Dissertation, 1970. pp. 44, 105. his Tlte Notre Dame Conducrus: A 
s,tudv O/ I he Re[lt•rtn~r {,l,flfliculo!(t('(J/ Stutit<'ll ~t ii~<'II\Cha/iliclte A bham/lungen X X X /11, 
9fil/i~ a slighll · d . · } N'kolaus p 1 ~ Y revtsc • but not updated vcrs1on of the d1ssertatron · 1 IT) 

a~~ ~:oJGeschirhte tll'l. Ahla1wl 1111 Mtttelaltr'f. v. If, Paderborn, 1923 •. fl~· 101 . n 
m k' I~ Brollr (Strma tle!(li Alllli Sami, Milan, 119501, p. 15) provide rnformauo 
45

3 
mg 08 a more likely date. 

Confer Friedrich Ludw' R . . . otetofl/111 
l'ttustissimi still CH 

11 
1g, <'(l('rtortum or!(allorum recenuorts et m 

a e a1s. 1910), p. 266. 
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11. Conductu~ C!uci/iRilt omne~ (Amk:rso11 '"it 1 f) " a n~uc; J) 
Sources: Wt, f 78•· (71•); /, f 23J•· 1!'1 f 46• ( 

1
, . 

1 . ' ' " •w' 11 f llR• ( W• b); C 1mbndge, Jesus College, Q. 11 /, f 1 1/u 
1
' c ; . • 

Lande.1bihlwth, k 1/lJ./ (Ascet.J, tl JJr, 32,.41, ' • • n Stuttgart, 

General ruluvA · ! or ·ornme11tary on the text s" c· l" 
r . , . cc armma >llfal/a cds 

AJ, ons rhlka ard Ot o Schumdnn. and Gordon \ \ d !I ' · 
1 • 1 n er son, ,.. 1 tllm 

Compo.wttcllt> 111 'a.ocu/e; Ill and J'/lf of rite VotrC' f)/ \1 
· h.. 1 11 -' 1 ( ' t 1111' lli/1/Scrtpt llo/-

/£'11 uttc tfmstuut 109rJ 1206}. The punctuation of the · 1 . , . . . ongm.t ~ourccs 
has been ret 11ned n the cdtllon of the music. but 11," adJusted 

111 
the cdt-

uon of the text (p. 513 ~urraJ. Accidental\ arc indu:.ucd a~ 1\rittcn in the 
sources; extrapolations dre given in square brackets. 

Vfmams. (I) Text. Sec A lions Hilka and Ono Schumann. o(l('re ntaw. I', 
pp. 92-94. Otto Schumann and Bernhard Bischoll, opcr1• ciuuo, I'. p. 198. 

(2) Music: Confer Anderson. Tlte Lmin Composiii0/1\, part I, pp 5711 -
No Tr m ~~ 1 b and Hu. 

T Wt 2,3-4 si (D)/ 3,1-7 missing/ 7,9-10 dil'/ 7,10 BA 01gl/ 8, 10 
BA (Jig). T F 2,5 Cl 7,9-10 div/ 8,9-10 tliv/ 9,7-8 A phcatcd. T (Jec 2,2 
fo'E (Jig}/ 2,3-4 si (D)/ 2,4-5 div/ 7,5-6 dM 8,14 B plicatcd. T 11 a 1,6 7 
no dM 2, 7 B plicated/ 3,7-4, I 110 div/ 4.7·5, 1 no tiM 5,6 6, 1 no till'! 
7,3-4 B plicated/ 7,12-13,10 missing. T WJb 2,7-3,1 no tiM 4,8-5,1 no 
divl 6,7-7,1 no div/ 7,3-4 B plicatcd/ 10,8-11 ,1 no tiM 11 ,5 8 BA(iG/ 
12,5-6 BA/ 12,8-13,1 no div. T Hu see transcription. Angles as well a~ An 
derson (both editions} alter the note values of the source over onme.\ 
(first phrase} and over sepulcrtmt. 

Du w, 3,1-7 missing/ 7.3-4 E r>licated/ 7,910 tiM 8,9-10 tiil'l 
13,4-5 div. Du F 6,3 B/ 8,9-10 dM 9,3-4 E plicatcd/ 9,8·9 A pl icatcd/ 
12,1 B. Du Cjec 2.3-4 div/ 5,3-4 dM 7.3-4 lig/ 7,5 6 till'! 9,5 6 tlil'/ 11.3 
CB (Jig}/ 11,4-5 dM 12,1-13,10 missing. Du W•a _3.7-4,1 110 tin·! 4,8-5.1 
no dil•/ 5,6 D and dil• written twice/ 7,12-13,10 nHSsmg. Ou ll ;b 3,7·4,1 
no dM 4,8-5.1 no dM 6.7-8,1 no dM 10,8-11.1 no tlil'l 1 2 .8 · 1 ~. 1 110 dn·. 
Du Hu See transcription. Angles as well as Andcrson (both cdiiiOn,) alter 
the note values of the source over omnes (first phra~e) and ov_cr wpu!rru111. 
Anderson 's emendation of the ligature over 1111111dus (end' ol the la\t 111 0 

phrases) annotated in his critical commentar). conlltcl\ 11 uh hiS d he 
N . ' f h B b g and Las lluelgas \lanuscn)lls.» lfllllfll Otl<'t[llma otauon o t e am er · 
XXXII ( 1978), p. 51. . · 0 11 1 ·I 8 9 10 

