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PREFACE

With thls edition of the works of Francesco Landini 1t is hoped that
the composer may cease to be the mythological figure he has appeared in the past.
By making Francesco's works avallable to the student in a collated transcription
of the manuscript sources, 1t 1s my further hope to replace previous speculations
regarding many aspects of fourteenth-century music with the muslc itself, without
distortion, in an edition from which deductlions may be drawn wlth a greater degree
of accuracy than has hitherto been achleved.

This work has been made'possible by the splendid cooperation of the
European librarles (referred to in Section III of the Introduction) in the
furnishing of complete photostatic coples of all mand%cripts concerned, by the
excellent services of the Sibley Musical Library, Eastman School of Muslc, Uni-
versity of Rochester, in securlng the materlals of the Bibllography, and by the
courtesy of the Cornell University Library, which provided the materlals on
trecento Italian literature from its distinguished collectlon.

The preparation of the verses 1s the work of W. A, McLaughlin, Assoclate
Professor of Romance Languages at the Unlversity of Michigan, to whom I am In-
debted for an exhaustive collation of the texts.

Finally, I desire to express my gratitude to the Medlaeval Academy of
America, the American Councll of Learned Socleties, and the Eastman School of
Muslc for generous contributlons toward the publicatlon of the work.

Leonard Ellinwvood

East Lansing, Mlchigan
May, 1939

PREFACE TO THE SECOND EDITION

The reception and distribution this work has received has been most
gratifying to all persons concerned. That a second printing should be required
in spite of the limitations Imposed by the war augurs well for musical scholar-
ship in America.

I am grateful to the Mediaeval Academy of America for making the second
edition possible. I am also indebted to Professors Manfred Bukofzer, Hans David,
and Ettore 11 Gottl for suggestions which have been incorporated below. The
changes which have been made consist of minor emendations in the introduction
and a few bibliographical additlons. The only transcriptlon which has been al-
tered is no. 10.

L. E.

Library of Congress
June, 1945,
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INTRODUCTION
I. Early Italian Polyphony

With the beginnings of ars nova there sprang up a distinctive ltalian art
of music which used a form of notation at times as radically different from that
of the French as was the music itself. This notation, which began to take a
separate channel with the writings of Petrus de Cruce in the late thirteenth cen-
tury, will be discussed at length in another chapter. The music differs from the
French first of all in its complete lack of any ecclesiastical influence. There
is no cantus firmus; the texts are entirely secular; the 'Trinity,' represented
in France by music essentially triple in metre, is forgotten in a music which is
predominantly duple. This Italian trecento music may be regarded as derived just
as directly from the Troubadours as the vernacular poetry for which the music pro-
vides a setting. The musical form has a direct relation with the Troubadour
music, while i1t has none with the earlier French polyphonic music.

Just as the motet of France grew out of the organum of the late twelfth
century, so out of the conductus we see evolved the general style of this secular
musiec of Italy. There are the two- and three-part compositions without a liturgi-
cal tenor, the occasional instrumental parts, and the contrasting syllabic and
melismatic passages which may be noted in the conductus. The only manuscript of
polyphonic music which has been preserved in Italy antedating those which have
furnished the material for this edition of Francesco Landini's music is MS.
Pluteus I, 29 in the Laurentian library at Florence, a collection of organum and
conductus. We should not go so far as to state that the thirteenth-century motets
were not known in Italy, but we do believe it is significant that the next con-
slderable collection of polyphonic music after the conductus manuscript should be
the two which contain fourteenth-century music in a style closely resembling the
conductus.

There are no composers of polyphonic music known in Italy before 1300.
Historians have made a point always to mention Dante Alighieri's friend, Pietro
Casella, as the first madrigalist; and some have copied the illustrious Dr
Burney's reference to a manuscript in the Vatican library, containing a composi-
tion by Casella. Ludwig?® has thoroughly exploded this myth, showing that the
reference to Casella is a quotation from one of the novelle of the fourteenth
century, and is not a statement of authorship. Direct correspondence with the
Vatican library has informed me that the manuscript in question contains no music
at all, but is a codex containing the writings of Seneca.

Johannes Wolf has reported® a single composition by one Bonaiutus de
Casentino (c. 1300) which would seem partly to bridge the gap between the

1Besseler (Archiv fir Musikwissenschaft, VII, 188) describes a motet MS. of the library at
Ivrea, which is probably a stray MS. from Avignon.

2Archiv fur Musikwissenschaft, V, 298.

3In the Acta Musicologica (1937).

xi



xii THE WORKS OF FRANCESCO LANDINI

conductus and the ars nova forms. It is written in a modified conductus style in
two parts, but without the melismas which continued in the madrigal style. It
has however the strophic verse and refrain which occur in the later style. The
text is a Latin sequence on a medical theme.

The first two composers who can be identified are Giovanni da Cascia and
Jacopo da Bologna.* Following shortly in their footsteps is a considerable group
of men whose works are to be found together in the codices of the late fourteenth
and early fifteenth centuries. One of these manuscripts, the Squarcialupi codex,
Laur. 87, at Florence, has its music grouped under the individual composers in
approximately their chronological order. This order is accurate insofar as I
have been able to check with the few dates which are known concerning these men.
Comparing this list with the classification of their style of notation, as worked
out by Wolf,5 I venture to suggest the following lists, showing the three genera-
tions of composers in trecento Italy.®

First generation:

Giovanni da Cascia (in the service of Martino della Scala sometime
between 1329 and 1351)

Jacopo da Bologna

Bartolino da Padua

Grazioso da Padua

Vincenzo d'Arimino

Plero

Second generation:

Francesco Landini (1325-1397)
Paolo tenorista

Nicolo da Padua

Ghiraldello da Firenze
Donato da Firenze

Lorenzo da Firenze

Andrea da Firenze

Egidio

Guglielmo di Santo Spirito

Third generation:

Zacherio (Papal singer 1420-1432)
Matteo da Perugia

Giovanni da Genoa

Giovanni da Cinconia

Antonello da Caserta

Filippo da Caserta

Corrado da Pistoria

Bartolomeo da Bologna

4cf. the quotation from Villani given in the Documents.

SGeschichte der Mensural-notation, I. .

®0One should note that the distinctive period, known as the trecento or ars nova in Italian
music, is from 1325 to 1425 rather than the exact fourteenth century.
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The peak of the period comes with the second generation, and in particular with
Francesco Landini who, like his French contemporary Machault, has left the great-
est number of works.

The "‘composers listed above wrote music in three styles and forms: the
madrigal, an art song derived from the melismatic conductus, the caccia, a type
of .descriptive music in the general form of the madrigal but also in canon, and
the ballata, a song-dance which has close connections with the Troubadour music
and also resembles the French virelais. All of this music is very close to the
social life of the period. It is, for example, the sort of music which was used
in the daily interludes of Boccaccio's Decameron. The growing prosperity of the
independent cities of northern Italy, through their extensive commercial interests
and their comparative freedom from the interference of the Holy Roman Empire,
gave rise to a class of people who had leisure time to devote to an interest in
art, letters, and music. The humanist movement, which found expression in litera-
ture and educatlon, is reflected in the writings of the musical theorists of the
time to a greater degree than is often realized.” The human emancipation, which
was being expressed more and more in the paintings of the early Renaissance,
found an immediate expression in these madrigals, cacce, and ballate of the
Italian ars nova.

Francesco Landini, in the text which he wrote for one of his madrigals,’
has the following lines:

I am Music, who weeping regret to see
Intelligent people desert my sweet
And perfect effects for the frottole....

He is referring to the popular music of his own time, but this same popular music,
with the decline of the melismatic madrigals which he wrote, developed into the
frottola, strambotta, and villanella of the late fifteenth century, which in turn
furnished a basis for the madrigals of the sixteenth century.

II. Francesco Landini

It is generally accepted that Francesco was born in 1325 at Flesole, near
Florence. Villani® states that his father was Jacopo the painter. It is quite
likely that this was Jacopo del Casentino, the one distinguished painter named
Jacopo of the first half of the fourteenth century in Florence, first mentioned
in 1339 as & painter; he died in 1358.° There is no direct association of the
family name of Landini either with father or son save in the references to
Francesco as a relative made in the next century by Cristoforo Landini, and in
the use of the Landini coat of arms on Francesco's tombstone.2® Villani refers to
him simply as 'Franciscus,' the death record in the Florentine archives as
'Magister Francischus de Orchani,! the motto on the gravestone as !'Franciscus';

"No. 11.

8Liber de civitatis Florentiag famosis civibus, a work originally written in 1348 by Giovanni
Villani, a Florentine merchant, and later revised and augmented by his brother and nephew. The
entire section about musicians is given in the Documents.

°cf. Offner, Corpus of Florentine Painting, Section III, Vol. II, Pt.II.

10Described at the end of this section of the Introduction.




xiv THE WORKS OF FRANCESCO LANDINI

Cino Rinuccini and Franco Sacchetti address him as 'Francesco,! Guido del Palagio
as 'Francesco degli Organi.! One nearly contemporary theorist, Anonymous V,?
speaks of Francesco as !'Checus de Florentia.! In the manuscripts of music his
name, as author, 1s indicated in a similar fashion, denoting either his blindness,
his favorite instrument, or his native city. The Squarcialupl codex ‘combines all
three appellations, and gives the line 'Magister Franciscus Cecus Horghanista de
Florentia' at the top of each folio containing his music.

Villani calls attention to the fact that Francesco became blind in early
childhood as a result of the smallpox. Thils affliction, which was not uncommon
among musiclans of the preclassical periods, furthered his career if anything,
for men continually marvelled at the prodigious memory which he developed and at
his great skill in improvisation, necessary accomplishments for a blind musician.

In spite of his blindness, Francesco was well trained in fields other
than music. Several writers refer to his knowledge of the seven liberal arts.
His grandnephew, Cristoforo Landini (1424-1504), professor of rhetoric and poetry
at Florence, wrote of Francesco 'mon indotto in Filosofia, non indotto in
Astrologia' and then adds 'ma in Musica dottissimo.! **That Francesco was not in-
active among the ranks of the philosophers is evidenced by the fact that he was
the only member of the Florentine circle who stood out in support of the theories
of William of Ockham. Wesselofsky®® gives some extended Latin verses by Francesco
written in praise of the logic of Ockham and addressed to Antonio, rector of Vado.

Ludwig!® lists several events in Francesco's 1life which he has gleaned
from the writings of two older composers, Glovanni da Cascia and Jacopo da
Bologna, under whom Francesco probably studied. They are to the effect that
Francesco was in Verona for a while serving the despot Martino della Scala, who
ruled from 1329-1351. During this time he participated in an artistic 'duel!
with Giovanni da Cascia. In 1346 he celebrated the birth of two Visconti princes
in song.

Villanil refers to Francesco's reception of the laurel wreath from the
king of Cyprus at Venice. Van den Borren'® has confirmed this fact, showing that
it took place in 1364 during the festival in honor of the subjugation of the
rebels in Candia. The award, in recognition of his poetry, was made by Pietro
il Grande. Petrarch was a member of the jury, but has made no reference to
Frencesco in his writings. Van den Borren also shows that Francesco was defeated
in a contest on the organ by Francesco da Pesaro, the organist of St Mark's.

In 1375 we £ind Colucclo Salutati petitioning the bishop of Florence in
Francesco's behalf, and referring to the 'light which 1s shed on the glorious
name of our city and the Florentine church from this blind man.'1®

11Coussemaker, Scriptores, III. The occasion is & criticism of the notation used in one of
Francesco's ballate. A full discussion of this criticism is given in the notes following No. 38.

120uoted by Wesselofsky, Il Paradiso degli Alberti, I,104, from Cristoforol!s Apologia nella
quale 8i difende Dante e Firenze da'! falsi calunniatori.

131p14., 1, 295-301. .

341pie mehrstimmige Musik des XIV Jahrhunderts,' Sammelbdnde der Internationale Musikgesell-
shaft, IV. Ludwig does not give the source of this information.

18 Les debuts de la musique a Venice.

1% ¢f. Document V.
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An account book of Andrea de'! Servi records a payment of nine !solidos!
to Fr. Landinl on 29 September, 1379, 'pro quinque moctectis.!'l” If these are
sacred motets, no further trace of them has survived. )

'

If we may Judge by the preponderance of his known works, Francesco's com-
positions must have been popular during his lifetime, for over a third of the ex-
tant Italian music of the fourteenth century is by him. Yet, like many more re-
cent composers, his chief glory appears to have come from skill as a virtuoso, in
his case as an organist. In 1389 Giovanni da Prato wrote a Romanza called Il
Paradiso degli Alberti.® In many respects this surpasses the Decameron of Boc- .
caccio in the clarity with which it describes the Florentine circle in which the
ars nova music was performed. The narrative relates the daily activities, in the
Paradiso or lovely suburban villa of the Alberti family, of a group similar to
the later Florentine Academies, consisting of many notable figures of the day.
Interspersed among the philosophic discussions are stories, novelle, which are
told by the varilous characters, contemporary personages, among whom is Francesco.
Each tells a story typical of hls own occupation, so that Francesco's is a story
of a musician who is serenading a fair lady in the evening. He is overheard by
the local despot, who 1s so entranced by the music that he takes the musician in-
to his service. Complications rise, however, when this service is neglected for
the charms of the fair lady.

Several passages in the discussions between novelle give us vivid por-
traits of the blind musician. In one of the interludes in the third book, when
the members of the group were congregated at the villa, Francesco played his love
verses so sweetly 'that no one had ever heard such beautiful harmonies, and their
hearts almost burst from their bosoms.' On another occasion, when all were
gathered in the garden, 'much to the pleasure of all, and especially of Francesco,
two young maldens appeared who danced and sang his Orsu, gentili spiritil® so
sweetly that not only the people standing by were affected, but even the birds in
the cyprus trees began to sing more sweetly.! At another time 'the organ was made
ready and brought to FrancescoO........everyone marvelled at his playing.'! In the
fourth book after one of the stories, when the sun was coming up and beginning to
become warm, while 'a thousand birds were singing,' Francesco was ordered to play
a bit on his organetto to see 1f the singing of the birds would lessen or in-
crease with his playing. As soon as he began to play many birds at first became
silent; then they redoubled their singing, and, strange to say, one nightingale
came and perched on a branch over his head. When he had finished playing, the
question was ralsed whether one creature had the power of listening more than any
other in view of the fact that the one nightingale appeared to hear the sweetness
and harmony of Francesco's muslc more than any other bird which happened to be
there.

Considering the relative accuracy with which the frameworks of these
stories such as the Decameron, the Heptameron, the Canterbury Tales, the Paradiso,
and others reflect the true life of their times, we may consider it not at all un-
likely that such an incident as the above actually took place under the conditions
described. At any rate, the characters are not fictitious nor is the scene. The

17Gotti, Il Sacchetti.
18Edited in 1867 by Wesselofsky. '
19Ko. 138. For an account of another contemporary performance cf. the notes to No. 100.
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Alberti family was one of the leading industrial families of Florence during the
fourteenth century. They were eventually eclipsed by the rising power of the
Medici and much of their wealth was confiscated, Antonio degli Alberti, the
probable owner of the Paradiso, being exiled from Florence in 1401. The villa -
became a convent of the Camaldulensian order, which controlled it until the end
of the elghteenth century.2°

Beginning the section which contains Francesco'!s music in the Squarcialupi
codex there is a quarter-page illumination®?* showling the beloved artist seated
vith his organetto. The text of the madrigal on this folio®2? reads as follows:

I am Music, who weeping regret to see
Intelligent people desert my sweet

And perfect effects for popular songs;
Because ignorance and vice abound

Good is deserted, and the worst is seized.

Everyone wants to arrange musical notes,
Compose madrigals, catches, and ballads,
Each holding his own to be perfect;

He who would be praised for a virtue
Must first come down to earth. °

Formerly my sweetnesses were prized

By knights, barons, and great lords.

Now gentle hearts are corrupted.

But I, Music, do not lament alone

For I see even the other virtues deserted.

At the bottom of the folio there is a small figure of Saint Cecilia weepling over
her instrument at the sentiments expressed above.

Death came 2 September 1397, with burial two days later in the church of
San Lorenzo, Florence, where he had long served as organist. The following motto
was carved upon his tombstone:

Deprived of the light, Francesco, whom alone Music extolls above all
others for his great intellect and his organ music, rests his ashes
here, his soul above the stars.

The musician's figure with an organetto is a notable example of the sculpture of
the period. In the border are two little angels, one playing a viol, the other a
late.  Above the head is the Landini coat of arms, a pyramid with six golden
mounds gf.a field of azure, with three branches of laurel protruding from the
mounds.

At the end of the following century the slab was removed, and the under
side turned up and used for a Bernardo Torni (died 1497) who was a professor of

20Gerstfeldt, 'Francesco Landini,' Deutsche Rundschsu, CXXIII, 444 ff.
:;Frontispiece.

Cf. no. 1l. o
230f. Plate II. See also Rietstrap, Armorial Géneral, II, 16; Planches, IV, 15.
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INTRODUCTIOR xvii

philosophy and medicine at Pisa. Gandolfi®?®* suggests that this may have been
brought about by Gerolamo Torni, brother of Bernardo, who was Vicario-generale of
Florence at the time. The slab was found in the middle of the nineteenth century
at the convent chapel of San Domenico at Prato, and was restored to San Lorenzo
in 1890, through the efforts of the Royal Commission of Fine Arts.

III. Manuscript Sources

Johannes Wolf, in his detailed work Geschichte der Mensural-notation von
1250-1460, has carefully listed the contents of the various sources for the music

of that period.25 The chief manuscripts which contain the works of Francesco are
-as follows:

Florence, Biblioteca Medicea Laurenziana, Pal. 87
Florence, Biblioteca Nazionale, Pan. 26

London, British Museum, Add. MS. 29,987

Paris, Bibliothtque Nationale, Fonds fr. nouv. acq. 6771
Parls, Bibliothtque Nationale, Fonds ital. 568.

In addition to these principal sources there are the following which contain only
one or two works by Francesco:

Paris, Bibliothtque Nationale, Nouv. acq. 4917

Prague, University Library, XI, E, 9

Modena, Biblioteca Estense, L. 568

Padua, Biblioteca Universitaria, MS. 684

Padua, Biblioteca Universitaria, MS. 1475.

Oxford, Bodleian library, C.3. eccl. 229

Pistola, Archivio capitolare della cattedrale, frammento musicale

{without number).

It proved pos§ible to secure photostatic coples of all save the last three manu-
scripts for collation in this study. The music contained in these three occurs in
at least two other manuscripts, so that their lack has not been a handicap.

FLORENCE, LAURENTIAN LIBRARY, PAL. 87

This vellum manuscript is known as the Squarcialupi codex in honor of its
first owner. After his death (c. 1470) Antonio Squarcialupi left it to his
nephew Raphael de Bonamicis. It then became the property of Giuliano de Medici
and thence of the Laurentian Library. It 1s unique in its large collection of
exclusively Italian ars nova music. Of the 23 Italian composers listed in sec-
tion I above, 12 are represented in this one manuscript; the works of each are
grouped together rather than scattered through the codex, as is more commonly the
case. Each man's portrait is given in the large illumination which begins the
text of his first work.-° Francesco is represented by 145 pieces, the largest
single collection of his works.

The manuscript is written throughout in a humanist minuscule hand, with
an elaborately traced capital at the beginning of each work. The music is clearly

24(na riparazione a proposito di Francesco Landini.

25The field has been surveyed further by Besseler, Archiv fiir Musikwissenschaft, VII, 167 ff.

26These have been reproduced in Gandolfi, Illustrazioni di alcuni cimell concernanti l'arte
musicale in Firenze. Cf. the frontispiece tc the present work.
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set forth, although with a considerable number of brief omissions disconcerting
to a transcriber. In some cases the spelling of the text varies between the two
parts of the same composition; usually one is more phonetic than the other. The
names of the different parts and of the two sections to each composition are in-
dicated only when a text is not given with that part. Final notes are always
Longs; bar-lines are double, with a design worked out between them. The parts
are always given in the following order when on a single page: superius, tenor,
contratenor. When on a double page the superius is given at the upper left side,
the tenor beneath beginning on the left and sometimes continuing beneath the con-
tratenor, which is on the upper right side. Across the top of each double page
is written 'MAGISTER FRANCISCUS CECUS HORGHANISTA DE FLORENTIA! with alternate
red and black uncials.

The manuscript will be referred to during the course of this work as S.

FLORENCE, NATIONAL LIBRARY, PAN. 26

This is a paper manuscript containing 85 of Francescol's compositions, 7
of which are not found elsewhere, which with the works of other coumposers makes a
total of 151 Italian and 24 French compositions. There are no illuminations,
even the capitals being plain. The author is usually indicated by initial only.
The text is written in the same style as S. but less carefully. The music, on
the other hand, has fewer mistakes than the latter. The final Longs are exag-

gerated, w . The use of ligatures varies considerably from S. without

changing the time values of the notes concerned. Occasionally the contratenor
part is given before the tenor part. The second section of the ballate, instead
of being marked secunda pars as in all the other manuscripts, is marked andare
here. This manuscript contains the only use of the term cantus in connection
with Francesco's music, the term occuring in the upper part of the tritextual
madrigal, -no. 11. In many of the parts without text the end of a phrase is indi-
cated by or. This is probably a repetition of the last syllable of the opening
indication: Tenor or Contratenor. This practice is found once or twice in the
other manuscripts as well. Few of the time signatures sometimes found in S. are

given here. Many times nJ becomes JJ, in this manuscript.
3

-

In several of the madrigals the second section is separated from the
first almost as though it were a different composition. The extra stanzas are
then given between the two sections rather than beneath, and the line suggesting
the stanza to follow is that of the second section. In each of these madrigals

the word ritornello or its abbreviation K§;5527is given at the beginning of the
second section. This has been a most useful factor in aiding in the identifica-
tion of the madrigal form as distinguished from that of the ballata. In no other

manuscript is this form as carefully indicated.

This manuscript will be referred to as F.

270f. Plate IV.
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LONDON, BRITISH MUSEUM, ADD. MS. 29,987

With this vellum manuscript we have a source which 1s generally conceded
to be one of the earliest for the music of the Italian ars nova. It contains
Italian works exclusively. Little is known of its history; on the second folio
the arms of the Medici family appear, and the catalogue of the British Museum
states that in 1670 it belonged to Carlo di Tommaso Strozzi. The script borders
on the cursive in style;-:capitals are simple and without ornamentation; the notes
are written very crudely, and so carelessly that one would work with difficulty
unless 1t were possible to compare with other copies. The sharps are inaccurate-
ly placed, in direct contrast to the other manuscripts, where they are either on
the correct line or space a slight distance before their note or else are beneath
the note. Many times this manuscript has superfluous rests; occasionaliy these
come at places where they could be considered comparable to points of syncopation
or of division, but not all can be so explained. Sometimes the note values are
out of proportion to their proper size; especially 1is there a tendency to make
large notes still larger.

This manuscript is the only one in which the form of the music is stated.
In many of the works the initials are given to show the form, while occasionally
the words Madrialle, Balata, Chaccia are written out, together with the name of
the composer, e.g., 'Madrialle di francescho degli orghanni.!' 1In some of the corm-
positions the continuation of the penultimate syllable through the final melisma
is indicated, e.g., b0 ©o o0 © schi.®?® The repetition of the first stanza is
never suggested in this manuscript, nor is the third stanza of the ballata ever
placed with the music, as is the case occasionally in the other manuscripts. The

final notes are frequently shaped thus: m. This 1s one of two manu-

scripts where a composition of Francesco's appears with no text whatsoever,?®
suggesting that it may have been used upon some occasion with instruments only.

Professor McLaughlin has called my attention to the fact that many vari-
ants in the texts as found in this particular manuscript are of a sort which would
indicate that the contents were taken down from dictation rather than from another
copy. The musical variants to which attention has been called would bear out this
hypothesis.

In all there are 29 of Francesco's works here, of which two appear nowhere
else.

This manuscript will be referred to as B.

