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La grant feste
Philip the Fair’s Celebration of the Knighting
of His Sons in Paris at Pentecost of 1313

Elizabeth A. R. Brown and Nancy Freeman Regalado

Paris at Pentecost 1313 to celebrate the knighting of Philip the

Fair’s three sons on 3 June 1313 and the assumption of the Cross
three days later.! Never, the chroniclers proclaimed, had such a feste
been seen in France; it rivaled the fabled feast of Ahasuerus.? Yet,
although this feste is one of the most splendid, most fully developed,
and best described of any held in the Middle Ages, it has not received
the scrutiny it merits.

The feste was an extended spectacle where great crowds of spectators
saw large-scale public performances in which participants staged grandly
impressive acts: the crusading ceremonies and public processions of roy-
alty, nobles, and city dwellers.®* Within this spectacle were festivities
where participation was restricted and selective: the knighting cere-
mony, princely banquets, and craft feasts. It also contained musical per-
formances and theatrical entertainments that everyone could see and
hear in the streets of Paris; these included dramatic tableaux where
actors represented scenes from the Bible and popular tales. Taken all to-
gether, the festivity, performances, and dramatic scenes constituted a
celebration that engaged every level of the Parisian population, at times
as actors, at others as spectators. Music, costumes, decorations, lights,
feasting, processions, and ceremonial gestures and words exalted the
participants and made them impressive to spectators. These elements
dramatized the values that underlay the royal, aristocratic, or bourgeois
ceremonies and festivities. Organized by the king, the celebration of
knighting and crusading vows may be read as an elaborate spectacle
whose purposes were political and personal and whose lavishness dis-
played kingly largesse and royal power. On the other hand, the costly
grandeur of street decorations, costumes, and entertainments provided
by the Parisians staged their independent role within the body politic.
The display of urban wealth and splendor dramatized the aspirations and
power of the bourgeois while the tableaux they sponsored offered coun-
sel intended to maintain the political and spiritual health of Philip’s
reign. Spectacle thus joined king and city in a festive experience of com-
munitas.

One of the most striking medieval urban celebrations was held in
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Before 1313 numerous splendid festivities had celebrated knightings .

and other solemn occasions. The knighting of Frederick Barbarossa’s
sons at Mainz on Pentecost in 1184 was a wondrous ceremony that

_ inspired chroniclers and poets*—and perhaps Philip Augustus, whose

son Louis [VIII) was splendidly knighted at Compiégne on Pentecost in
1209.5 Lavish display marked similar ceremonies for Louis IX’s brothers,
Robert of Artois at Compiégne on the octaves of Pentecost in 1237 and
Alfonse of Poitiers at Saumur on the Feast of Saint John the Baptist in
1241. When Louis IX knighted his eldest son Philip (Philip the Fair’s
father), his nephew Robert of Artois, and sixty-seven other young men
on Pentecost in 1267, prelates and barons from most of France gathered
in Paris, which was marvelously decorated with multicolored hangings
and precious ornaments. The celebration lasted for more than a week
and was marked by a royal pilgrimage to Saint-Denis and the preaching
of the Cross on the Ile-Notre-Dame.b This feste resembled in many ways
the jubilee that accompanied the coronation of Marie of Brabant, second

wife of Philip III, on the Feast of Saint John the Baptist in 1275.7 Again

the congregation of magnates, again the splendid display of garments
and jewels, again week-long rejoicing in Paris, where, a chronicler says,
the bourgeois “firent feste grant et sollempnel.” In the spring of 1301,
when Philip the Fair made a grand tour of Flanders, the people of Ghent
marched forth to meet him, dressed in new clothes, the most important
people in different costumes that reflected their hostile division; they
presented the king with rich gifts and, most important, pexformed vari-
ous entertainments (ludos diversos) and jousts (hastiludia), on which
27,000 1. were spent. Similar festivities greeted the king in the different
places that he visited, and the Annals of Ghent report the dissension
that arose in Bruges over payment for expenses.® Just seven years before
Philip the Fair’s feste, Edward I of England held the fabulous Feast of the
Swans at Westminster to honor the knighting of his son and namesake,
Edward (II]). At Pentecost of 1306 some three hundred men, including
the mayor of London, were knighted with Edward and feasted at a great
banquet attended by the Patriarch of Jerusalem. There paths were taken
on swans to conquer Scotland, and the king is said to have pledged never
thereafter to bear arms against Christians, but to depart forever for the
Holy Land.?

The grant feste of 1313 was thus hardly the first of its kind. Nor was
this the first time an observer had termed such a celebration the greatest
ever held in France or elsewhere; similar observations had been made of
the festivities of 1184, 1267, and 1275—and indeed of a reception that
Robert of Artois gave for Philip ITf at Arras in 1271, What distinguishes
the Parisian feste of 1313 most sharply from earlier occasions is the rich-
ness and variety of the documentation that survives, particularly con-
cerning the urban festivities.

In almost every case the records for 1313 are fuller and more abun-
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dant than those available for the earlier celebrations. Most extraordinary
are two unusual evewitness sources. Five illuminations and six informa-
tive captions depict and comment on the week’s events. These appear as
the preamble to a Latin translation of a Spanish collection of animal
fables called Dimna et Kalila, which the physician Raymond of Béziers
began for Philip the Fair's wife Jeanne, completed on Pentecost in 1313,
dedicated to Philip the Fair, and presented to the king later in the year.!
These illuminations and captions represent the perspective of privileged
insiders who witnessed the knighting and crusading ceremonies. Even
more unusual is a long, detailed account of the festivities that was in-
cluded in an anonymous metrical chronicle written by a Parisian clerk.
The chronicle commences in 1300, although the author seems to have
written it between 1313 and early 1317; the single copy that survives in
Paris, Bibliothéque nationale, Ms. fr. 146 stops abruptly in the autumn
of 1316, and the manuscript that contains the work was created shortly
thereafter, probably in 1317."* Those involved in the production of the
manuscript knew the king and his court; its format bespeaks its origin
in the royal chancery. This makes the chronicle’s treatment of Philip the
Fair’s feste particularly valuable. The chronicler was a cleric linked to
the royal chancery and sympathetic to the bourgeois of Paris. He had
seen the events he reports; events he did not witness find no place in his
account. His perspective is that of a spectator in the streets: he offers no
descriptions of indoor ceremonies or banquets except a peek through the
flaps of the tents sheltering Edward 1¥s feast at Saint-Germain-des-Prés.
What he relates is recorded in unprecedentedly rich detail in a passage of
429 lines, more than a third of which {166 lines) describe the festive con-
tributions made by the Parisians. Beside this account those in other
chronicles, contemporary and later, pale in importance, although they
provide details that the metrical chronicle does not mention.”* Many
years would pass before other chroniclers would record in equal detail
the civic celebrations that accompanied solemn royal ceremonies.

The Pentecost feste of 1313 marked the brilliant zenith of Philip the
Fair’s reign {1285-1314). The rapid succession of unhappy events that
preceded Philip’s death a vear and a half later, on 29 November 1314,
stand out against the great celebration in somber relief: the execution of
Jacques de Molay, Grand Master of the Templars, and the Templar Mas-
ter of Normandy on the small island in the Seine near the royal palace
on 18 March 1314, the revelation of the adultery scandal that led to the
imprisonment of the king’s three daughters-in-law in April 1314; the
death of Pope Clement V on 20 April; the conclusion of inglorious
truces with the Flemings in July 1313 and September 1314; the forma-
tion of noble alliances to protest royal policies in November 1314, For-
tune’s wheel turned as surely toward misfortune for the king of France
as it did for his powerful minister, Enguerran de Marigny, who was
widely credited with the construction of the king’s great palace on the
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Ne-de-la-Cité and who helped prepare the feste that glorified it, but who
was disgraced and hanged, decried as a crafty Renart, on 30 April 1315,
just five months after his master's death.!> These sad events lay in the
future, however, when a host of people gathered in Paris in June 1313 to
participate in Philip the Fair's festivities, presided over by a trio of kings
{Philip himself; his son and twenty-three-year-old heir Louis, king of
Navarre since his mother’s death in 1305; and Philip’s son-in-law, twenty-
nine-year-old Edward Il of England} and by Pope Clement V’s emissary,
Cardinal Nicolas de Fréauville, cousin of Enguerran de Mangny and
Philip the Fair’s former confessor.!®

The feste lasted a full eight days (see Table 3.1). It was soiemnly inau-
gurated at the cathedral of Notre-Dame on Pentecost, 3 June, a feast day
traditionally considered particularly appropriate for knighting.'” The cel-
ebrations had begun the day before, however, when Philip the Fair’s
daughter Isabelle and her husband Edward Il entered Paris. Philip the
Fair had long pressed the couple to attend the festivities, offering Ed-
ward the prospect of grace and favor regarding the duchy of Guyenne,
which the English king held of Philip.!® The couple had left Dover at
sunrise on. 23 May, accompanied by a host of English nobles and ecclesi-
astics,’ and leaving behind them a realm torn by strife between the
nobles and the king and threatened by the Scots.™

Doubtless progressing along the grant rue de Paris that led from
Saint-Denis to Paris, Edward and Isabelle entered the city on 2 June, the
vigil of Pentecost.* There, as one chronicler reports, they were received
with solemnity and joy as “the whole city rose up and went forth to
meet them.”?? Later in the day they surely dined at a banquet given by
Philip the Fair.?® Philip showered them with bounty—more {perhaps
considerably more) than 2000 1. par. worth of supplies for their stay and
for the feast that Edward was to provide the next week. The French king
gave them 94 oxen, 189 pigs, 380 rams, 200 pike, 40 quarrels, 160 carp,
and 80 barrels of wing; nothing was stinted.?* And when Edward re-
quired money, he found it easily available. Enguerran de Marigny lent
him 15,000 1. st. sometime during his stay in France, and Philip the Fair
lent 33,000 1. more in June. This brought relief to a needy monarch, who
had had to borrow heavily at home to cover the expenses of the trip.®®
Repayment would prove burdensome, but for the moment he was able
to comport himself as befitted a king of England.

