THE MANUSCRIPT PARIS, BIBL. NAT., NOUV. ACQ. FRG. 6771
(Codex Reina = PR)

KURT VON FISCHER *

The codex Reina (PR) owes its special significance to the fact that it
contains an important repertoire of secular works of the Italian Trecento,
of 14th century France and, in its last part, of the Dufay period. It shows
the close relationship between Italian and French musical practice in the
late 14th and early 15th century in northern Italy. By comparison with the
Tuscan Trecento codices FP, Lo, Pit, Sq the number of French works is
far greater. French music appears not only as an appendix to the Italian
works as in FP and Pit but collected in separate fascicles. This probably
distinguishes PR from fragmentary manuscripts like Luc and Pist. Com-
pared with PadA, Mod and the later O and with the primarily religious
sources BL, BU and Ao, codex Reina contains neither liturgical nor sacred
music (except the sacred Rondeau No. 166). The connections between
Reina and the cantilena-style pieces of Ch are reduced to the French
fascicles of PR since Ch contains no Italian music, or at least no music with
Italian texts.

The first descriptions of PR were by F. Ludwig ! and by J. Wolf. The
latter gave a summary inventory in alphabetical order 2 (corrected in some
details by Ludwig 3). Recently the connection of the French parts of PR
with Ch and Mod was demonstrated by W. Apel in his important edition
of French secular music of the late fourteenth century.

T he manuscript

The history of codex Reina (PR) is unknown till its appearance in
the catalogue of sale of Sign. Reina (Milan) in 1834 (sale 15 Dec. 1834).
For some years PR belonged to Botté de Toulmont. Since his death the

* My thanks are due in particular to Mr. Gilbert Reaney for the revision of my
English version of the article and for some important information. I am indebted
too to Prof. Dr. H. Besseler, Prof. Ch. van den Borren, Prof. Dr. F. Gennrich and
M. F. Lesure.

1 F. Ludwig, “Die mehrstimmige Musik des 14. Jhs.”, in SIMG 1V, p.53f.

2 1. Wolf, Geschichte der Mensuralnotation von 1250-1460, I, Leipzig 1904,
p. 260 ff.

3 F. Ludwig in SIMG VI, p. 616.
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Ms. has been in the Bibliothéque Nationale in Paris.

PR is a paper manuscript measuring 27,1 x 21,3 cm, bound in 18th-
or 19th-century leather. It consists now of 122 folios, excluding 4 modern
flyleaves at the back. These are grouped in 9 fascicles of different size and
some inserted folios (for details see the inventory). An original foliation
in Roman numerals on the verso goes from fol. 1v to fol. 29v, and from
there on it is replaced by old Arabic numerals up to fol. 84v. A newer
foliation appears on the rectos of fol. 1 to 131 (fol. 120-124 are lacking and
fol. 128-131 are modern flyleaves with a new index on fol. 130-131).

Though the contents of fol. 1 to 88 are divided into different parts
according to the repertoire and the writer’s hands, the paper used for this
part forms a unit. This can be proved by the watermarks:

Basilisk: fol. 1-34, 42, 48, 49, 51, 55, 59, 66-71, 80-83.
Mount: 35-40, 53, 57.

Bell: 46, 50, 85, 86.

Arc: 72, 73, 78.

Fol. 89 to 127 have as watermark a crown (the paper is harder than that of
the preceding fascicles). All these watermarks can be found on Italian
papers of the last part of the 14th century 4: Basilisk, Bologna 1390; Bell,
from 1379 in Italy; Mount, Siena 1390; Arc, Fano 1380; Crown, Venice
1387.

The whole codex has the typical Italian staves of 6 lines: fol. 1-88,
8 staves a page; fol. 89-119, 7 staves a page. The staves of fol. 13-34 are
red. The different parts of PR are as follows: fol. 1-62 (fasc. 1-5) the space
occupied by writing measures 19,6 x 17,5; fol. 63-88 (fasc. 6 and 7)
21,3 x 18 and fol. 89 ff. (fasc. 8 and 9) 20,2 x 15 cm.

Regarding the different hands we discover the following:
— Ttalian works (fasc. 1-4 and first part of fasc.5) written by hand A:
fol. 1-39v, 43-44, 47v-52v; written by hands B and C: fol. (39v)-41, 44v-46.
In some cases (especially with the Italian pieces in fasc. 1 and 2 written in
later — for example No. 18) it is difficult to distinguish between the
different “Italian” hands.
— French works (fasc. 5 second part) written by hand D: fol. 53-62v;
written in later by hand D in other fascicles: bottom of fol. 12v/13,
fol. 46v/47, bottom of fol. 65v/66, bottom of fol. 72v/73, text of No. 146,
second strophe of No. 135.
— French works (fasc. 6 and 7) written by hand E: fol. 63-84 (probably
up to the music of fol. 86). Fasc. 6/7 contain 2 or perhaps 3 Italian pieces
also written by hand E.