PARIS, NATIONAL LIBRARY, FONDS FR. NOUV. ACQ. 6771

Here is another paper manuscript, the only principal one containing a con-
siderable portion of French music. There are 117 works by French composers, 104
by Italian., It is called the Reina codex after its former owner. There are 19

28¢f. ro. 37 below.
2985, 126. The other composition 18 no. 143, which appears sithout text in the Prague MS. XI,

E, 9.
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works by Francesco here, all of which are ballate. All are-'contained in S. as
well, and all save one are in some third manuscript also. There are enough vari-
ants, however, between S. and this Reina codex to prevent our considering one a
direct copy of the other.

Few authors are indicated for the various works. Sections of the composi-
tions are infrequently labelled. The final notes are usually written as in F.
Points of divislion are used much more prolifically than in any of the other manu-
seripts. The sign,/..3° which is quite rare elsewhere, is met with more frequent-
1y here.

This manuscript contains two compositions, Phiton, Phiton, beste tres
veneneuse and De Narcisus, by a Magister Franciscus. The former has three opening
measures which correspond to the beginning of Machault'!s Phyton, le merveilleux
serpent. ©Several writers have referred to this as a work of Francesco Landini.
Gerold °! suggests that if written by Francesco, it is homage to Machault because
of the similarity Just mentioned. However, the notation of both Phiton and De
Narcisus 1s in a style entirely different from that used for Francesco'!s works in
this same manuscript. The musical form is also that of the French ballade rather
than one of the Italian forms. Furthermore these works appear again in the
Chantilly Mus. Con. 1047, a manuscript containing none of the Italian trecento
music. For these reasons the two compositions in question are definitely not at-
tributable to Francesco Landini.

In this manuscript on one occasion the first and second endings of a sec-
tion are marked ouverts and clus, rather than the customary verto and chiuso.

In further discussion this manuscript will be referred to as R.

PARIS, NATIONAL LIBRARY, FONDS ITAL. 568

This is probably the oldest of the principal manuscripts with which we are
concerned. The text is a modified Gothic script, clearly written, wlith ornamented
initials somewhat similar to although less ornate than those of S. It 1s largely
devoted to Italian composers, and contains 60 works by Francesco, all of which are
contalned in at least one other manuscript. There are closer connections between
the notatlon of this and of S. than between any other two manuscripts. Also,
since some errors in S. are given correctly here, we may safely assume that S. was
coplied in part from this manuscript. ' :

From this manuscript, which will be subsequently called P., Fétis in 1827
made the first modern transcription of Francesco's music, section one of Non ara
ma' pletd, no. 135.

The remaining manuscripts consulted, each of which contains only one com-
position by Francesco, are sufficiently discussed in the footnotes beneath their
respective works.

30cf, the section on notation, below.
31l musique au moyen 2ge, p. 35l.
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IV. The Notation

Contrary to the usual vlew that the Italian notation and art of music were
off-shoots from the French, both notation and art represent parallel developments
which in the early fifteenth century merged into the French style, greatly to the
enrichment of the latter. One wishes that the music of a generation prior to
Giovanni da Cascia were known today, for the theorists who describe the Italian
notation of that time must have had a practical basis on which to work. At the
present time, however, it is only from the theorists that we can learn about the
development of the Italian notation, a development that is completed by the time
of the first known generation of Itelian composers, and which has already begun to
merge in the French system during the second generation. In the last generation
of the ars nova group there is hardly any distinction between the two, although
for a time their fundamental conception still remained different.

The French conception of notation during the ars nova was of a possible
triple or duple division of each note value. Thus the Long might contain either
three or two Breves, the Breve either three or two Semibreves, etc. In practice
the triple or 'perfect' divisions were favored. In four of Francesco's later works,
nos. 6, 10, 75, and 141, we find the French time signatures®2 given at points
where the metre changes from duple to triple, or the reverse, .in the middle of a
composition.

The Italian practice appears to have developed from thé music of Petrus
de Cruce who in the thirteenth century established the use of the point for divi-
sion. His own theoretical writings do not refer to this practice, but other
theorists®® have quoted him to the effect that if two, three, four, five, six, or
seven Semibreves are set off by points of division each group will have the value
of one Breve.** This changeable content of the Breve and the emphasis on the use
of the point for division constitute the pecullarities of the Italian system of
notation. Their use caused the writers Marchettus de Padua and Prosdocimus de
Beldemandis®® to 1list eight different time signatures or divisiones: binaria,
ternaria, quaternaria, senaria lmperfecta, senarla perfecta, octonaria, novenaria,
duodenaria.?® These signatures were sometimes indicated at the beginning of the
music by the appropriate initial letter. In Francesco's music thils indication is
found only in connection with the madrigals and the pescha.

Where the number of Semibreves within the Breve-measure is more or less
than the normal two or three, the first Semibreves receive their regular value,

320 for tempus perfectum and C for tempus imperfectum. In Francesco'!'s music these signs are
emall in slze, covering only one space on the staff.

83Robertus de Handlo, Regulae; Jacques de Liége, Speculum.

34This usage may be observed in the few compositions by Petrus de Cruce which have been tran-
sceribed by Rokseth, Polyphonies du XIIIe sidcle.

8%prosdocimus in his Tractatus practice de musica mensurabili ad modum Italicorum presents the
outstanding contemporary exposition of the Itallan art. He is most patriotic in speaking of its
merits: 'Et ex hoc patet artem Italicam pulcriorem et laudabillorem esse arte Gallica.!

S6For a complete table of the various arrangements of Semibreves within the Breve measure cf.
Wolf, Geschichte der Mensural-notation, I, 50 ff.
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while the last ones are sustained longer than their regular value in order to fill
the entire Breve-measure. This 1is known as via naturae. To vary this the com-.-

posers developed via artis by introducing a tail, ? , beneath the Semibreves they
wished to prolong.
At the beginning of the ritornello to Francesco's madrigal no. 11 there is

the sign (MM} , modus longarum perfectus, indicating the change from a duple to a

triple division of the Long.
Points are used throughout the period of mensural notation in four ways:

(1) punctus perfectionis

(2) punctus divisionis

(3) punctus additionis

(4) punctus demonstrationis.

The first is used after a note to make certain that the musician urder-
stands it is to have a perfect value, i.e., to equal three of the next smaller
note values. In the case of the largrr notes where 1t usually appears, it has
practically the same force as (3), which, in Francesco's music at least, is more
commonly limited to the smaller notes. Again, (1) has the force of (2) when it is
used with a note which fills the entire measure.

The second class of point has been mentioned above as being used to a much
larger degree by the Italians than by anyone else. Since it has the same signifi-
cance as the bar-line of today, it is indicated in our transcriptions by means of
a solid bar. Its use was most necessary in the works which were written with the
Italian system of the changeable Breve value. Thus, in a work such as no. 22,
there was so much use of via artis, making it difficult to distinguish the Breve
units, that the point of division was used where all the bar-lines come in tran-
scription, except before the final Longs and beside the ligatures, where there
could be no question.

The third class is better called a point of augmentation, for it serves
the same use as does our point in modern notation, increasing the value of a duple
or imperfect note by one-half its original value. Thus, it corresponds in part to
(1). It is used most commonly with Breves and Semibreves. It may be used with
ligatures as well as with individuzl notes; in such cases it affects that note of
the ligature after which it is placed.

The fourth class of point, that of 'demonstration,' is better called a
point of syncopation, as its function is to demonstrate the beginning of a synco-
pation. It is always placed elther before or after the first note of the syncopa-
tion and might many times pass as a polnt of division, marking the beginning of a
measure. In the last period of Italian trecento music, this point was many times

written “ rather than as the single point more commonly used. This later usage
is much less confusing to the transcriber.



INTRODUCTION xxiii

The ordinary note values and their corresponding rests are listed in sec-
tion VIII below. In this music by Francesco, the Maxima is used only four times,
in cases where a note longer than the augmented Long is desired. On these occa-
sions it has the value of two Longs. The Maxima rest is not used in this music.

At the beginning of the delayed part in the two canons, numbers 10 and 13, the pro-
longed rest is indicated by an appropriate number of Long rests.

The Long is a fundamental basis for metre, and establishes the boundary
for the measure we use today in two instances. Its division may be duple (imper-
fect) as in those works which we have transcribed in 4/2 time, where it equals
two Breves, or its division may be triple (perfect), equalling three Breves as in
3/1 time. In both these instances where the Long is the metrical unit the divi-
sions of the Breve and Semibreve are always duple.

Where the Breve is the metric unit there are three possibilities. The
first we have transcribed as 6/4 time. This is our modern duple-compound measure.
In it the Breve unit is subdivided into two Semibreves, each of which is in turn
split into three Minims. This metre is readily distinguished by the combination

of two Minim rests followed by a Minimg , a popular rhythmic combination

and one which can occur only in this or the third possibility. Somewhat less
frequent is the second possible division of the Breve into triple-simple time, re-
sulting in a 3/2 measure, where the Breve contalns three Semibreves, each of
which is in turn divided into two Minims. The third division is into triple-com-
pound time, 9/4, the Breve containing three Semibreves, each containing three
Minims. Finally there are seven compositions in which there are not an even num-
ber of Breve values, thus preventing the use of the Long as metric unit. These
have been transcribed as a duple-simple division of the Breve in 2/2 time.

Other infrequent subdivisions of both Long and Breve are indicated by
means of white notation. The most common use of the white or hollow notes is in
compositions where the division of the Semibreve is simple, i.e., in two parts,
and the composer wishes to change it to compound, i.e., in three parts, for a
brief space. In such cases three white Minims or a white Semibreve and white
Minim are used, these having together the same value as two black Minims or a
black Semibreve. White notation is used for this purpose in nos. 27, 38, 61, 66,
150, and 152. On each occasion the fundamental metre of 3/2 changes temporarily,
while the white notes are used, to an equivalent of 9/4. A similar use is found
in no. 93, with the exception that since the metre is 4/2 larger sizes of white
notes are used to produce larger triplets. So complicated did these varying sizes
of triplets become that it was found advisable to use a 6/4 metre in the transcrip-

tion.

In two other works, nos. 141 and 134, white notes are used in an entirely
different manner, although the underlying principle is the same. Each uses the
white Breve and Semibreve, or its equivalent in the special forms of the following
paragraph, to change the original 6/4 metre into a 3/2 metre. In other words,
here the duple-compound metre is changed by the white notation to a triple-simple
metre. In the latter of these two works this same division is carried a step
further, so that the white Breve forms the basis for a short succession of measures

in a 4/4 metre.
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We have discussed the sign of via artis and its use above. Other special
signs are occasionally used. The most common of these is the equivalent of our
modern triplet, a group which provides an occasional change from a simple to a

. st s : . —a .
compound division of the Semibreve. It is written 44— and is used much

more commonly than its equivalent in white notation, leading us to believe that
the white notation was a later innovation.3’ Another equivalent of white notation,
found several times when the composer has wished to change a measure from duple-
compound to triple-simple metre, is the note + y which has the value of two Minims

in a 6/4 measure ordinarily containing six Minims. In other words + =<Jin a J«i
rhythm. One other note,/’ s 1s occasionally found; this equals an augmented Semi-
breve in duple time, i.e., J-in 4/2 time.

Ligatures are groups of notes collected together in one prolonged sign.
They have a direct connection with the more complicated neumes of the medizeval
period, and are never alloted more than a single syllable of text. Thus their use
is limited to melismatic passages or to parts which have no text. As will be
noted, the smallest possible notes which are obtainable in ligature are Semibreves,
while the majority are Breves and Longs. For this reason ligatures are most com-
monly found in the tenor parts.

The rules concerning ligatures remained practically constant throughout
their entire history. For a contemporary source I have referred to the rules as
given by Prosdocimus de Beldemandis.®® He arranges the rules as follows:

An initial note is a Long if (1) there is a tail down on the right, or

(2) if there is no tail at all and the following note descends, whether these
notes are square or oblique.:

(1) (2)

:]!.Ff J"‘ll.![

1

An initial note is a Breve if (1) there is a tail down on the left, or
(2) if there is no tail at all and the following note ascends; in either case the
notes may be square or oblique.

(1) (2)

37In R. only, the note/*;is used to indicate the equivalent of the first two notes of this

trip%et. In all other MSS. the copyist has been forced to use white notation for this rhythm.
*Bce, p. xxi, n. 35,
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The first and second notes of a ligature are Semibreves if there is a tail
up on the left, regardless of the shape or direction of the notes. This is the
most common of all ligatures. There is a single indirect exception to this, where

S A

via naturae augments the size of the second Semibreve of the ligature.

Except for the last rule above, all notes after the first are always
Breves until the final note is reached.

If there are only two notes in the ligature, the last note may be a Semi-
breve if affected by the tail up on the left of the initial note.

All otaner final notes are Breves unless, because of the rules that follow,
they are Longs.

A final note is a Long if (1) there is a tail either up or down on the
right, if (2) it descends from the preceding note and is square, or (3) if it is
directly above the preceding note, both being square, and is connected to it by
a tail down on the right.

(1) (2) (3)

NN

VWhile the flat sign is used in this music much as it is today, the sharp
sign serves a double role--raising the note half a tone or cancelling & previous
flat, the function of the more modern natural sign. When once used in a part, an
accidental remains in force throughout the melodic phrase in which it occurs.*’
Occasionally when an accidental is introduced near the end of a line its presence
or absence at the beginning of the following line helps to determine its duration.
When it is introduced near the beginning of a line its duration is more difficult
to determine unless the phrase is well marked.

V. The Musical Forms

Francesco has referred, in the second stanza of his madrigal number ll,40
to the forms in which his music is set--the madrialle, cacce, ballate. These
forms predominate in the Italian ars nova music, and are characteristic of this
period and country alone. .

39For a concise example of the full effect of this principle cf. no. 62, n. 1.
400f, p. xvi above.
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Their literary form was discussed in the first half of the fourteenth cen-
tury by two outstanding writers, Antonio da Tempo*! and Gidino da Sommacampagna.*?
Both these writers describe five forms of the madrigal, based on the arrangement
of lines containing either eleven or seven syllables, with three lines to each
stanza, and with from two to four stanzas. There are two additional forms which
have a ritornello of one or two lines. All of Francesco's madrigals consist of
one or more stanzas of three lines, each containing eleven syllables, and a
ritornello containing two such lines. Biadene4® has shown that the term madrigal
is derived from a mediaeval Latin term matricale meaning a rustic song in the
mother tongue. Wherever the word 1s used in the manuscripts of Francesco's music
the later form madrialle occurs.

The forms of several compositions in B. are marked at the top of the follo,
showing that the copyist considered them to be madrigals or ballate as the case
might be. The same madrigals when given in F. have the word ritornello as the in-
dication for the second section. Those in F. having this indication place the ad-
ditional stanzas before the second section, rather than after it as is the custom
in all other compositions; the beginning of the ritornello section is then indi-
cated by its first line. Through such evidence, it has been possible to isolate
nine madrigals in two parts and three madrigals in three parts from the works of

Francesco.

The musical style of the madrigal shows considerable similarity to that of
the conductus with its long florid melismatic passages.? These melismas, before
and after each phrase, make the madrigals much longer than the ballate. The first
section 1s broken up into three phrases corresponding to the lines of text. In
the case of the three-part madrigals this number becomes a multiple of three. At
the ritornello the metre frequently changes with the appropriate signature indi-
cated. The ritornello always consists of two phrases in keeping with its text.
The use of time signatures in the two-part madrigals, their more complicated
style of notation involving the changeable Breve, and the more extended melismas,
all lead us to believe that these two-part madrigals were among Francesco's
earlier works.

Each of the three-part madrigals is unique in its structure. All are un-
doubtedly works of a late periocd in his life. No. 10 is one of the finest canons
to be found in the fourteenth century and is well worth & careful study. No. 12
1s the first example we have been able to find of what may be called !'Variations
above a Ground.! No. 11l is written with a different text under each part of music.
The verses however are all parts of a single poem,%® and if an audience were to
grasp thelr meaning they must have been sung separately, one at a time. It is
possible and even probable that the other two parts may have been played on in-
struments, for there are many contemporary references to the accompanying of
singers by instrumental players.%® There are several possible arrangements: the

4lrrattato delle rime volgari (c. 1332).

42prattato de 1i rithimi volgari (c. 1350).

43Rassegna bibliografica della letteratura italiana, VI, 320.

440f, the author's paper, 'Origins of the Italian ars nova,' Papers read by members of the
American Musicological Society, Dec. 29 and 30, 1937. Cf. also his article, 'The conductus,'
Musical Quarterly, XXVII (1941), 165-204.

45Cf. again the translation on p. xvi.

460f, section VII below.
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superius may have been sung in all three stanzas, -the other two parts being
played by instruments each time, or the parts bearing each stanza may have been
sung in turn, the remaining parts being played. According to the appearance of
the composition in the manuscripts, either manner is possible after a little re-
hearsal, and rehearsal would be necessary for this music even if it were written
unitextually. Francesco wrote one other composition*” in this manner, i.e., tri-
textually. In this latter case the texts with each part, combined with the added
stanzas following each part, form a single extended ballata such as occurs in 23
other compositions.

The verses of the madrigals, as contrasted with the more frivolous texts
of the ballate, are serious and expressive, in keeping with the fundamental con-
ception of art-song which they represent. There is frequent use of the incidents
of Greek mythology in their lines.

There are undoubtedly close connectlons between the Italian caccia, the
French chace, and the later English 'catch.'™ With each of these terms there is
associated the thought of a chase which is expressed in the music by a canon be-
tween two or more parts. Many writers insist on a connection with hunting because
of the literal meaning of the terms. If we examine the verses written in this
style we will find that while hunting scenes are used as occasional subjects, any
scene that entails a vivid description of action might be used. Thus the battle
scene was one of the most popular subjects.

In Italy this form took the shape of an extended canon in two parts ac-
companied by a third independent part. The music is frankly descriptive, with
free use of hocket and imitation to portray the excitement of the scene described.
The music is written in the form of an extended madrigal, with phrases in groups
of three and with a ritornello at the end. The canon ends at the close of the
first section and is started anew in the ritornello.

The poem of the caccia is written in a very free style with little regard
for rime schemes or metre. Great stress is laid on vividness of description, to
which end considerable onomatapoeia is used. If the subject permits, street cries
and other similar calls and ejaculations may be inserted. For a heightened effect
through contrast, the section portraying excitement is usually inserted in an out-
er frame of a quiet nature. To show the full significance of this contrast we
quote the text of Francesco's only caccia, better termed a pescha since it deals
with a fishing scene:

Thus, thoughtful, as love guides me

Along the green coast slowly,

I hear: !'Lift that rockl!!

'Look at the crawfish, look! Look at the fish!
Catch him, catch him!'

'This is marvelousl!!

Isabella began screaming,

'0h! oh!' 'What's the matter? What's the matter?'
'It've been bit in the toel!

'0 Lisa, the fish is swimming awayl!'

'I've got him! I've got him!' 'Ermellina's caught himl!

a7
No. 140.
*Cf. Fr. Novati, 'Per l'origine e la storia della cacce,' Studl medlaevi, II (1906-7),

303-326. .
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'Hold on to himl' 'This is a grand fishing holel!
Meanwhile I reached the troop of lovers

Where I found fair ladies and their swains

Who welcomed me with kindly looks.

Wooldridge4® has described the plot of another of these cacce, with an entirely
different setting but with the same degree of excitement portrayed.®

The ballata, as described by Antonio da Tempo and Gidino da Sommacampagna,
may be in one of four principal forms, grande, mezina, menora, or minima, depend-
ing on whether the number of lines in the first section is four, three, two or
one. Each form varies within itself in the use of lines with eleven or seven
syllables. In each of these cases, as with the madrigals, definite models of the
arrangement of lines and the rime scheme are given. Francesco's music, most of
which was probably written in the quarter-century followling these two writers,
does not limit itself to the exact patterns which they describe.

In all of the extant accounts of performances of trecento music--in the
Decameron, da Prato's Paradiso, Sercambi's Novelli;® Prodenzani's sonnets®! --it
is the ballata which 1s described. This is not strange when we consider that out
of the 154 known works by Francesco all but thirteen are in this form. As the
name implies,®® it is a composition which was sung and played while others danced,
an art-dance as contrasted with such social dances as the estampie and danse
royale.

The form closely resembles that of the French virelai or chanson balladée®?
and presents a distinct contrast to that of the madrigal. Each ballata is divid-
ed into two sections which are nearly equal in length. ~The most common distribu-
tion of verses 1s that of three lines in the first section and two in the second
section. In S., B., R., and P. the latter section is plalinly marked secunda pars
in all parts given without text. In F. alone this section is marked andare. The
relationship of rime schemes and the position of verses beneath and after the
muslc have enabled scholars to determine that these two sections bear an AB B A
relationship. After the composition has been sung once, the second section is re-
peated with new words, after which the first section is likewise repeated with
new words 34

An inconsistent practice is that of placing at the end of these four
stanzas the opening words of the first stanza. This practice is never adhered to
in any one manuscript, nor is it the same for otherwise identical pieces in dif-
ferent manuscripts. It is a matter of speculation therefore whether it was an
accepted custom to close the composition with a repetition of this first stanza
and the corresponding first section of music, or whether this indication merely
suggests that the song may be repeated to accommodate the dancers, in the manner

480xford History of Music, II, 2, 323, (2nd edition).

4°The texts for many others may be found in Carducci, Cacce in rime.

50cf. the note to no. 100 below.

S1cf. section VII below.

S2putonio da Tempo: 'Et tales ballatae cantantur et coreizantur.'

53¢f. Machault, Werke (Ludwig ed.), I.

®4Antonio and Gidino refer to the four stanzas of the ballata as volta, primo piede, secondo
piede, and represa.
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of a perpetuum mobile. Twenty-three of these ballate have one or two additional
sets of stanzas. Nearly always, in such instances, the opening words of the first
stanza are given before each new group of stanzas. The extended form may be in-
dicated thus:

Musicc: ABBA ABBA ABBA
Poetrys ABCD AEFG AHIJ

The position of the text of stanza three is variable. Sometimes it is
placed beneath stanza two where sung, and at other times it is placed after the
music as an added stanza. While the text of the first two stanzas may be written
under either one, two, or three parts, that of stanza three never occurs under
more than any one of the three parts. Presumably the only reason it is placed
there at all is to help in distinguishing the form, yet it is not inconceivable
that during the performance of this third stanza only the one part having the
text was sung, while the other parts were played on instruments, as in the case
of parts having no text at all. In three cases only, stanza four is placed under
one part in the first section; otherwise it is placed after the music. The above
query about the performance of the third stanza would be equally applicable to
the fourth stanza. However, since in the majority of cases all save the first
two stanzas follow the music we may safely assume that all the stanzas were per-
formed in the same manner as the first two, much as additional stanzas beneath
hymns are sung today.

Often, especially in the three-part ballate, the second section has first
and second endings, marked verto and chiuso,5® to be used with stanzas two and
three respectively. As will be shown in the following section, these alternate
endings shed considerable light on fourteenth-century tonality. Nos. 111 and 139
have these endings after the first section. They may have been written in imita-
tion of the French rondeaux, just as the two tritextual works discussed on page
xxvl-xxvlil may have been written in Imitation of the motets. In the present in-
stance the ballata nature 1s clear, for the entire text of no. 111 1s carefully
placed: stanza one beneath section one of music ending in the verto of the first
sectlon, stanza two beneath section two of music ending 1n 1ts verto, stanza three
beneath section two of the music ending in the chiuso to section two, and finally
stanza four beneath section one ending in the first chiuso. The relationship be-
tween closing and 1nitlsl harmonles of these stanzas 1s most lnteresting. No. 139
i1s unique 1n that the second sectlon 1s durchkomponlert; stanza two follows the
first as usual, but instead of a repetition of the music for stanza three, there
1s an entirely new sectlon, yet one well in keeplng with the others in form.

Another irregularity among the ballate is found in no. 74. Here stanza
one consists of a single line of verse, which is followed by a single rendition
of the music of the second section. Although this latter section is twice as
long as the first it cannot be considered durchkomponiert as was the above. In
all there are two groups of stanzas for this ballata, arranged in an A B A form
rather than the customary A B B A, as follows:

Music: AB A ABA A

Poetry: ABC ADE A

55In R., no. 120, they are marked ouverts and clus after the French manner.
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Finally there is a group of fragments, nos. 150 to 154, which have only
two stanzas of text to go with the two sections of music, and which thereby lack
the full verse form of the ballata. They are quite normal otherwise.