After Philip the Fair's banquet, the young men who were to be
knighted doubtless gathered at Notre-Dame to confess and spend the
night fasting and praying. The evidence that survives suggests that the
ceremonies at the cathedral followed the traditional form outlined some
forty years earlier in Ramon Llull’s Order of Knighthood.” Thus on Sun-
day, before the ceremony, they would have heard mass and then a ser-
mon setting forth the twelve articles of faith, the ten commandments,
and the seven sacraments. Before being knighted they would have knelt
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TABLE 3.1. La grant feste of 1313 {events and activities recorded
in the metrical chronicle of BN, Ms. fr. 146,
with additions, in italics, from other sources)

Saturday, 2 June Parisians march out to meet Edward II of England
and Isabelle (SCR)
Banquet offered by Philip the Fair

Sunday, 3 June [Pentecost} Ceremony of knighting
Banquet given by Philip the Fair

Monday, 4 June Banquet offered by Louis, king of Navarre
Construction of bridge from the lle-de-la-Cité to
the Ile-Notre-Dame

Tuesday, 5 June Midday banquet in tents given by Edward 1l at
Saint-Germain-des-Prés (JSV)
Feast offered to the ladies at the Louvre by Philip
the Fair
Construction of bridge completed

Wednesday, 6 June Rain and wind in the morning
Processions across the bridge to the lle-Notre-Dame
Assumption of the Cross after noon by nobles,
religious, and others on the Ile-Notre-Dame
{CGN, RB}
Bangquet offered by Louis of Evreux, half-brother of
Philip the Fair

Thursday, 7 June Edward 11 and Isabelle oversleep

Nobles ladies take the Cross (JSV)

Edward IT makes an offering in the Sainte-Chapelle
{PRO, fol. 3v)

Crafts, bourgeois, and all the people of Paris {RB)
parade from the Ile-Notre-Dame through the
cloister of Notre-Dame to the palace to be
viewed by the three kings {JSV, RB)

Banquet offered by Charles of Valois, brother of
Philip the Fair

Crafts and bourgeois parade in the evening (JSV|
after dinner to the Pré-aux-Clercs {GC) and Saint-
Germain-des-Prés

Crafts feast individually

Street festivities through the night

Friday-Sunday, 8-10 June  Parisian “luminaire” begins on Friday and
continues for three nights

Saturday, 9 June Queen Isabelle takes the Cross [PRP}
Duration unspecified “mainte faérie” (dramatic tableaux and
{includes Wednesday and entertainments)
Thursday)
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Date unspecified March of the Great Watch, 800 men clad in livery
Date unspecified {three Pountain with wine and “maintes fictions”

davys! {imaginary scenes and figures)

Continuously, by day Music, food, and drink; streets crowded with richly
and night elad nobles and bourgeois, and crafts in livery;

streets hung with brightly coloved drapery

Related Events

After Trinity Sunday, Rovyal entertainment at Pontoise; mingtrel
10 June Bernard le Fol and 54 naked dancers perform on
19 fune (PRO, fol. 301)
Fire in the quarters of Edward and Isabelle at
Pontoise, forcing the couple to flee in their
nightclothes

Friday, 15 June Possible tournament held at Compiégne {CR)

Key to Additional Sources

CGN: Continuation of the Universal Chronicle of Guillaume de Nangis, ed. Géraud 1:396
CR: Comptes royaux,ed. Fawtier and Maillard, no. 27687

GC: Grandes Chronigques, ed. Viard, 9:287-90

J8V: Chronicle of Jean of Saint-Victor, in Recueil des historiens 21:656-57

PRO: PRO, E 101/375/8

PRP: PRQ, E 30/1422

RB: Raymond of Béziers, Dimna et Kalila BN, Ms. lat. 8504, fols. Bv-1Ir}

SCR: Chronicle of Saint-Catherine-du-Ment of Rouen, in Recueil des historiens 23:408-9

before the altar. A miniature in Dimna et Kalila shows Louis, the first
to be knighted, with hands lifted to heaven, being belted by Edward of
England in the rite described by Llull. Tt also shows Philip the Fair giv-
ing his son the ceremonial slap that Llull says followed a ritual kiss; the
blow, according to Llull, ensured that the young knight would remem-
ber the signal honor he had received. After he had been belted, another
illustration demonstrates, Louis of Navarre joined Edward II and Philip
the Fair in belting other aspirants, who numbered almost two hundred.
They included Louis’s brothers Philip and Charles; their cousin Philip
(the future Philip VI, son of Philip the Fair’s brother Charles of Valois;
Robert of Artois, whose lawful heritage, the county of Burgundy, had
passed to France as the dowry of his sister Jeanne, married to Prince
Philip; and the half-brother and son of Enguerran de Marigny.

All who were knighted received splendid testimony of Philip the Fair’s
largesse.”” The gifts traditionally bestowed by the lord who knighted?®®
were exceedingly lavish in 1313; the king spent more than 32,000 1 par.
on horses for the new knights. Most were given a horse and a palfrey,
some a single mount, a few money with which steeds could be pur-
chased. Gilded reins went to fifty knights; white reins were distributed
to others. Token stipends {vadia) were disbursed, 10 I par. to the king's
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sons and 5 I par. to the others. Although full records of other special
expenses have not survived, the king in all likelihood gave the new
knights robes and perhaps ceremonial beds for their vigil, gifts that his
forebears had bestowed at earlier royal knightings.

After the ceremony, Llull said, the new chevaliers should ride
through the city and display themselves, to impress upon them the shame
they would attract if they failed to keep their vows. So too Liull thought
that the occasion should be celebrated with great feasts and dinners, and
with jousting and sports.? Philip the Fair perhaps deemed tourneying,
long decried by the church, incompatible with the ceremony he had
ordained; on 28 December 1312 he had reiterated an earlier prohibition
against jousts, tournaments, and other passages of arms, outlawed until
the Feast of Saint Remi because of the rites that he intended for Pente-
cost.?® Yet a fifteenth-century chronicler recorded that in 1313 the king
“held jousts and tournaments to make his feste more excellent.”?! The
author probably invented this detail, for aside from the tournament of
children depicted in one of the tableaux mounted by the Parisians for
the feste, no feats of arms were celebrated in or near the city during Pen-
tecost week, although a tournament was perhaps planned for Com-
piégne in mid-June.®*

There may have been no tournaments or jousting, but the new
knights were royally feasted, and on many occasions during the week
they displayed themselves, magnificently attired in garb that they often
changed. A grand company of French magnates was present; their names
form a litany in the metrical chronicle, which includes not only those
who attended the ceremonies but also some of the most important
young men who were knighted. Of the assemblage the chronicler wrote,
“Even if one counted in French and in Latin, from night to day, one
could not give the sum of all the nobles.”?® Robert of Béthune, count of
Flanders, and his son Louis, count of Nevers and Rethel, were conspicu-
ous by their absence, understandable in view of the conflict between
Flanders and France that would shortly erupt; the metrical chromicle
says that the count of Flanders did not dare to come because of the
power of the king of France.®

On Sunday after the ceremony at Notre-Dame, Philip the Fair enter-
tained his guests, perhaps, as a late chronicler said, presiding at table
wearing the royal diadem.?®® On Monday Louis of Navarre gave a banquet,

thus assuming precedence over his brother-in-law Edward of England, |

whose feast took place the next day.%

The lavish banquet that Edward offered was held at high noon at
Saint-Germain-des-Prés, where he and Isabelle were lodged.’” It was a
stunning occasion. Tents hung with rich cloths were open for all to
view. Even in broad daylight, lights and torches burned in abundance, a
grand display of regal wealth.?® The guests were served by attendants on
horseback, and other amusement was provided. The reward of 20 s. that
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William Craddock, crowder and singer, received on 6 June for making
minstrelsy before Edward IT was surely given to him for his performance
the day before at Bdward’s feast.?® A castle of love (castrum amorosum),
constructed by the armorer of Louis of Navarre for 100 s., was a chief
attraction, perhaps used to provide entertainment between the courses
of the meal.® Philip the Fair gave a feast for his daughter Isabelle and his
daughter-in-law Marguerite, queen of Navarre, both splendid in their
crowns, and the other ladies at the Louvre.