4 cf. C. M. Briquet, Les filigranes, 1907, Nos. 788, 791, 799, 4614, 11890, pl. C.
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— French works (fasc. 8 and 9) of the Dufay period written by hand F:
fol. 89-119 (including one Italian piece written by hand F too).
— The original index on fol. 126v/127 containing pieces written by hands
D and E (except Nos.25 and 183 which were probably left out un-
intentionally) seems to be written by hand D on paper with the same water-
mark as fol. 89-119. The ink used by hand D is perceptibly darker than
that of the other hands.

From this analysis it can be concluded that the first written parts of
PR have to be fascicles 6 and 7 (hand E) and fascs. 1 to 5 (Italian part,
hands A, B, C). Writer D completed the empty staves of fascicle 5 and
later on wrote some pieces and texts in empty spaces of fascs. 1-5 (first
part) and 6/7. It may be assumed that the same writer D put the fascicles
together, added the blank leaves of fascs. 8 and 9 and wrote on the last
folios an index of the pieces written by himself and by hand E (nearly all
French pieces). Hand F added some 30 years later the staves and music
on fol. 89v-119. This hypothesis will be confirmed by the contents of the
different parts of the manuscript. In any case the following analytical tables
must be drawn separately for each section of the codex, i.e. pieces written
by hands A, B, C, by hand D, by hand E and by hand F.

The composers (* = unica)

Composer No. of works Number in PR

Pieces written by hands A, B, C:

Bartolino da Padua 26 (or 27) 24, 26-37, 38?*, 39-47, 85, 87,
89, 90

Giovanni da Cascia 3 23, 63, 67

Henricus (= Arrigo) 1 49*

Jacobelus Bianchi 2 50*, 52*

Jacopo da Bologna 20 (or 22) 1-3, 5-16, 17?*, 19, 20?*, 21, 22,
64, 69

Johannes Bagus Corregarius 1 68

de Bononia

Landini (Franciscus) 18 18, 53, 56, 70, 71, 74-76, 93-97,
99, 101, 102, 104, 105

Paulus (Paolo?) 1 48*

Pieces written by hand D:

Alanus 1 25

Antonello da Caserta 2 91, 92

Egidius 1 108

Franciscus 1 112

Machaut 1 109

Pykini 1 129

Senleches 2 118, 127
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Composer No. of works Number in PR
Pieces written by hand E:
Filipoctus de Caserta 2 (1?) 172, 183?
Franciscus 1 173
Goscalch 1 170
Grimace 1 144
Landini 2 148, 184
Machaut 6 130, 134, 135, 143, 145, 150
Pierre des Molins 1 149
Petrus de Vigiliis 1 (Tripl.) 147
Pieces written by hand F:
Bartolomeo da Bononia 1 206*
Binchois 3 194, 201, 208*
Dufay 9 186*, 195-197, 202, 204, 209,
210%, 213
Fontaine 1 218
Grenon 3 188, 189, 216*
Legrant, J. 1 193

Looking at the first part of this table (Italian pieces), the great number
of works by Jacopo and Bartolino (all anonymous in PR) is characteristic.
Both are composers from the Northeast of Italy. The first fascicle of PR is
devoted to the old master Jacopo who was at the court of Mastino II della
Scala at Verona. The position in the codex (top of the page) and the style
of Nos. 17 and 20 make Jacopo’s authorship likely 5. The second fascicle
contains the works of Bartolino, who was a contemporary of Landini.
Before 1387 he was at the court of Francesco Carrara the Elder in Padua 5%,
Probably No. 38 (at the top of page) is also by Bartolino 5. Henricus
(= Arrigo in Pit), the composer of No. 49, may not be the same man as
Henricus Helene mentioned in the text of the musician motet Apollinis
eclipsatur ® as Reaney suggested, before R. H. Hoppin found him in 1335
at Sens 7.

Hand D wrote works by composers of somewhat later date than those
whose works were written by hand E. This is shown especially by the
6 works of Machaut and by the pieces of P. des Molins, Grimace and
No. 131 (a work appearing in Ca; see remarks to No. 131) written by
hand E. But the date between hands D and E is certainly not far apart, as

5 Cf. K.v. Fischer, “Drei unbekannte Werke von Jacopo da Bologna und
Bartolino da Padua?” in Homenaje a Mons. H. Anglés, Barcelona 1958,

5a Cf. S. Clercx in Revue Belge de Musicologie, X (1956), p. 155.