Like the madrigals, the two-part compositions among the ballate reflect
for the most p5rt earlier tendencies. They differ in musical style from the two-
part madrigals mainly in the length of the melismatic passages at the ends of
phrases and consequently in the ornateness of their figures. Among the three-
part ballate are many works for a single voice and two instruments, reflecting
the tendency toward the chanson of the fifteenth century. In a considerable num-
ber of the three-part ballate the closing measures of both sections are identical,
thus enhancing the homogeneity of the music.

In transcribing these ballate one encounters less use of the earlier
Italian notation with the changeable Breve and via artis, but a greater use of
white notation for changing metres. Inconsistency is freguently noted in the
middle of a section at phrase endings, where the sizes of final note and rest at
times vary even between parts in the same manuscript.

VI. The Musical Style

In these compositions of Francesco the entire history of music for nearly
ten centuries may be traced. Signs of organum, improvised descant, conductus,
even of the monodic tropes and plain-song are plentiful. At the same time ‘there
are experimental uses of the triad in partial cadences and simple attempts at imi-
tation between parts, both indications of the direction that musical style was to
take in the following century. -

Yet one should not conclude that this music is an artificial creation,
full of mechanical devices. While the reading of the printed page of music may
encourage such a view, listening to it gives one an entirely different impression.
Nothing could be more natural and spontaneous than these works, especially the
ballate, which reflect in their symmetry of structure & close association with
the music of the people, as contrasted with the cloistered music of the church.

The principal melody in this music, whether madrigal, caccia, or ballata,
is always to be found in the superius or upper part. The difference between the
melodies of the three forms is only one of degree: those of the madrigals are
most florid, that of the caccia most rhythmic and marked with bits of hocket,
while those of the great mass of ballate vary, sometimes being very simple snd at
other times approaching the florid nature of the madrigal melodies. Almost any
one of Francesco's melodies opens with a florid melismatic passage on the initial
syllable, followed by a syllebic passzge until. the penultimate syllable is
reached, where there is another melismatic passage until the final syllable is
reached at the cadence.%® These melodies follow closely the diatonic progres-
sions and simple skips of the traditional plain-song, ®’ the chief difference being

S®For a discussion of the controversies over the instrumental implications of these passages,
cf. the author's article, 'Francesco Landini and his Music,' Musical Quarterly, XXII, 190.
%’Note the two augmented Seconds which appear in the melodic line of no. 144 as found in P.
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the increased variety of rhythm in the music of Francesco. This variety of rhythm
is seen in the use of ornamental groups of notes of smaller values which many
times assume the nature of an instrumental figure. Some of these figures are
listed in the following section.

The tenor part is always the simplest melodically. If it has a text its
resemblance to the superius increases, although it seldom has the groups of small,
ornamental figures. In the later three-part ballate where the tenor is given
without text the diatonic element is at times almost nonexistent. The skips be-
come more constant and of larger proportions, sometimes including the Seventh and
Ninth, which are never found in the parts with text. At such times the part is
written almost entirely with ligatures.

The contratenor, found only in the three-part compositions, is & curious
composite of the style of the superius and that of the tenor. This is due to its
harmonic role, which will be discussed below. The contratenor contains many of
the figures which the superius uses, often in direct imitation of the latter, yet
it is never written as diatonically as is the latter. In every part there is a
brief pause at the end of each phrase of text, dividing the music into correspond-
ing phrases.

The following metres are used in this music:

3/1 — a triple-simple metre, corresponding to the French perfect mode, time
and prolation imperfect--used in 48 works.

4/2 — duple-simple metre: mode, time, and prolation all imperfect--in 53
works.

6/4 — duple-compound metre: time imperfect, prolation perfect--in 26 works.

3/2 — triple-simple metre: time perfect, prolation imperfect--in 28 works.

9/4 — triple-compound metre: time and prolation both perfect--in 8 works.

In addition to the above there are 7 works which, owing to an odd number
of Breve values, we have been forced to transcribe in 2/2 metre, time and prola-
tion both imperfect. Thus in 108 works the divisions of Breve and Semibreve are
both duple, whereas in only 8 works are they both triple. The Long is duple in
all save 48 instances. The Breve is triple in only 36 works, the Semibreve in 34.

In all the madrigals save 3, the metre changes at the beginning of the
ritornello section. In 5 of the entire list of compositions there are metrical
changes within a section. These are nos. 3, 70, 75, 134, and 141. In the case
of no. 134 the metre changes eleven times during the course of the work. Fre-
quently minor changes from duple to triple patterns are made by the use of white
notation or the special devices of notation discussed in a previous section. The
most complicated of these is no. 93, where the introduction of white notes of all
sizes from Long to Minim continually varies the pulse. An interesting change in
the time values, although one not affecting the basic metre, is found in the com-
parison of manuscript copies of no. 33. In R. the note values are twice as long
as in the other manuscripts. '

The use of syncopation is frequently resorted to in the melismatic pass-
ages especially at the ends of sections. One of the longest of such passages 1is
the following:
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Hocket is frequently used with moderation in these same places:

No. 127

H

As in the case of other mechanical devices which were introduced prior to this
time they are both used with artistic discretion.

Although we continually hear discussions of the freedom of mensural nota-
tion as contrasted with the tyranny of the written bar-line, we are not at all con-
scious of any such contrast when this music is actually performed. Indeed when
taken at a brisk tempo there is a splendid pulse to these works, especially the
ballate, for the value of each Long or Breve has the effect of being a measure
apart from every other such value, with only occasional suspensions from the pre-
ceding measure and then in but z single part.

In the two-part compositions, and in the two first-composed parts of the
three-part works, i.e., the superius and tenor, there are clear traces of that
style of improvised descant based on an alternation of Fifths and Octaves which
the Anonymous III describes.®® The following example is one of the simplest to
be found; usually the progression is less obvious. This style furnishes the basis
for all work in contrary motion.

No. 30

Purallelism is often noted in this music, but like all other devices is
used in moderation. The same interval is seldom used more than twice consecutive-
ly. Most of the intervals which one would expect to find are used--the Unison,

58Coussemaker, Scriptores, I, 325 ff.
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Octave, and Fifth of organum, and the Third and Sixth of Gymel. The Fourth is
used but seldom as an interval in two-part writing, and consecutive Fourths are
even rarer, Parallel Seconds or Sevenths are so uncommon that we question the ac-
curacy of the notation where they are found. One fact which must be borne in mind
when examining parallelism in this music is that to the composer of this period
the slightest melodic embellishment or passing-tone sufficed to remove the stigma
of excessive use of this device.

When a third part, the contratenor, is added to this music it serves &s
the harmonic complement to the two previously written parts. If these are at a
consonant interval such as the Octave the contratenor supplies the Fifth between
them, while if they lie at a point where dissonance is desired the contratenor
supplies the third tone of the triad. With the contratenor there frequently occur
brief bits of faux-bourdon which are used to prolong the space between a dis-
sonance and 1ts resolution.
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As we noted in the use of descant and organum, the character of this device varies
from a simple succession of first inversions to an independent progression of
Thirds beneath an elaborate figuration or syncopation.

Anyone examining Francesco's music does not proceed far before becoming
acutely conscious of the fact that triads while plentiful are nevertheless treat-
ed without exception as a dissonance (or 'imperfect consonance,! as the contempor-
ary writers called it) of two superimposed Thirds. This is borne out in the
treatise of Prosdocimus de Beldemandis, De Contrapuncto, written in 1412 near
Paduaz

Item sciendum quod combinationum consonantium quedam sunt perfecte
et quedam imperfecte; perfecte sunt, scilicet: unisonus, quinta et istis
equivalentes, uti sunt octava, duodecima et hulusmodi; . . . . Imperfecte
sunt, scilicet: tertia, sexta, et sibl equivalentes uti sunt decima,
tertia-decima et hujusmodi . . .°°

The intervals actually termed 'dissonantes' are the Second, Fourth, and Seventh,
or their equivalents--intervals used in this music only in passing. With Frances-
co the Unison, Fifth, or Octave, or in three-part writing the two latter combined,
represent consonance from which one moves directly to a dissonance based on a
Third or a triad consisting of two superimposed Thirds. From this in turn there

59Cousaemaker, Seriptores, III, 195.
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is a smooth progression back to consonance, as in the following instance:

No. 105
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Francesco is not afraid to use dissonance with remarkable freedom, however. Thus
in a few instances he begins the second section of a work with the dissonant °
triad, although he resolves it promptly.
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While he is still conservative enough to avoid this &t the beginning of the first
section, the effect is frequently approximated by a direct movement into the tri-
ad from the initial consonance. .
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Likewise at the first ending or verto of the second section he frequently uses
the triad in much the same manner as we use the partiazl cadence today.

No. 137
1
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Because of the manner in which triads are formed, i.e., by the Jjuxtaposition of
two Thirds between the three parts as they are written horizontally, there is no

marked preference for any particular form; augmented, major, minor, and diminished
triads are all found as the occasion permits.

Francesco's cadences are based primarily on the principle of complete dia-
tonic progression. The one exception to this statement is found jin the melodic
progression which the Riemann Lexikon calls the Landinosche Sext. This is used
infrequently in all types of cadences by all the ars nova composers in Italy.

No. 52
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In the two-part works diatonic progression to the consonant interval desired is a
comparatively simple matter. In the three-part works there are two distinct pat-

terns employed. The first consists of contrary motion in the outer parts with an
independent inner part.
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The second pattern makes use of the faux-bourdon device.
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Almost without exception the root of the consonance is approached from the tone
above it; the Fifth is approached from the tone beneath; and the Octave is reached
from the first or second tone beneath.
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Theorists of the Middle Ages and Renalssance wrote a great deal about the
Gregorian modes and about a modal theory for melody; none of them succeeded in
formulating an adequate theory of the tonality which evolved in the polyphonic
music during this period. Such descriptions of the music as we find consist of
accounts of proper progressions and consonances, most of the pages of the treatis-
es being devoted to descriptions of the complicated system of notation. An
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organized study of tonality still remains to be completed. In this discussion of
the music of & single composer in a narrowly circumscribed period, we can offer
only an it{emization of the basic traits which we have observed as material upon
which such a study may in part be based.

One defect in our methods of musical scholarship, in the past at least,
seems to be the tendency to go to the two extremés in the interpretation of a
given problem before the correct middle ground may be found. This has been the
case as regards several aspects of this music, tonality being one such aspect.
The first of the modern writers assumed that these compositions were based as a
matter of course on the Gregorian modes which the contemporary theorists wrote
about. Later writers who were able to examine a little more of the music, and
who saw at once the considerable chromaticism, jumped to the other ‘extreme and
proclaimed the use of a major tonality. Actually a middle channel is the correct
solution 1n this case as in so many others, for we witness the traces of Gregorian
influence in the melodic line, traces greatly modified when combined with the
other melodies with resultant adjustuments.®®

Francesco's music uses the following chromatics: g*, ;f, gf, Ef, occa-
sionally-gf, and once gf. Sometimes these are indicated in places where the cur-
rent laws of musica ficta would supply them in any case. At other times they are
carefully placed to’'indicate a breaking of these laws, apparently for the sake of
a definite tonal effect. Their use in musica ficta can best be summarized by
quoting an example from the writings of Prosdocimus de Beldemandis, the theorist
whose works describe most closely the style of this music and its notation,

Coussemaker, Scriptores, III, 199
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These two parts illustrate the use of musica ficta in the melodic line. Actually
Prosdocimus bases his rules on the perfection of the interval involved, using
musica ficta to make the piltches of the interval as close as possible to those of
the following consonance.

;g is frequentiy used in the key signature,lf and.gf are used together
twice in the signature. We cannot detect any marked difference in tonality be-
tween these compositions and the many others which secure the same effects through
the insertion of the accldentals in the course of the parts. One composition,
no. 34, appears in different 'keys' in different manuscripts. In S. the work
opens and closes with the consonance on d. In F. it is transposed down a Fifth
throughout and has the accildental p? added in the signature of the one part that
would use that tone.

In the following table, which outlines the harmonic structure of the 49
three-part ballate, the predominant finals used are ¢ and d. The other two finals
used are f and g. It is certainly no coincidence that these two latter finals,-

®0The effect of polyphony on the Gregorian modes is graphically summarized by the decree of
Pope John XXII in 18R2. Cf. the Oxford History of Music, I, 294.
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both a Fifth below ¢ and d respectively and in a Subdominant relationship thereby,
should appear much more frequently in compositions bearing the signature of one
flat, QP. We have chosen the three-part ballate for this tabulation since they
constitute all save four of Francesco's three-part works, and since the definite
feeling of tonality is more pronounced in the three-part works. The table shows
the various initial consonances of the first section which are used in conjunction
with the corresponding final consonances of that section. It must be remembered
that in the ballate this section both opens and concludes the work. The table in-
dicates for the second section the initial consonances, the final consonance in
the verto (with stanza two), and that of the chiuso®! (with stanza three).°?

First section Second section
No. of
Initial: Final: Initial:s Verto: Chiuso times used:

Qe —— d L e --d
g——————m———— d - T e --d 18
B —————— d Ao —— e --d
Qe————————— d g——m—m——— a --d 1
Lo R ! Qe e d 1
foro o d B m e c 1
g-—————————- d d-m—mmm e g 2

e g
e c (o B d --C 4
o c Crmmmmm——— d —--c
Qe c
Cm—————————— c R e --c
g-—————————— c Cm—m——— e -=C 3
d-————==e-- c R e --c
foei o — c E——mmm e c
dm————————— c Cmm e e c 6
2 c Lo ST c
Cmmmmm c e c
C—— - c Cmmmem e e g 1
Cmmmm———— - c o e e a 1
Commmm e g R — a --g 2

dmee a --g
Qe g T c 1

®l1n works which do not use a first and second ending we have indicated the final consonance of

the section under the heading chiuso.
®2The single letter used in the table, e.g., the first d, indicates the use of any one of the
following consonances based on that pitch: Unison, Fifth, Octave, Octave with Fifth, and more

rarely a triad as indicated above. .
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First Section Second section
_ No. of
Initial: Finals Initial: Verto: Chiuso  times used:
demem e g} G- e d 2
a———m—m————— g grm—mm d
o f Cmm——————— a -t
Cmemm— £ gm—————— a --f 4
Gemm e —— f Qmm—m———— a -1
foeo - £ g-——— e £ 2
R et e e f

In the first patterns are represented more than one-third of the compositions ex-
amined. In the following table are indicated the most common individual rather
than composite patterns:

First section Second section

No. of

Initial: Final: Initial: Verto: Chiuso: times used:

de—mm—————— a E———m————— e --da 4
g—m———————— d Em———————— e --d 4
et d Qrm—m—————— e --d 2
go—————————- d Qm—m—————— e --d 2
d-mmm——m——— d Qe e —-d 2
d-———————— g Qe d 2

These tables tell their own story--of the predominance of a tonality
built on the consonances of d. But most prominent of all is the fact brought out
by the relationship between the two sections. Notice how many times, in the case
of a first section tonality built on d, the second section is built on the g or
supertonic, taking advantage of the chiuso to return to a tonic cadence; this is
also true of the related key g. In the case of the tonality on ¢ and its rela-
tive £, the subsidiary section is sometimes built on the supertonic, but in an
equal number of cases it is placed on the mediant tonality.

VII. The Role of Instruments

An elaborate discussion of the several controversial aspects regarding
the performance of this music lies outside the scope of this present work. For
an evaluation of the theories which have been advanced, the reader should con-
sult the writer's article in the Musical Quarterly for April 1936. For &in ex-
cellent survey of the instruments of this period, consult Gérold, La musique au
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moyen &ge, chapter XX, and the references given by that author. We shall limit
ourselves here to a discussion of the instrumental elements and evidences found
directly in connection with Francesco's music.

That instruments were used to a considerable degree none will deny. The
parts given without texts have intervals difficult or impossible to sing, and

have an excessive use of ligatures which again excludes the possibility of sing-
ing.

No. 119
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In the frequent instances where the ballata parts have texts omitted in one or
more manuscripts, but not in others, there is a constant simplification made by
omitting repeated notes and by using more ligatures.

No. 116 in S.
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These parts must have been performed on instruments.

With two exceptions63 parts such as the above were dlways the tenor and
contratenor parts. Occasionally, especially in the madrigals, there is & short
passage wlthout text between the final syllable of one phrase and the opening
syllable of the following phrase; this is likewise of an Instrumental nature. In
all the above instances the lower range of the parts, their simpler nature with
few melismatic figures, the use of the larger skips, all lead us to believe that
they were performed on stringed instruments such as the viol and lute.®*

The florid superius part, while pot showing any of the characteristics
described above and while always having a carefully placed text, nevertheless has
many small figures in the melismatic passages such as the followlng, figures that
are typical of the possibilities of a simple wind instrument or a keyboard in-
strument like Francesco's own organetto. The higher range and faster tempo of
these parts would be more readlly handled on these instruments 8s

®3g6. 126 in B. and no. 143 in the Prague MS.
°4cf. the sonnets on p. x1i1  below.
°Syillani t.,.manuque adeo velocissima,...organa tangere coepit... .!

7
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Undoubtedly there was considerable adjustment for the immediate occasion as re-
gards manner of performance. This is attested by the lack of texts for certain
parts in some manuscripts, by the change in time values of no. 33, and by the
transposition of no. 34.

As regards the instruments which actually appear in connection with this
music®® we find the standard ones of the day. On the illuminated folio of the
Squarcialupi codex at the beginning of the section devoted to Francesco's music
there are portrayed two organetti, two groups of pipe-like instruments, & psalt-
ery, and three forms of the lute. On the tombstone, in addition to Francesco's
organetto there are viol and lute. While Giovanni da Prato ®” and other contem-
poraries always associate him with the organ, Villani®® speaks of Francesco's
skill ou a list of instruments which comprises practically all the common instru-
ments of the period. The description of the performance of no. 100 given by
Sercambi and of no. 138 by da Prato do not specify regarding the performance ex-
cept to say that they were sung and played.

The one definite connection between music and instrument in the works of
Francesco is found in the following sonnets of Prodenzani, nos. 33 and 34 from
the section entitled Mundus Placitus in his Il Saporetto.69

86The only mention of an instrument in the verses themselves is a reference to Orpheus and his
lyre (mo. 12), where the instrument is doubtless as mythological as is the player.

8711 Paradiso.

880f. the Documents below.

5%Fdited by Debenedetti, Glornale storica della letteratura italiana, Suppl. 15 (1913).
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No. 33. Con lo liuto fe ballo amoroso
E lltalvadanga e'l trotto et la striano
Cio che Tul fa stampita par sorana,
Se fecto avesse Chi ama '1 delectoso.

Voleti udir se lui fo virtuoso?
Che venir fe! una pigmatta sana;
Con essa lui vi fe' la chiarintana,
Puoi fece Matre mia, questo gilloso.

Con la chitarra fe' suoni a tenore
Con tanta melodia, che a ciaschuno
Per la dolcega gli alegrava 'l core.

Con la cetera ancor ne fece alcuno,
Puol venner pifar sordi cum tenore:
Solago incontenente ne prese uno.

No. 34. Stregnie le labbra fiero incontenente,
Da puoi fecer Con gli occhi assai ne miro]°
De, pon questo amor giﬁ,71 et, con suspiro,
L'alma mia piango”® et puoi fe' Polgli mente.

Tu si mi vuoi ferire amaramente

Fecoro ancor, Galiaga et Bel siro,

Vostre bellege 1li miei sensi apriero,

Gram pianto agli occhi’® non gli uscier di mente.

L'altra sera puoi venner suon d'archetto,
Rubebe, rubechette et rubecone,
Ch'a tucta gente diedar gran dilecto;

Tanto me piacque et puoi Gram pena pone
Vi fecer su, ma tucti non le metto
Per non tenervi in pili longhi sermone. .

According to Sachs,” the chitarra was a small instrument of the lute family.
Gérold ’® describes the cetera as an instrument in the form of a vielle or early
viol, but which was plucked. The pifar, according to Sachs,’® was a transverse
flute much like our fife today. These three instruments and their use in connec-
tion with the music furnish the one precise description of contemporary perform-
ance. Note that they are all played 'cum tenore' part.

::No. 27.
2No. 24.
3No. 127.
74No. 123.
Handbuch der Musikinstrumentenkunde.
?St1Les instruments de musique au moyen fige,' HKevue des Cours et Conferences (1928).
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VIII. The System of Transcription

The following notes are used in the original manuscripts®

== = == =
T L4 — L 4
Maxima, Long, Breve, Semibreve, Minim, Semiminim
The corresponding rests:
:7 X + iy AL
Their modern equivalents:
— = T - $ $ 5‘7 t '
<1
3 i  — == ———t

These values have been reduced one-half in the transcriptions as follows:
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— e S | B et 2L ) 4 I o - ) 4 I "’: 1
— 1 L~ 4 I 1 ] T |
) § v ' & — — | 11 i §

T L4

The c and f clefs are used consistently on a six-lined staff. In the transcrip-
tions, for purposes of convenience, we have substituted th g clef for the ¢ clef,
but all the pitches remain the same as in the manuscript.

When a time signature is given in the manuscript it is reproduced below.
The modern signatures, and all other additions by the editor, are given in
parentheses. Either the Long or the Breve value is used as a unit for each meas-
ure; the bar-lines are solid only where points of division occur in the original.

All musica ficta which has been suggested by the editcr is placed above
the note concerned; this has been kept down to a minimum, so that more might be
needed in many cases for performance of the music. All accidentals placed before
the notes were so placed in the various manuscripts. If a sharp appears in the
manuscript in the role of a natural, the latter is given in the transcription.

Ligatures are indicated thus: »————"A . There is so much variation in
their use in the different manuscripts, without any change in the value of the
notes concerned, that the transcriptions show only the ligatures of S. or of the
only manuscript in which the particular work is found.

760cf. section IV for a comprehensive discussion of the problems of this notation.
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Too much credence must not be placed upon individual progressions of an
unusual nature in those compositions appearing in only one manuscript. As will be
noted by a comparison of many of the variants given in connection with works ap-

- pearing in several manuscripts, there are enough variants which are obvious errors
on the part of the copyist to make us extremely careful in accepting any unusual
melodic or harmonic progression as the true intention of the composer. The tran-
scriptions, however, have followed the rendering of the copyist in such passages
unless otherwise indicated in the notes.

- All melodic and rhythmic variations are indicated in the notes. Many
cases in which a note is sustained in one manuscript through the rest given in
others, without otherwise affecting the rhythm, are not indicated.”’’” 1In such
cases the part is given in the manner used in the majority of the manuscripts con-
cerned.

We have been able to identify the authors of the texts of but fourteen of
Francesco's compositions. In no manuscript of music is the author of the text in-
dicated, but a check in all published anthologies pertaining to this period has
shown that of these Franco Sacchetti wrote three ballata texts and one madrigal.
Carducci’® gives the text of another sonnet by Franco, Ne te nd altra voglio amar
gid mai, with the common caption 'Franciscus de organis sonum dedit,' but the
music to this work is not known. We know that Francesco himself wrote at least
eight of the ballata texts and one madrigal. He was well known as a poet so that
it is quite likely that the bulk of the verses are by him. One ballata may be
credited. to a Bindo d'Alesso Donati, and the caccia was written by Gianarozzo
Sacchetti, a brother of Franco who was beheaded 15 October 1379 for his part in a
conspiracy against the Florentine state.

All of the verses are in the Florentine vernacular except no. 101, the
ballata Adiu, adiu dous dame Iolye. This one exception has been quoted by several
writers to show the French influence in this music. Judging by the style and the
location in the Squarcialupi codex it is a late composition.

The texts, as prepared by Professor McLaughlin, are drawn from S. with the
modifications found necessary for clarity after an exhaustive collation with the
other manuscripts. No attempt has been made to modernize either vocabulary or
spellings. Variants in spelling, as found in S. between the superius and tenor
parts, are preserved in this edition except where they obscure the meaning of the
passage. Frequently this variation is of a phonetic character; othertimes it is
due to the demands of musical phrasing as in the second phrase of no., 85, or the
third phrase of no. 133.