Tr w, 2 2-3 missing (erasure)/ 3.1-7 m•~smg/ 7 .I ~ I ~~~ tO ; 'I 
dM 13,5-6 dil·.·Tr F7,3-4 si (A)/ 7.'7~)~~ ~~g{i ~·11~11~,:t;~~ 12'_s".6 c;,:~ . 
9, 1.2,3-4 si p1icata/ 9,5-6 dtv! 9,6 SI ( 'E oi•l/ 3] 6 I l l El 3.10 4.1 no 
Tr Ww 1,7-8 no dM 2,4·5 dn•/ 2•9 1 ( g . ·· )/ 7 3.4 " ( \ )/ 7,7-8 
dil'/ 4,6 E/ 5,5 E plicated/ 5,6-9 CBA conlli iKtllr.l • 
GF (Jig} / 7 12-13 10 missing. 

' , . . .,. '' hu:h '' i." not a' .ul.thh.' to m.:, 'cc 
46 For the monophomc Stuuga~l ~ourcc, 

11 
/ alnrllh 111 ,,,.t Ill/ 11/ tlw 

Gordon A. Andcrson. The Latm C 0 111

1
11011111

;
111 

11'1,, (I 'l!hl 1, 1rt I, PI' 6.1·1>5 •• mu 
I h . I 1/t• m llll lll •• . , • Noire Dam!' /lfa11111CI'ip1 Wo ~1'11 1111~' • 

Part 11 , p. 264. 
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• . 

0 _ mncs do _ mt -ni crlLx al- te - r~ 
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03 ~~~~~ ... -=v ~~ .. ~ 
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' --
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" F c r r 

tft--t--t v "7i v r .rrr [¥] j ! v r 
s 

r- .... .--, 
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• 
tJ 

Chn-sll vu I - ne- ra ar - bor sa - lu - ti - fe- ra, s no - \"a 

~1 j~} 
tJ t 
' no-vaChn-sh \'ul- ne- ra ar - bor sa - lu - ti - fe- ra, 
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' N • 

. , ..--, 
"tlc:P~:_ - -. • 
~~ --

• - ul - crum, gens e - ver - tit ex - te - ra, 

g $ .q - i «- .. v= 
per- dl-tur se-pul - crun1, gens e - ver - tat ex - le - ra, 

r ~ J v l J &Er- ~ 
:}- · 9.'=' jj - -· 

per - di-tu r se-pul c rum, gens e - ver - ht ex - tc - ra, 

4 jJ r • di -=V ~ 
I I v-

l J v :J. J 

q 

v F V= F 

;_~_; { 
o - len - te pie - na gen _ te so - la se - dct Cl - \"1 -

Vl -

-- -;.. . 
- -r 

la gen - te so -
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t -::f 
• 

.- " . 
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• 
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in- cur-va - tur, cor - nu Da -vid fla - ge l - la - tur mun - dus, 

i' •• .-· r •• • • . -:r ~ 
f f --

--, 

) J i= )1 J r V i J )' J. i -=tj 
If 

. . 
~~){r vT O-i V= i F-f1' =f L=V 11 v •• • 

I ~ l 
: ) ' 

.---., ,---, 
r--, r-----, • • • • ~ 

:;.-:; ~r~~L,.~ f ·~ r b!f~ ~ • ~ r;1 r-t~ 
. . . b-d. . t r per quem iu -s te iu - di·t· .t -IUI'Inundus~ ab m - m -stts a 1-c .1 - u 

i _y • J~r f · f L: .v r 1 111 ~ • ~ _,. ~ 
t . . . uem iu-ste tu - dt - c.t-lUI mundu"J ab tn - iu-stis ab-dt-ca-tut pel q · 

L"J' • ~ J L-J--I-L j : ~ • )- • i. I . 
+ ~ . . . uem iu-stc tu- dt -t·.t-tur mundus. 

ab in- iu-stisab-dt - ca-tulpetq _..........., 

~ ~~. -
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r v 11 -r.. ~±§ -
n - na - ni 

-i ~~ 
v ~pon - sa sy - on in - mo - la - tur n - nn- ni ,J 

J F.-l::-::~p_ ~~ 
10 -cur- \'a-tur cor-nu 

.--- --, 

r-v-n J 
Da - vid fra - gel - la -tur mun 

!!"'!! 

f= ~=·--
Da - \'Id fra - gel -la-tur mun 

. ----

J~ 
- dus 

:_-· ~ !'-~ 
dus 

I 

= 
ab in- iu - stis ab-di -ca-turperqu em iu- ste iu-di-ca-tur mun-dus. 

f' - • 
• 

I 

ab 10-iu -stis ab-di-ca-turperquem iu - ste iu -di-ca-turmun-dus. 