6 Cf. Reaney, “The manuscript Chantilly”, in Musica Disciplina VIII (1954),
p. 70/71.

7 Cf. R.H. Hoppin’s lecture at the Colloque International d’Ars nova (Wégi-
mont, 1955).
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Machaut and Franciscus appear in both parts. Important for the date ot
these fascicles seems to me the fact that neither Borlet, Cunelier, Reyneau,
Solage nor Trebor, all represented in Ch, are found in PR 8. In view of
the Italian origin of PR it is important to note that Ciconia, settled at
Padua since 1402/03 9, is not represented in PR. The absence of his name
may give us also a clue to the date of the Ms.

For the last part of PR the situation is clear insofar as it contains
works of the Dufay period, say about 1435.

The forms
Species Total Species Total
Written by hands A, B, C: Written by hand F:
Madrigals 10 40 (one piece twice: | Virelais 1
No. 13 = No. 44) | Rondeaux 30
Ital. Ballatas 10 61 Rondeau Refrains | 3
Caccia 1 Chanson 1
Written by hand D: Written by hand E:
Virelais 10 (two with iso-| Virelais 19
rhythmic Tenor: | Ballades 25
Nos. 106, 115) Rondeaux —
Ballades 18 Rondeau Refrains | 5 (one isorhythmic:
Rondeaux 2 No. 152).
Italian Ballatas 2 (or 3: Nos. 184
and 185 are
tablatures)
Chanson 1 (No. 132)
(Rondeau?)

PR contains only secular music in the Italian or French language. This
contrasts significantly with such codices as Ch, Mod and O, which include
motets and mass movements. The forms in the first, Italian part are those
normal in the Italian Trecento. The presence of only one Caccia and the
relatively great number of three-part works are points worth noting (Nos.
22 and 69 appear in PR for three voices, in the later Sq for two voices
only). Typical of the old Italian tradition represented by PR is the almost
exclusive use of 22-voice writing.

A comparison of the forms of pieces written by hands D and E shows

8 For the dates of composers cf. Reaney, ‘“The manuscript Chantilly”, in
Musica Disciplina VIII (1954), p. 63 ff.

® Cf. S. Clercx in Revue Belge de Musicologie IX (1955), p.49.

10 The numbers given for PR in my Studien zur italienischen Musik des Tre-
cento und frithen Quattrocento on p. 83 must be corrected.
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a percentage majority of Virelais written by hand E (especially two-voice
ones, not existing in the part written by hand D). Hand E too has a pre-
dilection for four-voice Ballades. A striking feature is the relatively great
number of realistic Virelais to be found in both parts (Nos. 106, 115, 117,
129, 141, 144, 169).

The last part of PR (hand F) shows the dominating position of the
Rondeau in the first decades of the 15th century.

Concordances
Source Number of Number in PR
conc.

Pieces written by hands A, B, C:

Fa (tablatures) 9 2,3, 5,9, 14, 26, 42, 44, 104

FC 2 8, 13

FP 38 1, 2, 3, 5, 6-16, 18, 19, 23, 26,
45, 53, 56, 57, 63, 67, 69, 70,
71, 76, 94, 95, 96, 97, 99, 101,
102, 104, 105

Lo 20 2, 10, 12, 13, 18, 19, 26, 28, 39,
42, 45, 57, 63, 69, 70, 71, 93,
95, 99, 104

Luc 11 (12) 26, 27, 30, 33, (36), 40, 43, 44,
45, 46, 70, 97

Mod 3 (4) 33, (34), 44, 90

PadA 6 9, 68, 70, 71, 97, 102

PadC 2 9, 15

Pist 1 105

Pit 29 3,5, 6, 8,9, 10, 13, 15, 16, 19,
23, 26, 44, 45, 49, 53, 56, 70,
71, 75, 93, 94, 95, 96, 97, 99,
101, 104, 105

RO 1 67

Sq 66 1, 2, 3, 5-16, 18, 19, 21, 22, 23,
26-37, 39-47, 53, 56, 63, 64,
67, 69, 70, 71, 74, 75, 76, 85,
87, 89, 90, 93-97, 99, 101, 102,
104, 105

Pieces written by hand D:

BolH 1 119

Ch 4 109, 112, 127, 129

Mach 1 109

Mod 7 91, 92, 108, 116, 118, 120, 127

PadB 1 118

Pit 1 138

Str 6 25, 110, 116, 118, 125, 166



http://www.jstor.org/page/info/about/policies/terms.jsp

44 MUSICA DISCIPLINA
Source Number of Number in PR
conc.

Pieces written by hand E:

Autun 1 173

CaB 1 149

Ch 7 134, 144, 149, 170, 172, 173, 183

Fa (tablatures) 5 136, 137, 146, 149, 150

Fp 7 130, 137, 147, 148 (Ital.), 149,
150, 184 (Ital.)