On Wednesday morning Paris was struck by rains and wind; the pre-
scient might have seen in this a sign of divine skepticism regarding the
ceremony that was soon to occur, the second capstone of the weeld's fes-
tivities. But the storm moved on, and the ritual assumption of the Cross
took place as planned. On Monday and Tuesday the Parisians had con-
structed a huge bridge of planks, balanced on boats, 160 feet long and 40
feet wide, to link the Ile-de-la-Cité and the Ile-Notre-Dame, a marshy
expanse that belonged to the cathedral chapter of Paris and that was
under the bishop's jurisdiction.®> On Wednesday afternoon, royalty, new
knights, nobles, and bourgeois thronged the bridge as they assembled on
the Ile-Notre-Dame.*®

Cardinal Nicolas of Fréauville and other prelates, mounted on a dais,
met the multitude.* Sermons were preached, and then, beginning with
the kings of France, Navarre, and England, a crowd of the faithful —
commoners as well as nobles—received the crosses that bound them to
free the Holy Land. Thus Philip the Fair fulfilled the solemn vow that he
had made on 3 April 1312 at the Council of Vienne: that he, his children,
his brothers, and “a copious multitude of nobles of his kingdom and
other realms” would within the year assume the Cross and within six
years set forth to succor the Holy Land, whether or not France was at
war, and that if he were prevented by death or any other impediment his
eldest son would act in his place.*® At the ceremony in 1313 the cardinal
doubtless announced the grand indulgence issued by Clement V on 10
February, which promised full remission of their sins to all who em-
barked for the Holy Land on crusade oz, according to their rank and
means, sent others to fight in their places.* The willingness of so many
clerics and lay people to assume the Cross in Paris was doubtless pro-
moted by guarantees that Philip the Fair issued on that Wednesday. The
king, clearly anxious to see a spectacular number enlist with him, made
pledges to all who took the Cross that if they were kept by death, ill-
ness, or any other personal impediment from fulfilling their vows, no
one could require anything more of them or their heirs; it would be their
decision whether to offer or leave anything to aid the Holy Land, and if
anyone constrained them to do so, the king promised personally to see
that they were protected from harm.#” After the solemn rite, the noble
entourage returned to the lle-de-la-Cité, where the kings and their
guests were feasted by Philip the Fair's half-brother Louis of Evreux,
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who had long been close to Edward of England and had helped persuade
him and Isabelle to come to France.*8

The wives of those who had taken the Cross on Wednesday, inspired
by their husbands, made similar undertakings on Thursday, although
their vows were contingent on their husbands’ departing for the Holy
Land.” Some of them felt pressed to follow their husbands’ lead. Jeanne
of Burgundy, wife of Philip of Poitiers, later said that Philip had “made
her assume the Cross” and that she herself had taken no vow to make
any compensation for failing to implement her pledge.’® Queen Isabelle,
more cautious than the other ladies, deferred until Saturday her assump-
tion of the Cross, and she obtained from Cardinal Nicolas a formal cer-
tificate of his agreement that she would set forth only with her husband
and that she would be bound to furnish only such support for the Holy
Land as her devotion moved her to offer.’?

Isabelle’s failure to take the Cross with the other ladies may or may
not have been deliberate. She and Edward had overslept on Thursday
morning, to the amusement of the metrical chronicler.’ Thus Edward
failed to attend a conference scheduled with Philip the Fair, and Isabelle
may have missed the ladies’ crusading ceremony. But Edward reached
the palace later and made amends for his earlier absence by offering 24
florins for the mendicants of Paris and 20 s. at the shrine of the Crown
of Thorns in the Sainte-Chapelle,® where the ladies may have taken the
Cross, as Isabelle would do on Saturday. He, and perhaps Isabelle as
well, then joined Philip the Fair and his sons to view the grand assem-
blage of all the people of Paris that trooped from the Ile-Notre-Dame
through the cloister of Notre-Dame to Philip the Fair’s new palace.

Jean of Paris, cleric and canon of Saint-Victor, used the term proces-
siopaliter (which had imperial as well as ecclesiastical connotations) to
describe the march of the Parisians.®* Processional movements are pow-
erful representations of social structure: their movement, orientation,
and composition reflect personal and institutional roles and relation-
ships; their progress enables all to see and be seen within a dynamic
ensemble that exhibits principles of ideological order and social struc-
ture.”® Given the immense crowds and obstacles such as bridges, gates,
and narrow streets that impeded forward motion through the city, it may
well be asked in what sense Thursday’s assembly may be compared to a
procession in which a well-defined body of participants moves past spec-
tators along a path in whose trajectory and fixed temporal and spatial
limits symbolic meaning can be found. The vast, animated throng of
Parisians does not resemble the elite cortege of dignitaries that paraded
with their retinue in royal and ecclesiastical processions: its mass is
greater; the focus falls on groups rather than individuals; the king gazes
from a fixed position at his people, who view the splendor of three mon-
archs as they pass before the palace. Yet the gathering of the Parisians is
defined by processional features: it marks a special occasion; it has a
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Figure 3.1. Paris at the time of the Pentecost feste of 1313. {Illustration by Eliza
MceClennen.)

beginning and end in time; it moves through city spaces along a specific
trajectory articulated by significant monuments and structures (the
church of Notre-Dame, the royal palace, the city wall); its participants
are identified by their costumes, movements, and order of march.

Three locations where large crowds could gather—the Ile-Notre-
Dame, the royal palace, and the Pré-aux-Clercs near Saint-Germain—
marked out a route from east to west and punctuated a movement that
began in the morning and lasted into the evening (see Figure 3.1, The
parade of Parisians commenced with an assembly on the marshy mead-
ows of the Ile-Notre-Dame, whose ecclesiastical connections had been
underscored by Wednesday’s crusading congregation. Mounted trum-
peters preceded the line of march. They led twenty thousand on horse-
back and thirty thousand on foot, the metrical chronicle says, seeking to
impress with numbers that, if accurate, would have been equivalént to a
quarter of the city’s population. The Parisians passed over the grand
bridge that now, thanks to their efforts, joined the lle-Notre-Dame and
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the Ie-de-la-Cité. Then they progressed through the cloister of Notre-
Dame and the narrow streets of the Cité before marshaling before the
king’s splendid new palace. The three kings reviewed the host—from
the windows of the king’s apartments, according to one source, or at the
entry to the palace, according to another.5” Drums beat, horns and trum-
pets sounded, and the royal entourage watched as the Parisians passed,
two by two, each craft garbed in special livery. The costumes, order, and
music of the procession made visible the affluence and social organiza-
tion of the city while its unified motion reflected an ideal of the com-
munity’s solidarity.5® Never since Paris was built, the metrical chronicle
declares, had there been such a noble display, which signaled the true
worth of the Parisians.®

The massive parade continued on in the evening, after dinner. The
Parisians crossed to the left bank and out beyond the city’s walls to the
great meadows that stretched between the Seine and Saint-Germain-
des-Prés. There Edward and Isabelle were staying, and their presence
transformed the space of the abbey of Saint-Germain into a site that was
both royal and ecclesiastical. The Parisians must have squeezed over the
Petit-Pont and moved west through the narrow Porte de Buci and Porte
de Saint-Germain that breached Philip Augustus’s wall; some may have
crossed by ferry to the Left Bank.% At last they fanned out over the
meadows of the Pré-aux-Clercs between Saint-Germain and the river.
For the second time the throng assumed an impressive, orderly line of
march as the Parisians showed themselves to Edward and Isabelle, who
had returned to their lodging at Saint-Germain after attending the feast
offered by Charles of Valois. From a little tower, surrounded by a host of
ladies and damsels, the royal couple gazed in amazement, the chronicles
report. Never would the English and their king have believed, the metri-
cal chronicler proudly comments, “that so many wealthy and such
noble persons could come forth from a single city.”s!

The feste of 1313 was both theatrical and political. Aristocratic re-
sponsibilities, wealth, and power [reiterated privately by the noble ban-
quets and knighting ceremonies) were affirmed publicly when they were
displayed to the people of Paris at the crusading ceremonies and through
the magnates’ ostentatious exhibition of splendor. In return, the power
of the Parisians was confirmed when their wealth and numbers were
shown to royal spectators. Spectacle thus gave weight to the importance
of each group within the city.

