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Chanterai por mon corage (Guiot de Dijon)
Third Crusade (1189)
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I-i noviaus tens (Le Chatehin de Coucy)
Third Crusade (l 188-91)

Jarnes Sowman còunter tenor. David Munrow recorder

JamesTyler lute . Oliver Brookes bass reùec

Christopher Hogwood harp
Fortz chausa es (Gaucelm Faidit)
I-;ament on the dearh of Richard Coeur-de-Lion (l199)
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Je ne puis 
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Amors me 1igns11--- Vsrilalsm
(anon.French I 3th century)
James Bowma n co*rrtèr tenor . Charles Bìrctt eoanter tenor
GillianPréid bclls. David Munrow erramhorrt
Ahi! Amours (Conon de Béthune)
Third Crusade (l188)
Nigel Rogers ranor . Eleanor Sloan trebÌe rebee
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Ja nus hons pris (Richard Coeur-de-Lion)

MUSIC FROM THE TIMEOF THE CRUSADES

Song of Captiviry' (194)
James Bowma n eouxter tenor. Christopher Hogwood, hary

E Au tens plain de felonnie (Thibaut de Ch"-p[r,e; 2.21
Crusade oî 1239
(a) Nigel Rogers tenor . James$er late. Eleanor Sloan treble rebee
(b) David Munrow recorder ' JamesTyler hite. Eleanor sloan trcùre rebee

Christopher Hogwood tabor

fhe Crusades ìilere a series ofwars begun
I at the instigation of Pope Urban II

in 1095 and ostensibly fought to 'free'
Jerusalem from the Muslim 'infidels'. These
expeditions involved all of Christian Europe.
The nobility of each.nation,and,theirr armies
journeyed to Jerusalem four times between
1096 and c.1250, slaughtering:not only
Muslims and Jews but also local Christians,
and sacking Constantinople, the seat ofthe
Eastern Christian Empire, along the way.
The promised rewards for the Christian
armies were twofold: spiritual salvation from
the Pope and riches from the pillage ofthe
cities between Constantinople and Jerusalem.

Between the twelfth and nineteenth
centuries the true events ofthe Crusades
were romanticised beyond recognition in the
poetry ofthe troubadours, trouvères and
minnesingen, in folklore and later in novels.
On this recording there are two o<amples of
troubadour torts (written in langac d'w), eight
examples oftrouvère (in early French), and
one of minnesang (in early German), as well
as various Latin texts. Some relate directly to
the Crusades, such as Pa* ìn nomine Domini!
and, Chaualier, mah ates gaariz Most,
howeveq are from the time ofthe Crusades

rather than having any direct relatiogggpy
them. A good example is Ja n*s hoir i&9 .

attributed to Richard the Lion-He4rg{,ir;r ,

There are approximately sixty, ;,,:1,., .

manuscripts surviving of troubadoúa;d
trouvère po.etr]r. Only a,s-mall,qUgbge,
contain musical notation, and .it !q mi1$; aI
clear if this music is the wor! qffÍrg3gpfs
themselves, their scribes, or the;igfigfrqs and
minstrels who performed the so+gq.r.$his
early notation, like that of Gregorian.chant,
provides the performer with only a series of
pitches to be sung and no clear indication of
specific rhythmic values (i{, indeed, any were
intended). Hence ùe performer must '
decide, with the help of modern theories,
whether or not to impose a specific rhythm
on a given song, and though one performer's
interpretation might be very different from
another's, both could be equally valid. We
know from contemporary pictorial and
literary evidence which instruments were in
use in the rwelfth and thirteenth centuries.
For strings, the early lute offour/five
courses, played with a plectrum: the citole,
which apparendy employed metal strings,
also played with a plectrum; the rebec, in
various sizes and played with a bow; and the
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MUSIQUE DU TEMPS DES CROISADES

harp, For wind insrruffients, the simple
wooden flute, the recorder, a simple form of
bagpipe and the early shawm, On this '

recording the crumhorn is used to simulate
the sound ofthe bladder-pipe, a ,

contempofary iÍstrument, Foi percussion,
the nakers (a small pair of kettledrums);
tabor and a range oftuned bells. Ironically,
the lute, shawm and nakers had all been

recently imported to Europe from the
Middle East,

The performances heard here represent an
att€mpt at solving some of the practical
problems of recreating twelfth and
thirteenth-century music and a desire to
prcsent as vaded and useful an introductiori
to this repertoire as possible. 

James Tyler

T 'idée des croisades fut lancée en 1095
Itpar le pape Urbain IL Leur but déclaré
était de 

(liberer" 
les Lieux Saints des

musulmans qui les occupaient. Toute la
chrétienté s'y trouva engagée. hr quatre
ftils;de 1096 au milièù dú sièclebuít'trntila
chevalerie européenne et ses armées firent le
voyage de Jérusalem, massacrant "infidèles"
etjuifs, riépargnant pas les chrétìens locaux;
au passage, ils mirent à sac Constantinople,
siège de l'Empire romain, et chrétien,
d'Orient. La Écompense promise était
double: spirituelle 

- 
ls 5alu1, garanti par Ie

pape 
- 

et matérielle 
- 

Ie butin écolté en
terres sarrasines.