Iv 1 169

Lo 1 169 '

Mach 6 130, 134, 135, 143, 145, 150

McV 1 149

Melk 1 176

Mod 6 131, 135, 150, 171, 172, 183

MiEm 2 137, 184

PadC 1 169

Parma 1 147

Pit 10 130, 137, 147, 148 (Ital.), 149,
150, 169, 171, 173, 184 (Ital.)

Pr 5 131, 147, 154, 157, 176

Sq 2 148 (Ital.), 184 (Ital.)

Str 14 131, 134, 137, 141, 147, 149, 150,
152, 154, 157, 160, 169, 176,
184

Tit 1 137

Trém 11 (12?) 130, 134, 136, 137, 142, 143, 149,
150, 151, 173, 176, 182?

Villingen 1 163

Vorau 1 131

WolkA and B 2 154, 176

Pieces written by hand F:

Bern 1 215

BU 2 189, 209

EscA 2 194, 196

MiEm 1 197

o 11 188, 189, 194, 195, 196, 197, 202,
204, 209, 213, 218

PC 2 195, 209

Pz 2 189, 218

Str 2 196, 218

Tr 87 2 193, 195

This table of concordances shows a close relationship between the
Italian part of PR and the central Trecento Mss. (FP, Lo, Pit, Sq). The
connection of PR to PadA (6 concordances of the 10 Italian secular pieces
in the fragmentary PadA), to Fa (9 of the 13 Italian secular pieces of Fa)
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and to Luc is striking. Fifteen pieces from PR are mentioned in Prudenzani’s
Saporetto (Soll). It seems to me quite possible that the writer of Fa
transcribed his works from PR because five of the French pieces (hand E)
are found in Fa too. For two of them (Nos. 136 and 146) no other con-
cordance is known (except Trém for No. 136). This hypothesis is strongly
supported by the appearance of the same tablature notation in PR (Nos.
185 and 186) and in Fa.

The special character and the great importance of the Italian part of
PR is due to the great number of anonymous unica: 29 pieces, especially
in fascicles 3 and 4 (three of those in fascicles 1 and 2 are possibly works of
Bartolino and Jacopo).

The pieces written by hand D reveal points of contact with Ch and
especially with Mod (fasc. 2-4 of Mod). Important for such relationships
are concordances with only two or three Mss. Thus eight works appear
nowhere else, while Nos. 91, 92, 108, 116, 120 are in Mod, Nos. 112 and
129 in Ch, and No. 127 in Mod and Ch. No concordance has been found
with Trém (written in 1376).

The concordances of pieces by hand E show a different situation. Only
four works appear in no other Ms. than Ch and Mod (Nos. 144 and 170 in
Ch, Nos. 172 and 183 [both works of F. de Caserta] in Ch and Mod).
The older character of this part is supported by the concordances with
Mach (6 pieces) and with Trém (11 or 12 pieces; two or three of them
appear only in Trém and PR). A direct contact between PR, Trém and
Mach on the one hand, with the original sources of Ck and Mod (fascs.
2-4) on the other, but not with Ck and Mod directly, seems possible. This
last point is supported by the difference in the number of the voices in
some cases: No. 131 PR 41, Mod 3! (with a new Ct); No. 149 PR 4!
(like CaB!), Ch and Mod 3. The great number of concordances of both
French parts of PR (i.e. of the last part too) with Str (6, 14 and 2 pieces,
of which Nos. 141, 152, 160 and 166 are only found in PR and Str)
suggests the possibility that the writer of Str knew PR.

The last part of PR reveals important links with the Ms. O (11 pieces,
nos. 188, 202, 204 and 213 appearing in O and PR only). No. 189 has one
voice more in PR than in O, No. 209 one voice less. It may be conjectured
that PR goes back to the source from which O was copied. This view would
be supported by the fact that, like O, PR (certainly the Italian part) is of
North-East Italian origin (see below). The appearence of a Rondeau from
Bern (No. 215) is interesting. This shows that the writer of PR (hand F)
knew older sources.