The Parisian bourgeois and crafts, who had constructed the bridge
between the Ile-de-la-Cité and the Ie-Notre-Dame and had organized
and financed the preparation, had assessed the princely offering of
10,000 I par. that Paris gave the king for his son’s knighting.®* The bour-
geois, many of whom had profited handsomely from preparations for the
feste,% rivaled the kings, princes, and nobles in their expenditures. The
metrical chronicler’s verses introducing the bourgeois’s celebration, con-
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trast borjois and borjoisie with the nobility, while emphasizing the
noble magnificence of the festivities that the bourgeois presented. As
odious as comparisons might be, the chronicler says, this celebration
was distinguished by five marks of lordliness: the illuminations that the
bourgeois provided, beginning on Friday and continuing to Sunday; the
sumptuous garb they wore; their well-furnished numbers night and day;
the variety of musical instruments; and the richly adorned crafts.®

The Parisians’ wealth, which had been used prodigally to decorate
and illumine the streets of Paris and to provide the liveries and cos-
tumes, transformed the city and joined its inhabitants in common re-
joicing. All Paris was decked in hangings—white, black, yellow, red,
blue, and green. For three days the bourgeois provided a fountain of wine,
ornamented with “mermaids, civet-cats, lions, leopards, and many fabu-
lous inventions.”%* “For the feste that the bourgeois mounted,” the met-
rical chronicle says, “the royalty thanked them ”%

Throughout the week, for the nobles and themselves, the bourgeois
staged theatrical tableaux vivants and entertainments in the city’s
streets—faérie or enchantments, as the metrical chronicle terms them
[see Table 3.2).5 The poet describes more than two dozen tableaux and
entertainments, devoting eighty-three lines to them. His is the earliest
record of street tableaux staged for a Parisian royal festival, ® providing
the first evidence of dramatic staging in Paris and its environs,® and the
sponsorship of Parisian theater by the municipal crafts.”? The tableaux
presented episodes both secular and religious. In the curious order in
which the metrical chronicle lists them, biblical tableaux appear next to
scenes from popular tales. Jesus laughs with his mother and eats an
apple, cheek by jowl with Renart the Fox costumed as a doctor. The
Blessed Virgin and the Magi are listed next to a Paradise and a Hell
scene; then comes the Last Judgment, then the Resurrection, then a
children’s tournament, Christ and the Apostles praying, the slaughter of
the Innocents, the martyrdom of John the Baptist, and Herod and
Caiaphas in a miter. Next the chronicle describes two scenes from the
tales of Renart—the fox chanting an epistle and the Gospels, then
Hersent the she-wolf spinning. Next Adam and Eve, and Pilate washing
his hands; then merry “bean kings” and wild men. Then the whole life
of Renart: eating chickens and hens; disguised as bishop, pope, and arch-
bishop; and finally borne in his funeral cortege.

The author enumerates the scenes, pointing here and there and punc-
tuating his account with “la,” “la,” “vit on la.” His account suggests
throngs of spectators successively viewing an ensemble of scenes staged
simultaneously. Whether the strange order in which he enumerated
them reflects their actual locations cannot be known. Only one site is
named: les Halles, the covered market located just west of the Chiirch of
the Innocents, which housed an enclosed, rabbit-filled wood where tame
animals were chased.” By the early fifteenth century, various locations
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TABLE 3.2. The Faérie of 1313: Street tableaux staged and entertainment
- presented during the Feste listed in the order given in BN, Ms. fr. 146

{Chronique métrique, lines 4953-5048)

Christ Child langhing with his mother

Renart the Fox as a doctor

Christ Child eating apples

The Virgin with the Magi

Paradise with ninety angels and souls singing “inside”

Hell with more than a hundred devils tormenting groaning souls
The Last Judgment

The Resurrection

A children’s tournament

Christ and the Apostles praying

The slaughter of the Innocents

Martyrdom and beheading of John the Baptist
Herod and Caiaphas in a miter

“Fire, gold, silver flying up”

Renart the Fox singing an Epistle and the Gospels
“Crosses and feather plumes”

Hersent the she-wolf spinning

Adam and Eve

Pilate washing his hands

Bean kings and wild men

“All this was done by the weavers; the beltmakers also staged the life of Renart”
The whole life of Renart, eating chickens and hens

Renart disguised as a bishop, pope, and archbishop

“Renart was there in every possible disguise”

Funeral procession of Renart

Lads dancing in white shirts

Nightingales and parrots singing

An enclosed wood with rabbits in the Halles
Tame game animals “beaten on the back”
Penmants, flags, banners

Music

Castles and towers

Ladies dancing and caroling

Luminaire of wax candles

Decorated fountain of wine, “a joyful gift of the bourgeois”
Well-dressed bourgeois ladies dancing

Key: religious scenes, Renart material, festive entertainments, “descriptive comments”
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along the royal entry route into Paris were associated with different
crafts; some of the same scenes (such as the Magi and the slaughter of
the Innocents) were represented in 1313.72 But les Halles was not a site
of later entry pageantry, nor is there evidence that in 1313 the scenes
were associated with the entry of Edward and Isabelle into Paris on the
day before Pentecost.

As the chronicle’s account shows, the tableaux depicting Hell and
Paradise were staged within large-scale constructions intended to last
for more than a single day and perhaps for the entire week of the feste.
Framing the Hell were curtains that were blown down by Wednesday’s
storm but were quickly restored.”™ Black, reeking smoke poured from its
inner area; into it souls were cast, and there they howled in torment;
from it more than 2 hundred devils could emerge simultaneously.”™ The
Paradise held ninety angels and likewise had an inner space, within
which souls sang.”™ If these tableaux were staged on the fixed, raised
platforms typical of later medieval French street theater,’® they would
have been impressively large’ but easily constructed by the affluent and
well-organized Parisians who had set up the pontoon bridge to the Ile-
Notre-Dame in just two days.

Some faérie may have been mounted on wagons or wheels; the metri-
cal chronicle mentions “castles and towers,” which, like ships, were pop-
ular sets that could be mobile.”® Some revelers may have been cos-
tumed, since the metrical chronicle makes a tantalizing reference to
people strutting over the pontoon bridge and wearing “maintes riches
desguisetires,” 2 term that can mean costumes or disguises as well as
finery.” A later account in the Grandes Chroniques, which compresses
the information in the metrical chronicle and contains no reference to
the subjects of the tableaux, mentions jeux accompanying the Parisians’
assemblage on the Ile-Notre-Dame.®

Unlike the mute, immobile tableaux of some early-fifteenth-century
entries,® the tableaux of 1313 were lively and filled with movement; fig-
ures sang, spoke, groaned, spun, and jumped about. But the scenes do
not seem to have been full dramas. For ten of them the chronicler uses a
single verh suggesting a simple action without any dramatic develop-
ment: the Christ Child laughs, Renart intones the Gospels. In the case
of nine tableaux, only the subject is indicated, but three scenes involved
sustained and repeated actions: the souls singing in Paradise;® the devils
“throwing and casting souls about,” emerging “side by side to lure
toward them souls, which they treated very harshly”;® the wild men
prancing about “with great merriment.”® In every case the faérie of
1313 presented familiar scenes, not complex allegories, that could be
understood without dialogue, extended dramatic action, or additional
commentary.

The faérie’s varied themes playfully reiterated the central elements of
the aristocratic feste: the articles of faith, youthful knights, kings, pro-
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cessions. Taken together the biblical tableaux constitute an ensemble of
scenes® presenting the central episodes of Christian belief and illustrat-
ing the lessons that the new knights had heard expounded at Notre-
Dame. The scene of the Magi recalled the three kings of France, En-
gland, and Navarre, whose presence dignified the feste. The children’s
tournament, “where none was more than ten vears old,” evoked the
knighting of Philip the Fair’s sons while it underscored the absence of
tourneying at the feste.® The fox in clerical garb caricatured the splen-
did ecclesiastical ceremonies, as Renart’s funeral cortege echoed the
feste's different ceremonial processions.®
The scenes from the stories of Renart, the only known medieval stag-

ing of the tales, had political overtones that would not have been lost on
spectators familiar with the popular satire. The tableau showing Renart
as a doctor presented the episode in which the fox heals the ailing King
Noble with a remedy concocted from the skins of his courtiers.®® This
scene, lilke the one showing the greedy fox eating chickens and hens (in
Latin galli, which also signifies “the French”], would surely have re-
called Philip the Fair’s red-headed minister, Enguerran de Marigny, who
was at the apogee of his power in 1313. As the metrical chronicle re-
ports, when Enguerran was taken to trial in the spring of 1315, the
Parisians taunted him with cries of “Begone, Renart! Your scheming and
trickery have killed us. You've stolen the kingdom’s wealth.”® Other
tableaux also had moral and political implications. Figuring the evil
ruler who sheds the blood of the righteous, King Herod orders the slay-
ing of the Innocents, and Herod Antipas receives the head of John the
Baptist and appears with the chief priest Caiaphas, both guilty of Jesus’
death. Their images contrasted starkly with that of the good kings, the
Magi. Even the comic “bean kings” carried a moral message, represent-
ing as they did the ephemeral kings-for-a-day of Epiphany, and suggested
the transitory nature of royal power.®® Provocatively intermingled, the
religious and satirical scenes constituted a discourse of festive counsel
that celebrated knighting and crusading ceremonies while reminding
the king of his duty to protect the kingdom from evil and from over-
mighty councillors. Celebration and admonition were complementary,

for the king’s subjects thought themselves bound not only to glorify but
also to advise their ruler.”? The bourgeois thus presented diversions for
themselves and lessons for their betters. Their festive participation

asserted the worth of an educated urban elite as they gave their com-

mentary on the issues of the day and the responsibilities of their king.