Depuis le XIIe siècle jusqu'à la fin du
XIXe, les faits Éels des croisades se sont
trouvés déformés et idéalisés, à en devenir
méconnaissables, par la poésie lyrique du
Moyen Age 

- 
troubadours, trouvères,

Minnesinger 
- 

la littérature populairt et
plus tard le roman. Nous entendrons ici
deux textes de troubadours en langue d'oc,
huit de trouvères en ancien franEais, un du
Minnesang en allemand, et divers en latin.
Quelques-uns traitent des croisades, comme
Pax in nomine Domini! et Chevalier, mab estes

guariz, mais la plupart se bornent à leur étre

contemporains, plutót que d'en fairitúS.r
obpr. Ja nu hons pris, attribuéà RiCSffd'
Coeur-de-Lion, eir est un bor *Ut{ilhr,,,,

Nbus avons hérité d'une soixaAteli{g db
manuscrits des poèmes de trcíuba&1.Seul
un petit nombre pÉsente *"rde*f,h t '' '

musicale, et il n'est pas du tout dalldfi
définir qui est l'auteur de cene'dú#:.k
poète, le copiste, le jongleur óùbli$tftstrel
qui chantait la chansonl Cene notrd0n
ancienne, comme celle du chant gÉgorien,
ne fournit à I'interprétation qu'une qfu-ie de
hauteurs: elle ne donne aucun indice des
valeurs de rhythme (si méme elles étaient
prévues). Lexécutant doir donc, aidé par les
théories modernes, décider du rythme propre
de la chanson. Mais un autre choix, mème
très différent, serait tout aussi valable.
Témoignages iconographiques et littéraires
nous apprennent quels étaient les instru-
ments joués à la fin du Moyen Age. Four les
cordes: le luth primitif à quatre ou cinq
choeurs, joué avec un plectre; la citole,
apparemment montée de cordes en métaln

également grattée d'un plectre; le rebec, dont
il existait plusieurs tailles, frotté d'un archet;
et la harpe. Pour les instruments à vent: la
simple flùte en bois, la flúte à bec, une



,oornemuse élénrentaire, et la prem!ère
chahrnie. Dans cet enregistrement, nous
.avons utilisé un cromorn€ pour imitel le son
de h vèze plus usitée à l'époque. Pour la
pcrcussion, nous avons employé des nacaires
(paire de petites timbdes); un tambourin et
un carillon de cloches accordées. Il est
piquant de songer que luth, chalemie, i

naqaires furcnt tous instruments.ramenés
d'Orient

Dans le concert entendu ici, nous avons,
cherché à résoudre quelques-uns des
problèmes soulevés par la Ésurrection de la
musique de ces siècles passés, le XIIe et le
XIIIe, tout en offrant une introduction à

cette musique de la manière la plus variée pt
la plus accessible possible.

rraduction,ia;Ii;

1095, mit dem Aufruf des Rpstes Urban II
zur BefreiungJerusalems von den islami-
schen "[Jngleubigerf', nahm die Kreuzzugs-
bewegung und die damitverbundenen
Kriege ihren Anfang. An,diesem
uofiìziellen" Kriegsziel bèteiligte sich'
im LaufderJahre das ganze christliche
Abendland. Zwischen 1096 und circa
1250 zogen die vom Adel gefuhrten Heere
aller europàischen Lànder viermal nach

Jerusalem, metzelten nicht nur Moslemd und

Juden nieder, sondern auch dort lebende
Christen und plùnderten auf ihrem Wege
sogar Konstantinopel, die Hauptstadt des
byzantinischen Reiches. Den chrisdichen,
ÉIeeren wurde zweifache Belohnung
versprochen: das vom kpst verheiBene
Seelenheil und die Reichtrimer der geplùn-
derten Stàdte zwischen Konstantinopel und

Jerusalem.
Vom 12. bis zum l9.Jahrhundertwurde

die Wahrheit ùber die Kreuzzùge bis zur
Unkenntlichkeit romantisch entstellt in der
Lyrik der Tioubadours, Trouvères und
des Minnesangs, in der volkstùmlichen
Uberlieferung und spiiter in Romanen. Die
vorliegende Einspielung enthàlt zwei von
Tì"oubadours ín longuc /'ac vefaBte Tèxte,

MUSIK DER KREUZFAHRERZEIT

acht altfranzósische Gedichte deri

ein mittelhochdeutsches
lateinisché Lyrik. Einige dieser
Pax ìn nomine Donini! und Chnqlilrîîuth
csks guarizt beziehen sich direkraufdjg:, .

Krerrzzúge; die tnéisten' GesangeifÉ*rnen
jedoch einfach aus,jerier Zei't;
den Kreuzzùgen'zu befasdeù,,tEi
Beispiel fi.ir diese Gruppe ist daÉ'

Lòwenherz zugeschriibene Li&l ttriins hou

Von der Lyrik der TioubadoriÀfi*a
Trouvères sind ungefàhr sechzig,lvlanu-
skripte erhalten. Nur einige davoirrsind
mit Musiknotation vèrsehen, und es ist
vóllig unklar, ob diese Musik das Werk ,

der Dichter war, ihrer Schreiber oder der
Jongleurs und, Minneùnger. lihnlich den
Neumen des gregorianischen Chorals gibt
diese friihe.Notation dem Sànger nui die
Tonhóhe an, ohne aufdie rhythmischen
Werte einzugehen, falls diese damals
úberhaupt festgelegî uraren. Die Interpreten
mússen also aufgrund moderner musik-
wissenschafdicher Erkenntnisse entscheiden,
ob sie auf spezifischen Rhlthmen ftlr die
ihnen anvertrauten Lieder bestehen oder
nicht. Daraus ergibt sich, daB obwohl die