Notation and Language

As mentioned before, the whole codex is written on the Italian six-line
staves. The Italian part shows the Italian Trecento notation as it was before
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the innovations of Prosdocimus de Beldemandis (1412). Striking use is
made of the Italian punctus divisionis (dividing a length in Breve-mea-
sures), often without the Italian mensuration letters: twenty-five pieces
note only puncti divisionis, these pieces appearing with mensuration letters
in other Mss., and fifteen pieces show puncti divisionis lacking in most
other sources. Four pieces (Nos. 5, 11, 19, 67) are notated in the old
Italian Brevis notation, the same pieces appearing in FP in Longa notation.
All this confirms that PR is strongly connected with the old Italian tradi-
tion. From the linguistic point of view, the texts of PR suggest an origin in
the Venetian or Emilian part of Northern Italy (Padua, Verona, Venice
and Bologna) 11. Music and texts of the first part of PR are in good con-
dition.

Both French parts (hands D and E) are written in French notation.
Exceptionally the French mensuration signs are used, though these may
have been added later. Red notes appear only in the part written by hand
E. Hand D uses hollow white notes in corresponding passages. The French
texts often show a Picard influence, cf. plasanche, canteir, vo = vostre.
But it seems that it was an Italian who wrote the texts, cf. bosgolin, sason.
Especially the works written by hand E are corrupt musically as well as in
the texts, which are often incomplete (cf. the pieces by Machaut; in
No. 135 the text was completed by hand D).

The last part of PR forms an excellent and central source for the Dufay
period. In contrast to O the notation is in black. The relatively early date
of the pieces contained in these last two fascicles is supported by the use of
tempus imperfectum cum prolatione majore 12, The texts are correct and
written in French that is no dialect.

Date and origin

Unfortunately, precise indications of dates given by the texts are not
frequent in PR. For the Italian part a terminus post quem is indicated by
Nos. 27, 28, 37, 44 and 84, which must have been written before 1398 13,
The latest datable piece written by hand D indicates 1382 as terminus a
quo (No. 127). Other dates are given by Nos. 108, 110 and 112. Within
the works of hand E no definite date can be given except that of Machaut’s
death (1377). The same is to be said of the last part (hand F) in relation
to Dufay’s sojourns in Italy.

11 For the linguistic information I am indebted to Prof. Dr. K. Jaberg, Beme.

12 For the rhythmic problems cf. H. Besseler, Bourdon und Fauxbourdon, Leipzig
1950.

13 Cf. K. v. Fischer, Studien zur italienischen Musik des Trecento und friihen
Quattrocento, Repertoire catalogue and p. 96.
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To sum up, the analysis of composers, concordances, notation,
language, style and order of the whole manuscript indicates that the French
part written by hand E and the Italian part (hands A, B, C) must be the
oldest ones. Hand E may belong to the last years of the 14th century,
having known sources like CaB, Trém, Mach, while hands A, B, C (the
Italian part) belong to the very first years of the 15th century. Hand D
is somewhat later, but hardly later than 1410, especially showing probable
resemblances to the unknown original sources of Ch and Mod (fascs. 2-4).
The last part of PR was copied before the Ms. O. We may date it between
1430 and 1440. Since the Italian part of PR was evidently written in the
North-East of Italy, and since the last part of it seems to be connected with
the original source of O (written in Venice), I presume that the whole
corpus of PR was written in the district enclosed by Padua, Verona and
Venice. My personal hypothesis leads me especially to Venice, as this town
had commercial relations with Picardie and with the Flemish countries
(cf. Nos. 114, 153 and 157). The Scaliger text of No. 84 and the works of
Jacopo could possibly be related to a writer in Venice, as the Scaliger
escaped in 1387 to Venice.
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Facs, 2. PR, fol. 62v/63, written by hands D and E.
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The History of Music in sound (accompanying book III,) Oxford 1953.
H. Husmann, “Die mittelalterliche Mehrstimmigkeit”, in Das Musik-
werk, Koln 1955.

F.Kammerer, Die Musikstiicke des Prager Kodex XI.E.9, Brno 1931.
R. G. Kiesewetter, Geschichte der europdisch-abendlindischen oder un-
serer heutigen Musik, second ed., 1846.

For the pieces sung as Laude see F.Ghisi, “Strambotti e Laude nel
travestimento spirituale della poesia musicale del Quattrocento”, in
Collectanea Historiae Musicae 1, 45, Florence 1953.

R.B.Lenaerts, Het Nederlands Polifonies Lied in de 16de Eeuw,
Mechelen and Amsterdam 1933.