Who were the Parisians who planned, mounted, and participated in

the celebration? Focusing on the bourgeois, the metrical chronicle
points to Parisians of varied status, identified by occupation, dress, sex,

and festive activity. The proud elite of the Parisian bourgeoisie with its

“rights, customs, practices, and privileges” financed and dominated the
festivities.” At different points in the celebration, the individual Pa-
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risian crafts were identified by their insignia, processional order, and
separate banquets. In Thursday’s parade they marched two by two, each
craft wearing distinctive livery and feasting at subsequent banquets that

_ were, extraordinarily, permitted them on this occasion, in addition to

those held at their annual assemblies.®® Members of the G_Ieat Watch
(which included representatives of every craft except the.nchest, who
were exempt) marched through the swirling thr_ongs, e1g]{it hundred
strong, identified by their special garb.® The chromclg s?emflcaily men-
tions just two crafts, the “tisseranz” and the “corroier” as sponsors of
dramatic tableaux ® The “tisseranz” included many groups in the im-
portant Parisian cloth industry, from “le commun des menuz mestres
tesseranz” to the women who wove fine silk, to the "(}.rapiel::s gue Dieu
gart,” the “mestier hautain,” the “granz mestres tesseranz, who sold
cloth made by the lesser masters.”® The ”corrmez..‘,” men and women,
belonged to a specialized craft that made belts pf silk or leather studc}ed
with metal nails, luxury items for a Parisian chentelfi: of nobles and rich
bourgeois.”” The bourgeois sponsors also paid the 'mmstrels who play_ed
the instruments that the metrical chronicle mentions.?® At the opposite
end of the social scale were the merry ribaus or rabble, whosevwhzfce
shirts and dancing distinguished them from the crafts parading in
livery.?® Dancing is the only festive activity ass;gned to women;fw!l}ether
noble or bourgeois: “dames danced carols with lovely tui]c:i)s ; “bour-
geoises dressed in finery danced and pranced for all to see.” Althoqgh
the metrical chronicler singles out different groups of Parisians, for him
they were most impressive as a mass, “an enormous throng, well decked
out by night and day.”** .

Thsu; wiek&ong celebration ended on Trinity .Sl'mday. This brought to
a close the rejoicing and expenses of the Parisian bow{geoxs, but thﬁ:
king’s outlay continued after he, Edward, and Isabelle retugd from Paris
to Pontoise to deal with affairs of state.’® Philip left the city on 9 June,
passing through Poissy on his way to Pontoise;!% Edward and Isabelle
remained in Paris on Trinity Sunday, when Edward awarded ten marks
to a friar, John de Dunkhull, who was setting forth for the Holy Land in
Christ’s service.'%

The royal company remained at Pontoise fgr the rest of the rx}onth;
their stay was dramatically interrupted by a fire that bque out in Ed-
ward's wardrobe, destroying many of the couple’s .belpngmgs az}d caus-
ing the English king and his queen to flee in their m:ghtdress into t‘he
strect.'% This incident apart, life seems to have continued at Pontoise
much as it had at Paris. Alms were offered to mendicants gnd poor on 18
Tune, and the prior of the church of Saint-Pierre of Pontoise received 30
s. for the damage done to his meadows by Edward’s oxen, pastured there
for four days.!% Feasting and celebration doubtles§ continued, but the
pace was far less hectic than before. Nonetheless wine ﬂowgd, andon 11
June Edward offered 20 s. to a particularly outstanding minstrel; later
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the minstrel Bernard Le Fol and fifey-four companions distracted Edward
by dancing nude before him—on 19 June, the anniversary of the murder
of Piers Gaveston, Edward’s favorite—and received 40 s. from Edward
for their show.1%7

The week in Paris had not been devoted solely to festivity,'® and it
was probably before leaving Paris that, at Philip the Fair's request,
Edward renewed for a vear his truce with the Scots, which expired on
Trinity Sunday, 10 June.’® At Pontoise, business took precedence over
pleasure. Edward received numerous deputations of his Gascon sub-
jects,'’ and he and his father-in-law treated matters of mutual concern.
For his part, buoyed by the support he had received in Paris and doubt-
less on the counsel of the magnates who had gathered there, King Philip
summonec} the Flemings to answer for their failure to carry out the
harsh treaty imposed on them in 1306. Sure that these negotiations
wonld fail, and perhaps (as the metrical chronicle says) pressed by his
sons and the other new knights, he summoned his subjects to appear at
Arras on 5 August, ready to force the Flemings to obey.!!! Philip also
seized the occasion to institute reform of the realm’s coinage, thus fol-
lowing in the footsteps of his grandfather Saint Louis, whose coins re-
mained the standard by which all others were judged.!**

In gratitude for the attendance of Edward and Isabelle at the feste,
Philip issned numerous privileges in Edward’s favor.!® They were granted
not at Pontoise but rather at Poissy, the site of Saint Louis’s birth and
baptism, where Philip had established a Dominican nunnery in his
grandfather’s honor and where the two kings passed the last days of Ed-
ward’s visit, from 2 to 6 July.!'* There the two kings received William of
Villanova, the bishop whom the pope was sending to convert the Tar-
tars; both kings gave him handsome presents.!’® Before Edward and
Isabelle left Poissy gifts were exchanged; the king of England received
from Philip the Fair four horses and armor; Edward presented 40 s. to
Hurell, Philip’s minstrel.1*¢ While Edward and Isabelle were en route to
England, Philip issued additional privileges in their favor. These were
granted at Paris on 12 and 13 July, just before Edward and Isabelle sailed
for Dover.1V7

The departure of Edward and Isabelle brought to an end the great fes-
tivities and extraordinary largesse that, since the beginning of June, had
reigned at Philip the Fair’s court. For him and for the kingdom of France
the Pentecost feste had served many purposes, fiscal, political, and emo-
tional, which suggest why he held the extraordinary celebration.

Expensive as it was, the feste brought Philip promise of financial gain,
since the knighting of Louis, his eldest son, enabled him to impose a
customary aid on his lay subjects.’’® Further, the assumption of the
Cross gave the French king access to the clerical tenths destined for the
Crusade that Clement V had awarded him on 6 June 1312.1* Equally
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important was the tactical advantage that Philip gained, since all who
opposed him could now be decried as enemies of the Holy Land.’
The grand crusading ceremony on the Ile-Notre-Dame also demon-

~ strated that Philip the Fair had replaced his cousin and rival, Edward I of

England, as the hope of the Holy Land. While he lived, Edward was the
premier crusader of Christendom; he remained dedicated to the Holy
Land until he died. After Edward’s death in 1307, and doubtless before,
Philip the Fair was blamed for preventing Edward from embarking on
the crusade he planned in 1287 by provoking war between England and
France.'! In 1313 Philip assumed the position that Edward had held, and
it was under his aegis that Edward’s son and heir took the Cross. The
pope himself called Philip “most eager champion of the Crucifix.” He
declared the warriors of France “best trained for combat” (ad bella doc-
tissimi), saying they were considered more glorious in battle than others
because of their tested virtue. Victory over Christ’s enemies, the pope
proclaimed, was promised to the king and “the lofty house of France.”**

Finally, the magnificence of the feste of 1313 witnessed Philip’s
grandeur and authority, eclipsing as it did earlier celebrations. It out-’
shone the Feast of the Swans of 1306 at which Edward I had knighted
his heir; it surpassed the festivities of 1267 that had accompanied the
preaching of Louis IX’s last crusade and the king’s knighting of Philip
the Fair’s father, a man toward whom Philip harbored deep animosi-
ties.!”® Through the celebrations Philip also compensated for the bleak-
ness of his own knighting at age sixteen on the Feast of the Assumption
in 1284, held just before the French army departed on a so-called Cru-
sade against Aragon, an expedition that the young Philip opposed and
that brought shame and defeat to France.’** In 1313 it was Philip who
presided as a Louis redivivus over the splendid knighting of three sons,
one of them a king, at a ceremony linked with genuine crusading in
defense of the Holy Land.

The grant feste of 1313 manifested Philip the Fair's power and the
glory and wealth of the royal family; it provided a fit setting for the
assembled nobles and princes to display their finery and to take their
solemn vows to aid the Holy Land; it elevated and ennobled Paris and all
the city’s inhabitants. The procession of the Parisians and the theatrical-
ization of the streets in the spectacle of the grant feste conferred sym-
bolic value upon the king and city. The celebrations of this Pentecost
week realized the expressive word-play Parisius-Paradisus:'* the ele-
ments of the feste suggest the transformation of Paris into Paradise. The
tableau vivant of Paradise was echoed by the bourgeois’s rich hangings,
music, and illumination by day and night, which changed the urban
space for eight full days into an emblem of the celestial. Getting was
turned toward spending as festive largesse replaced the harsh economy
of daily life with a heavenly state of outpouring riches. Throughout the
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celebration, everyone could drink and eat, night and day, in every part of
Paris, “with no restriction”;*? the lavish banquets and continuous feast-
ing call to mind the eschatological parable of the wedding banquet.
These symbolic overtones explain the hyperbole the metrical chronicler
uses to describe the feste of 1313 and contrast markedly with his sober,
cautious reporting of other events. “The joy, the pleasure, the feste ...
These are marvels without equals,” he wrote, communicating the state
of rejoicing that can be seen as the essence of Paradise and of festive cel-
ebration.*®” The chivalric, religious, and urban celebrations in Paris thus
witnessed the moral and political well-being of the realm of France, as
they glorified its king.
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Gue?ont,, Le I"alazs de Ia Cité 3 Paris des origines 4 1417; essai topographigue ¢t arché.
ologxq:ue, ’.Pans et IZe«g’e—ance: Mémoires de la Fédération des Socidtés Historigues et
Archéologiques de Paris et de I'lle-de-France 1 {1949} 57212, 2 [1950% 21-204. 3 (1951
7-101; and esp. 2:44, for the Pentecost celebration. ’ '

