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19. Olim sudor HercuH.s IOI 

BIBLIOGRAPHY: Chevalier 21832; Walrber 205l.I; Anderson I97l-5· L 53; 

Ludwig, 328. 

Schumann, 71- 3; AH 20: 57 (no. 2.8); Gillingham, 49-50. 

19 Olim sudor Herculis fo. 5r [f. 300'] 

This sequence song is an impressive exercise on a familiar topos, the passionate 
love which destroys manly reputation. Hercules is presemed as a type o f the 
lover-hero who despite his amazing 'labours' succumbs to the aUurements of 
iole; the poet concludes that flight is the only way to overcome love. 

MUSIC: Staves 3 ro 9 have a B~ serving as clef; possibly also stave 2.. The left­
hand margin is damaged; see Presentation. The underlay of the (b) versicles is 
often very imprecise; Jack of coincidence even at the end of the stave occurs 
from strophe 2 onwards. In the transcription I have realigned the (b) versicles 
to fit the syUabic pattern. There is only one vertical ( •o:;/4). The transcription 
of the wave-notes is very difficult in this song. 

b 0 · lim su · dor Her· cu · liS ? mon-stra la • Le con -re - rens 
Lb 19 ! • dra, dam • pno ea . pi . rum 20 f~ • cm lo · cu · pie · ti • or, 

} pe · stes or · hi.~ au fe rens 
ll om . ni pe · ste se vi 

>e · ni 
2J non po 

ru · it. 

tu · it 

6 Sed tan - dem de · t1o 
l1 quem pu ·cl • la do 

or, 

ru · it 
lllU · IL 

clau -sa te . ne · bris 
l6 'ir qui ma · kx su · pe · ris 

• da • ris Ion • ge ti 
22 rcxl-dc-re sol- li 

· ra · ma pri us ce 
z~ lu · go as • sit Ve 

lUI • lis 
d ·turn 

le . bris 
ne ·lis 

9Y • o . Jes il I~ • ce bns 
2i ce - lum tu · lit hu · me · ris 
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ro2 

13 AI • d • de 01 • pc! • va 
28 Ath - tan • re fil • d • ga 

• 

ro. 
to. 

I!f. Olim sudor Herculis 

Gilfr. ll A - moc m - me me - r! - rum 12 de - lk> - rat tJ A • mans tem-pU$ per • di • rum 1" non pfo - nu. 

te · me-re 16 de - tlu • e • re 17subVe-ne-re 

• 
!Ill tri • st1s a ti • tu.s 
llb :w lu • go ces . slt te - ne - ro, 

Refr. 

31 vel fu - ga Nes -ro du - pli • d 
~l or- ri cu • StO • demdl ·vi • tis 

~-

3} Ge-ry . on He -spc- ri us 
.U f roo • tls A · dlC-Io • e 

• • • 

35 u • tcr • que !or • ma tri • pli · d, 
-i~ A · pro, le · o · ne do-ml · tls 

J7 quem o • pti • w m te nu • l! 
ff Tiua-m e · qu~ im bu • it 

A • mor fu - me. 
A • mor fu • me. 

30 et !lam· ma • rum vo • ml · tus 
411som- poo qui le. ti • fe • ro 

31 non pro- fu • it. 
42 im • pli · 0.1 • it. 

~ia- ni - {()f - que Sti-gi ·us, 
4-1 cor- nu de • dll Co • pi - e . 

~non ter · ru 

40e • nl • tu 

it 
it. 

lRn • su pu . el • la sim · pU - d. 

.fScru·en· ti re - de ho · spi-t.is. 

IS !a • IJo • r.U. 
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19. Olim Stulor Hermlis 

Ul3 49 An • IC • i li 
Ulb 61 Tan · liS no · 1'\1 

bi·ci 
e . r:u 

• 

~lu. cram su- sti 
6l Ja - bo - rum ti 

nu· it. 
ru - lis 

~2 fi-au -des cho·i · bu · it 
ce - rat 61 pu . el - la 1in · cu · h~. 