E. LiGotti, La Poesia musicale italiana del sec. XIV, Palermo 1944.

M. Lopelmann, Die Liederhandschrift des Cardinals de Rohan, Got-
tingen 1923.

F. Ludwig, “Musik des Mittelalters in der Badischen Kunsthalle Karls-
ruhe”, in ZfMW V, 434.

F. Ludwig, G. de Machaut, Musikalische Werke, Leipzig, 4 vols., 1926-
29 and 1954 (reprinted 1954).

J. Marix, Les musiciens de la cour de Bourgogne au l5e siécle, Paris
1937.

W. Th. Marrocco, Fourteenth Century Italian Cacce, Cambridge, Mass.
1942 (second edition in preparation).

W. Th. Marrocco, The music of Jacopo da Bologna, Berkeley and Los
Angeles 1954.

Die Musik in Geschichte und Gegenwart, Allg. Enzyklopddie der Musik,
ed. by F. Blume, Kassel and Basel 1949 ff.

The New Oxford History of Music, vol. III, Oxford 1958.

W. Osthoff, “‘Petrarca in der Musik des Abendlandes”, in Castrum
Peregrini vol. XX., Amsterdam 1954.

N. Pirrotta, “Per l'origine e la storia della caccia e del madrigale tre-
centesco”, in Rivista Musicale Italiana XLVIII (1946), 305 ff. and
XLIX (1947), 121 ff.

N. Pirrotta, The Music of Fourteenth Century Italy, vol. I, Amsterdam
1954 (CMM 8).

D. Plamenac, “Keyboard Music of the 14th Century in Cod. Faenza 1177,
in Journal of the American Musicological Society IV (1951), 179.

G. Reaney, “The Manuscript Chantilly, Musée Condé, 1047”, in Musica
Disciplina VIII (1954), 59-113.

G. Reese, Music in the Middle Ages, New York 1940.

W. Rehm, Die Chansons von Gilles Binchois, Mainz 1957.

H. Riemann, Handbuch der Musikgeschichte, Vol. 1. II and II. I, Leipzig
1901, 1913.

A. Schering, Geschichte der Musik in Beispielen, Leipzig 1931.

A. Schering, Studien zur Musikgeschichte der Friihrenaissance, Leipzig
1914.

Le Cronache di Ser Giov. Sercambi, edn. by S. Bongi, Lucca 1892,
Polyphonic Music of the Fourteenth Century, Vol. II1 (The works of
G. de Machaut, second part), Monaco, 1956.

Sercambi, ‘“Novelle”, edn. by R.Pratt, in Wm. F. Bryan, Sources and
Analogues of Chaucers Canterbury Tales, 1941.

Sammelbinde der Internationalen Musikgesellschaft.
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S. Debenedetti, Il Sollazzo, Turin 1922 (The numbers are relative to the
sonnets of Prodenzani’s Saporetto, ed. S. Debenedetti, 169 ff.).

Sir John J.F.R. and C. Stainer, Dufay and his contemporaries, London
1898.

L. Torchi, L’arte musicale in Italia, vol. I, Milan and Rome 1897.

J. Wolf, “Florenz in der Musikgeschichte des 14. Jahrhunderts”, in
SIMG 111, 1902, 599.

J. Wolf, Geschichte der Mensuralnotation von 1250-1460, 3 vol., Leipzig
1904. To be corrected in many details by Ludwig’s review, SIMG VI,
597 ff.

J. Wolf, Handbuch der Notationskunde, vol. I, Leipzig 1913.

J. Wolf, “Musica Fiorentina nel secolo XIV”, in La Nuova musica,
Florence 1896-1919, three supplementary vols.

Der Squarcialupi-Codex Pal.87 der Bibl. Medicea Laurenziana zu
Florenz. Edn. by J. Wolf, Lippstadt 1955. To be corrected in many
details (see my review in Die Musikforschung IX, 1956, 77 ff.).

J. Wolf, Musikalische Schrifttafeln, Leipzig 1923.

Zeitschrift fiir Musikwissenschaft.

MANUSCRIPTS CITED AND THEIR SIGNATURES

Aosta, Bibl. del Seminario. Inventory by G. de Van, Musica Disciplina
II (1948), 22-37.

Autun 130, see, J. Handschin in Acta musicologica X (1938), 28.
Berne, Burgerbibliothek A 421. List in WoG 1, 210; cf. J. Handschin,
“Die #ltesten Denkmiler mensural notierter Musik in der Schweiz”, in
AfMW V (1923).

Bologna, Bibl. Universitaria 596 busta HH. Description by Ludwig,
AfMW V, 285 f., note and Besseler, ibid. VII, 207, and LuMa II, 22,
Bologna, Bibl. Universitaria 2216. Inventory by H. Besseler, Musica
Disciplina VI (1952), 58 ff.

Bologna, Bibl. G. B. Martini Q 15 (olim Liceo Musicale 37). Inventory
by G. de Van, Musica Disciplina 11 (1948), 234 ff.