The compositions are arranged and numbered alphabetically according to
their form:

Two-part madrigals . . . « « 1 - 9
Three-part madrigals . . . « 10 - 12
Pescha « ¢ ¢ o ¢ o ¢ o o o o o o « 13
Two-part ballate . . . . . . 14 - 100
Three-part ballate . . . . .101 - 149
Two-part frammenti . « . . 150 - 154,

77E.g., o=d=.
78Le rime di CinO......e dlaltri...., p. 487.
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2. Et che niun si rimanga d'a.more8
Perch' a 1luil non ne pala esser camblato
C'amor vuol che chi ama si' amato

3« Et che niun amante sl disperi'
Per lung' amar che glugnendo agli_effetto
Ogni suo pena tornera in diletto.

10

1. Note that the opening syllable 1s repeated after the melisma, suggesting
that it was to be sung. This also occurs in no. 7 and 127.

2, Thisg sharp is omitted in S.

3. This sharp appears only in S.

4. An f 1In 8.

5; Note the followingtfour measure sequence. In F. this reads:

A ya
L 4 ‘:’ —_— X e ¢ — e A —_— ) §
S et G M) S S ¢ 1 T T S A S — St
! y 71
.
A + ) c d
8 —— I
6+ In F3 7. In S:
£ B

8. In F. these extra stanzas come after the first sectlon, before the ritornelly,
9. Carduccl (Opere,VIII,381) glves these stanzas in the above order but wi
the ritornello at the end.

10. In F: 'all'effetto',
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2. Tanto contento son del gran placere

D1 questa vaga luce dllectosa
Che sanga lel non spero d'aver posa.

4. Notice the parallel octaves, a rare occurence.
5. This 1s not a sequence in B. which reads

3. A point of division in B.

0
174

) 8

6.

I.

‘n place of the

A Minim rest in B.

- v
o 4

9. No sharp in S.
In B:

10.
1.

n
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2. Fortuna gli tenea la vista chlusa,
Contra laquale usava ogn'arte e ingegno
Sol per drigarsi all' onorato 8€gNo.g

1. A point of divislon in P.

fa.This flat appears first in measure seven of P; thereafter it is in the signature
in the first section.

2. Notice the simple imitatlon.

3. Uses.sinstead of a point of augmentation.

3a. Not 2 point of division in P.
4. Divislo duodenaria. Notice how frequently the point of division, as represented

by solid bar-lines, is used in this ritornello. This is necessary because of the
changeable value of the Breve in this older notation.

5. In the edition of these verses by Trucchl (Poesie 1tal., II, 165) the lines of
the ritornello are repeated exactly as they would be sung.

6. This sharp appears only in P.

7. In P:) ——8. in Py 9. In P: _, . )
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2. CosY sperando per seguirla invechio.

Quella spiatata fugge raguardando

Che 10 sanga merge mi mor ama.ndo.u
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1. This sharp appears in F. and P,
{a.This s};xarp appears only in E.—

2. In Frgm————rw— — —
-
3. A point of djvision in P.
4. In P and P:
*-
5. In F:czf —t—r .
6. (@9

In F.and Q:E

===

10. F. does not have this point of division.
11. In F. and P:

f1a. This sharp does not appear 1in F.
1ib. In B: 4

T T
) m—t T T

,“ v
12. This sharp does not appear in S.
13. These verses are given before the ritormello

in F., followed by the beginning of the first line
of the ritornello.

sl

7. F. and P. have barlines here instead of the long
8. .In Eo and _P_: { T — 1 rest
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2, Perd c'all'ombra 43 tuo fresche fronde
Donna possossl plena di virtute
S} che in quel punto a me destl salute.

T. This sharp appears only in F.

2. This sharp is omitted in F‘.

3. An e in F.

4. Thls b 1's missing in S.

5. In F. these lines come before the ritornello, the first line of which 1s
indicated. The entire text has been edited by Levi{ p.233)
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2. Et questo stato sia corse gran tenpo
Po che regnd sl aspra signorila
Ch'3 generato morte, odlo e resia.

?
.
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sta-

. No rest in B.

2. This sharp appears in B. only.

3. S. ends at this point With a Breve on d. It 18 evidently a copylst's error
Judging by the entire part as glven in B.

4, Two Jemidbreves here 1in B,

5. A small :ircle appears here between two lines of the staff in S. only. It
refers to perfect time, but is inconsistent with the other time indications.
6. A point of division in B. only.

7. This point of division appears only in S.

This work 1s definitely marked Madrialle in B., and has thus been
ugeful in accurately determining the form of the madrigal.
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M'induce a disiar quel ch'lo non degno.5

2, Per te é la 'nfiamma nel mlo cor accesa
Che ml consuma ond'ic a morte vegno,

ided.

duced before the first b (measure eight) and thereafter is

The text 1s by Franco Sacchetti,and has been published, with an additional

4, Notice the manner in which plain consecutive Fifths are avo

continued in the signature of the succeeding lines.
5.

2. This is only a Minim rest in the MS.
3., This 18 an unusually long parallel passage.

1.This flat is intro

, by Capelll (Poesie Musicale, p.35).

stanza
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1. In S. the following two measures are: @:ﬁ
s 2—,

2. There 1s a point of division here in F. only.
3. In Fs 4—

1

§ S — T —

 — 1 -4
1

v 3

4. There 1s a polint of division here in S. only.

5. The sharp appears only in F.

6. Notice this two measure sequence and imitation of the tenor. The motive has
already appeared four times above. A few measures later it is slightly altered
in further development.

7. This sharp is in S. only.

8. This sharp is also glven only in S.. Note the tritone if it 1s used.

9. Duodenaria time.

10.7In S. this measure 1s: B¢ o5 o

» ry T 1 3
T |
|

11. In Fs f—14 Y i

12, In S: 3—

X
T 1 11 — " res {
I $  w—

13. F.suggests the beginning of the ritornello here; it does not give the
third stanza.

This work was first edited by Wolf{ S.I.M.G., III, 641) It 18 based
primarily on via artis and uses many poilnts of division, here shown by the
s0lid bar-lines.
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2. Dengga di tanta riverenga in vista,
Dama‘mi parve ch'l'non so qual dea
S1 rapresenti, Phebo o Citherea.

3. Lieta nel viso, honesta e bella quanto
VYarsia mal fosse, d1 Catone spechlo
Chi di virtute non trova parechio.8

T. This signature is given only in B. S.has the firat b lowered but none after
that until the next to the last one.

2.
3.
4-

The time signature, octonaria, i1s found only in B.

The sharp appears only in B.

These points of divislon appear only in B.

An £ in B.

Senaria perfecta in B.; simply perfecta in S.

This 18 the reading of Carducci(Opere,VIII,362). S.reads'Da mia', B.'donna'.
In B.portions of the text in the first section are unaccountably mlssing;

stanza three is also not given.

Notice the unusual amount of sequence,imlitation, and hocket which

appears in this madrigal. Judglng by the style of notation and the few parallel
Fifths it 1s a comparatively early work.Cf., Plate III.
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| &
l.% 18 omitted in the transcription at this point, as it appears
., to’be a repetition on the part of the copylst of the last of the preceding

measure.

2. Tempus perfectum is indicated in the tenor part only.

3., K point, possibly of demonstration, occurs in the tenor part only.
If a point of division, then the metre cannot be tempus perfectum.

This should rank as one of the greatest of fourteenth century
compositions in splte of the fact that it appears in but one manuscript.
Its canon on the Fifth is unique, as 18 the triple canon of the ritor-
nello. when performed, the work i1s remarkably coherent for such extended
canon. Note the repeated notes in frequent measures which, with a few
slight sequences of phrase and rhythm, make for greater symmetry.
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1. This term appears in F. alone. It 1s the only time the term cantus is used
in connection with Francesco's nmusic. -

2. This sharp ls omitted in F.

3. This sharp appears only in B.

4, Thls sharp 1s omitted in S.

5. Here the sharp appears only in F.

6. In B. the fourth note 'of this measure is g.

7. In F. this note 1s sustained and the rest following 1t is omitted.

8. This point of division is found only in S. :

9. This is the only place in Francesco's work where this time indication, modus
longarum perfectus, appears. It 1s omitted in F.

T0. Note the opening triad. )

11. S. has a ¢ clef here which is corrected in the next line.

12. This sharp i1s found in S. only.

13’ In _B.:é s mam 1

) S S— — ry 3 +
T 1 ) S S § 1
Y

L

14. This sharp is omitted in B.
15. This point of division is in B. and F.

16. In B. and F: ? 3
Yo v
17- InE:n , -

Even though this is written in imitation of the French motets, 1t

8t111 retains its madrigal character. Cf. the tritextual ballata, no. 140. The
verses have been numbered as they appear in the edition of Carducel (Opere, VIII).
We believe that they were sung in this order rather than simultaneously; they
would hardly make sense otherwlse. Cf. the translation of the verses given near
the end of section II of the Introduction. .

. The entire madrigal has been transcribed and published with a facsimlle
of the original by Ludwig (Adler, Handbuch, I). The facsimile 1s also reproduced
in the Musical Quarterly, April, 1936.
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1. This sharp appears only in B. and P.
2. This natural appears only in B.
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4.. This sharp is omitted in S. and P.

4a. This 1s a g in P.

5. This sharp appears only 1ln F.

6. There is a point of divislon here only in B.

7. This marks the beginning of the repetition of the tenor. Notice that the upper
parts are very different from what they were before. All the MS5S. except B. have
complete texts to thls point, and likewlse as far in the ritornello. This is more
text than would be glven at the beginning of an instrumental part. ¢r. Plate IV.

8., In F- and B‘ .

en here in B.

NE{*
[

9. A sharp is

gly
10. In F. and B:

Hoo

10a. In F. and P: —— ,

11. P. has no flat in the signature of the ritornello.

12. The tenor to the ritornello is repeated only once. The following two measures
are glven as a first ending, the last two then follow as a second ending. The
second line of the verse is glven beneath the first in S; other MSS. omlt 1t.
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1. Senaria imperfecta. This time signature is given only in B.

2. This point of division 1s only in F.

3. Here the point of division appears only in B.

4. There 18 a rest in place of this note in F.

5. The following two notes are omltted in S. apparently through a copyist's,
error,

6. This sharp appears in B. only.

7. The sharp is omitted in S.

8. In S:4 1

9. This signature, octonaria, appears only in S.
10. In B

1 3

110 In E:

- {

T T

IHT

12. In F. this measure is identical to that in the part given above,
13. Note that we have augmented the time values of the given notes in these
last three measures.

In S. the canon 18 not indicated in any manner. In F. and B. the
parts are written exactly similar except that a long rest 1s indicated at ’
the beginning of the superius. This indication is not given for the ritor-
nello but we venture to suggest its most plausible form, in keeping with
the cacce of other composers,Cf. Plates III and V.

The text, by Giannozzo Sacchettl, 1s published in Carducci, Cacce
in Rima. . —
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3(2).0r & rivolta la suo vista bella
SI ch'a mme crescle pena e pli s'accende
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4(1) Ma sse amor, el mie signor, m'aita
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Io sia da vita, ancor torners vivo.

5(1).Allexandra...
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In F. the saarp is here;

in S. 1t is placed three notes later.
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3. An a in F.

4., This sharp appears only in F.
5« In F3 " - -P—& o

& A ¢

b-4-4-14

-

f%
T

41



§' ‘56v""57r.

16.

R
.EV \ S ol
i1
|l
e =l
(=~ [ l.- \— bole-| 4 »
;Ai 5, ‘
4 an
_ I
‘ _.
VRN
L”v ] — — llﬁ et
N o]
.T 3 ~ Y
H S j :
SRINOARY '
: / 2 3
llﬁ\ Av —
nay — e
N ERP e
w “
g
TN _ “
! _
ol <at H
ATT] t \”xln.,r-
sk
i Pt

ﬁ (P 1 BT
) 1 4 s ul {
1 1 . _
t 1 ] ¢
; m £ | : ” m _
4 b p— \ [ o
i ] bixa i UH ol
i i |-
‘g ) “ | .
| | ¢ / X | .
T .l ‘ . i
i ! V & : '
‘ il !
i, e -mn \mr i
T el L
ll:.u .T_. " Uf 1 b “
\rT' .u , . [l .—N.v
s .ﬁm ,c;wu i 0
- etk e » .. jM&I ot lnl%a
tav <.. OI{r 9
) t# FERPTLLIL ] B
,HT. ER pryl 3
a < g g 3
¥ I° P %
it 11! [ Q . D
44 ) {1 | =111 ) 44
f b _ CERIIIS
il i ! . Ty ‘
uit u 1] . :H M. M
u Ml 1M )11 | SRSk -4 Q ] o
. ™ P o =¥ b..T.

h\'s‘-\

(Secumda N

$3

—T
¥

T
T

2 Men. . . ...
3. Tw

=

|
=

Y
=4

L4

) P T

L
Y
il .
I
C
e
P
Hiy !
LO“ !
L1 [)
7 g
T =P
™ . e
110 2 3_§
TToss
5 e
[3]
Q)
I
Y-z
TN E an
_
— ]
\a .
! +£-8 S
Ve
== -
5 &
o
o+
J"

1
1}
-

—
LIVO)
Wi

o |

le

- - - e ea e s o o

NAS a OV = o

I
2
113

Qv

¥

den_ — - teal

che

“tre

42



b 8

Wad ]
\ q
Ih] 24 o
m _&.
g
.Hmmﬁ
el
f o
== 1
ik
Y ]
I i
I Mﬂ.nx
JM i

AL

) st

d

L'alo o o o2 w2

e e = = 2 ma aaao - de

7

T
1§

J—1
| —

T
T~

He

am-~a nin

~--q2 %'\h..

o

s\
25
=
1

R B

L
|

.cevy oa

<
AN
1

B

a
e o~

d

»

JAW-MAN WoK St

0

tte §

v&\'--__-.-q. - - --..-..-,-te-

le parto

~

amor se' sola 1l piu nobl
' 3 nel cospecto.

Sopr' ogn' altra gradita

4(1).D'

Cui adoro et senpr

5(1).Altera...

17.

S"4°r'

4
) N A D SR L Y
MR S

——
T

) U

11

PN . W 45

N AN

+—
“.‘i

1
v

Ya

Ae.=~tTA

-~ - = - .. I

1AV L L.

i/

b0 VA W W

Pe-_.-

()

I 111

|| B N O S

T
P>y

b

L &

7 ol A
Cd 1
|

T

—
-~
-

F-;:roc

P4

"3
L~
I Aa.“---- -

-
—
o

Se

.
1)

~.-ha e

J

L T

In---_

e

L4

2

ﬁﬁ%na
m “.o.. o]
LLLJO.
.Hu,.n_
lipu
iy I
Y o
Iy
"y l
R
o8 * .
LN
{ ._ O
{
|6
ﬁ;m ‘ Au@Jl
4+ []
e irat B
lI )
it
ITh R il
H T
1# _d M4
my -d
N 79 .er
&2
nﬁ.\TAv Lw_
i L
{
in
2 0
Y
jr M
xmn .‘

lv\gan.—-_-- L P T U e

reevuto &

$e o

To

set_ -~ ..

43



) (SCC\AV\A\ >Lr‘:\ %%i% T — I T —
I—t n T T
e e TR g
v P oataoa = | — v 3 I |4 aa G
G¥esFezee | = & | | [ '
--_-?’._- - no. 2. Non |h\&n---ca. m as la
r — = '16'100 1 e !ﬂ © I-
A & ?’ i = LS t¥ } L&t - —
8 I 1 — { } i
AP no. 2. Non man-ca mai 12
3. Onad’ i6  spe —~-.vo ve--
0 o — T ——7 11+ — i 1
:ﬁ =111 n =—1t—T1 ¢ o  r——; - I N — —
111 1 B i 1 ) 1 1 Py 11 L S S S T 1 T
1 ~+ T‘ + 1 1 ) had LR S Y i 1 1
R GERL T T L — ¥ i 339337
di-.vi-na Veh-].Aec---.--.-l_------ 2 Hatalaiuink Lta, | Ben |
- ‘A 1!' - ""’0-' ~ ~ N | l '
> 7 L) [ 4 1 1 ¥ 4 ¢/ v 1 Y Pr ] Ld 1
h o T —1 ) D T et T ¥ - bt
12| T T 1 1 1 T IEE!-‘J'—7ﬂ__—jt——-FL—"f?“—~———~—f}?%::;§!:F::3
Y 1 1 ! 1 | | LI | i { ) § 3 m— 1
di-viena Ven--dee - - - - = e n emmac e ene mma--Ta Ben
—nir g(' w . sta saee - w e . M e e m e mm - -ta, In
0 L1
X b S —— i et 1 —< iil?%ftill ]
1= 11 : i 1 1 " .
S ‘ = %W%WH
- = © ; | L X I\/ 2 l
che M-To--valpooia  lche wslparoofoo oo fonone.
f— o { o
{ | ] I | ';\_-“’ a ~ l +— < l
3 I 1 1 3 & ¥_'f—?[ = " -
Pr0—Cc—C—C— S R S —| : TP ] Y .
\"d 1 « L ] ! 1" LI ) | —1
che ta--fo--va ‘va --- & che PPES o. Plav o ool Lol il - -
ver- 30 Child eveedw o .o .. T sae . thlae. o n o o . e ee e
. @
55 e . .
= "t ! 4(1).Et di c10 a me da te non curarmi
\‘5,‘ . ! 'ﬁ' Che gram virtlh € vincer ogni affanno.
e et e mm o homi
. ko | =
S — ! —
). + 1 —
- ¥ g 1
T e e e eamam "

1. There 18 a measure lacking at this point.
2. The triplet was not indicated 1n the MS. which thus contained one Minim too
many. Cf. the measure as given here with the fifteenth measure of the first

sectlion.

The text 1s by Franco Sacchettl and has been edited by Carducci(Cant., p.250).
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3(2).Perché tu sola darmi vita puoi 13
Tanto disio dl tua hellefa sento.

4(1).L'alma mie, serv' a tte di buon talento,
Tanto spera et disia
Quanto nella tua cara luce vede.

5(1).Ama donna...

1. The flat is omitted in R.

2. In Bigo iy

L J

3. This sharp is omitten in R.
4, This point of division appears only in Re.

5. This flat appears only in F, although 1t 1s implied in the other MSS. due to

the b flat in the tenor part.

7. This point of dilvision 1s omitted in S.
8. In St ( _op. &.
e — e e v—

9. This sharp appears only in F.
10. A Long in R.
11. In F:p

g;—_z’:_ﬁ:t:z:,

12. This flat 1s omltted in R.

13. In editing these verses, Trucchl (Poesie,I,155) has an extra line after this.
He attributes the text to Francesco. In R. etanza four 1s placed before stanza
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3(2).Pur pieghera lt'alter cor quello strale
Che rrenda a sensl el perduto vigore

4(1).5t 1a Qirtﬁ dell' eccelso splendore
Rendera pace al mio molesto affanno.

5(1) sAmOrecsee

1. A Long in the M3.
2. The MS. has an extra Semlbreve rest at this point.

3, A more loglcal order for the text would be::
12 Innamar senpre con slncero core
Ma s'umilta contra durega vale'.
Unfortunately there 1s no other copy of the text with which to check.
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3(2).Ven

4(1).Ma, non credo, con pace tanta guerra.

5{(1).Angelica.e..

y. The additional ones written in the

—

pthe ones given b; S.
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P W ~a———

1. This flat 1s in the signature of P. onl
« In P:

part are

2
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3. Omitted in P.
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5.
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5. Point only i
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7. Point in S. only.,
Thls was pre

8. An a in P.

in Belspl.,

der lusik

Gesch.
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3(2).0nde plangendo grido a cciascun passo
De'! dolce morte or mi fa finire.

ire

~
ne segu

Potrd 1'alta bellega,
D1 vol, mia guerriera.

4(1).Poscia che mal né mirar
Piena d'asprega,

5(1).Benche..a.
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4(1).Cosl vechiepa 1la vede noiosa
Al guardo di chi piu n'avea diletto.

5(1).Benche

ora plova...

This ballata is written entirely with via artis. Notice that the point of

division 1is used at all barSlines except where there are ligatures and before the
Tinal Longs. A reproduction of the original notatlon may be found in Wolf, Gesch.
d. lMens.not., II, 94. It 18 transcribed in the same work, III, 128,
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3(2).Dolce riposo e pace & sol nel chiaro

Eterno clelo, non qua giuso in terra.

4(1).Se ttu nol credi, credimi ch'egll erra
Qualunque oppinion contra queat;':s:ys

5(1).Che fa'? che pensi §...
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5. The text has been published by Trucchi (II, 161).

6. This stanza is indicated only in S.

=

{. Note this unusual use of a Third at a cadence.
In P:

3. In P:
4, In P:

2.
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3(2) .Dunque stolto @ qual buon vede'l piacere
Et nol prende, per dire 11 vo' pil netto,

4(1).Ché rado un dolce caso tornera.

5(1).Chi pid le vuol sapere...

1, Through some oversight this was copled into S. twice.
2. Notice how smoothly thls measure of unison fits into the general style.
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3(2).Virta de tte, gentll, dove si posa
L'anim' anobilisce et fallo umile

4(1).Perd seguir d'amore el vero stile,

Virtu s'intende, 1l'altr's grande errore.

5(1).Chl pregio...

6(2).Alcuna volta fu' degl' 15norant19
Che dicien che virtd & donna amare.

7(2).Non conoscleva ancor i lor senblanti
Falsi da far la mente glusta errare.

8(1).0r ch'i'so quel che son e quanto vare
Prova m'a ttratto fuor del lor ardore.

9(1).Chl... 0

1. In R. this note 1s sustained without the rest.

2.An-a-1n2. It

) SRS St W, S S t

3. This measure varies -in each MS.; S. 18 glven above; in F. it is:
in B:A§ i E ; E T 4]111 -P-: g I ly Y f‘l } - — T

4, The duration of eﬁis nafé and rest vary in each ﬁSf eveh between parts.
5. Note this brief unison passage following a crossing of the parts.
« In S:p_ The same in P: ,

6 - n i T 1 1 e —_— — ﬂ{ir‘l;[
7.Ab1§ R. and P. §ﬁ+'7

8. A point here in F. 1s unaccountable.
9. The following set of stanzas 1s given only by S. and E.
10. This stanza is indicated only in S.
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4(1).Ne raguard' altra, avendo lei, giammay
Et per dar vita a 1llel mort'are'chiesto.

5(1).Coma seguir.. .3

6(2).Et or ml vegglo, pur bene sperando,
Amor, del mio servir, esser tradito.

7(2).Da 1llei ancor del che e'l come e'l quando
Tacer ml pare per non esser udito.

8(1).Con isperanga di mostragli a dito
Quanto'l tradirmil suo e dlsonesto.

9(1).00m‘a...

10(2) .Pero mie nuova nello stremo gorsoq
Vedl che son de 4T quando m'a offeso

11(2).Coste' da chu eperag' aver soccorso
Che pur demay el piu gravoso peso

12(1).0nd'e partito fra mle sospir preso

D1 star fuggliendo. 55

13(1).Com'al seguil....

1. These are Long rests in F.
2, In F:
V.l

 a—
br. e 4 T ) B¢

3, The following stanZas are glvem
only 1in F.

4. The remaining llnes, found in
F. only, are obscure,

) s




27.

1

1

) A .

S8.157v; F.49v-50r; P.99r.
T
%

0

IR
THwe™ -~
11é .

*

Ill-‘

S [l

llltt. 1
e

1
Ll B

l Bl
.l

12 W

ne

SRR | PSS A CPr

Cern ~ - -

lenac:

a-
_m.
- £

14
1
o1

L R . ¢

23— &L
¥

1

{

0
}

na  nej\

sol

Na

-« =Y0

[
] c
A

®
<
S
LT
.IT. Dw
Jlla rpl-
HHE - =
‘ [l
L
L N
U
)
I,
[in_
A inbatied
Yo
-
1 °
it} e
l!va- .
1A 4
He §
i
%*v 2
1§ VS
th S
LN
= i |

. |
i

0 J U\
™

f a

Sevm ..

chu

1A

4+
)

1
J

e A ..vho .