MUSICA DEI CROCIATI

Interpretation eines Sàngers wesendich von
der eines anderen abweichen mag; beide in
ihrrr Auffassung berechtigt scin kònnen,

Aus zeitgenóssischen Bildern únd aus der
Literatur wissen wir, welche Musik- .

instrumente im 12. und. t3, Jahrhundert
gebràuchlich waren. Zrt den Saiten-.
instrumenten gehórten die frùhe, vier- bis
ftinfchorige Laute, welche mit einem ,,

Plektron gerissen,wurde, die mit Metall-
saiten versehene Citole (ebenfalls mit
Plektron), das in verschiedenen GróBen
gebaute und mit einem Bogen gestrichene
Rebec und die Harfe. Als BlasinsÚumente
dienten einfache Holzflóten, Rlockflóten,
einfache Sackpfeifen und eine fiiihe
Schalmei. Auf unserer Einspielung haben
wir das Krummhorn eingesetzt, um dem
Klang des damals gebrauchten Platerspiels
nahezukommen. Unter den Schlag-

instrumenten jener Zeit sind zu nennen:
kleine Kesselpauken (Nacaires), die
provenzalische Tiommel (Tàmbourin) und
gestimmte Glocken. Man versteht die Ironie
des Zeitschicksals besser, wenn man wei8,
daB die tr-aute, die Schalmei und die
Kesselpauke kurz vorher gerade aus den
islamischen Làndern nach Europa gebracht
wurden.

Die Interpreten unserer Aufnahme taten
ihr Bestes, um mit den vielen praktischen
koblemen einer weitgehend klanggetreuer
Wiedergabe der Musik aus dem 12. und 13.

Jahrhundert fertigzuwerden. Sie wollten
auch diese Einftihrung in das Repertoire
der Kre'rzfahrerzeit nach Móglichkeit
abwechslungsreich und relevant gestalten.

, James Tyler
úbersenung DECCA lggt

T e crociate furono una serie di guerre
I-ristigate da papa Urbano II nel
1095 ed apparentemente atte a'liberare'
Gerusalemme dagli'infedeli' musulmani.
Tàli spedizioni coinvolsero I'intera Europa
cristiana e i nobili di ogtrinazicine'siiecarono
con i loro eserciti ben quattro volte a '

Gerusalemine fnll 1096 e il 1250 circa,
massacrando non solo musulmarri ed ebrei
ma anche molti cristiani indigeni, e

saccheggiando lungo la via Costantinopoli,. la
sede dell'Impero cristiano d'oriente. La
ricompeirsa promessa agli eserciti cristiani era
duplice: lasalvezza spirituale dal papa e

immani ncchezze ricavate dal saccheggio
delle città fra Costantinopoli e Gerusalemme.

Fra il dodicesimo e il diciannovesimo
secolo i fatti storici delle crociate vennero
ricreati romanticamente fino a divenire
irriconoscibili, specialmente nella poesia dei
trovatori, dei trovieri e dei bardi d'emore
germanici, nel folclore e nei romanzi
posteriori, In questa incisione si trovano
taccolti due esempi di testi trovadorici (scritti
in linguadoca), otto di testi trovierici (in
ffancese antico), e uno di un bardo
germanico (in tedesco antico), oltre che vari
testi in latino. Alcuni di essi si riferiscono

direftamente alle crociate, come..afugfipio-,
Pax in nomine Domini! e Chatalierliît& xat
guariz; la maggior parte comufrqipr'úc*lgono
al tempo delle crociate,pur non *vgrido"i
nessun riferimento esplicito adeslser .&]tr

buon esempio ne è Ja M* hong fur#wbuila
a Riccardo Cuor di Leone;' , '.'r,ii* rs{ ,

Circa sessanta manoscritti dlgf;sia ,

trovadorica e trovierica soprawirtgtry.ma
soltanto rrna esigua paterdi:estix&rtÍène Ia
notazione musicale,, s non è,per, nlilh,ehiaro
se si tratti di musica cornposta,dditpdéti
stessi, o piuttosto dai loro aoraribotdlo dai
bardi e menestrelli che eseguivano le canzoni,.

Questa primordiale notazione, come quella
del gregoriano, fornisce all'esecutore soltanto
una serie di toni senza nessuna particolare
indicazione di valori ritmici precisi (ammesso
pure che ve ne siano stati). P. ertanto sta
all'esecutore decidere, col sussidio delle
teorie moderne, se imporre o meno un
particolare ritmo a una data canzone, e
sebbene l'interpretazione di un certo cantante
può differire drasticamente da quella di un
altro, entrambe possono essere egualmente
valide. Da testimonianze pittoriche e

ietterarie si sa oggi quali strumenti fossero in
voga nel dodicesimo e tredicesimo secolo,



Quanto agli strumenti a corde; abbiamo il ,

liuto antico a quattro o ciirque ordini,
pizzícato col plettro: la cetula, che a quanto
pare impiegava eorde di metallo, 

"n.À'.rr"pizzicata col plettro; la ribecca, di varie .

dimensioni e suonata con un arco;,e infine
I'arpa. Per gli strumenti a fiato abbiamo il 

'

semplice flauto di legno, il flauto dolce, una
forma semplice.di cornamusa e la chiarina .

antica. In questa incisione inoltre,si.è
adoperatci il cromorno per simulare il suono
della cornamusa, un altro strumentó del
tempo. Quanto alle percussioni,.abbiamo le

nacchere (un piccolo paio di tamburelli), il
tamburo e una varia gamma di campanelle.
Quasi per ironia il liuto, la chiarina e le
nacchere.erano state da poco importate in
Europa dal Medio Oriente.

