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Preface -

The basis of my translation is the facsimile reprint

of Syntapgma Musicum I edited by Wilibald Gurlitt (Kassel:

vi

Barenreiter, 1959).. Since there was only & single printing,

the quesntion of variant>fendings does not arisé. I have
franslated the Dedicatbry Epistle; the pddress "To the
Benevolent Reader," and the entire text of Part I, "On
Sacred or Ecclesiastical Music." In addition, I have
included +the foilowing items in Appendices I through 1IV:
(Appendix I);vthe “Omissions" on Hebrew acceﬁts, which .
appear on ﬁages 150-151 cf the originel; (Appendix II),

. the section dealing with the work of Johann Walther, in-
cluding an extensive quotation fr&m a manuscript source,
which eppears on péges 447-453 of the 6riginal;'(Appendix
III), the Synopsis or Table of Liturgical Music; which
appears on pages 454-455 of the original, which is repro-~
duced here in facsimiie becausa of thé extreme difficulty
of retaining Praetorius! tabular layout in trahelation:
(Appendix IV), the decretal of PopeIJohn IXII on church
music, which appears on pages 456-457 of the original.

Praetorius' own table of contents and index, as well as

some prefatory meterial which has no bearing on the disser-

tation, have been omitted.

Those words and phrases which appear in brackets are
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vii
either my own additions to the text, made for the sake of
readability; words and phrasec of the Latin.text itself,
where the meaning is unclgér or doubtful; and translitera-.
tions of Greek words used by Praetorius, which are traﬁs-
lated into English in my text. Common abbreviations have
been expandedbwithout comment, Q.g.,."gggo" is given as
"chgpter,"."ﬂieron,," as "Jerome." Proper names are given
in their common‘English forms, when these exist. Names of
wofks are also given in English in the case of those works
which have common English titles, e-ge» Augusfine's City
of God. WHen Praetorius gives a quotafion from one of the
Greek fathers, both in the originai language and in Latin,
I have based my translation on the Latin text, which in
some céses does not agree word fo; word with the Greek.

In transliterating Hebrew.words, I have used the‘system

developed by the Journal of Biblical Litersnture and the

Harvard Theological Review whenever Praetourius gives the

briginal Hebfew. When he gives only a (Germanized) trang-
literation, I have left thisbintact. 

Biblical quotations are taken from the Revised St;ndard
Version, except in thoce few cases in which the meaning
of a passage hingesbon'a partiéular word in the Latin.
In such cases, I have supplied my own translation of the
‘Latin in the text, and gi§en the Revised Standard Version
reading in a footnote. References to ancient versions of
the Bible and tq Luther's Gefmaﬂ translation have not been

individually footnoted. The most reliable editions of

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



viii
these are listed below:

1. Biblia Hebraica, ed. by Hudolf Kittel (16th ed.;

Stuttgart: Wurtitembergische Bibelanstalt, 1971).

2. Septuaginta, 3 vols., ed. by Alfred Rahlfs (9th

4

ed.; Stuttgart: Wiirttembergische Bibelanstalt, 1971).

3., Targums, in Biblia Sacra Folyglotta, 6 vols., ed.

by Brian VWalton (London, 1653-5T7).

4. Novum Testamentum Grnecé, ed. by Eberhard Nestle
(25th ed.; Stuttgart: Wirttembergische Bibelanstalt, 1964).

5. Biblia Sacra iuxta Vulgatam Versionem, 2 vols., ed.

" by Bonifacius Fischer (Stuttgart: Wirttembergische Bibel-

anctalt, 1969).

6. Martin Luther, Die gantze lleilige Schrifft Deudsch,

2 vols., ed. by Hans Volz and Heinz Blanke (Munich: Hog-
ner und Bernhard, 1972). |

Other translations of the Bible cited by Praetorius‘arer
footnoted inéividually.

Following the commcn practice of his time, Praetorius
citéd his sources in the text prbper, usually in italics.
These have been left in EEEE; either substituting parenthe-
ces for italiés. or iﬁcbrportaiﬁg the reference into the
text itself. Addifional bibliographical inforﬁation is
supplied in my footnotes. Yhen there is a discrepancy
between Praetorius' reference and my own, it may be ussumed
that Praetorius is incorrect; it would have been tedidus |
to sprinkle the pages with sic.for every inaécurate réference.

In the footnotes, I have used Latin titles for all
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ix
patristic works, both Greek and Latin, following the

translatiohs given by Migne in the Patrolopgia Graeca for

the Greek fathers. .