+1‘_, én

re ne

Co ~

|
I
1

-
-
L

7

T
=
-
i -

Fe- -
}

1
~+
1

_1
C,*
L=

- - m o~ = -

4

=

b

1

A

v 39
<

1
1

X
_Ig-_.

&

t
S

"y
IIJ B ! Ar[f-
1 - n o
S4H- . *nll
[ 01..ﬁ
~H ¢ @l
o
444 V .MI \
Lt | o] = l”l
s O
1
Q
) a0
|
N m'rnlr

D I I

01

A4

-
ol !
AT
13
~ { Wl
. 1.2
b -
x e
e - o o o “
1
i
£
) &
3
Q
{Achs
-— - e |ep—— *

N
L. QRuwe ... oo — ~ -

S "
ro.

WD

-~
D
VA

Et

mo = TN

i

& & ol
1S Sy

Ll

e

&)

L

LW o W~ S o
7
!
I

| a—
.
1
L

L Ged--

£l
Ts

-

cu ... .
Crc. ...

56



Toem 4 ili T—T ! - { } — 7 —t —1
Jienl 4 1 Uy S S Y 1 t+ t 2 1
ng—l 1 11T L ¥ T 1Y 1 i 11 1. 3 Ll
\s_“'“"-oL g|3 T si--j#ggl é ¢, 1 1
R 2. ¥y e e !
N - R IR Sl B T 1 morfal Col-- p
d sTorP ' o
7 -‘p‘r | W Jlf J ! 1 !
- I 3 r . 1 y o — T
F—r—%c e —— P @ —pitpg—= P rP-0 = !
1 j 11 } 1 11 1 | S | I 1 H
ne .. Co= == -~-07) __. . e e e e e e - . . re 1 morta Pol--eo
— 43t te ie§l = — — = — — - r& £t - i .. dao
T T 1 1 N ) | N I ) 4 — 31 N 1 |
J =N o) 1 1 1 4 T 4 Iy v 4 — r 1 11 1 o __ — S~ 4 ) Y
Y o g o ——h— 3ﬁ£ 11 — et
(]
¥ Yz ddiz € ¢ ! !
che Sew¥ir wiai fa_ .. I -1- - - - -' ------- :
. ! ! | e ! i by
~a J & SN ol Vet 1 i &d PN o BN & I — 3
8 o - Gt~ A y 1] = B 4 n
a t e —— it 2 ~ ?’ . S o W N A —— |
Che sen¥ie me T f e e e e e e e~ _ oL - e e e e e e -
- tor, W is fw W ... T ST T P
" 1 [l L
. | 1 1 3 3} } 3 JUiD g | +—¥ e I { il
~.] 1 1 1 = $ ¥ o _— 4 T'T ;‘l }1_1[ ‘II:__L A 1
K\ ——y—— —t et @i y~ S— i’ll L ————
J =~ I e} l— ]U & <1 Iz;.
I : I o7 l’“f 1
[ »* ] ' i
7 /'l
LA Cam—— - PRI 2T - +O— H—m— ———
7 S 177 LI 1 ;Y —11 — = A~ g
v et 1 T 1T lr 1 1
4(1) .Dunque signor, che'l sal,
Scuoprl 1le el mio dolore,
Dille:"e'more sanga colpa in martiro..
1
5(1).Cogli ochi assal...
1. This compoaition uses white notatlon to change the division of the Semibreve

from duple to triple.

2. The tenor 1ls given without text in F.

3, This point of division 1s given only in F.
4, This very necessary flat appears only in S.

5, This accidental is found only in F.
6- In 2:3? T — —1

7. This point is missing 1n S.

8. This accidental is found in P. only.

Q. An T in Eo

10. This point is missing in P. Note the fine hocket in these measures.

11. This stanza 18 not indicated in PE.
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7. Notlce thnis unusual key signature. F. has none 1n the superius but Uscs &ccCiaen=
tals to give the same result. P. has but one flat in the superius but also uses
accidentals to give the same result.

2. This point of division 1s given in F. cnly.

3. This point i1s omitted in S.

4. In P. the 4 18 repeated ln place of this rest.

5‘ In E:ﬁy‘: I —— |

R ===

.

T. In F:pr v t—
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1

ﬁw e e R
8. There 180 point her&in P. Notice the unusual a flat which follows.

9. This point appears only in P.
10. F. omits this accidental; P. has 1t two notes later.

11. These points are omitted in E.
12. This accidental 1s omitted in S.
13. In F: .
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140 In E:

i, ; T
v y-d o
2z X Y

15. This accidental appears in F. cnly.
16. In 2:3 I~ 3~
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X
. Y

17. This stanza 1s not indicated in F.
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3(2).Plango la mie fortuna per ch'ioc sento

Da suo salute ogni mie ben diviso,

4(1) .

'l cor conquiso
asparte.
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1 che gla di pleth m'

[
(¥4

1. A Long rest in the MS.

2. A Minim rest in the MS.
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3{(2).Tu sola se'che m'a preso et conguiso.
Tu sola ge'mie speranga, mie vita.

4(1).Placcitl dar rimedio alla fedita,
C'altra che tu non mi pud aitare.

5{(1).Da pol che...

an echo of the art
ous writer of the thirteenth century.

424, or Coussemaker, Script., I, 325.
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1. Notice this progression of successive Octaves and Fifths,
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2. These were each Longs in the MS.
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TheE 2 ?i-'- =" 3= 4(1).Forse suo crudelta che a lasciata
* $TY10 S L'alma tanto ondeglare ch'elle si
AU ! N fura,
—— l_. l Piatosa fia et ard del servo cura,
S Yool y & — A
=T . — D '
— I 1 T 5(1).Da ppo c'a tte rinasce 1l'core...
. . +a.
SR 2

1. Note the extreme rhythmic complexity of
2, This use of a Semibreve rest inatead of
rare.

3. 'prest'a' as given in the tenor part is

this measure.
two Minim rests in a compound metre 1ls

the proper reading. The extra '1!

1s a nonsense vovel added for the musical pulse.
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3(2).Che chl mal fa e pur segue 1l'errore
Pili & da reputare magior difetto.

4(1).Dunque segul d'amore el dolce effetto
Che nel misero petto
Ritorni el bene che gla solea avere.

5(1).De'! non fuglr....

7. Thle sharp 18 omitted in R.
2, This point of division appears only in F.
3. Thls sharp appears in F. only.

In this composition are found the shortest note values to be found in

any of Francesco's music. In R. 1t appears doubly augmented, so that the note
values are there the customary ones.
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4(1).D1 lel degno non se'
N€ a 1lel degno pare
Che tu la degl' amare.
Leva dunque el pensier; non amar piu.

5(1).(De'! pon' quest'....)9

6(2).Levar non potrei mal‘o
Il mlo amor da llei
Tanto legato m'a.

7(2).Et tu sempre stara}
Com pena e dolglie, o meit
Tuo non si curera

8(1).Cierto nessun lo sa,
Donna di gran valore,
A picciol servidore 11
Per sofferenga gld benigna fu.
9(1).{De'! pon' quest'....)9
10(2).A quest' a chu non cale
D1 questa ballatetta con riverenga di'

11(2).Che ra ben che nol vale -
Va fuggir la saetta non puc la qual sentl.

12(1).E'sY forte'l ferl
Che chura pocha pacie.
Se tal servo 1i spiacile,
Amor lo scusa e 1lla sua gran virtu.

13(1).De'! pon' quest' amor gil....

1. In F. this entire composition is transposed a Fifth down. In the superius the
signature contains one flat (b) thus maintaining a corresponding tonality. In the
tenor the same result is achieved by the omission of sharps and the addition of
one flat throughout the part. This is the only work of Francesco's which has been
transpos?d thus between two MSS,
2.InF' 4 IAI\I{::Ill"J

g 1 . —
Y

3. In F:

A
¥ L S o
x )

j EJ
4. This sharp is Snit¥¥a in the transposed F.
5. In F there 1s a flat before this note which would be a b.

6' In E:‘g T ? ; - r +
1 {ﬁll 1 -
J 3 o
TeInE:p 0 T

80 In Ezjo 1 p -

9. This stanza shouf%’be assumed here although 1t is not indlcated in elther MS,

10. The remalning stanzas appear only in F.
11. The verses up to this point have been published with considerable variatlion,

by Carducel (Cant., p.318) and by Trucchl (Poesie, II, 153). The latter accredits
them to Francesco. -
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4(1).Per ché quando 11 tuo & piu serrato

9

Tanto pill arde e pild fia donn'altrujls

5(1).De'! volgi gli ochl...

1. This signature is not given in F. The flats written in the part are those ol F.

2.

In F:f

=
3. This sharp is 1in F. only.
4.AcinS.
S. This flat is in F only.
6. There 1s a rest in F. 1n place of the d.
7. Semibreves in both ¥ss.
8. A Long in S.

9.

These stanzas are in F. only.
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I1 lor amore.

Chi'l sa fatt'a lla prova.

5( 1) .Donna, che Q' amor..ess

T. This point of division 18 in R. only.
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The unknown author goes on to dlscuss the rules as glven by
the correct usage in the Gloria and Credo of PER

referring to
the cantilena of NICOLAUS DE AVERSA. He concludes:'This 1is the form of

Rex Karole',
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This ballata is referred to by the Anonymous V (Coussemaker, Script.IlI,
395-6) as follows:
'And NICOLAUS DE AVERSA, of the order of the Celestines,

gald that when CECHUS DE FLORENTIA placed red imperfect

Semibreves in the discant of his ballade he did not err,
but rather did he make a mistake in placing red Seml-

breves in the tenor,

tion,'

since the tenor 1s of minor prola-

Jacques de Lidge
INETUS, a '‘great motet

CHECUS DE FLORENTIA, however'; and then quotes the first five and one-half measures
the first four measures of the tenor part.
t1ation of notes between the MSS. in these measures; how-

of the s

ever, An the use of points Anonymous
familiar wita that MS. Eventhere th

uperius part, and
There is no var

V agrees with P. which may mean that he was
e tenor does not use any red notes or their

equivalent in white notatlon in spite of the reference to them. Cf.Plate VI,
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3(2).N3 cos'al mondo so che pil m'apaghi
Che mirar te,
Ne chegglo altro placere.

4(1).Perd ch'a di virtu tanto podere
La tua soma biltate
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1. This signature is given only in S. The flats glven with the part are those of F.
2. This rest 1s missing in S. -
3. In F:Y - - = .
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6. Trucchl (II,156) attributes these verses to Francesco.
45.
S5.158r; F.tr; B.24r; R.34r; P.85v-86r.
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Bellsta no. 45 has also been observed by Bukofzer in the Bodleian manuscript, C.S5. eccl.

229, fol. 38, « fragment from the sane adurce as the two Paduan fraguents.
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Vegendo tuo mergede
Mancar nel viso bello che tolto m'ay? Temer la vita mia in tal tormento.

5(1).Donna, si t'3 falnto....2°

-

1. The signature of the superlus 1s lacking in R. and P. In the lailer the flat 1a
constantly lnserted throughout the part.

2. The tenor signature 1s found only in B. and P. The other XSS, use the flat as
indicated in the part.

3« This polnt of division is in R. only.

4., This sharp 1e found in F. and S. only.

5. As so often happens at phrase endings, the relative values of note and rest here
vary between both parts and in each MS.

6. B. has only the first line of text for each sectlion of the tenor.

7« This sharp 1s omitted in F. and B.

8. In S. and P:f-—— T
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3
9. This sharp is missing in P. &
10. A Long 1in F.
11. These two notes were Semlbreves in B.
12. Including signatures, this flat is Indicated in all MSS. save S. and R.
13. This flat is omitted in R.
14. In S. and P:r— - —

oo & — e h 8 1 € —

15. Thie accidental 1s found in F. only.
16+, This sharp appears only in B.

17. In S. and zxm——nf—?—;r

y.— 1 ———
Y

18. In S. this note 1s followed by another Long an octave lower,
19. The following verses are not given in P.

20. This indication 1s in F. and 5. only. H 82
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4(1).0nd"10 ora ben purgomi

48.

1. Notice these spaces between the end of one phrase of text and the beginning

of the next. They are much more irregular than similar places in the two-part

madrigals, and here tend ' to make the text appear poorly placed.
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3(2).In questo yago tempo

Ognl cosa & vaghega

4(1).L'erb'® con gran freschega
E fiorl conrono prati
E gli alberl adornati
Sono in simll manera.

1. This note was a Semibreve in the LS.

Thls 18 the shortest of the entire works of Francesco.Notice the very
unusual ending in each section, two Semibreves and a rest instead of the usual
Long. The relative size 1s caused, not by a change in the verse form, but rather
by a reduction in the use of melisma in the music.
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» altera, umile,

e
ognl virtu per suo natura scorta

3(2).Quanto soay
DI

» signor mio,

1'le sia servo

t
C'appena tu, non ch'io,
Farle potrestl degnamente honore.

4(1)Et per mie grave sorta
Tu vuol ch

5(1).Facto m'a serv'amore....
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3{2).Per te al e nocte moro

Et ramentartl mal mie cor non tace,

4(1).Ma ss'1o nonn'o tuo pace

Staranno lagrimosl gli ochl miel.
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T, Notice this imitation of the tenor.

2. Scribal error for 'i'.
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4(1).Con fortuna amor sempre si tene
In un volere al mio dolore intera,
Ma pur non temo c'ancor nonn'é sera.

5(1).Fortuna ri.a....'6

6(2).Pit ch'altro d'altra, quest'amor m'accende
I1 cor e 1l'alma mia,
D1 star suggetto a llei:

7(2) .Non vera fe, né mio dolor 1'arrende.
Amor vuol che cid sia
Per forga di coatej,

8(1).Cn'a volto contra me 'l clelo e 11 de).
Di vita'l mle pensier se ne dispera
Ma pur non temo ch'ancor non & sera,

9(1) .Fortuna rig.....

1. In

1=

0

X .
- o

e . S— T

s

T
) -

qs—a—#—é—-:t_—.-‘#;f::
3. This Eharp appears ghly in S.
4. This sharp is found in F. only.
5. A Long in F.
6. This sharp 1s omitted in P.
7. Here the sharp appears only in P.
8. This sharp 1s omitted in S.

-
.

i

|

;

2‘0 In

9. In F:
) ‘\» —be — < b er— L o
N S - ) — " 3
10, In Py
~ yos g ;:z_'
i L S —
. R
11 hd In Z.JAI - ) S - A 8
.o x e Y - ) S - 1
b - N - -

12. There %édthe usual variance of note value in this measure.
13, In Fep—r

e - T T

T "
= S - T ) S——{

140 In §: - EAE —
15, In P. this stanza 1s placed beneath the superius part.
16. The followlng stanzas appear only in F.

A unique feature of this work is that the last line of each stanza
which 1s sung to the music of the first section 1s identical. The verses have
been published by Trucchi (II, 166).
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glo tutta la mle vita,
altra amore essendoml partita.

Al suo servi

4(1).Et con gran f& dispuosi
D'ogn'

——n

1. Due to thelr irregular number, the Breves must be used as units 1In this composi~

tione.
slgnature. It 1s not before a note which might be lowered by musica ficta, and

2. One wonders why thls accldental was considered necessary since there is no

even 1f the part were transposed it would still be unnecessary.
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3(2).Anmo avuto poder di far suggetto
A voi'l mio cor ch'esser'liber'solea,

4(1) .5} che la mente mia
Non pud sperar salute,
Se da vol concedute
Non son a me movendov) a pletade.

5(1)eGJaeose

6(2).Mai non permise forga di fortuna
Né amor, pol ch'i'ebli ingengno e vita

7(2).Che d1 me signoria avesse alchuna
Dall'altre donne assal fosse pulita,

8(1).Salvo che voi, gradita
Sopt'ogn'altra, m'avete
D'amor preso con rete
Ma non usate perd crudeltade.

9(1)eGIBaccccs

1. An extra 'Gja' is inserted here, Inconsistent with the form.

Notice the long ligatures in the instrumental tenor part to this com-
position.
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41), I'temo, vaga donna, c¢'a quell'ora
Che fi'el tuo partimento
Non sle greve'l tormento
A ffar partir da mme 1'alma smarrita.

5(1).(GJa per.....)17

6(2).De'! dlsereto signore,
Ussa nel servitore
Pleta alguna a 8scampo di sua vita.

7(2) .E perd 11 tuo valore deponga,
Al nig dolore
Se puo riparo de la tua partita,

8(1).Se pur da morte si difende vita,
Fia me'pena saputa
Seray crudel tenuta
Dove non se'sol per questa partita,

T. This sharp i8 given only 1in R.
2, In -s-. N S eg—" —— i *
3. In F. and B: 2 »a
B e e et e
4. In R: ) —

5. These sharps are g ven in F. and B. only.

6. This sharp 18 given in S. and R. only.

7. Here the sharp ig omitted in S. and R.

8. At thla point the sharp appears only in B. and P.

9. In R‘ _u —1—t t—t

10. S. has the sharp here; F. and B. place 1t after the next note; P. and R. omlt
it entirely.

Nein 8 g —pa

) . i e
12, In P: f—r 30 1
s e
13. In R ) . The ssme in B.and R

t4, In S: %: : ' - 5 z 3 $
15. This sharp is omittei En R. and PEE

16. The sharp here 1s omitted in B. and S.
17. The usual indicatlon of & repetition of the first stanza 18 not glven here
but may safely be assumed. The remalning stanzas appear only in R.
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4(1).5u0 trega bionda, dorato colore,
C'amor conseco, non credo, che'll'aggia.

1. A Long rest in the M5,
2. Notlce the use of dissonance at the beginning of the section.
3. Note that the last slx measures are identical with those of the first section.
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4(1).0nde piangendo l'anima s'atrista
E mor sl di dolore -
Che gli ochl con amor non puo vedere.

5{1) .G1l1 ochil che in primze\....6
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6(2). Cosl pien di tormento'l cor mi vegglo
N&é so nd penso che cuor 1a sl mova

7(2) .Dimmi singnior perche di mal en pegglo
Costel mi gulda non con glusta prova

8(1).Ch'a glentil cor 48 parere cosa nova
Usando tel errore verso dl chi si muore

Pe' guo valore.

9(1).G11 ochli che in primées....

1. f‘ has no signature for the superius part. in both F. and P. the tenor
has no signature but has a flat before the only note affected.

2.

3. In 8

4,
5e

Te

8.

In S:=¢
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This appears in P. only,

This 18 inserted in P. to cancel the accidental noted above.

A Breve ligature in S
In P: J

L.

This stanza is indicated only in S. The following stanzas occur in F. only.

Trucchi (II,157) accredits this poem to Francesco.
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4(1).Pero ringratio te,benigno sire,
Ché ml ramenta ancora
Del ben ch'i'ebbl allora
Per tuo virtu et per altruil pletate

5(1).I'fu tuo serv', a.more,....5

6{2).Passato e'l fiore e'l tempo puerile,
Immaginay porre fin al mlo amare,

7(2).Disposto piu nell'animo virile
Della gloria mondana um po'cerchare,

8(1).In ¢i0 fu vano il mio imaginare
Per una vaga luce da tte pur ml riduce
Tant'e'l valore della sua gran biltate.

9(1)eI'TUesses

§ I, 1
A—t——t—t T 1 — ——tTF }
T - o T R 1 | S sl — Y . S 1 1 1 1 1 | WY
#@:_a:‘_*ﬁ 1= e g A— ¢ ———

— T+ ° & M S-T Nk =D

R (Y € 1 { Chiusa: 1 |

1 ORI P R -1
i, ] ! : ] !

[ — po— e r —
Y= e ——— TZ= Z Y=t pa——— e
W S 11 i — )  E— —— —

Chiuso:

10(2) Po_che tua singnoria pur questo vole
Pil che glamai contento vive'l core.

11(2) .Ma un sinlstro solo forte mi dole
Ché'ndengno mi reputo a tanto honore

i2(1).Ma sse degno mi fay, ti prilego, amore
Che quil fermo mi tenga tanto che'l mio fin venga
In questo stato dl felicltate.

13(1)I'fu...s

14(2).Marav15110m1 assay del gram podlre
Ch'al dato a lley, cosl gentile e bella,

15(2).Che m'a mutato con dolcie piacere
Della mia lingua in tedescha favella.

16(1).La qual promessa in me mail non 8l svella
Da me par alcun tempo, fe'cid saper a tempo
Non spero may sentire aversitate.

17(1) I'fUee.e

The ngft four measures of this part are omltted in P.

2. In F:J — —T T o
3. Note this rare use of the Third as the initial interval.
4. In F. and P:
5. This indication 1s omitted in F. and P. The following stanzas are given only
in F.
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3(2). Ma sempre amando questa in pura fede
Servendo che ccid'l vede
Merito alcuno ancor trovar dovrel.

4(1).Ben temo a tanto sosplrar per leil
Forga non n'abbla intera
Che morte pria m'ancida, in che ella spera.

5(1)«I1 8uo bel viao....

T. S. begins the first line with an f-clef instead of the c-clef used in the other
MS5S. The mistake 18 not continued in the second llne.
2. The tenor is given without text in F. Consequently some of the notes which are
repeated in order tc accommodate the text as glven in S. are sustalned in the
former MS. This evidence definitely indicates that the text in F. could not have
been fitted in by a singer - in the manner in which stanzas three and four were
fitted to the music by the singer of the superius part - and that it was conse-
quently either played directly by an instrument or else sung on a single vowel,
* which after all is an instrumental style.
3-In£="§ ====
In Fif ]
Pt
Vvegd evE
An f in S.

This accidental is found in F. only.
The following stanzas are found in S. only.
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gni billta vera cholonna
pr'ongn'altra pregiata,

Et di virtl so

3{2).Ch'e imme d'on

‘1o per leil non fai

mi sempre'n guail e in pavento.

v}

4(1).Sentir per me quel ch
Terr

5(1)eI'NON Breevecese

61,

R.BSV-36I‘.

.169v

IR K
| | ¢
Iy
VIECEFNES
m@@.r;, 1 |BH &
,rLr. b ﬁwaﬁ“
Ihig "
P 2 gl
T ]
o - K
-m N w
o Sl &
i
TTe 4 Il
tln u
i
iy M
| N
T . wL\w.r
QL
RIS
sl
N

@

2

=3 N

Luon ehe T ssd’ don - -~ Mo

3

o ngc‘ﬁa sse Eauua..

- &

I
B O S o S U |

-—-%u..__'--_--~'-m”

103




n (Secind h’") — ®.@) (B G) @
1 S

1 r'— +—t— 7 S 8 A A T e 7 T S S
= R o b e
[Pem—— e " . ]
AR i A [ C T e A
! !
yw— S — 1 JIIF O+ © o—L -ne -?-1“ - £
S s |4 1 bt Y 1 )i t L=t
Z 9 1 —t—1 1 1 +—+ { o |
g 1 — 1 —
z.&wo\ —.Ho_ eo\le 3ue ‘Fcr’;& c.a\ Sue tn —%€N - -« o o . - -
3. Et se ne “Fue now fosse e - - e i e —
) 2 : . ) &) (2]
A—H4—+ - 3 t | r— 1
) | r | L 1 &l
— + —1 —3 ¢ [
3 | Fi-Ad R 1 e 2
————— 8“° I p; leggia]-drie dv bl oo fT 5--
'Jﬁﬁ = o 1 - :? }04&\ |L'J' & Yo ? 5-:3
2ty i = : = = ——
o m — - = ..mho D Ile fas -.Jr,g%' b:/—-ﬂ % _.
-~ + -+ B, Donng_, dr on-. .00 R pae ~- .-
- (® ] @
¢ 1 " - I |
[ = I 4 ) I A 1
SIE==E EEsEEEE =
3 & dgT €S | 2 B =-
S R DI A ARSI
o £
'f-a/C)‘ 9'-0- '% OlA ! e ! -
P i =2 e ——
T T v I 1 2
t 1 t i 1
=R e et 4t e e e e e = . -—-Tra.,
- 7»\8 ON v ch ae CO o m e v - — - - - ra.