‘16. Georges _Lmerand, Clément V et Philippe IV Iz Bel [Patis: Hachette, 1910}, p. 53,
Favier, Un _conseiiler, p. 14. Clement V named Nicolas 2 cardinal on 12 December 13055
The pope dlsp.atched him to France in March 1313 o further plans for the Crusade {Reges-
tum Cleéngmés lgapaeév ... ed. L. Tosti et al,, 10 vols, {Rome and Paris: Typographia Vati-
cana and E. de Bocard, 1885-97], 8:287, nos. 9649-50, H
4054 mos. 994281 ; see aiso 399-403, no. 9941; and

17. Edmond Faral, Les jongleurs en Prance au Mo i i
» Le ven Age, 2nd ed. (Paris: Champion,
196%), pp. 97-98; an§ Michel Stanesco, Jeux d'errance du chevalier médigval: asgect;
Iudzgue_s de la fonction guerriére dans la littérarure du moyen bge flamboyant, Brill's
Studies in Intellectual History, no. @ {Leiden: Brill, 1988}, p. 64. ,

' 18. Louis of Evreux was in Bngland in the fall of 1312, helping Edward negotiate with
his barons and the Sgots, and it seems clear that he extended Philip’s invitation to Edward
and Isabel}e,-.Cbromque métrique, lines 4654-88, exaggerates his accomplishments in
England. Louis was accompanied by Enguerran de Marigny and the marshal of France, as
well as by Prenc}} lawye'rs (Favier, Un conseiller, pp. 121, 123-24, esp. p. 124 . 1, and
%1‘1;11‘&1133 étog)clf)om;nseis, in (l?lbronicles of the Reigns of Edward I. and Edward II' ed

Lliam otunbs, 2 vols., Rolls Series, no. 76 [London: Her Majesty” i fice,
1882-83], 1:210-11, 215, 225-29). [ Hesty’s Srationery Office

19. For Edward’s itinerary between his de i

parture from Dover on 23 May and his

;;tumhtl-iirel 2(1)1 1253}1.1137, see Elizabeth M. Haillam, The Itinerary of Edward I? and his

ousehold, 7-1328, Publications of the List and Ind i : Swi
Tona] ol o ndex Society, no. 211 {London: Swift,
20. For background, see May McKisack, The Fourteenth Ce

: , ntury, 1307-1399, vol. 5

of The Oxfgrd History of England, ed. George Clark [Oxford: Clarendon Press, 1959), pp.
?;5:;1,1 S%agrt;cujlgrly us;fui is Jeffrey S. Hamilton, Piers Gavesron, Earl of Cormlvaﬂ

- ¢ Politics and Patronage in the Reign of Edward IT (Detroit:
versity Press, 1988, pp. 98-107. ® (Dettolt: Wayne State Uni

21. PRO, E 101/375/8, fol. 19r—v.

08 %2. “Chronicle of Sainte-Catherine-du-Mont of Rouen,” in Recueil des hisioriens 93:

23. Chronique métrique, lines 4839-40.
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24. Comptes royaux (1285-1314), ed. Robert Fawtier and Prancois Maillard, 3 vols.,
Recueil des historiens de la France, Documents financiers, no. 3 {Paris: Imprimerie
nationale, 1953-56), nos. 27701, 27760-64, comrected from Rouen, BM, MS 3401 {Leber
5870, Menant 4}, fols. 611, 65r-v. On 14 June Bdward paid the Parisian citizen Falu 60 5. for
the grass eaten by the oxen that Philip the Fair had given to him (PRO, Ef101/375/8, fol.
32z} Compare the 400 oxen, 800 sheep, 400 pigs, and 40 boars requisitioned for Edward I's
Pentecost celebration in 1305 {Bullock-Davies, Menestrellorum multitudo, p. xvii).

25. Favier, Un conseiller, pp. 46, 125-26; and Natalic Fryde, “Antonio Pessagno of
Genoa, King's Merchant of Edward 1 of England,” in Studi in memorie di Federigo Melis,
vol. 2 (Naples: Giannini, 1978), pp. 157-78, at 168-70. On 1 May 1313 Pope Clement V
granted Bdward 74,000 fI, but the English king did not actually receive the money for
some time {Lizerand, Clémeni V, p. 367). On 4 May Edward ordered Antonio Pessagno, his
chief financial agent, to contract loans up to 20,000 L st. (Foedera ..., ed. Thomas Rymer
et al., 4 vols. in 7 [London: Record Commission, 1816-69], 2, no. 1: 214). Pessagno was in
France with Edward, as the account for payments that he made at Pontoise between 1 and
7 July 1313 demonstrates [PRQO, E 101/375/7). On 16 May the king received a loan of 2000
marks {1,333 1. 6 5. 6 d. st.) from William Testa, Cardinal Priest of Saint Ciriac, which was
to be repaid in Paris on 10 June {Calendar of Close Rolls, 13071313, pp. 572-73, and see
also pp. 586-88). This loan had not been repaid on 13 October 1313 {Foedera 2, no. 1:
229-30).

26. For the Catalan text and a discussion of the text’s transmission, see Ramon Llull,
Llibre de Porde de cavalleria, ed. Albert Soler i Nopart, Els nostres clissics, Textes en
ilengua catalana dels origens al 1800, Colleccio A, Volums en octaw, no. 127 (Barcelona:
Barcino, 1988] pp. 9-12, 61-68; for the French version, Llull’s Livre de Fordre de cheva-
lerig, ed. Vincenzo Minervini, Biblioteca di Filologia Romanza, no. 21 (Bari: Adriatica,
1972), po. 11-69. See Jocelyn N. Hillgarth, Remon Lull and Lullism in Fourteenth-Centu-
ty France {Oxford: Oxford Universicy Press, 1971}, p. 154 n. 21, 339 n. 56. Particularly rele-
vant to the knighting ceremony is Llull, Llibre, pp. 197-200, 219 (Livre, pp. 136-43, 174},
The Ordene de chevalerie, written in the first half of the thirteenth century and conceived
in 2 crusading spirit, also contains a detailed description of the knighting ceremony with
moral allegorical interpretations of each act; it circulated widely in France and England
{Raoul de Hodenc, Le Roman des eles; the anonymous Ordene de chevalerie, ed. Keith
Busby, Utrecht Publications in General and Comparative Literature, no. 17 {Amsterdam-
Phitadelphia: Beniamins, 1983], pp. 71-119; discussion in Stanesco, “Le Rituel symbolique
de l'adoubemens,” in Jeux d'errance, pp. 45-70, at 52-56).

27. Partial copies of the List of knights and the horses they received are found in
Rouen, BM, MS 3401 [Leber 5870, Menant IV], fols. 584-59r [ed. with some errors in
Comptes royauy (1285-1314), nos. 27622-646}; BN, Clairambault 832, pp. 269-92; BN, fr.
7855, pp. 104~13; and Religuise manuscriptorum . . ., ed. Johannes Petrus von Ludewig, 12
vols. {Frankfurt and Leipzig: Halae salicae impensis Orphanotrophei, 1720-41}), 12:48-60.
The copies were made from the original roval household account, which was destroyed in
1737; they contain a total of 197 names of new knights. In collaboration with Richard C.
Famiglietti, we shall publish a composite list in our book.

28. See Llull, Liibre, p. 200 (Livre, p. 143).

29. Ihid.

30. For Philip’s ordonnance, Ordonnances des roys de France de la troisiéme race . . .,
ed. Eusgbe-Jacob de Lauriere et al., 22 vols. and Supplément (Paris: Imprimerie rovale et
al., 1723-1849}, 1:509--10.

31. BN, fr. 23018 {Chronigue des Cordeliers), fol. 207v {“fist Joustes ¢t tournoyes
pour plus sa feste exauchier”}.

32. An entry in the king’s household account shows that the furrier of Philip of
Poitiers received 5 I par., warranted by the chamberlain Pierre de Chambly, for going from
Maubuisson to Compidgne on 15 June 1313 “to arrange lodgings for Philip for tourna-
ments” [“ad capiendum hospicia pro dicto domino Philippo pro torneamentis”; Comptes
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royaux (1285-1314), no. 27687). Note, however, that on 17 and 18 June, royal messengers
were dispacched to forbid jousting {ibid,, nos. 27688, 27690, 27705). Frustrated by the pro-
hibition against tourneying that Pope Clement V would issue on 14 September 1313 and
that Cardinal Nicolas de Fréauville would proclaim in France ca. 9 October, the king's
sons and other young knights successfuily petitioned the pope to moderate his stance, and
Clement consequently authorized tournaments for three days before Lent {20 February) in
1314 {Lizerand, Clément V, pp. 363-64).