The following abbreviations have been used in the

footnotes:

l. CIC: Corpus Iuris Canonici, 2 vols., ed. by
Aemilius Ludovicus Richter (Graz: Akademische Druck- und

Verlageanstalt, 1955).

2. Jungmann, MRR: Josef A. Jungmsnn, The Mass of the

Homar Rite, 2 vols. (New York: Benziger, 1951)-

3. PG: Jacques Peul Migne, Patrologise Cursus Com-

pletus: Series Graeca, 161 vols. (Paris: Gernier, 1857~

1904).

4. PL: Jacques Paul Migne, Patrologiane Cursus Com-

pletus: Sefies Latina, 221 vols. (Paris: Migne, 1845~

1902).
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Introduction

In 1614/1615, there appeared in print the first volume

of Michael Praetorius' Syntagma ilusicum, which the author

planned as an encyclopedic aurve& df qusic. theoreticél and
practical.l The stecond and third volumes were published

in 1618 and 1619; the publication of & projected fourth -
volume was prevehted b& the author's premature death in 1621.
In the first part of Volume 1, which is the only portion
under consideration in this study, Praetorius treated the

history of vocal and'instrumental‘music in the church, with

It is cleaf that Praetorius wan addressing a cultivated
audience, mede up of clergy rather than musicians. The
Dedicatory Epistle is directed to ﬁthe reverend bishops,
aﬁbots, etc.sy" and tﬁe anthor repeatedly appeals to the

leaders of the church as guardiens of the liturgy. and of

liturgical music. Thie volume of the Syntagma Musicuh

was written in TLatin, rathef thﬁn German, which would have
limited itsrcirculation among ordinary musiciens. In his
address "To the Benevolent Reader," Praetorius asserts that

the present work is intended for "the learned," whereas

lrne first part was printed in Wolfenbuttel by Eiias
Holwein in 1614: the second part and the Dedlcatory Epistle,
"in Wittenberg by Johann hichter in 1615.
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xi

the forthcoming second volume will be for "organ-builders,

orgenists, and all othex instrumentalists," and the third
"and fourth volumes, for "musicians and amateurs of music."

Praetorius took for granted his readers' familiarity with

the writings of the church fathers: there are many quota-

tions from patristic sources, some given in incomplete and
‘ fragmentary form. ZEvidently, the "learned" readers were

expeéted to be sufficiently familiar with the authors cited
to follow Praetorius' arguments from shketchy quotations.3
This volume was written, then, for the Lutheran cLergy,
and in particular, for the uppeé ranks of the church hier-
archy, whom Praectorius saw as a bulwark against those who
were eager

to'snatch away'and suppress...the treasure

of the church committed to the liturgy...

or to corrupt and distort it....

.A perusal of the Dedicatory Epistle will reveal Prae-~
torius' purposes in publishing thic velume of the Syntagma
Musicum: first, to

present and explain piously all the types

of songs, orgaens, and other instruments

hnllowed for the liturgical rites [whlch

are pleu to God and useful to the

public, to discuss their] use at

gathprlngs of the church, both in ancient
times and today.

-

2 .
. P jl-

E-Y

p. 28.

Sppo 21"22.
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xii
secohd, to refute the arguments of those

who etrive to diminish or to gemove altogethgr
the offices of the liturgy...

This second purpose, which underlies much of what
Praetorius says inithié volume; deaervea.a closer look,
since it is lead obviﬁun‘than the first. The opponenets
of traditional liturgical forms in ghe Lutheran church
nssertéd that many liturgicgl texts and the music aseoéi-
ated with them were tainted with Popery, éince they had
their origin in the-period before the Reformafion. Prae-
torius musters two countefarguments: Many parté'oflthe

liturgy

were accepted wccording to ancient custom,
certainly long before the time of Popish abuse. !

‘and even those items which did originate during the period
of Papal corruption contain much that is useful and edifying,
which should be purged of error and retained

just as the Israelites learned to put to o

more true use in the Sanctuary the spoils

which the Egyptians had abused.8

For Praetorius, church music was no mere ornament or
decoration: it was an integral part of the spiritual life

of the church. He asserts that the church rests on two

pillars, speech [gpntio] and song [cantio], which he com-

6po 14.
7po 14-

Bpo 170
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xiii
pares allegorically to the trees of knowledge dhd of lifé
in the Garden of Eden, to the Urim and Thummim carried by
the Jewish high priesf on his bieantplute. to the two brénze
pillars which supportea Solomon'a'Temple,_to the cherubim
and geraphim, and to the two silver trumpets forgéd at .
Moses' command to suﬁmon the. tribes of Isrdel-?