4(1).Ma quella crudeltd che in te dimora
Non 1sta ben in sl gentil figura.

1. This point of division 18 in S. only.
2, This point if found only in R.

3. An £ in R.

4. In R: 4 ey

5. S. uses white notation for the triplets in this composition. R. secures the
same rhythm by use of via artis and speclal forms of notes discussed in chapter

four,
5. In B: 11
o ;
7. In R: 3 ] = R
‘L Y Al' ? ;1 Y ‘1 - I‘ Y ﬁ' I ‘r 8

i T
8. This eﬂnarp appears only in S. r?’ v -
9. There 1s the usual dlscrepancy in size between this note and rest.
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3(2).0 glovinega in cul placer si stende,
Nessun grave pensier in te s'annidia,

4(1).Tutt'§1 11 dlletto e vechlega la'nvidis,
Ma poco dura 11 tuo glocondo stato.

5(1).I'plangoe.....

1. Thls sharp was placed directly beside the flat which appeared in the part
several notes before it was needed. Thls practice of indicating changes in advance
suggests that normally an acclidental influences the entire phrase before which

it is placed, rather than Jjust a single note. Thus in the present instance, were

it not for the sharp given with the flat the latter would have continued in force
for two measures.

2. A Breve rest in the MS.

3. This g represents the lowest note reached in any of Francesco's works, Cf.no.75.
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4(1).Et sola d1 se stesso s'innamora
Ne'apecchi vaghegiando
Pur mirando 1l'ombra sua fallace.

1. A Breve in the MS.
2. A Long rest in the MS.

§0126V-127r; 2061'0

©
9

YT 1 T— T 1
Tt - - T T = i i S e ——
A At — L e .
o OO JI O e+ S v hL r
- ' 0o - L. !
'. [ﬂ Lﬂd a,'t-"e‘r" cA", ' el o . o o llo R e i -
[ ' ] o> l
- LGt I 1) =£ — ) 3 | G- _Laﬁ'
P — 9—¥ 7 — A 1 1
Z o 171 1 7 +—1 - ) - —t—
NAL I I i T B— f 3 i
/12 bonda, Tec-ca,  del Fim e Co-- lomii—— - - o oo

) | T ) § )| 1 L g ) |

% =1 hd 4 o~ 1 ¥ 1 T A T 1Tt T 1T

7 — —1— N 1 5 +——1 b‘é—ﬁﬂ

i *% TvFIg += Vel T T I i

—---re M2 |,c__ga_-+o o wmen} & yme—-=~go : - —- ey
> y & & = = a

y 4 } } ——t P;' ——17T —t 1 i 1 —
A Y

--.re Mi le --31'}, la. men‘t, al me — -}ol CO - == = =

107



(Se.cunda- tk‘f N . N
1 I 13— 1 —
s H == e = ——" !
—ij:c—-i-' 0 I N | | ) 1€ € I
_____ 4- re. ) 2. ---_-'.m-,,- e 'VI-—So % 'cL“d( o~ |
! ! L €5 o v, . | !
ATy 3 ) | | 1 1 L [ =4 - ¥
2 ot . Co— . 7 T T W"F:h
—4 e D i I S S —  G——
R O 2.5 L _ _ .. mi—__le vVi--s0o & u‘.‘\w,e“, oy - -
— T ] n T ¥ 3 { ) —— | I i1
. s st g =1 S S S M——— — A S e S W SE—
Id 1Ty 1 lEACLD L™~ | y
<+ 0 éeol A ) . !
~ba fa-F-ce Ove pda fe per-le 3 lg-g‘" :'Fc'o - - :
N ! I =N
AT A Iy i - l-lr- .19 F A" !
Ty L) | B - ) ; "’1 = C :' ! !l — M
+— F 1 8 o g - ! i- — ! 1 )| —
--bra. fa--ce Cienbm le Pw—-f&r e \Va-- KL'; Kio m o _ _ .
Se=c J?”Hi e e
\O‘-#"U 3 - | -}q»|*-‘.+ & i | *-’t'e ...L.l g. :g
T N I L.
| Pttt
1 I I — 'A . I ~-_1 .
- A1 T -~ [ P eI Van T | 4 2 Y B L~
Ja | A &/ » Faw | | BV X 1T L =4 !l — Dl | . —
4 —+— 11" = i — — i 1 1 i}l
i i P ¥ 3%
3(2)+Che com pura neve al sol mi sface
Et non si cura per ch'io mi scolori.
4(1).Et so gli affetti del mie mal glori
Che lle parole e bello vede amore.
5(1).(1:8 bonda treppa...o.)s
6(2) .Dunque amor che sal lo stato mio
Che mi fa nel foco esser beato
7(2).De'l Fa che nel bel viso i1 qual io
Con voel assa'piatose t'C chiamato
8(1).0re per me vi ti veggla a gulsto grato
Accld che me non vengnia in dolore.
1. In F: ¢ .
=0

2. This sﬂarp is omitted in F.
3 An & in F,.
4, In E: ~— ———

1
pa ) \ y oo I

1

s
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> 3

5. This stanza, necessary for the form, is not indicated in either MS,; the

following stanzas are in F only.
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3(2)+A quel disio c'a morte ml conduce

Seguendo tu tuo crudel nome a ttorto

volghl al mlo core.

E indarno poy ml chgaml,

4(1)Ma prima sofferrs mi vegha morto,
Che per tuo crudelt

3. This rest 1s preceded by a superfluous Semlbreve rest.

4. Notice this dlssonant Third, used as a phrase-ending.

f« A Breve in the MS.
2. A Semibreve in the MS.
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3(2).Alcuna volta mi fa rallegrare
Mostrando ligto a mme suo viso adorno

E poi

pare smarrita

4(1).Dunque perd‘'io l'anima sbigottita.

Dolce
st

5(1).Ma'non s'andra.....

morte t1 prendi

12

ch'a un otta e non a stento pera.

T. This point of divislon appears only in P.

2¢ In Fipgp o 2

3¢ In Psfi

e

i
4, This point appears in F. only.

5. S. has the signature octonaris here. From the style o

should come as indicated, three measures earller.

6. An 8 in §o

7. WolT (Gesch.d.Mens.not., III,
for four measurese

8. In §: T

e ¥
—D +
9. In F:f- —
 — s S o— —t—
“o-

10, In F:

1. This sharp is missing in F.
If. This stanza 1s not indlcated
n?kP

agree with him.
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f the notation, the change

124) reverts to the original metre at this point

Riemann (Geech.d.Musik, II,1, 87ff.)
belleves that thie 1s a canon in augmented
porportion, indicated by what he considers
to be the meaning of the text, and glves the
muslc transcribed accordingly. We cannot

There 18 a reproduction of the originai
notation in Wolf, op.cit., II, 91,



71.

_§. 1391‘; 2.561‘; .I_’o 1 14\7-1 151’.

T == ﬁ..
) 3
g b n F==
e+ - H| m
F= — .
HH N Y ]
1 1 1| 1
! {
l® p_v "
3§ 1 ¢
L — - HI
i SRl
| A...o QLo
NERE;
] B
[T %[ 5~
¢ Y
L
s e
T n )
o & :
A el =
d A
N — Q \w
i
A
u : M \} | N
G - g

| |
n
1
I

=
ck‘h co -

IT2€ <
1
I

.
3

===

e e eem=-~4-r& Nella

o Qb\:o n e«v

EE

=i
=

J

o by
i
—3

1

$o |

Va

Y\m-%ef
T —
T
)y

Pa Y |

- %o‘n e

V|
| =4

-1
1 I
1 1
I T

ya;

>
1
T

i ol
T
*

(Nel.

vo%\io“ ’?\'v\-tlw\\ CO = == mmam 4 —a— — L

Pian - esoh e Y'W“ "’De"

j -
| B o

o | e o ‘am o - [}
1o ' ”
t O __

Hie__ 1Rl

.. 1V 150 I
[ ) L
o lell-e

Ll

HTé { 11 "

fo | :

LI HE

vn“”.ww‘m - .y Al._v.\0

\ Py '

] .llL N

8 3R

QDH | L,

[P R

Y Al._%\le*lﬁll -

Hod ol | £

11 ! I

R illE

o 5 el |4
1S

o < |

()] aN|

 Me—.

D

\.; 1-
THH = BT
"
jo T
) -
2 -ﬁ.l\\ =
I e Ih)=
/Qw -« N
e (I ®
' X
.-hflr-. H
.lunv ! 148 .
L :

Vay]
-’

| & B

A
M

-”..u gl
QGHAY ]
: ' i
.-lﬁ_ e
et _ Wi
11 ) —
Jllh* \ ‘
3 __ “
Il k] !
T | A..!i {
e |
HA ;
| | | __
| |} ] 0
s [+]
= alll=
SH I Y b
T | )
| !
{._mv A QO A
‘V 'w
0 -+ Lw £
¢
o © Q|+
Te m
;HTMV lH\n\» ‘u M—m\M
o = Qi
Ke 3 qll w
D 5 o3
B |
N/ ,.n.#

[T
]

~ .

HA
[}

H i
L}

T &
L4 S
[}
Y
I

)

$

]

)

L

P

s

]

AR o
|

|

{

(s
“o

A

?

N

S
%\

%S\'o

\

¢l

L

)
|
|

— ey o { g o

1
1D

-~
2

2
A .4

|

—1

L A |

—
]

- -~
y % S R "
r—

1
Al
\

N s A2 e MO ==+ Y& m n e w o

1
1

g\i OChy Vlgk

-

owsto
O

ch

e .

120



13 N b (Verto ) _f
pé J 1 I i 1 | J 1 hd 1 1
V/~ IS H 11 i 1 r— w v . 11 ¥ 11 .
1 1 P I | Sy | B8 BEA B ¥ Y ) S . N
L 18 L Y '\ng 11V .
| ( [ o g =
..... _— - - - |,_ B e ————— oo I_ — t‘T“ ./hiq_s°: ;
o= o A =y N .c (o | é { L SN ¢ a ) ry —
Chi T e T a5 0 & o m——t 1 14 7o R | E:
L — 1 T— N ) — T—
—T ¥ . 1
- e v e et e e e m s = o - - - chuASo:

- - = - .-ty
1

3(2).Et sempre spanderd lagrime fora
Fin ch'i'gli rivedrd lietl tornati

4(1).Et son d'ognl biltd s} adornati
Che chi gll guata e non prende amore
Quel si puo dir che ssia sanga valore,

5( 1 ) +Nella partita. X -6

te An f in F.

2, In both F. and P. this note 1s a ¢. Notice that this measure, as given in S.,

1s repeated by the superius.

3. This sharp 1s omitted in F.

4. Here the resolution of the dissonant Third, with which the sectlon begins, 1is
delayed longer than 1s customary.

5. This sharp appears only in

F.

6. This stanza 18 not indicated in P.
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3(2).Che fanno in terra un nuovo paradiso
Con lo splendor d'un ciel di nove stelle.

4(1)+Amor com's pil bella delle belle
¥i d4 cotanta donna per signore.

1. A Long 1n B.

2. A Semibreve in B.
3. This accidental appears only in S.

4. S. has a superfluous Breve rest here.
S. This point of dlvislon appears only in B.
6. B. has a superfluous Semibreve rest here.
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4. Notice that this ballata is irregular in that each group of lines contalns
but one stanza for the second section. Thus the musical form is AB A A
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3(1)+Et amor che mmi duca eterno fia
4(1).“311& tUBeeeccecnvescance etcrcs
5(2) .Dunque per tuea et non per mia virtute
Spera d'allor in me qual che salute
6(1).Ch8 11'alma questo pilange et sol disia
7(1).Nella tuo luc€ecescees °
T. There 1s a Semibreve or its equivalent lacking at this polnt. We venture to
suggest the above possibllity.
2. This was a Breve in the MS.
3. There 1s an extra Semibreve rest here.

A A

while the poetical form 1s D A,
Se This 18 a direction only, the abbreviation of et cetera.
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Segulsse da quel 42 ch'i'le mi diedy

Con la ment'e col core

3(2).

merge mai troval
Et lel crudele, ingrata et inportuna.-

Ma ssolamente guay

4(1).Né fede nd pietd né caldo amore
N&

~
VOsevevosvesosne

5(1).Nessum pro
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3(2).Che ben vedresti inn esso stare Amore
Et la tuo vista bella et amorosa

4(1).A ohiu servir non e 1'alma angosciosa
Che tte servendo pur servir dysia.

5(1).Non creder, donna...........10

9.

Tempus imperfectum; the sign is missing in F.
empus perfectum; again missing in F. In P. these come flve measures later.
n 5

"
H 14 1 e 1
T T—

This point appears only 1n P.
Thls point 1s mlssing 1n P.
F. omits this note.

This point is found only in F.
In S: —~ .

1 rod re -
" — I

Again in this work we have the lowest register used in Francesco's music.

Cf. no. 62 .

10. This stanza is not indicated in P. The text to this work is by Franco Sacchettl.
It has been published by Carducci (Cant., p.239), who gives stanza five in full,
jdentical with stanza one. In his Kime di Cinoc...g d4'altri..., Carduccli prints

two additional groups of stanzas for this ballata.

127



1
A we, o

-

1

A

Fi3 4

| per faihe

Pcr ’?b\\ (4 )

1

L]

I

a4
G

76.
M e

11

nor

Fa-o oo

red ]
<
£
15
[N
5a
T
1
man
a.
==

LA lisc X =~ I
VS g
1 0
i ' . alll
Q] | I
o 1l 1] .W Wil ’ -

- e e (e =

F oo

el ]

=
1
;
I
!

]

?c- ve
Pe- ro

(p
=
eha
che

$

mwme so‘e——\h
| I
T 1
—o ¢
! i
mme  Sole ~ — ~ Nt
A R
T— —t—1 t
T
e .
See- 8‘,,, ol
I o N=A
Su -~ - -- 3"“"
e
- oo 431 :H_
I 1
- ---
" i
~

V.

1

-+

17
=]
[. Nown
AT
. Non
S S

S i I |
YRAL

Q | )
oY & Q¥ H !
D Ry||e b offl| . [} 4 n PR, S |
' ' -u AIlvlc B ¢
Iy ! Th T 3 WS |m —
e ol i
|
I

Xa - - - -

‘\L__ -
Yi_
==

0 o ¢
-— e e w ot ande el ey “ popte [ e e omq fl d ! P -—
£ L] e m_ . e : i ‘
. ﬁ h ll“ Nl £ 11.‘ f [ 4 '
LRl (s s (e = N
. e B2 JES - I HRD
2 2 HE |l (me e
b > > s = L1 ' ! ¥
+ -t ' _ *

LD PY 2

\NFAP Vi
AT

I

AN AR

Y
1§, 7
B
P
n
N
1A |
]
[~
Va0
v
¥
o 6
=,
)4
4
@,
) |
~ 1 !
IV -~

V\--—-‘o‘__---

Vb Fue wista
tuo visha

da
128

N\

[}

+

o\ Sen

0
%

sen-1Y da

v
~

3

(]

p———

-&-

-8




@ @ (2 Go
—A T - 1 H — T | 1
Ig.-‘}-éjiiliilillllni } T I — R .
€)) %',‘*i}%i* - | -‘i‘é‘é: l'd"%:'é"‘é'
=TTt e memm - - - « - .So O\: o — Gon. Jer- -3¢ :Vl'
— —— SR O S .
Yo, - S—— Y — —5 — | § o Co— P—'ha':p:f:ﬁj
L? T i | — = H—1—1 } H } F ——
~ T s . e - +« e« aa e a- ~-aS0 OU’\ E Con - Ver—3So
O. T | ! 1 I@. 1 11 4
7 A{a{ic Ot Tt 1 - - ——1
(o] et | I\J
\ \.«
pe--~--n> enlsmn oo Mlor = - - . '_ - .. | :
B
(2. oo le o o o & e ' |
(5 Coris i — o B M—— i t ~ H—0
Z— B T 1 L 1 x I T 1] P—‘
y | | 1 T | Bt % 1
?e_--na @‘ %‘(av\ Qo — - . lo e - o .
@) .
] ) ] 1 n l + I I LS
e e e
TR gHE 4 & 1030 IR R
"‘"‘“**I—-~—--l..----_-_J___._......_l.-re
l — o, A —
% 1 i 1 t 1+ f §—r—
[ e e e emmmms — L __L___ve,
3(2).Usando pura fe mi tien nascoso 6 In Fsp—
% o vesom i 7L dolge more e
4(1).De tuol pretiosi ochi onde'l mie core 7. In F: ~r) =
Per gran doglia si sface. . 1
0 me! rendimi pace Eﬁ
Del dislo, donna, ch'ioc da tte sentla. 8, In F: 5_a
14 S
5(1).Non per fallir.c... —
9. In Pl
6(2).Pensando che sanga mla copla sento T
13— ) S ——
Plantl, sospir, lamentl et gran langore, 10 In 8 3 U o L
7(2).Credo ch'ara plati del mio tormento e e
Che ma'non merita pena'l servire 0" TTeeg o &
- In Fz:9
8(1).01 me!, donna et signore, fammi sentire o o —
Quella gioia e diletto #Iszimﬂ
C'avea dal tuo aspetto 12. In Fio adihal
Qual mi fu tolto per falsa resia. = sr—
9(1).Non per fallirss... 13, In F:f S
= v =
14, Thls stanza is indicatel only
1. In F: in S. The following stanzas are
- found only 1in F,.
2. These are Longs in F.
3. In F. this flat is not introduced until the
following measure. Once used, it is continued
in the signature throughout the composition.
4, This flat 1s subsequently continued in the
signature of each LS.
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3(2).Perche nessuna vaga quanta lel -
Kal nacque al mondo tanto oltra misura

4(1).Et pil c'altra bella in suo flgura.
Risplende sl che concede chiarega
A chl chom a llel tra gentilega.

5{(1).0gnor mi trovoeesces

1. One of the rare places where a ledger line 1s used. Thls could easily be
avoided by placing the clef in a different position as the range 1s still small.
2. This interval would be most awkward if performed otherwlse than with an instru-
ment.

3. The following intervals are so uncommon that we venture to suggest that the
copyist has again erred, and that this phrase be ralsed a Third and the following
one lowered a Third to read as follows:
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3(2) .Q.ua.ndoggli occhl miral :
C'anno traffitto el cor pensoaso et lasso
4(1).Che sol partirs'un passo
Lg spirito mie d'amore
Né forga & neé valore
Ma sospirando lel sempre disio.
~ 10
5(1).Or'e ttalecseceace
le In Bipmm e
2. In 2=%LI + 1 - ﬁ b L

3. Thls sharp appears in P. only.
4., The point of divislion occurs here only in S.

5+ In Fs ﬁﬁ; E/“!-a—-ﬁ

1 f -

6. In F: p The same measure in P: ) —
7. This s&arp appears only in F. j

8. Ad in P,
g. 'Perche’ in F. and P.

10. This stanza is indlcated only in F.
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3(2)+Et pol mi lasci et di me non ti cale
Né a costel per cul non trovo loco
4(1).0 lass'a me quant'd penoso el givoco
Che sotto speme affligl ognl amatore.
4
5(1){Oyme! el core....)
6(2).Per pid tormento m'a facto fedele
Di cosl alta et nobil figura
7(2).Che vede la mie pena 8} crudele
Et non m'aluta né di me non cura,
8(1).Fanciulla, ome!, com'é penosa et dura
La fiamma che dl te m'incende el core.
tonality

1. The signature of the superius occurs only in P. S.secures the same

by the use of accldentals.
2. This sharp appears only in P.
3. Longs in P.

4.
maining stanzas are found only in P.

This stanza, essential for the form,

18 not indicated in elther KS. The re-
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1. This acecldental appears only in B.
2., A Long in F.

3. In F:, t—
%t=z; == J:E :
4. In ﬁ'I I ———— —{
1§ L -
ML -

5. Thls sharp appears only in S.

6. This sharp 1s omitted in S.

T. Although,the use of an upbeat 1s extremely rare in the fourteenth century, 1t
is Justifiea at thls polnt by the rhythmic progressions in the remainder of the
compogition. Cf. also the line Jjust above this.

8, This sharp 1ls given here in B. only. In S. it occurs three notes later.

Q. In S' - —~F- -
e r—— —
ra N v——— s
10, In B. the tenor is given without text.

11, This stanza is not indicated in B.
82.
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4(1) .Che_gentllega esser platosa suole

Pero el cor non crede
Che non soccorréa, sl languir mi vede.

5(1).Per 1la bellega....s

T. Note the relationshlp of the text in the tenor to that of the superius. Most
of the time it 18 rhythmically in canon although not melodically.
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3(2).Questa che mortd mi torra da 1llel
Non pietd d'altra donna ne placere,

4(1).Xa quanto seguo suo crudel volere
Et a costel pilu darmi
Tanto a dlsfarml piu la trovo fera.

5(1).Per servar umiltde....’

te This sharp is in F. only.
2, This accidental is omitted in F.
3. Thls accidental appears only in Se.

4,

5.
next measure.

A Long in

6. Thls flat appears only in P.

Se

This flat 1s omitted in S., in keeping with the accidental appearing in the

It 1s presumably inserted to cancel the natural

three measures earlier which Is understood by musica ficta and actually wriltten

there by S.
7. This stanza is not indicated in P,
85.
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3(2).0nd'1'non posso, o vera virtuosa,
Veder quant'io vorrel la tuo biltate

4(1)+Ch'S mie tesoro e mie felicitate;
Quest'e la caglon del mie tormento.

5(1)«Per un amante ric....

{e This point 18 lacking in the MS,

2. This rest 1s omitted in the US.
3. A Semibreve in the MS.
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3(2).Che spesso sol per gli ochl so'selvagia
Mi fano sparger gran planti e sospir molti

4(1).Che dentro nella mente son racco%ti
Per ch'io non vegio anchora ----
Quell'ora che siate pila.

5(1)(Pju bella... )6

6(2) .Merge, al lasso! 1'sol mergé dimando
Et ben servando degna paccle aspetto

7(2).Istringavy a mi platate, oimé! mirando
Gli gran afanni del fedel sugetto

8(1).E chJTbenignio e gratioso aspetto
D'alqun beatto signior
Fattemil degnlo com me'cor dlsia.

1. This 1s one of the group of compositions definitely labelled ballate In E.
As evidenced by the many points of division, there ls considerable use of via
artis.

2. This progression 1s mos* unusual.

3. This sharp was placed before the preceding a&. Cf. measure four above.

4. A Semibreve in the ¥S.

5. Tals word was 1llegible in the MS.

5. This stanza, necessary for the form, was not indicated in the MS.

7. Scribal error for 'con'.
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3(2)«Et che sommo dolore mie v1t'aesale6
Che ssY abandonat'esser sl vede
4(1).Ma se lecito m'eé chieder mergede,
Humile quant'io degglo,
V'a llei, ballata, di ch'i'glele cheggio.
5(1)0P0 c’amor NECeosesove
1. In S. there 1ls not room for the text in the tenor part so only the beginning
of each phrase is 51ven in the ¥S, as indicated. In F. the complete text appears.
2. In F° —
3¢ In E*:ﬁ;_gw
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heInFro B, oo 2 2 = .’f“g;‘
5. A Breve in the MSS. )
6. The following stanzas appear only in F.
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1. In S:¢ 1
1.
2. In Rq T —

3+ There is a point of division here in R. Throughout this composition R. fre-
quently uses the point in such a way as To indicate a division of the metre into
2/2 time. We have not shown these points in the above transcription.

4, This %harp appears only in S.

5. In Sif + The same in F:-4 .
P i 17‘4 T ve v o
* _'# T ; v

7. This rest is omitted in B.

8. R. has a bar-line 1in place of these rests. The other MSS. vary slightly as to
the size of the rest.

9. In R. thls bar 1s no different from those between phrases.

10. The appearance in R. of stanza four as glven here has helped immeasurably 1in
ascertaining the true ballata form. In all the other MSS. it appears at the end
as usual, and 1s followed by the restatement of the beginning of stanza one.