Le esecuzioni qpa presentate vogliono
essere un tentativo di risolvere alcuni dei
problemi pratici nel ricreare la musica del
dodicesimo e tredicesimo secolo, ed
esprimono il desiderio di fornire per tale
repertorio I'introduzione più varia possibile.

,,*,r* o]#îIlíi

E LA QUINTE ESTAMPIE REAL

I7l pax rN NoMTNE DoMrNr!

Fetz Marcabrus los mou'cl-so; : ,'. , ,

Aujatz que di:
Com nos a fait, per so doussor,
Lo Seingnorius celestiaus
Probet de nos un lavado4
C'anc, fors outnmar, no'n fon taus,
En de lai deves Josaphas:
E d'aquest de sai vos conort.

En Espaigna, sai, lo Marqués
E cill del temple Salamo
Sofron Io pes

El fais de I'orguoill paganor,
Per que Jovens cuoill avol laus.

El critz per aquest lavador
Versa sobre.ls plus rics captaus

Faítz,faillitz, de proeza las,

Que non amon Joi ni Deport.

Desnaturat son li Frances,

Se de I'afar Dieu dizon no,

Qu'ie.us ai comes.

r . r.i ,qi{grir,;
, ,;'i) sruiri

. i .,,r:1.1irfr.,.rir

.,,i;;i'J;. .

Marcabru wrote the v/ords ahd,ghgp.ggi' :

tune. Listen to what he has to say:

out of his goodness the Lord, King,
of Fleaven, has made for uò al'1 il(l :

washing place, like no other'e:<cept

for that one beyond thé seal ;súi$r* ',; .'
Josaphat, and it is for ftisie116 r;r1tr{, : ,

near here that I exhórt yog.-' . riritil:ll',
. . ti>r

Here in Spain,,1[6 14.tquisiarld . ,.i '
those of the temple of Solomon'
endure the weight and burden ofthe
pagans' pride; this is why youth is
blamed and the fault, because of
this washing place, lies with the
most powerful lords who are,brought
low. They have failed, are without
courage and love notjoy and
entertainment.

The French are degenerate ifthey
refuse to support'God, for I have

warned them. Antioch, overseas, and



Antiocha, Èetz e Valor
Sai plora Guiana e Peitaus.

Dieus, Seigner, al tieu lavador
tarma del comte met en p4us:

E sai gart Feitieus e Niort
Lo Seigner qui ressore del vaol

PARTI DE MAL

Parti de mal e a bien aturné
Voif ma chanEun a la gent fere oír,
Ka sun besuing nru ad Deus apelé,
Si ne li deít nul prosdome faillir,
Kar en la cruiz deignat pur nus murir:
Mult li doit bien estre grrgredané,

Kar par sa mort sumes lup wq.hate,

Mult iert celui en cesf oiecle honure
Ki Deus donrat k'il puisse revenir.
Ki bien avrad en sun pais amé ,

Par tut I'en deit membrcr e suvenir; ,

E Deus me doinst de la meillur joii
Que jo la truisse efi vie e 9n sarrté,

Quant Deus avrad su4 afaíre achewé!

here, guysng6 and Pqitou weep for
Worthiness and Valour. Lord God,
glve peace to the count's soul in
your washing place and let the tord
who rose from the tomb keep

Poitiers and Niort safe.

I have left evil behind me and haye

turned to a good lifr arrd want
people to hear my song; God has

called to us in'His need and no
worthy man can fail Him. He humbled
Himself and died on the cross for
us; it is fitting thal He should
get His reqompense fo,r by His death
have we all been redermed.

Those whom God allows to return will
be greatly honoured io ùis wqrld.
He who has loved faithfully in his
own country must keep alive the

memory of his love wherever he

goes. May God grant me to enjoy
the best ofladies, that I find her
again safe and sound when God's

E il otroit a sa merci venir
Mes bons seignurs que jo tant ai amé

Ka bien petit rlen oi Deu oblié!

CHEVALIER, MULI ESTES GUARIZ

Chevalier, mult estes guariz,

Quant Deu a ws fait sa clamur
Des Tirn e des Amoraviz,
Ki li unt fait tels deshenors.

Cher a tort unt ses fieuz saisiz;
Bien en devums aveir dolur,
Cher la fud Deu primes servi
E rcconuu pur segnuur.

Ki orc ira od Inuis
Ja mar d'mfcnr avrat pottr,
Char s'almc en iert cn pareiS

Od lcs angla tatre Scgtor.

And let Him bestow, His gmce olr.rr_r.y'.,

good lords, for love of whom L-,, ' 
,

almost forgot God, and may thg,y ,;i.,i,.
come to His mercy. . ;..>îfttri'tt t.

. -:, \OV r,

,,r tril,*$i-
i,:t,.

.. : ,. l lrtt ìut:
Knights, your salvation is assured

since God has appealed to,/9u..(epai,:
take His side against the Ttirks a4d
Almoravids,* who.have done Hirn,such
great dishonour. They have seized

his fiefs against all right. We
must feel deep pain at this for it
was there that God was first served
and recognised as Lord.