Praetorius divides his treatise.into four pections:
.the first deals with the psuiter. and ﬁrqvides him with an
opportunity'to deal with the role of mugic in the liturgy:
the cecond deals with the Mass; the third, with the divine
‘office: and the fourth, yith the Qse of musical instruments
in worship.

Thé section on psalmody cénsiders'chiefly the use of
the psalmé in Chrisfian uérship and the inward effects of
psélﬁ-ainging on-the worshippers. -There is no technical
diséussion of the psalms as poetry, and the psalm-~tones
are mentioned only in passing. The author was concerned here
muinly.with the spirituai'effects of the psalms on ﬁhe

singers, who

when reciting the divine words, receive God
into their hearts.l0

The section on psalmody is subdivided into two parts.
; The first, which includes Chapters I through V, contains a

digcugsion of the use of the psalms and choral music in

9
pp. 5~12.
10,. 47.
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xiv
worghip, tracing the histoxy ofvchorul song from tﬁe Temple
rites of the Jews through the potristic period of the Chris-~
tian Church. In Chapter 1V, TPraetorius returns again to.r
the theme first stated in'the Dédicatory‘Epistle,-tﬁat
aspeech and mﬁsic are inseparable, and that each éupﬁorts
and strengthens the other.

Therefore.lchorul melody pricke up the ears

and focuses their attention on the word of

God, [giving] contemplation to the mind,

emotion and firm devotion to the heart.ll
In the second subsection, which inéludes Chapters VI through
XVI, he enumerates the.various functions of pealmody in the
primitive church, and the benefits derived from it under
different circumstances. Chapter IX, for example, treats
the use of thevpsalms in strengthening the faithful in times
oprcrsécution. Praetorius cites ceveral anécdotes illus-
tr#ting how Christians in a hostile pagan wbrld Tound strength
in posalm-singing.

‘Several themes run through this first section: thaf
sacred musicris a gift of the lioly Spirit,'thét iiL has bene-
ficial effects on the souls of both pérformer and listener,
and that it has been an integral part of the worship of God
since 0ld Testamcﬁt times. It is é mistake, therefore. to

t . view Praetorius' discussion of psalmody as purely descriptive

or analytical; there is a strong undercurrent of propaganda

-llp- 54.

12See the story of Publia the deaconess on pp. 78-9.
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xv

in every chépter. reinforcing the élaim of sacred music to
an equal role with the spoken word in the.liturgy of the
Christian church.

Section II deals with the lMass. Despite Praetorius'
promise to include "all the sac:ed gongs cf the morning
Y liturgy";3 in his survey, there is no mention of-music
per se. This section beginé with a lgngthy-étymology of
the word "missa." In addition to tse derivation generally
accepted by scholars today, namely,'that the term is derived
from the dismissal (missio,. or in ecclesiastical Latin,
nissa) of the congregation, Praetorius gives several others.
including =2 rather'fgr~fetched one based on the Hebrew word
"macadeh,"” which means "act" or "deed." The remainder of
the Bection is taken up with a survey of the origiﬁs of
the parts of the lMass:, taken in tho order in which they
occur. ,The form of the Mass dealt wifh here iaAnot the
T;identine Romaﬁ Mass, but the Lutheran Mass. For example,
the Sanctus and Benédictus are placed after the Words of
Institution, as they appeéred in the Lutheran Kirchenord-
nungen. Again, there is a propagandistic undercurrent:
-eaéh element of the'Euchariutic rite is traced to its origin
in the primitive church in order to cleansc the Mése of the
staing of Ponery. in the epilogue to Section II, the agthor

asserts that even those parts of the Mass which did ori-

. &inate under the Papacy

13,. 105.
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xvi

_were tolerable to some degree, and could
not rightly be accused of superstition or

idolatry.