Cambrai, Bibl. comm. 1328 (1176). See descriptions by F.Ludwig,
AfMW V (1923), 283 ff. and LuMach II, 20 and H. Besseler, AfMW
VII (1925), 197 ff.

Chantilly, Musée Condé 1047. Inventory by G.Reaney, Musica Disci-
plina VIII (1954), 88 ff.

Escorial Bibl.,, ms. V. III. 24. Description by P.Aubry, SIMG VIII
(1907), 517 ff. (corrections by H. Besseler, MGG III, Sp. 1521).
Faenza, Bibl. Comunale 117 (Cod. Bonadies), Inventory of the tablature
part by D.Plamenac, Journal of the American Musicolog. Soc. VI
(1951), 179.

Florence, Bibl. del Conservatorio D 1175. Description in FiStd, 10.
Florence, Bibl. Nazionale Centrale, Panciatichi 26. Provisional list in
WoG I, 245 ff.
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Ivrea, Bibl. capitolare. Inventory by H. Besseler, AfMW VII (1925),
188 ff.

London, Brit. Mus., Add. 29987. Provisional list in WoG 1, 268.

Lucca, Archivio di Stato (Codex Mancini) and Perugia, Bibl. Comunale.
Inventory by N. Pirrotta, Musica Disciplina III (1949), 134 ff.
Machaut mss. Full descriptions in LuMa II.

London, Brit. Mus., Add. 41667 I. Inventory by H. Besseler, AfMW VII
(1925), 196.

Melk J 1. See LuMa II, 20a, note 2.

Modena, Bibl. Estense M 5.24 (olim lat. 568). Inventory by N. Pirrotta,
Atti della Reale Acad. di Scienze. Lettere e Arti di Palermo, Serie 4,
vol. V. 2 (1944-45); offprint 1946.

Munich, Staatsbibl., mus. 3232a. Inventory in Dez, 78 ff.

Oxford, Bodleian Library, Canonici misc. 213. Inventory by G. Reaney,
Musica Disciplina IX (1955) 86 ff.

Padua, Bibl. Universitaria, mss. 1475 and 684 and Oxford, Bodleian
Library, Canonici Pat. lat. 229. Inventory by H. Besseler, AfMW VII,
228 and VIII, 235.

Padua, Bibl. Universitaria, ms. 1115, Inventory by H. Besseler, AfMW
VIII, 233.

Padua, Bibl. Universitaria, ms. 658. Description by H. Besseler, AfMW
VII (1925), 231/232.

Parma, Archivio di Stato, Inventory by H. Besseler, AfMW VII, 231.
Paris, Bibl. Nat., nouv. acq. frc. 4379. Inventory of fol.1-42v by
D. Plamenac, Musical Quarterly XXXVIII (1952), 100 ff., 248 ff.,
260 ff., incomplete inventory of fol. 43-60 v, WoG I 211-13; index of
tenors of fol. 61-65 by H. Besseler, AfMW VII (1925), 233.

Pistoia, Archivio Capitolare del Duomo. Inventory by F. Ghisi, Musica
Disciplina 1 (Journal of Renaissance and Baroque Music) 1946, 180.
Paris, Bibl. Nat., ital. 568. Provisional list in WoG I, 252 ff.

Prague, Universitits-Bibl., XI. E. 9. Inventory in Ka.

Paris, Bibl. Nat., nouv. acq. fr¢. 4917. Inventory in the manuscript
dissertation by Ph.Mbéller, Die franzésischen Lieder der Handschrift
Paris, Bibl. Nat. n.a. frg. 4917, Dissertation Frankfurt a.M. 1944.

Rome, Bibl. Vaticana, Ottob. 1790. Inventory by Ludwig, AfMW V, 201,
Florence, Bibl. Laurentiana, Palat. 87, Codex Squarcialupi. List in WoG
1, 233 ff. See further WoSq.

Strashourg, Bibl. de la ville, M. 222 C. 22. Inventory in BorrS.

London, Brit. Mus., Cotton Titus A XXVI. Index by H. Besseler, AfMW.
VII (1925), 233.

Trento, Castello del Buon Consiglio 87. Inventory by Koller, DTO VII,
31-80.

Chateau de Serrant (Maine-et-Loire), ms. of the duchess de la Trémoille.
Inventory by H. Besseler, AfMW VIII (1927), 235 ff.

See LuMa II, 42.

Vorau (Steiermark), Stiftsbibl. Cod. 380. Description by H. Federhofer,
Acta Musicologica XXII (1950), 1.

Vienna, Nationalbibl., ms. 2777. See DTO IX, 1.