He who goes with Louis will never
have fear of Hell; his soul will go

to Paradise with our Lord's angels.

rThe Aimoravids, a tribe living in
the Adas mountains, had seized Fez

and Morocco.

work is finished. :;,t:i{.te:;,r
,'l'l)'!.:) !i'

trtr

l5



tr

his est Rohais, ben le savez,

Dunt cretiens sunt esmaiez,

Les musteiin ars e desèrtez:

Deus n'i est mais sacrifiez.
Chilzlers, cher vus purpensez,
Vus ki d'armes estes preisez;
A celui voz cors presentez
Ki pur vus fut en cruiz drecez.

Kì ore irat od Lowis...

Alum conquer Moisès,
Ki gist el munt de Sinar;
A Saragins nel laisum mais,' '

Ne la verge dunt il partid
La Roge mer rut ad un fais,

Quant le grant pople le seguit;
E Pharaon revint àprès:

El e Ii suon furent perit.

L

Ki ore irat od Locuk...

CHANTERAI POR MON CORAGE

Chanterai por mon corage

Que je weil reconforter,

Rohais has been taken, as you know,
and Christians are sorely troubled.
Churches have been burnt and
destroyed; God is no longer .

sacrificed there. Knights, renowned
in arms, think of this and offer
your bodies to Him who was

crucified for you.

He who goes with Louis...

Let us go and conquer Moses on Mount
Sinai: let us not leave him any longer in
the hands ofthe Saracens, nor his
staffwith which he separated with'
a single blow the waters ofthe Red
Sea when the great host was with .

him; and Pharaoh came in his turn
as he pursued them and perished
with all his men.

He who goes with Louis...

I will sing to comfort my heart,
for I do not want to die or go mad

Qu'avecques mon grant domage
Ne quier morir ne foler,

Quant de la terre sauvage

Ne voi mes nul retorner
Ou cil est qui rassoage

Mes maus quant g'en oi parler.

Dex, quant eri:eront "Outrce",
Sire, aidiés aa pelerùt

Par cui sui eEaventee,

Carfelon sont Sarazìn.

Soufrerai en tel estage

Tànt quel voie rapasser.

II est en pelerinage;
Molt atent son retorner,

Car outre de mòn lignage
Ne quier achoison trover
D'autrui face mariage:
Folz est qui j'en oi parler.

Dex, gaau eribronl "Oatree"...

De ce sui molt deceùe

Quant ne fui au convoier,
Sa chemise qu'ot vestue

M'envoia por enbracier:
La nuit, quant s'amor m'argúe,

despite my great torment. I do noÈr\.rs lsll t
see anyone come back from the :t.ti't''?.t ';tr{ '

savage land where is the onewho'irrr ::rir: .

gives peace to my heart, when I
hear him spoken of ^:

God! When they shout "OuÍ€elilúAbtl'
the pilgrim for whom I trrmble, for
the Saracens are treacherous.

.,,,., ..io,r. j{? 1 ,

I will be patient and put up with' ,'

my condition until I see him t 't'
return. FIe has gone on a

pilgrimage. May God allorv him to ,

come back! And despite my lineage I
do not seek the chance to marry
another man. Anyone is mad to speak

to me of this.

God! When they shout'Outree"... ,

What saddens me is that I did not
accompany him when he left. He sent

me the shirt that he was wearing
that I might hold it in my arms. At
night when my love for him torments

t6



La met avec moi couchier
Molt estroit a rna char nue,

Por mes maus assoagier.

Dex, qaant cri:ercnt "Outree"...

@ onNsnREAL

E snne, sYoN, rN PULVERE

Sede, Syon, in pulvere, ,,

Caput asperge cinere,
Induere cilicio.
Quo stetit spei firmitas,
Caret vexillo caritas
Et fides privilegio.

Syon rn stnu lamre

Catulos lactant hodie;
Lapides sanctuarii
Per plateas deiciunt,
Et labores diripiunt
Ebreorum Egyptii.

Lhune nutu gratre

Solus comes Campanie

me, I take it into bed and hold it
close to my naked body to soothe my
suffering.

God! When they shout "Outree"...

Sit, Jerusalem, in the dust;
sprinkle ashes on your head, put on

sackcloth. In the place where stood

the firm foundation ofhope, ,

charity lacks a banner and faith '

privilege.

In the heart ofJerusalemjackals
give suck to puppy-dogs today.

They cast the stones ofthe
sanctuary into the market-place,

and the Egyptians destroy the

labours of the Hebrews.

By the assent of divine Grace the

Count of Champagne alone re-awakens

Spei favillam suscitat ;

F"rdelis Syon filius
Velut alter Eraclius
Fide fcrroque militat.

l.'.r.
PALASTINALIED

Allerérst lebe ich mir werde,
sît min súndic ouge siht
dazhère lant und ouch die erde

der man vil der éren giht.
mirst goschehen des ich ie bat,
ich bin kqmen an die stat
dà got mennischlîchen trat.

Schoeniu lant rîch unde h6re,

swaz ich der noch hàn gesehen,

s6 bist dúz ir aller ére,

waz ist wunders hie geschehenl

daz ein magt ein kint gebar

hére fibr aller engel schar,

was daz niht ein wunder gar?

the spark of hope. A faithful sofui.JI0!,1í
ofJerusalem, like another ,'l îli",,
Heracles, he fights with faith and
sword.

,ti ..

rrirtsl;

From the moment rny sinfuirtJ ÎP]]:

looked on this noble land, whic-hip, i,
so widely praised, I have bern ,;i-,j..

líving in a noble manner for thc: ,,,1 ,,

first time in my life. What I have

always wanted has come abouti;fplI.
have reached the place where God
walked in the flesh.