Section III deals witﬁ the liturgy of mafins and ve;pefs.
.the two hours of the divine office which had been retained -
amnong iutherans. Hefe Proetorius égeks fo draw out the
spiritual significance of the variouc parts of the offices,
rather than to trace their origins. The controversies
surrounding the Mass in the sixtgenth century had made it.
necessary'for Praetorius to frace'its pedigree in some
detzil. Since the offices were ﬁot sacramental services,
there was less controversy surrounding them. and henée. less
cause to deél with their ancestry. As is Section II,
Praetorius is concerned hers mainly with the liturgy itself,
and oﬁly-incidentally with its music. There is, however,
 a brief discussion of the psalm-tones, elaborating on the
‘scanty reference made to them in Section I.l5

In the supplement to Part‘III. Praetorius includes a
survey of the litany, the littlg hours, and the rosary.
The inclusion of the litany comes aé 1o surprise; Luther.
himsélf had produced & revised litany in 1529, and one may
assume thét it had femained in use in the Lutheran Church.
It dpés seem curious, however, that the éay‘hours of the
 ’ ’ bréviary and.the rosary are included. The little hours

had been suppressed in all refofmea churches, and one can

14p0 145 -

15,. 155.
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xvii

hardly imagine that the rosary would have found a plaée
in Luthefnn devotiony considering the hostility of Pfot;s-
fahts tovthe cultus of ihe Virgin. No doubt Praeforiﬁa
hgd unearthed some tidbits of informution on these sub-
igc*~ in the course ofyhis reﬂeaféh. and he was loathbto
cmit ciem altogether.

Section 1V, which desls with instruméntnl music in
the chufch. is iﬁ many ways parallél to Section I, which
deals with choral music. 'Here again, Praetorius is pro-
pagandizing, mustering arguments fromlScripture and from the
chﬁrch fathers against the enemies of church music.
The first five chapters deal witﬁ the organization of
worship_among the Jews in the 0ld Testament; this is n§ ‘
more archeological survey, however. Praetorius makes
several points here which would not have Seen lost on the
church hierarchy in his own time: <the Levitical musicians
were carefully.choéen and trained, fhei; duties were rigid-
ly prescribed, and they were abundantly provided for 6ut
of the tithes of the people. The contrast betwcen iue
Biblical model and contemporary practice in regard to
,proyiding for the sustenance of church musicians would
"have been painfully clear td the reader.
| Chapter VI deals with the meanings of the titles
prefixed to muny péalms, and the musical imnlications
whiqh they have. Chapters VII through XV, ﬁhich discuss
Biblical and modern instruments in detail, also'provide

a spirited defense of the use of instruments in worschip,
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xviii
supported by numerous quoutations from the church fathers.
For information about Jewish music in Old Testament
+imes, Praetorius relies on ihe Bible itself. A close
examination of his Biblical quotations reveeals, however,
that he did not follow exaectly either the Vulgate text,
nor, as fer as can be ascertained, ény'other standard
translation. For example, in Section I, Chapter VII, he
quotes from Psalm 37:
Gladium evaginaverunt peccatores,
intenderunt arcum, - '
ut sagittis petant pauperem et inopem,
et occidunt rectos coxde.
The Vﬁlgate reads:
Gladium evaginaverunt peccatores
intenderunt arcum suum
ut decipiant pauperem et inopem
ut trucidant rectos corde.
The Latin translation of Tremellius znd Junius, widely
used by Protestants, reads:
Gladium eduxerint improbi,
et adduxerint arcum suum,
ad dejiciendum pauperem gt egenten,
ad mactandum rectos via. .
Since the numbering cof quotations from the psalms corres-
ponds to the Hebrew (and hence Pfotestant) numeration of
the psaltef, one might.ﬁonder if Praetorius was translating

! ' into Latin from Luther's German version, but such is not

the case; the German reads:

17Immanuel Tremellius and Franciscus Junius, Biblia
Sacra (Amsterdam: Gulielmus Jansonius Caesiue, 15785. Ps. 37.
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xix
Die Gottlosen ziehen das Schwert aus und
spannen ihren Bogen, daB sie fallen die

Elenden und Armen und schlachten die
Frommen. '

An examination of other Biblical quotations reveals the same

rhenomenon: Praetorius is following neither the Vulgate,

nor Tremellius and Junius, nor Luther. What version of

Scripture is he using then? It is probable that;here, as

s0o often elsewﬁere, Praetorius is quoting from memnory,

and his memory is oftgn inéccurateo' He gengrally preserves

the méaning of'the pasaage quoted, but it seems clear

that he did not have the text before him as he was writing.
There are few Biblical quotations in Greek, and most

of these occur in contexts in which Praetorius ié com=-

paring several variant translationsiof the same passége-

For example, in ithe Dedicatory Epistle, he gives the Sep-

tuagint rendering of "Urim and Thummim,“."deilosin kai

aletheian;" again, in Section I, CLapter XII, he cites

the Greek New Testament as one of three versions of
James 5:13.18
Quotations in Hebrew are even less frequent than

those in Greek, and consist mainly of single words or

short phrasés used to make some point of etymology or

Biblical interpretation. One gains the strong impression
that Praetorius' knowledge of Hebrew was rather sgketchy,

and that he relied heavily on secondhand information fer

lspo 6; Pe as8.
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ﬁis interprétat;ons of Hebrew’words.ls