35. “5i di qu'en frangois n‘en latin, / Ne def vespre ne dou matin, / De la noblece
w'est il somme” (Chronigue métrigue, lines 4875-78). For the names of magnates, see
ibid., lines 4773-99.

34. Ibid., lines 4793-4796; and see Funck-Brentano, Philippe le Bel en Flandre, pp.
621-54. The Chronographia, written between 1415 and 1422 at Saint-Denis and probably
relying on the metrical chronicle or on a source influenced by it, is confused on this point,
Without mentioning Louis of Nevers, the chronicle states that the duke of Brittany fwhom
the metrical chronicle mentions twice as present at the feste) and the count of Flanders
did not attend the feste because “they said they did not want to take the Cross until they
saw that preparations had been made for the expedition” (*qui dicebant se nolle crucesig-
nari donec videren: paratam dispositionem pro viagio transmarine”; Chronographia
regum Francorumm, ed. Henri Moranvillé, 3 vols., Publications de la Société de FHistoire de
France, nos. 252, 262, 284 [Paris: Renouard, 1891-97) 1:211}. The closely related Anci-
ennes chroniques de Flandre (Recueil des historiens 22; 399) gives a similar account,
adding that Clement V suspected that the count did not want to attend the feste because
he was angry over the French seizure of Flemish lands; according to the chronicle, the
pope feared that the count would make trouble while the king was on crusade and thus
used his influence to press for peace. On these chronicles, see Auguste Molinier and Louis
Polain, Les sources de ’histoire de France des origines aux guerres d'Italie (1494}, 6 vols,
{Paris: Picard, 1901-6), no. 3108, The Chronigue normande {written between 1369 and
1372) mentions only the absence of the count of Flanders (Chronigue normande du XI1Ve
siecle. ed. Auguste and Emile Molinier, Publications de la Société de I'Histoire de France,
no. 205 [Paris: Renovard, 1882), 29}, This chronicler says that Charles, the second son of
Charles of Valois, as well as the count’s first son Philip, born in 1283, was knighted in
1313.

35, “Rex autem illa die resedit in mensa, regio diademate coronatus” | Chronographia
1:211; Anciennes chroniques de Flandre, in Recueil des historiens 22:399; and see note
41}. On the wearing of crowns at roval festivities [and particularly the crown that Philip VI
wore for the knighting of his eldest son), see Charles du Fresne, sicur du Cange, Histoire
de S. Lovys ... (Paris: Mabre-Cramoisy, 1668), part 2, “Dissertation V. Des Cours et des
festes solennelles des Roys de France,” pp. 159-63; also published at the end of vol. 7 of
Du Cange, Glossarium mediae et infimae latinitatis, ed, Léopold Favre, 7 vols, {Paris:
Firmin-Didot, 1840-560}, 7:19-23. On Pentecost of 1184, before his son's knighting festivi-
ties, Frederick Barbarossa and his wife wore “imperiales coronas,” their son King Henry
“regalem coronam” [MGH 8§ 21:538 {Gislebert of Mons, Chronicon Hanoniensel). Intro-
ducing his tally of the “mainte haute personne” who atrended the feste, the metrical
chronicle lists first “Roy et voyné en couromme”; he also says that when Philip the Fair
entertained the ladies at the Louvre on Tuesday, “Double royne i ot couronnee,” which
indicates that Isabelle of England and Marguerite of Burgundy, wife of Louis of Navarre,
wore crowns on this occasion (Chronique métrique, lines 4771-72, 4862,

36. For the different noble banquets given during the week, see Chronigue métrigue,
lines 4839-72.

37. Ibid., lines 4845-58; Jean of Saint-Victor, in Recneil des historiens 21 657; and
PRO, E 101/375/8, fols. 3v, 32r. The author of the Chronigue métrigue seems clearly to
have been an eyewitness to this banquet, the only one that he describes in detail.

38. “Sin'i avoit n'amont n'aval / Ou il n'i eiist parement / Et luminaire grandement /
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Qui chierement fu achaté, / Mes c'estoit fet par nobleté, / Grans torches ardre en plain
mydi; / Por ce que le vi, je le di” {Chronigue métrigue, lines 4852._57}, .

39. PRO, E 101/375/8, fol. 30v; and Constance Bullock-Davies, Register of Royal and
Baronial Domestic Minstrels, 1272-1327 {(Woodbridge: Boydell Press, 1956}, p. 34

40. PRO, Ef101/375/8, fol. 30. For a castello filled with cooked amx;aals that lookde
alive, brought in between courses at a banquet given for Pope Clement V in 1308, see Enid
Weisford, The Court Masque: A Study in the Relationship between Poetry and the Revels
(Cambridge: Cambridge University Press, 1927), p. 450. 1. .

41. "%t cel jor nostre roy de France [ Moustra au Louvre sa vaﬂlanc.e, / Car aus dames
fist la disnee. / Double royne i ot couronnee” {Chronique métrigue, lines 4)859—'—52)."588
ibid., line 5067, for the chronicle’s description of the Parisians’ march “aprés disner to
Saint-Germain-des-Prés on Thursday. The chronicle does not make clear w:hether this
banquet was held at the same time as Edward’s feast at Saint-Germaln-des-Preg, although
it would have been curious for Philip the Fair to miss his son-in-law’s entertainment. Iln
his account, Jean of Saint-Victor says only that Edward offered “prandlgm solez_npn{ssx—
mum” and that Philip “omnes dominas habuit illa die in Lupara” {Recueil des historiens

6571 .
H 6:212}. Chronigue méirique, lines 4913-15. See Louis Halphen, Pan’s.sous les premiers
Capétiens (987-1223): étude de topographie historique, 2 vols. [Paris: Levoux, 1909),
1:51-54, 98; and Cazelles, Nouvelle histoire, p. 229,

43. Chronique méirique, lines 4885-4918. ) . )

44. BN, lat. 8504, {ols. Bv~1r. The miniature showing the taking of the Cross is now
mounted beside the fifth caption, which describes the parade of Parisians; it was inte.nded
for the third caption, which describes the reception of the ”ue:::ilh?m azxggh celeﬁtls .a.
reuerendo patxi in christo domino nicholao .diuina prouidencia -tituli. sancti eusebii pres-
bitero cardinalis [sic].” Svlvia Schein, Fideles Crucis: The Papacy, the West, and the
Recovery of the Holy Land, 1274-1314 [Oxford: Clarendon Press, 1991}, p. 255, dates the
ceremony 5 June. _ .

45, Nangis, Chronigque 1:391-92. The bull of 10 Feburary 1313 empoweting Nmolas
de Préauville to preach the Crusade mentions the French and also “ad 311'ud venient|es}
undecunque signum recipere volent[es] supradiceum® {Regestum Clementis V 8:401, no.
9941, 10 February 1313}, The bull that Philip the Fair obtained from Clement V'on 20
December 1305, which absolved him in advance from crusading vows ‘that'he judged
it impossible to keep, mentioned as legitimate excuses not only physical iliness but
also wars [Lizerand, Clément V, pp. 424-25]. On 21 December 1312 Cl.ergent V had
given Philip permission to defer the ceremony until Pentecost becanse of his intention to
kright his sons and “[alia] adhibere solempnia, que circa festumn pentecostes proximo fut-
urum poterunt comodius ordinari” (Registrum Clementis V 8:25-26, no. 8964). On 30
December 1312 Philip the Paixr summoned a council of prelates and barons of France to
discuss crusading plans (Lettres de Philippe le Bel relatives au pays de Gévaudanj, ed. Jean
Roucaute and Marc Saché [Mende: Privat, 1896], p. 141, no. 74; and Constantin Fasolt,

Council and Hierarchy: The Political Thought of William Durant the Younggr, Caml-
bridge Studies in Medieval Life and Thought, 4th ser,, no. 16 [Cambr%dge: Car:ubndge Uni-
versity Press, 1991], pp. 305-6]. See also Ewald Miiller, Das Kongzl von Vienne, 1311-
1312 Seine Quellen und seine Geschichte, Vorreformationsgeschichtliche Poxischungen,
no. 12 [Minster in Westizlen, 1934), pp. 107-74. The comment of the continuator of
Nangis’s chronicle, “sed nihil fecit,” tersely characterizes the olutcome of these proceed-
ings |Christopher J. Tyerman, “Sed Nihil Fecit? The Last Capetians anld the Recovery of
the Holy Land,” in War and Government in the Middle Ages: Essays in Honour of . O.
Prestwich, ed. John Gillingham and J. C. Holt {Cambridge, Eng.: Boydell Press, 1984],
pp. 170-81). ' ) i

46, Registrum Clementis V 8:401-2, which gives other details of t‘he indulgence. Se,e
also the supplementary bull concerning the induigence that the pope dispatched to Cardi-
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nal Micolas on 21 May 1313, in BN, Doat 16, fols. 127r-29v, included in a letter of Nicolas
dated 17 January 1314 at Paris, itself contained in an act of 4 April 1314,

47. Arthur Bertrand de Broussillon and Eugdne Vallée, La maison de Craon, 1050~
1480: étude historique accompagnée du Cartulaire de Craon, 2 vols. [Paris: Picard, 1893}
1:329-30, no. 411. ' 1