O Holy Land, you are ùe richest, nobleot
and most beautiful of all the rich, beautiful
and noble lands I have ever seen. How
many miracles have taken place hcre!

A maiden bore a child, lord over all the
hosts of angels, Was that not a perfect
miraclel

tr
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E coNorcro - o NAcro -MANE PRIMA

Voicc I
Condicio
nature defuit
in filio
quem virgo genuit.
Contagio
sola nam caruit
quam vicio
nemo defloruit.
Et ideo
partu non doluit.

FIec actio
parem non habuit;
sed proprio
dcino promeruit '

ludibrio
que non succubuit.
Hic ratio .

mundi desipuit;'
hec questio
scrutari renuit.

Solutio Fìlio
Dei sic placuit;

The normal condition ofnature was
lacking in that Son whom the Virgin
bore. For she alone was free from
contagion, she whom no one had
deflowered with sin. And for that
reason she did not grieve in giving
birth.

This event had no equal. But she

who did not succumb to wantonness
was rewarded for her special gift.
At this the wisdom of the world,was
stupefied; this question denied
investigation.

Its solution thus pleased the Son
of God; His devotion pur an end to

devocio dubio
finem proposuit.
Redemptio saucio
plus Ade profuit
commisio
quam Eve nocuit.

Vohe 2
O nacio nephandi generis,
cur gracie donis abuterisl
Multiplici reatu laberis
dum literam legis amplecteris
et litere medullam deseris.
Gens perfida, cecata deperis!
Si Moysem consideraveris
nec faciem videre poteris
si mistice non intellexeris
in facie cornuta falleris:
considera misera quare

dampnaberis 
- 

.

quam litteram propriam
interpretaveris.

Convertere propere: nam si
converteris

per graciam veniam culpe
mereberis.

doubt. The redemption was of mofi-K)J i
benefit to fallen Adam than the
Fall had been harmful to Eve. . . ,ri : ..

. .. r:t)i:rlr4. ,t:.

'. i;::rnià :, 
'. 

.;.

r,i,.ii,;,;e{k1,.e* r; 1...:,

. i,; lililnr,

O nation of unspeakabte *a;;ffirf
do you abuse the gifts of God's
Graceì You fall through manifold
guilt while you qmbrlcg the lettgp.4g g 1 ;

ofthe law and you neglect the
essence of its meaning. Perfidious
people, blinded fby your sin] yog ,. r, , .,

perish! Ifyou have considered
Moses and cannot see his face; if , _

you will not have understood the
mystical meaning of the letter and
have been deceived by his horned
face: consider the lamentable deeds
whereby you will be condemned 

-which particular letter you will
have interpreted. Hasten to
convert; for ifyou convert, you .

will merit remission of your sin
through God's Grace.

;'\
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@ orocrusASrE

O tocius Asie gloria
tegis Alexandrie filia,
Grecie gimnasia
coram te, Maxentia,
dea confidit philosophia,
de cuius victoria
protectorem virginum [habemus]

E m UITIME ESTAMPIE REAL

@ curt sINT DTFFTcILTA

Cum sint difficilia
Salomoni tria,
quartum nescit penirus;
quod est, viri via
in adolescentula,
quod est, Christi transirus
in Virgine Maria.

Hec est adolescenrula
que soli Verbo patula
quod fuit ab initio.
Sic patet, quod non patitur

O glory of all Asia, daughter of
the king of Alexandria, in your
presence, Maxentia, the goddess
Philosophy entrusts the schools to
Greece, from whose victory [we
have] a prot€ctor of women.

Although threes are dilficult for
Solomon, he plainly does not know
this fourth, which is, the way of '

man into the maid, that is, the
passing of Christ into the Virgin
Mary.

She is a young lady who,was
receptive to the Word alone, which
was from the beginnirrg. It is clear
that she does not feel anything

cum intrat aut egreditur,
quia Verbi conceptio
sine contagio,
partus sine vestigio.

Ipsa nihilominus
terra, coelum, mare.
Ipse, quoniam Dominus,
serpens, avis

est et navis

cuius non difficile
set impossibile
vias investigare

LI NOVIAUSTENS

Li noviaus tens et mais et violete
et rosignols me semont de chantet
et mes fins cuers me fait d'une amourete
si douz present que ne I'os refuser.

Or me laist Dieus en tel honor montet
que cele ou j'ai mon cuer et mon penser,

tiegne une foiz entre mes braz nùete,
ainz que voise outre mer.

Au comencier la trovai si ducete,

when the Word enters or deparfs,i*bl$.i rir
because the conception 6f *le \ilbs{ .)':z ;:i

is without contagion and the [i1[1::i, l:rì '

without trace. i.' ::'
. , ,' i't'r

She is, notwithstariding, thtehtih,min :'r I

the sky and the sea. He, since HEJh,pni.'

is the Lord, is a serpent, a bird '

and a ship whose travels it is not'r .:
difficult but rather impossible to
discover.

:

' i.1::r;.. '

l t ;:' ,'

The new season, the month of May
the violet and the nightingale
summon to me to sing and my gende

heart offen me such a sweet gift
of love that I dare not refuse. May
God allow me to ascend to such high
honour that I might hold her once

naked in my arms before I go
overseas.