Most of the patristic writers known today were faﬁiliér
to scholurs in the seventeenth century, and their works
were widely avsilable in printed editiong. In the case
of the Latin faﬁhers,'Praetorius' quotations are generall&
close tu the texts we‘have today. Vhen they do vary, it
is impossibie to tell whether Prastorius was using a
corrupt edition, or whether he was peraphrasing of quoting
from memory. Quotations from the Greek fathers generally
give the first few words in Greek, with a full trdnslation
in Latin, although'a few appearAin Latin ohly. The Greek
incipits given by Praetorius seem to have no purpose but
to irpress the reader}with his erudition. In»no case
except one does he draw out any nuance of meaning from

the Greek text.?o

Many of the other authors on Qhose works fraetoriué
drew frequently were chroﬁiclers or encyclopedists of
fhe Middle Ages and Henaissance-. Unfortunately; they are
highly unreliable sources of informétion, since they were
usuzlly uncritical in the use of their ownbsources- The
quotations from these authors tend to be quite long: in
somevéases. whole chaptere or sections are quoted or

paraphrased in extenso.Ql

19For example, Valentin Schindler's lexicon Pentaglotton
(Hanover: Ioannes Iacobua Hennaeua, 1612).

20

p. 286.

21See Section III, footnote 76.
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‘S8ince few of theée authors ére familiar to modern readers,
those most frequently referfed to are identified below.
Sigebertﬁs (Sigebert of Gembloux, ca. 1030-1112) was
a monk of the Benedictine abbey at Gembloux. His Chron-
icon, which’covérs the period from 381 to 1111

uces an immense wealth of sources, but
without much critical discernment.Z22

Durandus (Guillaume Durand, ca. 1230-1296) was the
bishop of Kende, a noted canon lawyer, who attended Pope
Gregory X at the Council of'Lyone in 1274. His best-known

work is the Rationale Divinorum Officiorum, a detailed

explication of the Mass, the office; and other ecclesi-
asticel matters, with emphasis on their allegorical and
symbolical meanings. This.was an immensely populér woxrk,
and it was reprinted ﬁany times in the sixteenth centﬁry.
~B§rtolomeo Platina (1482-1481) was an Italian human-
isty much involved in ecclesigstical affairs in Rome;
where he held the office of Vatican libra&ian under Pope
Sixtus IV. Praetorius makes extensive use of his De Vitis

Maximorum Pontificorum.

Albert Krantz (1446-1517) was a German historian and
humanist, deeply involved in church reform. A1), of his
! scholarly works were published posthumcusly: they include

Wandalia (1519), Saxonia (1770), Denie (1546), and the

220xford Dictionary of the Christiar Chi. . h, 2d ed.,
ed. by F. L. Cross and E. A. Livingstone {(Lundon: Oxford
University Press, 1974), p. 1273.
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Eccléniastica Hiaforia. sive Metrovnolis (1548), from which

Praetorius quotes extensivély.
Volaterranus (Raffpele Maffei, 1455-1522) was a

humanist of a distinguished family of scholars.  Prae-

torius makes use of his Commentariorum Rerum Urbanorum

e ' Libri Octo et Triginta.

Polydere Vergil (1470-1555) was an Italian humanist,
who spent much of hig life in England. 'His book De Rerum

- Inventoribus was immensely popular;: it appeared in print

in 1499, was greatlyrenlarged in 1521, and was'widely
translated. Préetorius relies heavily on Polydorus for
his iﬁformation About the oriéins of the vnriousAparts
of the Mass and the office. A

Peter Mart&r (Pietro Martire Vermigli, 1500-1562)
was an Augustiﬁian friar, eopverted +o Prntentantiém
throﬁgh kis readingé of Zwingli and Bucer. In 1547 he
was invited to England by Thomus Cranmer, and was made
Regius Professdr of Divinity at.Oxford. The posthumously-

published lLoci Communes underly much of Praetorius' dis-

cussion of the Mass, although there are only a few direct

references to him.