1. In §. this stanza 1s given under the superius part.

12, In F. and B:-#

pwr.x ) T
1

—X1

-

13. This point appears in B. and Re.
14. In B:N

148



89,

3.167r; F.l4r; P.7v-8r.
f@/‘;\ ‘3\ T 1 .'I—L ' ! —
e N 1 T 1 H Y | Y N |
1 J I 1 T 1 N 1 1 1 11 i ) IS\ S ... J! 1 1 1 11T 11T 11
L‘;'I_\'.Ll L4 c l ) I . ) 11 H l— #Y'lqvl.‘l-cl.‘l1 @%ﬂ\l ch ol d
) \T‘ ’ la\ . '
! San _ _ ———- - -].an sancd, mer'.'_.,ce di 'f‘enpa in ten — L .
—r O—1—44 Y ;/r'v : @& 15u G — D—!
L1 - 1 ™ 1 - n
1:[] h—" T —3 1 H i !l E 1 Y s |
1San oo . - _ _ __ ___da anga  mer-pe di ‘fenfo inten o . __ _
Gk CEK ) )
a § | - 1 T v —1
Qr e amammt T —— 1
= T H ' 33 F ;‘;#3 FFT !
| . !
— e e e e - -}-ro, -~ lDon______r__ _ _-___'— na.,C 7me.for'|
O 4 el bD P | .
Py A oa ¥ ) 4 + t | anl ~ L] | WY ™ A [ S T ]
- == — o < i ——t— —1 . L
1 T — 1 1 1 1 —1
_--.-___--.rm, Don—w = = . . _ .~ _ .. na,chel mieeor
8 7 RO D, @G 0
Y 1 N Y P t <11 1 —
T B [ T I hnand | } L1 T 11 Il 4 1 11 1 1TT7T ry
sy 1 1T 1T 1T 1T |1 AJ N B ¥ T 1.1
}l -4L‘Té_‘6[ | I B P ilﬁthc‘li ‘
€ I E b Non so diami Fa‘&_—L-cer’ m'aﬂbed': |
|

T @ [ |
e | @) [ N o -~
> ) A Foo Y 1 V=W 4 -5 w L A1
N - Ll = 4 @ RAV— VNN AN ol 1 Y 1 1= S
: N, S 4 14 Y 1 1
L 11
So

h W)
! T I - —-I T n —J
39 1 7 i'} ‘_1] — § I A N - Tttt y ’ _H
Yo o8+ S e B
#m&. — -IL%- =y 375, LS+
- -___I__-__ ___l______T_-__,-_,+.7
= -O—4~ }iﬁ TE oA ra Y iL_.J
et =o—o—o
——
Pl - S m o m e mmmmme s mmom oo - —

W(Sec unda fﬁg‘s:) s . l@. .

-
2
M

L + -1
L ) B N
-4

Y v :é' EEEED: .ig‘uli 3 z | |
I (4

¢ \|-‘ 5;78"0 ef' 05- --ni m:'e Jl‘-l-lff-— -~

(;Eﬂ

2. € | l R
d5 o] [ 40 BY @& B i ! G_o W& P T o AENER |

A — e —F o1 ) o o A < AR B 55— —t p &
L7 7)Y ® 1 1 1 1 L L .4 > 1 ) A A4 1 1 Y

LS ——t- p—_ S | M S 18 I ——— —

2 El ¥ —— ben ehi'skero €& oq - ni mie o’o.--/ef‘- —_————— .

o se du He non ypen 7aet alh’as_fﬂ"- —— =
h) 0 D

T 1 | 1 e -
Fs™S oY ey e —_— ) - ) EE W N DA WY ! T T 1
L 3V 1 HI | 1 3 1 I §
1 I l. A { r*ll 1 1 '& < '
v = oy -~ = #:
_‘/JU | ~ * +% nl | Pae | dapmi’l Tuo bel |

- A o e e e e e o —1-— ' '

— boo ! ' W _ o y
= — 0| ESu—— = = —— =2 0% ! -
AN N I | 1 ! == 40 | ) 1 1

o 1 1 —— —

- - — . e _+ Pus darmy'l tug bel

S e s e — - — =« — - Sard, Se hen mie Fe--

149



® T G @D
< 1 ) § ) 1 kY 2N 1
N ) § 1 11 17 am ] . 2 i . 1
L it 4 B — Tt . —— 'xl}}dliinlu
174 :‘*|— L P *—‘-'
. he s . - |
s ogr K1 i V1S B HREIT il
>—1 9 #O"’z; N o m— ,OT o &
-t Y o s oL S — s 1 = S Eo—-
Z F 1 — 1 1 1 T M L 11
—1 1 L s 1 1
vis! 00nor ehi'l vl L L e e e e e - ro
ne, Vmie wmir__ . _ . _ _ ..

4(1).Dunque da pol che sol per te sospiro,
Donna, che'l vedi et say
Esser men'dura pur conviensl omay.

5(1).S'andr£\1.......18

1. In §3W

s 1 1
1

1
T -y

la. In S:&

e

v O L VT - 5

2. P. has a point here whlch cannot be accounted for.
3. This sharp appears in F. only.
4, Long rests in F.

S5e¢ In S. this measure has a Semlbreve extra:

\

0, .

e
—

6. This measure is omitted in P,
7+ Only a Breve in S,

8. In §:g! —— T —
Y < - < 1 b -l e 1t

g #%:'—1-0— T v .$

9. In s: 3 7 —
he . o e 1 S — t

10. This flat must have been observed in each MS., although it 1s actually indi-
cated in P. only. .
11. In P} < JThe same in Sif

?;;é 1 1‘:“ ! — l\nlrh  — — — ﬁ:f—t'_'.a‘

v == a'—v_" gy v v = Ti“ﬁ?"’???t
12. In Fel), > The same in S:p_ .

ot ) ] 1 T 1 . o P—1 — fl T I‘I’s_t—ﬁ
13. In P-X ) ik ik - :5 T TS gV

14, This sharp appears here in P. only. In the other MSS. 1t follows the next

note.

15. This flat is miseing in S.

16. In _§'—‘o, v r y—
Ty

17. In §té "
e
T == #v% Veygs &

18. This stanza 1s not indicated in P.
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3(2)¥a che a mme, perc'al mie servir merto,
S1 plega a darml suo giusto volere
Se'l mio distino in ¢l pud di te piu,

4(1).Se 1la tua forga per tenpo non more,
Vinecl, signore, di mie fortuna 1 venti.
51 che buon porto 1 mie dlsly contenty.

5(1).5¢ la nimicaeececcees

1. There 1s a polnt of syncopation here in the MS.
2. This point of augmentation is missing in the NS.
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Che tolto gli ai di liberta la chlave.

Seguendote, 1a tuo blltd ne colpa,

4(1).5e offendo tua honestate
Et d1 te € la colpa

5(1).Se 1la vista soave...

1. The copylst failed to put the flags on this triplet in the MS.
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In atto di pletd del mie martire.
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3(2).N& questo fare alcun debb'esser greve
Pensando'l fin c'aspetta di vedere,

4(1).5e non s'aspetti ancor molto dolere
Quando'l passato non potra tornare.

5(1).Se pronto non sara 1'uom....10

1. This composition was actually written in 4/2 metre, but it employs so many
triplets of varlous sizes, indicated in the K¥SS. by white notes, that we have
changed it to the above metre for the sake of clarity. Rhythmically this is the
most intricate of any of Francesco's musice. It has been transeribed by Cousse-
maker and published in Capelll, Poesie musicale, and Riemann, Belsplelen.

2. This sharp appears in F. only. -

3¢ In Fo and S. thls note is a c.

4, This flat appears in B. only.

5 B. has an extra Semibreve rest here,

6. Tn ~B-:_Jg — > ) S )

7. In B: P 157—?;.

=

8. A Breve in B-
9. This flat appears in P. only.
10. This stanza 1s given in 8. and F. only.
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3(2).51e la costanga mie, le f&, le prove,
Le lagrim'e sospir ch'i'sparsi may

4(1).51e benedetta tu che lieta stay
Del mio greve dolore
Tanto se'bella e di virtute honore.

5(1).51e maladetta.'..12

e This point 18 in R. only.

2. In S:% 1 i
DT 1 ——
a at ) G { - L < )
3¢ In P:iLf -
-] ) S " —
O 3 - 1

R ———

5. In §:ﬁ‘€ — - 1 e
6. In E:%
-
8.In5:$ ———t————r—7
- 3

R —— =

10. There is no point here 1ln E.

t1. In S. and R:$
12. This stanza is not Eidicated in P. The complete text has been published in

Levi, Lirica antica, p.285.
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3(2).Et non fara tua durega tal plagha
Ch'a servir te mie fé non sie pil nova

4(1).La qual cercando, altro modo non trova
Per fartl ben piatosa di crudele.

5(1)e5')'t1 B0Necesss

T« There 1s the usual varlation between the relative size of note and rest here.

2. In R:
= ! =
3« This iparp appears in R. only.
4, In S: % : 3 This 1s a good example of the use of the rest to which
Schering calls attention (Stud.g.gg.g.Frﬂhren., D.54)},
iy = a rest to glve the organist an opportunity to fill the

windbox of his instrument. Coming in the only 4S. ¥nown to have been made espec~
1ally for an organist such an explanation is reasonable.

5. This sharp 1s omittel in F.

6. This point of diviselon appears in P. only.

7. This sharp appears in F. only.
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4(1).D'on§n1 doglia e sospiro son contento

A darmi di tuo vista dolge posa,

Et 4 esser tuo fedele.
Po ch€ non se' crudele

5(1).Vaga fanciulla.....
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3(2).N8 potra'mal con tua sagicetate
Piglisymi po ch'io conosco 1l rapace

4(1).Tuo pelago, le retl e la fallace
Esca che come sul
Assalti, e tuol’ aversi,
E abassl tuoy.

5(1).Va pure, amore, colle reti tue...6

3.

4.
Se
6.

¥a) ) D i
v o=

R e
’ 3

is th sual_discr note and rest values here.
¥2e§?in éééisz;t epancy between e v
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3(2)+Po che principio fosti della plaga
£i'a ssanarla com'a ffarla ardita,

4(1).V1rt§ che.regna in te non sie smarita
Siché in due corpl un solo animo sia.

5(1).Vjta non 3.....9
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T

e

4.

5.
6.
Te

8.
QC

In R:y

4
»e I—Tt

in B:_‘f__ I

This sharp appears in P. only.

The rela&ve glzgs of note and rest vary.
In F: The same in R: & 2 £
o F— v

Y

Thls sharp appears in S. only.
Thies stanza is omitted 1n P.

The text of this ballata appears in Sercambi, Novelle (c¢.1400), where
it 18 rendered by singers and players in the introduction to the ninety-seventh
novella. The framework of Sercembl's work, including this ballata, is being
edited at the present time by Dr. Robert S. Pratt from the Milan Triwvulzilano

¥sS. 193.

The text of this ballst: appears in Sercaiibi, Novelle (1374-c.1390), where it is
rendered by singers znd players in the introduction to the ninety-seventh novella. The framework
of Serccibi's work, including this ballata, has been edited by Robert S. Pratt in Wm. F. Bryan,
et. al., Sources &nd analogcues of Chaucer's Canterbury Tales (1041) frow the Milan Trivulziano

MS. 193.
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3(2).Blen che loyal sera'n tout ma vie
4(1).Poyr tant, ay! clere stelle, vos prie
Com lermes e sospirg trés dousmante
Che loyaute hales pour vestre anmye.

V. This is one of the compositions definltely marked ballata in B,
2. This part is not given in B, -
3« A Breve rest 1n B.

4. There 1s an extra Semibreve rest here in B.

5. There 1a a point here only in B.

6. This sharp appears in B. only.

7. There 1s no point here in S.

8. This change 1s made necessary by the odd number of Breve values in this sectlon,
9. This sharp 1s mlssing in S.

10. S. has an extra point here,

11, The following stanzas appear only in B.

This 1s the only work by Francesco that 1s not written in the Florentine
dlalect. Neither is 1t in the French form which Machault uses. It rather shows
many tralts of the Provencal dialect, supporting other evidence as to the influence
of the Troubadour art on the Itallan music of the fourteenth century.
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3(2) «Et certo son seguir fin alla morte.
Cos! sanga martir ml penso stare.
4(1).Et se per ben servir mi vorra'atare
Di scioglier dal legame sl crudele,
Inbalsimar fard pol le catene.
5(1).Amar 31....7
1. This accidental appears in F. only.
2. 5. omits this accldental.
3. This point appears in P. only.
4. In §= ; L ) | 1 'l 4:
L
5. A Minim in S.
6B
7. This stanza 1s not indlcated in P.
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1. Thls point of division is found only in F.
2. There 18 a point here in P. only.
3+ This point 1s not given in S. .
4. This sharp is omitted in S.
5. Thia sharp appears only in P.
6. In F:
7. S.alone indicates a return to the flrst stanza here.
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3(2).Ne 1sperg1uro sente o'nganno vede
Pur ¢' adenpia suo voglla con dilecto

4(1).De! non t1 sia dispecto
Quell'amorosa ferga ch'ell'accesa,
Flamma ch'i'd nel pecto
Usar mi fece a mmie vita difesa.

5(1).Caro.....12

t. In F:

o t 1
2. Thia accidental appears in F. only.
3« This part has text in S.
4, Ingzﬁ —1— — T — I 1
5. This flat appearé’Bnly in P. >
6e In P

i ) . — gy S ) E— T—

* B

7. This point appéafé only in P.
8. In F: /B

T x

e so— g 1
b e 1 T 14

9. This point appears onfﬁLln S.
10. S. has an extra Semlbreve rest here.
11. In Fp

— 1 18
) S — S S S S—

3
12. This stanza 185 ndicated 1n F. only.
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“ 4(1).Et a chul lice star fixo a verderla
Tutta giola e virtu in se conduce.
5
5(1).Che....
6(2).Ancor 1'alme beate che 1n ciel sono
Guardan questa per fena e gentil cosa
7(2).Dicendo: fia che in questo trono
Segga costel dov'ogni ben sl posa.
8(1).E qual nel sommo 1dlo ficcar gli ochi osa
Vede come esso ogni virtu in lei induce.
T. In 5: ’

2 ]

2. Although not a true canoﬁjdthis part is written in rhythmical imitation of the
superius throughout. It is without text in F.

3. In 5 = ::.He, sz

< T
<

H4

4, In F:
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6. This stanza 1s indicated only in F. The following stanzas are given only in S.
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3(2).Ben potranno dir mal, se dir vorranno
Ch'1'non segulti quel ch'i'mi dispuosi.
4(1).G1a lungo tempo e farogli dogliosi
Non gia con villania
Ma per tener tal via
Che far non mi potran diventar rosso.
1
5(1).Che penacesce.
1. This point is omitted in S. 12. In Paris,n.a.4917:
2, This sharp appears in P. only. A — d — e

3« Fo omits this polnt.
4. This point appears in P. only.
5. Only F. has a point here.

6¢ In E:q%m

1

7. In §=zp:::::::q£::::

va ¢ <
y

8. In F: p- _a®

I 1 124 o m— >
T 1 1

9. InE: gep o T
i ——.

14 1 as

ceee

10. Note this proéression of six i
parallel Fourths.
11. This stanza 1s indicated in F. only.

b n 1 " —"

13. Thls sharp is omitted in P.4917.

14, In PuAol1T: E

15. This part is omitted in P.4917.
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3(2).Ché quanto lo' ntelletto & pil possente
Nella ragion piu manca d'ognl lato

4(1)Ma vengamo a rrimedio che cc'? dato
Che toglie el viver mesto

Del creder puro e stlam contentl a questo.

5(1).Cont.empla.r.....‘4

This composition 1s definltely marked ballata in B.

2+ Thls sharp 1s omitted in S. Notice that the interval, with the sharp inserted,
1s the tritone.

3. A Breve in S.

4, A Long in B.

Se This sharp is omitted in Se

6. This point appears only in Be.

7. B. has a sharp before this 5.

8., This sharp appears only in B.

9. This point occurs in P. only.

10. B. has an extra Breve rest here.
11. In S.,‘ o —

12. In P:

13. This is one of the few points at which the Maxima is used.
14. This stanza 1s indlcated in S. only.
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VII. R. 71ir, containing No. 111.



9. Thls sharp 1s missing in R.
10. In R:
e FTE 2

Tt

11, This 1s one of two compositions
which have the verto and chiuso in the
first section. Gf. the'discussion 1n

chapter V.

12. In F.and R:f - —
A= S

13. In S:p

14. A Semivreve in S.
15, In P:

6,7,
the
3,4
12
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glven after the music.
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Z 1 } ~+—+ -+ - H 11
Vlr"'o;

mn 3]

s n m wra— — 5(1).Conviens’a fedeecsecasss

f {4 W W P - 1 1 1

b: 1 I ot S s L L —] - N ooy

- T O — ¢ TJO-. , & 6(2).Non pud 1l'animo alter senpre
tenere
R il HEAL | Subgletto el suo albitro a
P | L chl nol cura,
2 . " > ~ s | Ll S

D PR © S 2t o o= —

o — i — = . A 7(2) .Ma vuol dovere ognl cosa a
’ ¥ v v mlsura
Chiuso | I Che con disdegno isdegno

| J\ fuge'l core.
3 32 L W - I B
55 ?::m[ > ? | < Y 8(1)0.-..?
! o —oeH — - . 21
9(1).Conviensit a fede £Oe-vse

QL\;\LSO'.

1. In F. stanzas four and five are 16, In Feand P: ,

glven after stanzas six and seven. - T = e =

2. Thls polnt is missing in F, %

3« This sharp is omitted in S. 17. This sharp appears in F. and R.

4, R. omits this point. 18. This point appears in F. and F.

5. This point appears only in S. 19. This sharp 1s missing 1n F.

6. This polnt is given in P. only. 20. In S: —

7. Note this imitation of the contra- et e

tenor of two measures previous. F T 1

8. In F:f v 21. The true order of stanzas in this work

4 +— —— 18 uncertain, due to the variation between

MSS. In S. stanzas 1,2,4 are given with the
music, as above. After the music stanzas 3,

9 appear in order., In F. 1,2 are with
music; 3,6,7,4,5 are aft.er. In R. 1,2,
are with the music, none follow. In P.
4 are glven with the music; 3 only is
Cf. Plate VII.
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4(1).L'arco per saettar cuor che contenda
A llegladrie per mostrarsl a che'l
vede.

5(1).005&-..06

6(2) .Ma cerca amor un fedel cuor gentile,
Honesto, umile et cheto et quel
sactta.
tomette al suo caldo fuclle.
donna,
. s'aspecta
8(1).D'aver pletd della mie fe perfecta
Che grida ognor merge, mergs, merge.

7(2).Et sot
Se quest's, dunque a tte,

1. The relative slzes ol note and rest
varye.

2. Ad in S.

3. There 18 an extra Semibreve rest here
in P.

4, This stanza is placed here only in P,
The other MSS. place 1t after the music,
5« This sharp 1s omitted in S.

5. This stanza 1s indicated only in F.
The following stanzas appear only in S.
7. The contratenor is without text in F.
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T. Note this imitation of the contratenor, with a
! figure which 1s used several other times.
2, The MS. has an extra Breve rest at this point.
_81,3., 3., The fourth stanza, which is found in all other
ballate save the fragments beginning with no.150,
uﬂ ? 1s mlsaing here although there was adequate space
» in the MS. for 1t. The positlion of stanza three
indicates that the ballata form was nevertheleas
la intended.
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0

3{2) Ritorna a immaginare quella serena
Vista la qual mi par candida rosa

4(1).FEt cosl guido mie vita nolosa

Et tanto sto in guerra quant'io tardo

D'immaginar per chul passommi 11 dardo.

I N | ) |
II\‘ | I I 1 ) § 1 + i 1 __{ 3 1
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1. There 1e & cross at this point in the MS.,

the verto. It 1s the only place where this 1s clearly indicated;

transcriper must judge by the length of the chiuso.
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Verto: ruse:
3(2). Et se 1lle sentiral tanto angosclose
. Quanto le sente el mie cor con affanno
4(1). Forse che allor ristorerai 11 danno
Delle mie pene amare
Et per te poy non fien tenute care.
5(1). Donna, 1'pregoeececs
te A Minim in B.

This point Is missing in B. and P.
Here the point is omitted in Se
This flat appears only in F.

This point 1s given in P. only.
This part has text in P. Many times notes, sustained in other 1ISS5. as given

above, are divided in this I'S. to fit the syllables.

Te

8.

9.

10.
11.
12.
13.
14,
15.
16.
17.

This sharp is given in B. only.
This flat appears in P. only.
These are Long rests in B.
This point is given only in F.
This point appears in F. and’ ) Be
In addition to the signature of F. this flat appears in B. and P.
This sharp is given in B. and P.
This point occurs in B. “only.

A d in B.
Notice the triad at this cadence.

In S: ® o —~
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3(2).Po che non vedrete
El bel viso lucente et gratioso.

4(1).Lasso, a mme doloroso
Dunque omai vi chiudete
Po che'l piacer perdete
Che consolava ongni altro sentimento.

5(1).Donna,.....8

6(2).Quel ben che tu m'a'dato,
Amor, del, dimmi se gli é da gradire

7(2).Da po ch'i'son privato
Dal dolcle, po che 8'?2 facto sentire

8(1).Non & magglor martiro
Ch'esser abandonnato
D1'1 diletto gustato
. E ben 1lc¢ provo onde me ne lamento.

9(1).Donna’'l tuo parti.ceceesss

1. S. has a ¢-clef by mistake at the beginning of this part instead of the
f-clef. The part is not given in F.
2. A Breve In S. In P. this measure reads:_g —t— -+

3. This sharp is omitted in P.

4. F. has text with this part, dividing some of the notes to accommodate
all the syllables.
5. This sharp appears in F. only.

6o In Sz o

==

Te In E:Q . ¢
T g v+
8. This stanza 1s omitted in P. The remaining stanzas are given only in F.
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Chiuso:

3(2).Et penso quando ad te mi diede amore
Che frutto divental per tuo virtute

4(1).Morto nell'ombre con nove ferute

A lluce ritornal .
La quel mirando, non morro glamay.

5(1).Donna....5

6(2).Questo valor tien seco la mie fede

Et fammi d'ogni pena trar diletto.

7(2).8e 1l'occhio fer'aver di me t1 vede,

Ricorre la memoria al primo effetto

8(1).Mostrandoti pletos'all'inteletto

Tal che gll amari guay

Da mme discaccio e fa cio che tu say.

9(1).Donna....6

10(2) .Fa', credi, pensa et di'pur a tuo posta
C'ongni mal quanto in me pace ml fia.

11(2).E ver che tua vergongni'assai mi costa,

Che biasmo segue a donna usar folll

12(1).Dulmi che lla tua colpa vuo'far mia

Ma quanto piu diray,
Tacendo mosterro ch'i'non fallay.

13(1).D0nna per farmleeceseoss

a

1. This sharp occurs only in F.

2. In Dy

3. Thls point appears in F. only.

4, Notice again the use of a triad as partial cadence at th
resolution is shown in the chluso.

5. This stanza is indicated in E. only.

6. This and subsequent stanzas are indicated in F. only.
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4(1).0nde mal fa chi tanta fede oblia

20

f @) L
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— Et mostra altrui
Ao r oK — + =
Z— } f —
T ' l 5(1).El grélleecsesess
C‘];MSO‘ i
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T. This sharp 18 omltted in P.
2. This point appears only in B.
3. In F. and P:¢ 3

' ¢

—

4., This part 1s omitted in P.

5. Thls sharp is omltted in S. and B.

5. This sharp appears only in P.

7. A Long in B.

8. There 1s an extra Semibreve rest here in B.
9. In S. this is only a Breve. -
10. An 2 1n _B_o

11. This sharp appears in F. and B.

12 In F: g

—

a5 T T
Y T

Vo = =
13. B. has a Breve rest here.
14. This sharp occurs in B. only.
15. In F: g _

be —
¢ T T

16 In 2. and 23

.

17. S. has a b here.~"

18. In B: EER — —p Ao
Yo s armmen "f ro1 - -

I 1 ) +
¢ som—— X y—

19. This stanza 1s omitted 1n S.
20. This stanza is given in F. only.
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3(2).Poglt dinangi al volto acelo che grave
Conprenda quanto a mm' 8 del suo conspecto

4(1).Esser lontano e gli € c'altro diletto
Non & che llei veder di tutt'el fiore.