At the beginning I found her so

B
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je ne cuidai por li mal endurer;
mais ses douz vis et sa fresche bouchete
et si bel oel vair et riant et cler
m'orent ainz pris que m'osasse doner.
se ne m'i veut retenir ou quiter,
mieuz aim a li faillir, si me promete,
qu'a une autre achiever.

De mil sospirs ke je li doi par dete
ne me veut ele un seul quite clamer,
ne gusse Amors ne lait ke s'entremete,
ne ne m'i lait dormir ne reposer.

S'ele m'ocit, mains avra a gander;
e m'en sai vengier fors au plorer;
car cui Amors destruit et.desirete,
ne s'en set ou clamer.

@ ronrzcHAUSAES

Fortz chausa es que tot lo major dan
e'l major dol, las! q'ieu anc mais agues,

e so don dei totztemps plaigner ploran,

sweet that I could not believe that
I would have to endure pain on her ,

account, but her gentle face, her
small fresh mouth and her beautiful
grey eyes that laugh and shine took
me before I could give myself. If
she does not want my service as her
vassal, nor to set me free I prefer
to go without the solace oflove,
as long as she promises it to me,

rather than find it with another.

I owe her a thousand sighs and she

demands them all. Love, the

traitor, does not allow her to let
me sleep and rest. If she kills me,

Love will have less captives to
look after. I can only avenge

myself with tears, for the one that
Love ruins and strips of |ris
resources does not know who to turn to,

I must tell and recount in song the
gîeatest misfortune and sorrow
that, alas, I have ever known and

m'av€n a dir en chantan, e retraire ..-
Car cel q'era de valor caps e paire,
lo rics valens Richartz, reis dels Engles,
es mortz 

- 
Ai Dieus! cals perdl e

cals dans es!

Cant estrains motz, e cant.greus ad auzirl
Ben a dur cor totz hom q'o pot sofrir...

Ai! Seigner Dieus! vos q'etz vers
perdonaire,

vers Dieus, vers hom; vera vida,
merces!

Perdonatz li, que ops e cocha I'es,

e no gardetz, Seigner, al sieu faillia
e membre vos cum vos anet servir!

E JENEPUIS-AMORSME
TIENENT 

-VERITATEM
Voicc I
Je ne puis, ne si voeil,
Departir de ma tres doce amie;
Si m'en duel,

Quant amer ne me veult mie,

which, henceforth, I shall alwaysirjnr. asÈn ::

regret and lament, for the head and'rr ir l.
father oflzlour, the courageous :: ::id:: ,.

and powerful king of the Englishii, u'.,
Richard, is dead. Alas! Oh Godl:id lr.,:r '
What a great loss and what pig{sprfu l l
What a harsh word and howpainúr}1 ,:

it is to hear it! The man who círn,i) asr-i

endure this pain must, indeed, have

a hard heart...
i r:.:l ) I: ..

Ah! Lord God! You who are truly:mètciful,
true God, true man and the,tnie, :.,r:, ,

Iife, have mercy! Pardon him; for; '
he has great need ofyour
compassion. Do not consider his .

sins, but remember how he was going
to serve you!

I cannot, nor do I wish to, leave

my sweet friend; it pains me much
when she will not give me her love;

or reward my sufferings. Alas, I

2+
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Ne mes maus guerredonner. ,

Las! si n'en puis sans lui durer;
Tiop chier me Èt comparer ,

Lamour qu'ai en li.
Hé, las! bien me doit peser

Quant onques la vi, .

Car ne puis endurer
Les maus que sent pour li.

Voice 2
Amors me tienent jolis,
Car adés me font penser
A la douce debonaire

Qui je ne puis oblier: :

Le cors a gent et polis,
Les euz vairs et le vis cler.
Fete fu pour a tous pleire;
Chascuns la devroit amer.
Onques plus tost ne la vi,
Que sorpris me vi de li:
Si n'em puis mon cuer oster.

AHI!AMOURS

Ahi! Amours, con dure departie
me convendra faire pour le meillour
ki onques fust amee ne.servie!.

cannot live without her and she
makes me pay too dearly for the
love I bear her. Alas, righdy do I
regret the moment when I first saw
her for I cannot put up with the
pain I feel on her account.

Love holds me and makes me think
always ofthis elegant girl that I
cannot forget: her body is
beautiful, her eyes bright and her
face is radiant. She was created to
please all and everyone should love
her. As si:on as I saw her I was
caught by her and I cannot get her
out ofmy heart.

Alas, Love, what a.hard parting I
shall have to make from the best
lady ever to be loved and served.

Deus me ramaint a li par sa douEour
si voirement que m'en part a dolour.
Lasl qu'ai je ditl ja ne m'en part je mie:
ains va mes cors servir nostre seignour,
Mes cuers remlint 

tl,r::::'','-1,oiilt:''

Tuit li cliergié et li home d'eage,
ki en aumosne et en bien fait manront,
partiroht tuit a cest pelerinage,
et les dames qui chastement vivront
et loiauté font a ceus qui i vont.
Et steles font par mal conseil folage,
a lasches genz etmauvais le feront,
car tuit li bon iront en cest voiage.

Deus est assis en son saint iretage:
ore i parra cort cil le secórront,
cui iljeta de la prison ombrage,
quant il fu mors en la crois,que Tìrrc ont.
sachiez, cil sont trop honi qui n,iront,
s'il n'ont pqver"té ou vieillece ou malage:
et cil qui sain etjoene et riche sont
ne pueent pas demorer sans hontage.