Innsbruck, Univ. Bibl. See DTO IX, 1.
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ABBREVIATIONS
an. anonymous
B Ballade
C Cantus
Ca Caccia
Ch Chanson
Ct Contratenor
Edn. Edition (modern); in brackets the Ms. after which the edition is done
Frag. Fragment
isRr Isorhythmic Rondeau Refrain
itB Italian Ballata
Ma Madrigal
R Rondeau
RF. Reméde de Fortune
Rit Ritomello
Rr Rondeau Refrain
T Tenor
Tab Tablature
Tripl Triplum
Vv Virelais

REMARKS ON THE TEXT-INCIPITS AND TO THE
NUMBER OF VOICES

Beginning of text: The text-incipits are given in the version of PR, even if corrupt
(Cantus text, or corrected after another voice of PR). In most cases the first letter
is lacking (except for the last part of PR) or only sketched.

Number of voices: The number indicates the number of voices. The exponent
indicates the number of full texted voices. 32 means: C and T with full text; 32¢ the
two upper voices with full text; 31+1+1 all three voices with different text.
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EDITIONS OF TEXTS

G. Bertoni, “Poesie musicali francesi nel cod. Estense lat. 568”, in Archivum Romani-
cum (1917), 27-57: All French Texts of Mod = PR nos. 91, 92, 108, 116, 118,
120, 127, 131, 135, 150, 171, 172, 183.

G. Carducci, Cantilene e ballate, strambotti e madrigali dei sec. XIII ¢ XIV, Pisa
1871: PR nos. 31, 68, 104, 105.

— “Musica e poesia nel mondo elegante italiano del sec. XIV”, in Opere vol. VIII,
Bologna 1893: PR nos. 2, 5, 9, 11, 19, 21, 28, 67.

V. Chichmaref, G. de Machaut, Poésies lyriques, I, Paris and St. Petersburg, 1909,
132: PR no.91.

C. E. H. de Coussemaker, in Mémoires de la Société d’émulation de Cambrai, XVIII
(1841): PR no. 149.

E. Deschamps, Oeuvres complétes, ed. Queux de St. Hilaire et G. Raynaud, vol. X,
Paris 1901: PR nos. 109, 143, 149, 179.

E.Droz et A. Piaget, Le Jardin de Plaisance, Paris 1924: PR nos. 138, 142, 143, 192.

P. Ferrato, Lapo Gianni degli Uberti, Padua 1870, 16: PR no. 56.
— Per nozze Batticozzo-Cattaneo Tinti, Padua 1872, 14: PR no. 85.

Giornale storico della letteratura italiana IV, 40: PR no. 18.
E.Levi, Lirica Italiana antica, Florence 1905, 123: PR no. 71.

E. Li Gotti, “Il Cod. di Lucca, Testi letterari”, in Musica Disciplina IV, 111 {f.:
PR nos. 26, 27, 30, 33, 40, 43, 44, 45, 46, 70, 97.

M. Loepelmann, Die Liederhandschrift des Cardinals de Rohan, Gottingen 1923:
no. 562 = PR no. 196.

N. Pirrotta, E. Li Gotti, “Paolo Tenorista Fiorentino extra moenia”, in Estudios dedi-
cados a Menendez Pidal, 111, Madrid 1952, 601: PR no. 48.

F. Trucchi, Poesie italiane inedite, Prato 1846, II, 55, 156, 161: PR nos. 53, 93, 94.


http://www.jstor.org/page/info/about/policies/terms.jsp

Nota inserita in "Musica disciplina” 12 (1958)

ADDENDUM to ,,The Manuscript Paris, Bibl. Nat., Nouv. Acq. Fr¢. 6771 (Codex
Reina = PR)” Musica Disciplina Vol. XI, 1957, by Kurt Von Fischer.

At the top of p. 46 of my article, a close connection between the Italian part of
PR and the old Italian tradition was suggested. This can now be confirmed by the
appearance of a G (= de modo Gallico) on fol. 4r in the Superius of PR No. 6.
The G appears in opposition to a q (= quaternaria = de modo Ytalico). As far as
I know, this is at present the only example existing in a practical source which con-
firms the theory of Marchetto’s Brevis compilatio (cf. CS III, 6b and the new
edition of this treatise by G. Vecchi in Quadrivium I, Bologna 1957, 45). The same
is true with respect to Marchetto’s Pomerio (cf. ms. Milan, Bibl. Ambrosiana D 5 inf.,
fol. 110) for the letter B, which I found on fol. 9v in the tenor of PR No. 17. The
B here indicates divisio binaria.
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Davide
Casella di testo
Nota inserita in "Musica disciplina" 12 (1958)
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