IV a 

r\'b 

• • 

S3 ea - de - re dum ve - IU - it 
65 Et dum lam . bit os - ru - lis 

... 
ss lu - ae no- do SOS ne 

67 I'C • ne - re - urn pro-pi 

• 

ss ma -gna lo - 1is so -bo les 
-:'0 la - bo - rum me - mo - ri am 

xus 
nat. 

AI-d- de for- tJ · or 
8> Dui res no - dos Ve-ne-ris 

Sl s<.'tl qui sic e:< • ph - cu - it 
66 ne - ct.'lr huic la - bel . lu • lis 

• 

56 lin d . IUr Cl vin • Ci • lUr 
6S ytr SO· lu · IUS 0 . ci-is 

• • 
59 ad y 0 lcs 60 am · pie 
' 'et glo- ri am ·z in - di 

··l a grc-cU-or 
06 et car- ce -ris 

57 dum 
fn vc 

xus. 
031. 

• • -.___.__.. 
• 

'' pu • gnam con . t:ra Ve- ne. rem. "6 lJt su per · em .. hanc fu gi - (). 

87 blan-di se ras re - se - ro. SI! De cc re ro ll9ad a li a 

- . 
-8 !n hoc e · nim pre - li 0 

90dum t:ra • du ·cor MU - di - 3, 

• • 
79 fu- gi- en-do for-d-us 80 et me-U us 111 pu - gna tur 
91 0 U ·CO· ri, va-le-as 92 et 1-o • 1e - as ~.1 quod vo li: 

103 

la bi tur 
ne re is 

A . m or 
Refr. 

A - mor. 
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\ 
az sic - Que Ve - nus vin . d ti.!J'. 

9t ab a· mo - re spl-rl rum 

• • 
A - mor fa - me. 
A - mor fa - me me - ri - rum. 

19. Olim sudor Herculis 

83 Dum fu - g1 - tur 
'l'i sol - U - d - turn 

ll1fu - !PI 
96 re - mo 

t.r: note: torn or worn away Ll: lillnt and obscure t.s: era;ed or badly rubbc:~ 
$-llpplicd rrom I' 1.3: single not~. not a dMs: tht. mark. ai die end of tht down-tail is.. it 
appear$, a defect in the inkitlg or the .sra~ line s.<t-6.2.: me n., and note g (5.4) ~~~ dearly 
visible ro the left of the \'-$h2pcd MS tur, but 6 ,1 u not idottlfiable L0.6: last note (f} 
cnmpcd, small, :md dubious 11.1: tail M~ by hole 15.1: last thn:e ooter of 
nC'Wtlc: bluJTCd 4J: rh<: melody h~s the rorrtcr n·~tmbet of syllables; the text is one syUable 
short 4§1.1-J: blurted and obsc:utt $8.5-7: MS dear 3j: transcribed; the ctuee notes 
we~ origln'll!y wrincn below a.s WJ b and rhen Cl'OS$t.d thtou,gh 1).1: cnmpcd and con· 
fused: possibt)• as maoy as slx pltt'hes were invohcd 79.4; new stllve, note blur:red in 
m;u-gio 8<.~ plica + pc$ in dol deer ink. The scnbe h:as attadted the plica {prompted by the 
gn of plfgnautr) ro the pes foUowing as a single romJ)Qund ncumc:. This not:alional w lcwm avooids a 
hypermctrlal mdodlc:: phrase. 

TB.X:T 

I a (Ol<li>m sudor Herculis 
monstra late conterens 
pestes orbis aufercns 
claris longe tirulis 

ib 

enituit. 
Sed tandem defloruit 
fama prius celebris 
cecis clausa renebris 
Yoles illecebris 

Ald de captivato. 

<A>mor Jartte m.mntm 
dejlorat. 