n 
Lie >b cht ngen 1ur friihcn SequcnL 

t Jr I we tfr nk1scher Obcrhcfcrung 

K lheml Schl.tger I l.rlall!/1'11 

l>J c~ r tr I eh tftcn 11111 dtc Jahrtauscndwendc .tu~ dcm osl · 
und we~tfr ~I( scl'~n (.'herl i el'rrun~~hcrcich Mclodten, ICxt tcrte Melodtcn 
lllld I ext . !:•h. d <~ aulrinandcr zu hczrchcn sind und dcr C1uttung der Se· 
qucn; zugcrcchnct wcrdcn mUsscn, gi lt fUr drcsc Zcit drc cin lad1c Fest · 
stcllung, dnl.l drc Scqucnz in rhrcr frUhcn Oberlieferung in 1wer hmnen 
nach\\Cisbar isl als cine mehr odcr wcnrgcr ausgedehnte Mclodre und als 
cinc Ill dicser Melodic passcndc Dichtung Drcse Feststellung schheUt 
mcht cin , daU zu jeder Scqucnt cinc tex tlose Notenfolgc Uberhcfcrt scrn 
muB. die als iubilatio am Begmn ihrcr I ntstehungsgcschkhte ,tchcn 
wUrde 

Dcr Text kann mll oder ohne Andeutung musikahschcr !'.ot.tllon 
gcschricbcn scin, die Melodic crfordert cine Ke11e von Ncumen Wedcr 
1 ext noch Notation sind gegeben, wenn •n der Anweisung cum wqrW/11111 
die Melodic als crwei tcrtc Jubilus-Wiedcrholung nach dem Allelu•a Vcr~ 
vorgcschriebcn ist- sci cs, dal3 die 7ll singendc Melodic m angels / eichcn 
vorruts ocler wegen fehlendcr Konvcntion in der Ausftihrung des uls Vor 
schrift zu betrachtendcn Zusatzes nicht notierl werdcn konntc, sci cs, dall 
sic in cincr I landschrifl fUr die Tcx tc dcr Mcsse nicht notiert tu wcrden 
brauchtc.' 

Die textlose und die textiertc Sequentenmelodic wcrden •n den 
llandschriften getrennt oder verbunden notiert. lm Falle der scparatcn 
Aufzcichnung erfolgt die Zuordnung des Textes zur Melod•e oder dcr \le 
Jodie zum Text, wie die Rubriken ausweisen. iiber einen \1elod1CIItcl . 
erncn Alleluia-Vers, einen Te>.tanfang oder eme liturgische Bcsummung 
Ore Aufzahlung dieser unterschicdlichen Rubrikcn konnte tu dcnl.cn 
gcbcn. Sicher sind sie nicht 1\ahllos gcset7t worden, und eben\O 'ichcr 
warcn es nicht nur vordergriindige Gcsichtspunkte, die dazu fUhncn. un· 
tcrschiedliche Briicken twischen Melodic und Te'\t zu bauen. 

tn Bruxettes/Bru~el. Bib I Ro) ale m' 10127- 144. cm er lland...:hnll d~' 
8./9 J.thrhundcrts aus dcm Klostcr Blandmu,bcrt; be• Gent mll Ordmc,, cmcm Sa 

k 
. d · em '\Oll"honalc (~ll,.,.c) ohnc -.;eumen h.tben ...:<h' \tlclu•a 

r .mlCnl.lf un em • I ' . " G .... < 1 f 
\cro;c den /usarz »Cum sequent~ot«. /ur ll,md-chnll 'gl " am...:r, ·~ "'" ,. 
/1/f~lfl LO!mi Allliqlliort•s. u•c1111da l'cllllo <111<1<1. l'rc•bur~ •flle (S<h"e•tl l'll1ll, :'<.r 
856 und 1320· zur hisrorio;chen l:mordnuntt und den 1crmuthchen \lclo<l•cn 'gl 
B S 'bl . t)· U INII'[:IIII~ 1'011 h'\lt'll 1111/N \{t•h\1111'11. Trt>(lll<, S«'l/111'11: llnd alldm• 

. · 1'1 ~'"· ll' ~on res~ Re110n Ne" York t'l<>l. \OI I. S t2-2q, m•t l r~antun· 
l •of!m'll, Ill I.M.S. g ·. , 1 f'/ \tr1•1• K'I\Selll<fra(l \\'Ill !'161 . .. I . I t' 'ii'qll<'ll" '" ~" ,,. 'r '~ . . • gcn in: /.11r frulrJWSC IIC Ill''" • •• .. • • , MUnchen 1978 ( 8<'1/TU!I<' 

S I 33 . · K H Kohrs D11• apowlll'it'll ·'' 1/llrtt.< 11• 
, • , SOWIC · • • . 

:11r Mlllik/orsclrmlf( Bd. 6). l>cs. S. 75 n. 
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Gordon Athol Anderson 

• den I M· . 192 
t den 30 ·J ~1 9, Armadale (Vie.) 

· un• 1981, Armidale (N.S.W.) 
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In Memoriam 
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