In reading through Volume I of the Syntagma Musicum,

one cénnot fail to be struck by the breadth of Praétoriusf
knowledge: the sheer number of Qouxces he consulted is
staggering. His use éf these sources, however, needs
closer scrutiny. In many cases he amassed and presented

great chunks. of information without making any attempt to
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aift fact from 1eggnd. or‘tb disentangle the truth f?om a
maés of conflicting viewpoints. . A good exemple is his
etymology of the word "lMass," which forms the introduction
to Section II. Here the most diverse sousce: afé jumbléd
together, and fact is mixed with funcy is the most lJis-
concerting fnshion-23 Likewise.-in tracing the origin
of fhe.Sanctua, Praetorius gives crec:it tr two r'opes,
Sixtus and Célestine, for its, introduction into the Mass.
Again and again the reader is preseited with an undigested
ﬁaas of information whiqh he must sort out as best he may.

Praetorius' inaccuracy in quoting the‘Bible has been
mentioned; his foulty memory was.not confined'to Scrip-
tural.quotations. His citgtions'of chapter and book
from the writings of the church fathers are often incorrect.
To multiplj examples would be pointless; ore has pnly to
note the discfepancies betwezen the reference given b&
Praetorius in the text and the correct refe?ence given
in the footnote to judgelthe quality of his memory. Kven
when.he~seéms to have been working with his source befpie
"him, he was ngt scrubuloﬁs about quﬁtiﬁg precisely. lMany
passages are conflations or pars~hr§ses, with the author's
text interspersed with remarks by Pre.etorius.2 |

One can hardly criticize Fraetorius for failing to

meet the standards of scholarship established in the

23,5, 107-09.

24for a Biblicnl example, see pp. 235-36.
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xxiwr
nineteenth century. ‘He was wgrking in the tradition of
the dqdieval chroniqlers, whose aim was to amess information,
without necessarily scrutinizing it to see whethér or hot

it waas reliable. But an impressive as the Syntagma Musicum

is in its breadth'ahd comprehensiveneea; it cannot be ie-
lied on in detail. In those gections in which his sources
were more or lesge reliable, that is, Sections I through
III, it stands up fairly well-- The only drawback is that
many falsehoods'aré séattered among the reliable infor-
mation. Part Ivbis on much more shaky ground, since
Praetorius had to rely for information on the Biblical
text and on pétristic and later coumentators on that text.
Modern uréhaeology_and textual criticism reveal that much
of whaot he says here is subject to modification, when not
simply wrong. Considéring. however. that Praetorius took
for grantéd the factual inerréncy of the Scriptures, as
did other commentators of his time, he did & creditable
job of éifting through the evidence and in drawing at least
séme correct conclusions from scanty and often contra-
dictory sources.
| In his first stated pﬁrpose,v
R to present and exﬁlain piously all the types
\ : ' of songs, organs, and other instruments hall-

owed for the liturgical rites...2 '
. Praetorius succeeded only in part. He was hampered by

the lack.of any scientific basis for éxamining his sources

25pp. 21-22.
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and judging their reliability, since textual criticism
haa gcarcely been born in hias time. But he succeeded
admirably in his second purpose, the refutation of the
arguments of detracﬁora of liturgical music. He managed
to amass an impressive array of solid info;mation from
Scripture and from the fathers to buttress the fole of music
in t%é liturgy and the place of musicians in the life of
the church.

In order to assess more accurately Praetorius' role

as a music historian, I have selected two seventeenth-cen-

tury treatises for comparison with Syntagma Musicum I.

The first is Quaestiones Celeberrimae in Genesim (1623)
by Marin Mersenne; the second is lusurgia Univéréalis (1650)
by Athanasius Kircher. The former ie.one éf Meraenne'é
lesser-known works, and consists of a verse-by-verse commen-

tary on the book of Genesis, with an explication of the Hib-

lical text followed by several gquaestiones. The portion

of Mersenne's treatise which is most closely paralleled in

Praetorius is the commenfary on Genesis 4:21:

His brother's name was Jubal; he was the
father of all those who play the lyre and

pipe.

This is analogous to Section IV of Syntagma Musicum I, which

Praetorius entitled "Theoria Organices." Kircher's iusurgia

Universalis is too well known to require much comment: it

is a voluminous compendium of nueical knowledge and legend,
ranzing over a much wider field than either llersenne or

Praetorius. The portion chosen as most suitable for com-
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