Aman.s tempu.s perditu.n1 
non plorat 

sed temere 
dcfiuere 
s11b Venere 

!aboral. 

f[d)< r>a, dampno capitu.m 
facra locupletior, 
omni peste sevior, 
reddere solUd rum 

non pontit 
quem puella domuit. 
lugo assit Veneris 
vir qui maior superis 

5 

ro 

15 

'20 

tur. 
vi. 
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.19. Olittt sudor Herculi.s 107 

harsh breath and vomit of flame availed nothing; to Nessus. the trajror, flight 
(availed nothing); Geryon, &om the west, and the Srygian gatekeeper, both 
triple-headed, could not terrifY him whom a girl held in thrall by her simple 
smile. (ii b) He yielded to the gende yoke-he, who wrapped the guardian of 
the rich garden in happiness-bringing sleep. He gave the horn &om the fore­
head of Achelous to Copia. He distinguished himself in overcoming the wild 
boar and the lion. He sprinkled the Thracian horses with the slaughter of (his) 
bloody host. (ill a) He held out against the wresiling attack of the Libyan 
Ameus and restrained the wiles of hi.s cunning fall by preventing him from 
falling; yet he who unravelled the knotty embraces (of the giant) is fettered 
and defeated whe.n he slips-he, the great offspring ofjov~inro the embrace 
ofloJe. (iii b) He had b lossomed in the many rides of his 'labours', he, whom 
a girl imprisons in pJeasing chains. And whi1e she smothers him wirh kisses, 
she administers to him the nectar of Venus ·with her delightful lips. The man 
(HercuJes) dissolved in the pleasures of Venus abases the memory and glory 
ofhi.s Jabours. (iv a) But stronger than Alcides come I to fight against Venus. In 
order to conquer her, I take flight; for in this battle, one fightS more b ravely 
and effectiveJy by flight. And that is how Venus is conquered. Fled from, she is 
herseJf made to flee. (iv b) I loosen the sweet knots of Venus and the bars of 
her alluring prison. In the future, while I am led away to other pursuits, be 
strong, o Lycoris, and vow what l have vowed: I have drawn back my careworn 
heart from love. 

CONCORDANT SOURCE(S) : 0Lim sudor Herculis was well known and is attributed 
e lsewhere to Peter of Blois (D ronke, 'Peter of Blois', no. 27); the poem 
survives in four orb er sources, of which only F has music ( r voc.) . They are: 
CB, fos. 2l-'2.4"; F, fo. 417,_..; 0 , fo. 70' ; MS Vatican Reg. lat. 344 (early 13th c.), 
fo. 36', containing an anthology of Latin poems and the Anticlaudianm of 
Alanus de lnsulJs. 

PRESENTATION: Olim sudor Haculis occupies the whole of fo. s'. The page is a 
dirty yellow colour and is clipped across the top bur withour much loss. lnc 
heavy stains and the damage of the verso (which at some rime was the 
exposed and vulnerable side of the leaf) show through strongly, and the left­
hand margin is somewha.t obscured. The nine staves are tidily bur not alway:s 
accurately drawn: they are all of four lines, except the last, which has five. A 
fragmentary fifth black line above the rop four-line stave seems robe caused by 
dirt. It has no musical function. 

COMMI!NTA.Rf: The musk is uncommonly difficult w characterize. lr has 
some fifty distinct unirs, each corresponding to a verse line (as is normal in 
monophonic song of tbe period) . However, the shorter text and melody 
unirs, i.e. of three or four syllables only. are often run together. But thiS 
still leaves nearly forry individual phrases o f melody, individual in the 
sense thar no two are exactly identical and few are dearly related as variantS. 
The marked absence of precise correspondences does not mean any lack 
of homogeneity: the song has this, it seems, aJmosr to the point of monotony. 
Melodically, Olim sudor Hm:ulis has little in common with the numerous 