48, See n. 18 above. On Edward’s relations with Louis, see Hilda Johnstone, Letters of
Edward, Prince of Wales, 1304~1305, Publications of the Roxburghe Club, ne. 194 [Cam-
bridge, Eng.: Roxburghe Club, 1931}, pp. xix, xxxvii, 4, 11, 78; and Roland Delachenal
“Trois lettres d’Edouard premier prince de Galles, fils d’Edouard ler, roi d’Angleterre "
Annuaire-Bulletin de la Société de P'Histoire de France 59 {1922} 175-80, at 177-78. J

49. Jean of Saint-Victor, in Recuei] des hisroriens 21:656-57,

_ 50. In her will of 27 August 1319 Jeanne left the Hospitalers 500 L for crusading, “ia
soit ce que nous ny aions point de veu. Mes pour la volunte que nous y eusmes quant nos-
tresires 1i Roys qui estoit lors Quens de poitiers nous fist prendre la Croiz” (AN, ] 404A
1no. 23}, The testament stated that Philip V had given her 30,000 1 par. for her bequestsl
and her legacies were probably understood to be specified in this currency. In the codicii
tha}z she drew up in May 1325 Jeanne reiterated this statement [“Ttem combien gue nous
naiens mie veu / au Passage doutremer / pour tant seulement que nostre bon seigneur /
que dieux abssoile / nous fist prandre la croiz”), there ordaining that when the common
passage was undertaken by those of royal blood (Royaux], her exeentors should spend 500
I on a fitting knight to make the passage for her {ibid., no. 30); in this act the first bequest
wasmadeinl ¢,

51, PRO, E 30/1422.

52. Chronigue métrique, lines 5057-65.

53. PRO, E 101/375/8, fol. 3v {“in oblatione Regis ad coronam Spineam Christi in
Capella Regis ffrancie Parisius per manus Johannis Metlyn liberatis denariis eidem Regi
gui denarii allocantur eidem Johanni inter alias particulas suas ad compotum factum apud
Pontisare” on 23 Jupe following).

54. “Omnes artifices processionaliter incedebant”; “Quinta feria omnes artifices et
burgenses se in eguis et pedites ostenderunt processionaliter” [Recueil des historiens
21:656-57). See Du Cange, Glossarium, s.v. “processio.”

55. Alan E. Knight discusses the processional context of medieval drama in Aspects
of Genre in Late Medieval French Drama {Manchester: Manchester University Press
1983), pp. 117-40; Louis Marin, “Notes on a Semiotic Approach to Parade, Cortege, ané
Procession,” in Time Out of Time: Essays on the Festival, ed. Alessandro Falassi {Albu-
querque: University of New Mexico Press, 1987), pp. 220-28; Barbara Kirschenblatt-Gim-
blett and Brooks McNamara, “Processional Performance,” Drama Review 29:3 {Fall 1985):
2-3; and Susan Davis, Parades and Power: Street Theater in Nineteenth-Century Philadel-
phia {Philadelphia: Temple University Press, 1986), pp. 159-66.

56. For the population of Paris, see Cazelles, Nouvelle histoire, pp. 131—40. One man-
uscript of the chronicle of Jean of Saint-Victor changes “equites viginti millia” to “equites
quindecim millia” (Recueil des historiens 21:657).

57. Jean of Saint-Victor, in Recueil des historiens 21:657 (“ita quod rex cum maultis
nobilibus eos vidit per fenestras”); a caption in Raymond of Béziers states that the three
]fi;lgs viewed the parade from the entry to the palace {ad hostinm) (BN, Ms. lat. 8504, fol.

¥l

58. Davis, Parades and Power, p. 159.

59. Chronigque méirigue, lines 5089..92.

60. Perhaps some landed at the guay that Philip IV ordered built at the Port Saint-
Germain next to the Hoétel de Nesle and that was completed in 1313 [Cazelles, Nouvelle
histoire, p. 212).

61. Chronique métrique, lines 4868-70 {Charles’s feast), and 5070-80, esp. lines
5070-74 ["Dont esbahi si grandement / Furent Anglois, plus c’onques mes, / Car il ne
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cuidassent jamés [ Que tant de gent riche et nobile / Pouist saiilir de une ville”}. Jean of
Saint-Victor renders this, “Quos videns rex Angliae obstupuit, et omnes sui. Vix enim
credere valeret quod de una sola civitate tanta et tam nobiliter parata potuezit exire multi-
yudo” [Recueil des historiens 21:657).

&2, The Livee des sentences du parloir aux bourgeois (1268-1325] records the names

i of the assessors chosen in December 1313, The men represented the drapers, the changers,

the goldsmiths, the second-hand-clothes dealers (frepiers}, the merchants, the mercers, the
spice merchants, the furriers (peletiers), the sea-fishmongers, the weavers, the middlemen
[corratiers), the bakers {talmeliers), and the butchers; the Chronique métrique mentions
{lines 4996-97) the weavers [tisseranz} and belt-makers {corroier}. See Antoine-Jean-Victor
Le Roux de Lincy, Histoire de I'Hétel de Ville de Paris ... {Paris: Dumoulin, 1846j, pt. 2,
Appendix 2, p. 173; and Alfred-Louis-Auguste Franklin, Dictionnaire historique.des arts et
métiers et professions exercés dans Paris depuis le treizidme siécle ... |Paris: Welter,
1906). For the variety of crafts in Paris in the mid-thirteenth century, see Les métiers et
corporations de la ville de Paxis, X1lle siécle: Le livre des métiers d’Eiienne Botleau, ed.
René de Lespinasse and Frangois Bormardot, Histoire générale de Paris, no. 5 (Paris:
Imprimetie nationale, 1879). For the record of collection of the taille for the knighting aid,
see Karl Michatlsson, Le livze de la taille de Paris I'an de grace 1318, Acta Universitatis
Gotoburgensis, Goteborgs Hogskolas Arsskrift, no. 57(3) {Gothenburg: Wettergren &
Kerbers, 1951], pp. iz—xxvi, 1-2. The imposition and levy of the knighting aid was accom-
plished with dispatch in Paris but opposed in other parts of the realm (Elizabeth A. R
Brown, Customary Aids and Royal Finance in Capetian France: The Marriage Aid of
Philip the Fair [Cambridge, Mass.: Medieval Academy of America, 1992] pp. 188-207}.

63. Chronique métrigue, lines 4704-5.

4. Thid., lines 4942-52. On the Parisians’ admiration for knightly and noble ideals
and practices, sce Cazelles, Nouvelle histoire, pp. 110, 118, 395.

65. Clronique métrique, lines 4811-14, 5081~82 Istreet decorations); 5039-43
{fountain].

66. “Borjois tel feste demenerent / Que les royaus les mercierent” {Chronique
métrique, lines 4939-40).

67. "Bt d’autre mainte faérie / Est il bien droit que je vous die” (Chronique métrique,
lines 4953-54).

68. The next such reference to street tableaux is Jean Juvenal des Ursins’s report of
the entry of Charles VI to Paris in 1380, in which he wrote that the streets were “tendues
et parées bien et notablement, et divers personnages, et plusieurs hysteires, et cryoit on
Nouel” (Bernard Guenée and Frangoise Lehoux, Les entrées royales francaises de 1328 &
1515, Sources d’histoire médiévale publiées par I'Institut de Recherche et Jd'Histoire des
Textes, no. 5 (Paris: Editions du Centre National de la Recherche Scientifique, 1968}, p. 58
(Histoire de Charles VI).

&9. In a2 letter of remission of 1380 issued in Paris, Charles V refers to “jeux qui furent
faiz ot ordenez en Vonneur et remembrance de la Passion nostre Seigneur Jhesu Crit [sic]
en nostre bonne ville de Paris par aucuns des bourgois et autres bonnes genz d'icelle”
|Antoine Thomas, “Le thédtre & Paris et aux environs 2 la fin du quatorziéme sitcle,”
Romania 21 [1892): 606-11, at 610. For a mystery play staged for Charles V in Rouen in
1367, see Victor Le Clere, “XIVe siecle; Discours sur V'état des lettres, lere partie,” in His-
toire littéraire de la France, vol. 24 {Paris: Welter, 1896, pp. 3-334, at 187.

70. For the next evidence known to us—forty plays produced by the Parisian gold-
smiths between 1339 and 1382—see Miracles de Nostre Dame par personnages, ed. Gas-
ton Paris and Ulysse Robert, 8 vols, Publications de la Sociéré des Anciens Textes
Francais, no. 4 {Paris: Firmin Didot, 1876-93). See also Dorothy Penn, The Staging of the
“Miracles de Nostte Dame par personnages” of Ms. Cangé, Publications of the Institute of
French Studies [New York: Columbia University Press, 1933); and Graham A. Runnails,
“Medizval Trade Guilds and the Miracles de Nostre Dame par personnages. Part L
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Guilds, Confréries, and the theater in Medizeval France; Part I: The Parisian Goldsmiths
and the Miracles de Nostre Dame par personnages,” Medium Aevum 39 (1970): 157-76,
277-87.

71. Chronique métrique, lines 501114,
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