5(‘).El mie dolceooo¢-7

1. This sharp appears only in F.
2. This 1s the highest note reached in any of Francesco's music.

3« This
4. In F:

5. In E--g—————t——r
6. Notice this imitation of the contratenor. It is repeated inversely in the

next measure of the superius. Cf. a simllar passage six measures later.
7. This stanza 1s indicated in F. only.

sEarp is omitted in F.

Wolf has published this composition in hls Sing- und Spielmusik
and his Gegchichte der Muslk, confusing it with the madrigals as to form.
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4(1).Po che la tuo biltd tanto mi tene
Sugetto a tte che d'altro non mil cale
Sosta la graye pena che m'assale
Vegendo a ss) gram fe far villania.

22

5( 1) «Gentil aﬂpettOQ oo 023

T. The unusual slgnature of two flats occurs here in P. The use of these acel-
dentals (b and 2 ) 1n other MSS, 1s indicated at the . appropriate places through-
out the part. P. also has text with this part, dividing some notes to accommodate
all the syllables.
2. This point occurs only in R.
3. Thls sharp appears in P. only.
4. This point is given only in P.
5. Here the point appears in both R. and P.
6. This point 1s omitted in F,
7. This flat occurs in R. as . well as Pe
8. This flat 1s given 1n F. as well as P.
9. In F. and R:; 1
v Vo e
10. This flat is 5_;.évzen in 8. :g:si;ell as P.
11. This accildental appears in all MSS. save R.
12. Thia accidental is found in all MSS, save P.
13. This flat appears only in S.
14. Here the sharp occurs in all MSS. save f.

15 In St gra——y

X - |

16« This accidental appears in P. and R. only.
17. This flat 1s given in F. only.
18. This sharp 1s found in R. only.
19. This point appears in F. and Re
20. InP'f r —_

%{ ‘I e 11 ¢

o~ f* '1* 2 -

21« This 18 the only composition by Francesco in R. which has the first and
second endings marked. They are called Overts and Clus.
22. In R. the stanza ends at this point and is followed by the indication for
stanza five.
23« This stanza 18 indicated in F. only.

The first section of the music to this work has been published in
Besseler, Muslk d. M.A., p.162. The text has been published in Carducci,

Cant., p.3

The first sectlion of the music to this work hos been published in
Besseler, Musik d. M.A., p. 162. The text has been published in Carduccl,
Cant., p. 317. A portion of this ballata has been identifled on fol. 3v
of the fragmentary manuscript of the Archivio Capltolare of the Cathedral
at Pistoia. Cf. Federico Ghisi, 'Un frammento musicale della "Ars Nova
Italiana,"' Rivisto musicale italiana, XLII (1938), 162-168.
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4(1).De! per Dio, sl mi dolgo; abbimi un poco
Per 1scusato, amore,

Chd'l tu'ardore non & in costel effetto.

9

Qevesee

-~

5(1).GJ

i
s
——

6. In F:

9. This stanza 18 indicated in E. only.

[ W)
La 1s

1. in S. thlis note is omitted.
In S
An £ in F.

2.
Se

e is written

this measur

In S.

3.

Fed
e
ad=

5. This flat appears only in F.
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3(2)+0hé come son dinangl al suo conspetto
In pace pongo clascun mie desire

4(1).0gni vilta nel cor sento perire
E'n sé virtlh destere.
Chl l‘usa 41 mirare,
Ha nne'costumi suol l'anim'avegga.

5(1).Giunta......

2.

Je
4.

in

5. lacks the following four measuress.

In S:p_ —
AbinF.

This sharp is lacking in E.
8. unexpectedly begins the
The tenor.

last phrase of the text to stanza two at thie point

The complete text has been published in Capelll, FPoesie, P+29.
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4(1).FEt ben ch'io viva, mal non vo'seguire
Se non vo', chlara stella et dolc'amore.

5(1)«Cram plant'agll ochlessecssss

1. In all three parts in all five MSS. the time values vary here, some having a

long note and Breve rest, others having a Long note and Long rest.
2. In B. only; in all others the ¢ is repeated here.

3. A point of division only in B.

4, This flat appears only in B.

S« Agin F.

6. In F:-4 1

: S S—— T

—t

7. Note that the last four measures are allke in both sections.

This 1s one of the few compositions which are definitely marked

ballata in B. It was previously published by Ludwig, Z. f. Mw., V,
Verses have been published by Levl, p.142.
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Accenda te per la suo pura fede.
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B. has an extra Semibreve rest here.

In B. this is a Long, followed by a point.’
This sharp appears only in S.

This 1s only a Breve in S.

An £ in S.

This sharp appears only in F,.

In'Big | e —
X e 3 — ———y

This signature is glven in F. and B.
Note the unusual spread of the harmony at this point.

10. This sharp appears two notes later in B.
t1. This flat is omitted in S.
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3(2).Pero pur spera l'anima mie trista,
Per ben servir, suo merto in tal creatura.

\
4(1)+Che mal sarfa che('n) ssi nobil figura
Celato stesse sdegno o crudeltade.

1. This part is omitted in B.

2. A Breve rest 1n B.

3. A Semibreve rest in S.

4, There 1s a Long rest here in B.
5. This flat appears in B. only.
6. Thls point 1s given in B. only.
7. Note again how the phrases of the contratenor overlap and imitate the superius.

8. Agin_B_.

9. This sharp 1s glven only in S.

10. In B: My E— '
¢

11. In B: N .

12. This Maxima 1s glven in B. onlyjy S. has two Longs instead.
13, B. has an extra Minim rest here.

t4. There is a polnt after these two notes 1in B.

15. B. has an extra Breve rest here.
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3(2).Adorna se'colla suc gentilegga

19

vedete el pil bel c'altro viso,

Humana, nc, ma su, dal paradiso

ch'i'dir nol saprel,
irtld da ley.

Da llel aprendete,
Quanto bisogna a ttal v

4(1).Donne,

5{(1).La dolce..cees
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1. In B, this 1s definitely marked ballata. Only the first three words are given
ag title; otherwise the text is entirely missing in each part. Except for no.143
in the Prague MS5., this 1s the only occasion where one of Francesco's compositions
1s given in such a manner, indicating 1ts probable use as an instrumental number.
2. Thls polnt appears only in R.

3. This point is given in B, and R.

4. In B:, N -

" —-—

fa v s e ve

> 7
5+ R. and P. have text with this part, dividing some of the note values in order
to accommodate all the syllables. The flat is found in the signature of S. and P.
€. This part 1s glven only in R. Its style 18 so different from that of the other
contratenors, especlally the passages of parallel Fourths at the end of each
section, that we doubt very much if Francesco wrote it. There are no captions
given with the part,

Te In B: , !
e e
8. In B: ' =

1 8 . S— —1 T 1]

9. Be. has an extra Breve rest here.

10. In R3,
11. In B: ar
: n_.l‘ A g% —
12, In P: o e -
e e T— =
13. In B The same in P: ,

14. This 1L only a Minim in B.

i
o " a—— t 1 A ———

15. In R: p N
16. B. has two extra Minlm rests here.
17 InR: _, |

1 T ' S S S e |

18. This stanza is given only in P.
19. The following stanzas are omitted in R.

The text to this ballata has been published by Trucchl, Poesie,II, 161,
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3(2).Sperando aver la gratia che ss'aquista
Ispesse volte per virtl d'amare

Che tu solevi, ond'io sto in pene et in guay.

4(1).0r_veglo la speranga mla mancare
Ché 1'uso non ni fay
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7. This composition 1s definitely marked ballata in B.
2. ™lg accidental is given only in Be

3. Thle sharp appears only in P.

4, This part is given without text in B.

5. In B:;
b —— I . e

===—===m

6. Thls sharp is omitted in B. and P,

Te A c in Bo
8. Thls is only a Breve in S,
90 In B Lr e -~

==
10, This sharp ls omitted in P.

11, This Breve rest is lacking in Se
12. A Long in B.

130 In B' oo

14. An & in S.

'5- In g::du: 3
- VTV E T T

16. B. omits this sharp.

17. In Qit 1 —

i‘%’-" A ""%-v" £
18. In Fo andl_B.S‘ ZT < .|

19. In P: a P £ e
R = e e e e —
A T 1
P s— ry
20. In Q:_D_ FR— T E— — — —
L 1 < P D SR 4 e arnt—

—_— g
21. B. lacks this Breve rest.
22. This point appears only in B.

23. In S. and F: : =

24, This stanza 1s not indlcated in B. and P.
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4(1).E ben ch'io m'accostassy
A mirar suo biltate
Pur mia lealtate
Ruppe el vago aspecto
Che risplende.

5(1).La mentéaesee.s

An

1. in §o
2. In

LYl
4

leato

y— - — - 11
) — T T

[
3., Thia is only a Minim in both MSS.
4. This sharp appears in F. onlye.
5. This entire measure is missing in S.
6. The last slx measures of both sections are ldentical in each part.

The text of this ballata, with four additional stanzas, has been
published in Carduccl, Cant., D155
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afaidheh el le Chinso: A 1lel sanga ragion ml ffanno
L, — | umile,
= O T = e NP S 4(1).Ben ch'i'conosca 11 suo malvaglo
. —r——1— A stile
— ——1— Ancor la mente stolta non si sagia
. on prendo la
Verdor | chiuse: : Fammi s} incontro, non p Sranta.
r——'L"' Altrl che'l vero amante fa beato.
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— —_— i 0 . 4|; 1
Vewlo: Clhaiwser

The alternative Lo thls upbeat 18 a metre based on the Breve value. Cf. no.153.

In S:g_ ;
This sharp appears or;lybiréh_F_i‘ 4P

iven in both F. and F.
I’ggtg :ﬁ?:ptifag coming at the beglnning of a section, and 1ts prompt resolution.
AcinF.
An Se
Thezligt-seven measures are ldentlcal in both sectlions.

This' stanza is indicated only in Se.
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A Long in B.
A Minim in B.

3. This sharp is in B. only.
%. This accldental 18 in S. only.
5. A Breve 1n B.

7.
8.

InB:g o+
Theregia a point here in B.
A Semibreve in B.

n1

241



131.

P.127v-128r,

S.129v-130r

T = -
11
.ll_ -&
xm. £
m
]
\b\)
A £
T
e
..
o %

ljc_v\;%lvo 'e' k=

bard

7 Muor _ |

3

{
L3

4
1 (WA

T = 7]
/]

g
1p £ |
T Py
i m
i no__

H i
IS
o, P

i 1 ‘it
..M QL
) L
o
AI, ol

ol
671, 9l
u;nﬁ ' &ll
™ Gl

IM“OV'------—- - - - - -———-—-’Z'o-r’a,-----ma,,

Y]

(]
[)
-
[]
)
T
[T '
; ]
Q <
TOH -
T S
(
s
OH-
B

F.
=

i
}
1

=2

IR

o

for)
——

|
“l— - -
—+-&

—
len- - — _
l£

do - -

di) Mmi- Senl-o

Vn ]

J‘e avl'

- ——

Jo-——]en___ - .- e = - - -."ée’

mi-Sep- ~- ©

d

e\ I
> 1 . t1

— Nt

T
V. 1

)

o1
e

A~
1
—

r—q

25
\l./‘rr
1

Fdui
Sbd
J

L4

] Vieo v — =¥
| |

’

me-~--co

1
t

1
¥

OJCIV
[
t

]

g
LI |

5’?& Jl- fc
g

L
1

{

!

|
"
—1

)
|
3
]

.
=2
—
N
1
| Sem—
1
S

El 'I‘ne

— -

uf'mc-',:ol Vie c = — ~
£e'2o

- - -~ — —che (urme-,Co Vi e s o mmmmm e eV

—+—1
se ros:en-‘

—

+

|c|o-——Ve

T
3

11
1

FaWl)

e

=

ir rnen

| 4t
)

13

oS ———
W 7 do - ve utts |
=

8

.-.Illi
]
1l
T !
! oﬁl
ot
M O
T gl
LRl
u
H t o)

5ir' nen

|
|
—3
L |

-
A

i
|
L

qui - —— Vi

El e 6{:’5 dite

242



—
]l 1 1

"
i -
{

N
4 1 1 171

)4
V"=
A
o

—TH

T
1

oo
2

S

“ . -

-:’lﬁ
o

T
!

S~ Jen- - - - -
I3
3

y < uu
se'

-

ﬁ?ﬁ?

§
h |

£2

2

3

14

1

£

B)Q_

|

1—

1
}

- -

ir non s e - - ~Ssen

dcvc '2‘ u‘f‘& 3

1 1
S

(§P'uncla, Iﬁln')

Se-"

e Rt

I
r

L1

I- L .
Ly SR 1| R £,
1 ' .‘ .. mr;
.l.. , nmﬁ.l
< = O
-1 1
2 | Ueilofl
ﬁ ] .
. s I
| It Ql

—1

B i o (N

-— - -

-

R e L 2

) WY

)
o

|

X

|11M¢'+uodo|;e| [

-
7

- MCV]-AO
8

1
1

111 1

"
1

X
| ¥ S

V dol - -ce 1o - - - - I

F 4. on U WIS VEY

(%
-3,

(Do

3
1
¥

do ‘i“el Fuo
e © '2pog

n

Tegue
=]

£=s

¥ ]

——

- - m e -

be --- -
pe-r- -~ - == m- - —— oo

u_el ‘i'M Jo'ce

%

-+~ ma. se-
;slpe-ran_

‘a-l lc “'}'U\.o

d
tro .-

-ouen - -

1

Q)

1T

A1}

Fabi

N

t

LN
] ol Lo
ggu

-tor- - - to

7
1
4

al 'i'( ["‘l'\)a.

g ePL2

Fl
Pall B

—1
rivd -
lov

-]

T

R 5 ,,“1' ';'h
K

ond’

Del
.

--=-ne

T)jel
v 4

-~

Y S

243



&ﬁ'ﬁﬁgﬁ:ﬁf)ﬁ#

houm 3¢
o et

hu

I X

El me 511) a1 t.e qui - = - -vi
2. S. has an extra Breve rest here.
3¢ In P:
EgEre £ 288

) e ¥ y——"
-

I T r {

w-ﬁl

— X

T

-ma seguendo quel tuo dolge
5. This sharp appears in P. only.

6. In P: o 2
R

D =

— Y L5
T

qual tl1 priv'attor- - -

1|7« A 4 in P.

dc-ve tutto gir non se pOB~Sern

B InP: g -12--&&42‘42-

:Hr

244 = :

-8ci'ogni senso t.ri- - -

h + 3
1","“ | = . " — : — :‘_l T~ —1
| Y 1 | 23 ¥y L] ;

Yo o 1o o O o 1o aa o,

I -Faﬂ..‘—‘i‘w--_-j_--,‘-_.l-na, Ilmi- .............

h l . 1 Pr—— .' I '

A —1—1 { o H—=1 } — —

=4 l; It ;r_l E e ——

|

o 'fur'l—-'l‘w-----l.-..__.--inl— ' bad oo 1
. | ! |
L~ le [ c l.a PN ERT I2 ﬁ N
pr— 1 —71 1 ¥ 1
= . —  — =1 a— -
1 | 1 1 K 1 1

-~Hon. .-~ 1 a for e -- te - ———emeepd
w e 53/-&0\. T nd.

0

y 1 1 n I 1 T—1 1

Y 4Py - | . i 1 1 { Tg 1 1 1 ) i | - 1 = | i

Yoo T < oo =2 ==

J -) : $€N — — -- S0 ’bfl. e Hd ' '

sl ogut i -l—-~-—----~—-__.T,-,,..._.

| I

)] i L@ I \ | .

A { i — } ) N H ] [ ) 1

| t ; lll » y L4 L1171 T ot T ) § 1

s i

” - [N N
----- u\|3W\ SenSo'fﬂ .- — '_.- - —_- - .L___.__-_.I —_———- ..,.'
=4 I | l |

- = o 2L FLI0 £ 2o

= : — — = ;

Ll ) 1  § 1 1 1
L ____________._.._-_-x,i’on; senso TP e o o e o e e e e e e~
Con gelole d-mer mice o . - - —

0

] A 1 1T T L

] =1

P L4 & Sy Ll
— — T S ) — [
o
i ! T
)
. \ ) |
} L i 1 3 1
1 L4 R ———— 1 1 )| | [ 4 | ST v
Vo W L c( Al " ‘A 11 { - —
A4 4 ‘c T
— =)
-__.-__: ...... |..___-_|.---_":—il.s+b.
< | ~ —
‘9‘ — = 'A A O -~ av&' ‘u'

ha F— 7 e~ 1t

i 1 1 1 ) 1 hd

> 1  § 1 ] |
B T S - - = e = = == 5TD.

e et e m - r e e e e = e= — . gt
4(1).Sara la morte non picciolo acquisto
Po che tanto diviso
Se'dal tuo paradiso
Dunque, de'! chiama lel pietosamente.
T. In PINotice the altered position of 4. In P:
the text): £ _,o_.,e._;z 2 2 2 o



.E.QBV.
W
T

l

— e

S.168v

—

7.
demie o _|

o

132.
men ve -

A A)

T —— T 1 T TTHIT — 1A . — = —
AR LS i 1
1] ' Lo b o
I” v . [ 44 o
_ IM cf .ll+ Wﬁ L] t 4
T~ THTL =T T Tt .+ T — . me
vl el S ’ el rdll] R
® S % ) / i ” .m .; . mrm
il e TIRES L T ® Tt -
ol 1 R
2 T » Q! K) &
o LL = E U J. 1]“ \
A o i
- -la ”

Vw2
o

=&

-’Cn --te

h A |
1
1
E'
{
1 ‘l |

do -.a Ve

’3:1"

|

|
L4
L1t
v
A\
b B4

ac
Sen-—~To

e Y |
0 2+
] |
1
T o v—n L
Y < 4

‘— —

t
1
1T
}
|
{
""-_h
i g
T
1
o

) U )

- —
I
1
1

mrrl U

1| p— —— Jrl 1

1
T
—
T
A
i Sy
{

1 1

245

ml
ars

P 2. I
| > * 2=

o

Se‘:("hl

P A

.9

L . .ﬂ% '
\ 0 | D , \z, - \ e
s A
W ol \ . \\ e
Lllle 2Gy B ||llR % 8 [k
AN 1) 1 SO N A 11| A 115, i
Yol e TG & : i
E P Mmoo I i Igy
§ 1 1] ‘ 1] + o Lk i i ” \
“u“ AR {1 N Jull - JibE \E b ER

[~ 4
71N\

= &=

1
A

&




T T M T T
alm. S | ] oy Wb _,VN
. . R | | .
L A | O
1 S v i s
L&. Ll @ " 1
. ‘g . i U . 4
¢ rz,”. L | LRl fury
}..ﬂfﬂl_rll 1||II|£ -!|.'q|! L
e o g | o .
..li* , ' , Ja L] AVII‘
|4t 4 . t
..14.7% i “ \ i N m TN .\
ll.; —_ A — L 1_1 — o L
%14 ', 4 (I ﬁ 1
L \ il
Ty e 1
i “ T — T T e TN R+
g | ™
" J_ ol e ([TRe “wm,
. ] e
a | Lnl | _, . d ° n.rlrw uuv...
o 1A : == R
, " N . Hw.hr IIJW'
“” [ J - v 2: ] %
il HI.I -{.- - mx ﬁ_% 3| &S | |
[ (2 | I
LI . ==t . \
il i ey i
lu 4 n||m -t — -~— ] {44 | "L 4144 — —|HH
=3 X ./ ilmﬂ M £ 1 i
7 R T 1
1 £5 ) 3 f 2K n.r
HEB— 13 M8 .] <t 5 ? mu“‘ s 2ANy

"

—
e I e

2

-il-i
|

e LY
I

- R e e - - - -

Yo R)

-

Al
D= N
e 17

=T |

o4
1

P—

; - |

LA WA )

VY.

C‘n'uSo

=3
[ =

- - - a Q.
-'

|
|

i
Sy 4
A

1= ----

<= A

2

Y

VN

Te In F

2. This sharp 18 glven in F. only.

3. This point appears only 1in F,
Ad in S.

4o
5. A Long in S.

6. In S:

‘§.

indicated onliy in

7. A ¢c in S.
8. A g in S.
9. This stanza 1s

Vests

r.

g

4(1).Pero che prima pud l'anima mia
Ch'abandonarti col corpo morire.

5( 1 ) .Nella mie vita... 009

246



133,

|

«139v; F.38v; P.115v-116r.

i T |

[ o

e

| ol
{

v
Y
iy
w\mw
3
i}
i X
~ 1
1D,

[1 AR

mie

l
|

‘ eids---cun

1]

ans
- ﬂ.
4+ o
4
£
3
s
-3
Q
0y
3!

oS 1
P

H
* =

.._',._Q,

LY

Sio___

1. PN
. .M o
2
JI.VM 7%
Pl

Al o 4
Tl
e |

¢+
el

S Y
l

“‘uovﬂvL s

|
y -

L2

-—

K-

’

.

gﬁr ('

"
1
!

.T
Eﬁ i
£
i £
++d <5
ki+ﬂ
BpE @
[*l IT Iﬂm| s
|\ e
& 2
iy,
| [T+ _|
m
|
BE o
Pt W‘I ! ‘-J

17“;| f” c‘u.- re"sa‘l

-~ Yo

“and Il |

2L

LA

.1

)

t

]
|

1-..

-nd mi-- .

_____--_..----..--L’-"-——

che atte, va\‘

O

£

| 2

selea o

-
I-
1

—
|
]
...l.+ "

Q
..s:}_d_. ~
i !

T ®
T4 m..'.
Hhss
v 3
i s
T 4
O
g
e
T

5

ECe - e —m -

?uo‘ ')Ch 1‘“' r‘

I
1
1

y 3

o

%

P

—— T,

Secwunda k&ru

4T

A
.

T2

_— - - -
e

-




1
etz Pop—t g = '
ya —T11 I 1 1 174 ye ! G - —
—i ? SR S Su— " s 1 ! g 1 o |
i ) h othL i | L_______——————J —
e--re Cku. o 7u3u<!o be|--81-' [ ‘0 te-s == ‘ '''' - - - _, e - . — - '
e ,_’_—. —

1 -6- IH P 2 -3 Pl 1 i — '
L9 ~ 4 A | foi [~ 4 b 1_~ 1
== T ——fr—o =
va 1 f A 1 M 1_1 = | ) j
p— 4

C) €} O ®
— T 1 T T
L T [ 1 1 1 —1 WS WA A DY
— —— s 1 ) 8 O SN N S N S U R T A T |

.l
Q
U
N,
u
|
1
$§
o}
o

. y ‘
--Yo |or1r;’ el vid-s0 e e “"/3"' ¢0777| A e |P'8" _—_——— -
I'La. £ %_Lu___e | | . (20 '
A + 1T et 2 1 A~ 1 —
— = = : P ———F————— ]
~ 1 —— !
— ¥ 1 1 r I : =|
) - -’a y ¢ - o -
---lo | Toery €l vi-_ s0 ce - roeom . 1t |p |
— la e (£3 | P
oA DN 4 + — ; { ul !
1= 1T - ! — g '—l f =~{
1 L) =

T N
1

. N P\ 1 I : 1

p— 1 11 I 3 1 1. 1 p— [ ] i 1 i 1
Y ;‘L a 1 ) Y 1 | 1 1 1 s 3 T 1 "

<~ ~ k) — 3

R IR AR b < etk i
I R I i

;xé— o : L o) ‘a = n
PA —_— n )~ A | | . .Y 1 1.1
— | 1 e ——— 1 L~ d 1 j —
L 1 R — P i.‘— ) 9 3
------'-—.---,l-,,---|-———--—'-|—-——-0a1-.¢e;.
l-ﬂ- '-ﬂ‘ |‘5" P { " | ot
—1 t e t - sy e ni— - -

A — i 1 1 1 ] § [ L 1
It 1 { 1 1 1 Pl
e o o OF.

7. F. and 5. have a flat and sharp
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Pid sento amore che mmi consuma e sface|3. This flat appears only 1n P.
4. This accidental is given in F.only.
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