May God in his goodness bring me .;
back to her as surely as it is true
that I leave her with great pain.
Alas! what have I saidl I am,ndt'r."it .,: '

leavingher: even ifmy body goesrloii,
to serve our Lorcl; my hefftfdÉfttirflrlr ,

entirely at her service; 
, ,,,,,;Í;;:

The clergy and old men who will be
diligent in doing good works will
also take part in this pilgrimage;
and so will the làdies who willr i lfi.:i
Iive chastely and keep faith
with those who are going werseas.
If through temptarion rhey siii, l: '

they will sin with cowards and
wicked menl for all good men will go
on this journey.

God is being b'esieged in His holy
inheritance. This is the hour
when we, whom He saved
from the dark prison by dying on
the cross which the Tìrrks have
taken, shall help Him. Those who
do not go will be dishonoured
unless they are held back by
poverty, old age or sickness; those

z6 11



Las! je m'en vois plorant des ieus
du front

la u Deus veut amender mon corage,
et sachiez bien qu'a la meillour du mont
penserai plus que ne faz a voiage.

E LA TIERCHE ESTAMPIE REAL

[g JA NUS HONS PFJS ]

Ja nus hons pris ne dira sa raison
adroitement, se dolantement oon;
mes par confort puet il fere chanEon.
moult ai amis, mes povre sont li don; .

honte en avront, se por. ma r€angon
sui ces deus yvers pris.

Ce sevent bien mi honme et mi baron,
Englois, Normant, Poitevin et Gascon,

who are heallhy, young and Éch
cannot remain here without shame.

AJas! I go weeping bitterly to that
place where God wants to purify my
heart; I know that on thisjourney
I will think ofthe best person
that is on this earth more than I
can say.

No prisoner will ever state his
case cleverly, he will put it in a

sorrowful way; he can, however,

write a song to comfort himself I
have many friends but their gifts
are few in number. They will be

shamed if I remain in captivity
these two.winters because my ransom is
not paid.

My men and barons, from England,
Normandy, Poitou and Gascony, know

que je riavoie ii povre coi.rpaignon,
cuije laissasse por avoir en prixon.
je nel di pas por nule retragon,
rnes encor sui ge pris.

E AU TENS PLAIN DE FELONNIE

Au tens plain de felonnie,
D'envie et de traîson,
De tort et de mespúson,
Sanz bien et sanz cortoisie,
Et que entre nos baron
Fesons tout le siecle empirier,

Que je voi esconmenier
Ceus qui plus offrent reson,

Lors veuil dire une chanson.

Li roiames de Surie
Nos die et crie a haut ton,
Se nos ne nos amendon,
Pour Dieu! que n'i alons mie.
Deus aime fin cuer droiturier,
De teus genz se veut il aidier;
Cil essauceront son non
Et conquerront sa meson.

that if I had a friend, I would nog':@n'
leave him in prison, however hu,ii6Èàt '

he was, if it was just a question ' rìi* ?^- " -

of money. I don't say thìs ai a" :I' ltti

reproach, but I am still held a

prisoner. r:''"i:l'

In these days ofwickedness,
injustice, falsiry envy and
treachery when right conduct and
courtly virtues are neglected, we
barons make the world go from bad
to worse, for I see the wisest
er<communicated and so I must
compose this poem.

The kingdom of Syria cries out
loudly to us, imploring us in God's
name not to go there unless we
change our ways. God loves a

noble andjust heart; these are the.
people whose help He wants; they
will exalt His name and conquer His
dwelling hlestine.



ChanEon, va moi dire Lorent
Qu'il se gart bien outreement
De grant folie rnvai'c
Qu'en Iuí avroit faus mantir!

Chanson, go to Lorent and warn him
to take great care not to engage in
any folly for he could not avoid
having to tell liès.

D.s Complct Dirc Diglt!l Audio Syltem
bieîet die bestmòglichg Klangwiodergabe - auf einem
kleinen, handlichen lontràgeI
Die úberlegone Eigenschaft d6r Compact Disc beruht
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- 
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l'ottica laser, combinata con la riproduzione digitale €d è indipendente
dalla tecnrca di registraztone utrhzzata in ongine.
Ouesla tecnica di rqgisîrazìone è identificata sul rstro della confezion€ da
un codice di tre lettere:

l6ó-tl Si rlerisce all'uso del regisrrarore digitate duranre le s€dure dl.J .egistrazione, mixing e/o editing, e masterizzazion€

lltól Sta ad indicare l'uso det registrarore anatogico durante te s€dute
'J dr r€gistrazione, e d9l regisîratore digitale per it successivo mixrng

e/o ediîing e por le masterizzazione.

ffi['l Riguarda l'uso del regrstratore analogico durant€ le sedute di|J registrazion€ e per il successrvo mixing e/o editrng, e del regi-
stratore digitale per ia mastenzzazions.

Per una migliore conservazione. nel trattamento del Compact Disc, è
opportuno usare la stessa cura riservata ai dischi tradizionali.
Non sara necessaria nessuna ulteriore pulizia, se jl Compact Oisc verra
sgmp19 preso psr il bordo e rimssso subito nella sua cusîodia dopo l'as-
colro. Se il Compact Disc dovesse sporcarsi con impronte digitali. polver€
o sporcizia in g€nero, potrà ess€re pulilo con un panno asciutîo, pulito,
soffic€ e senza sfilacciaîure, sempre dal centro al bordo, in linea retta.
Nsssun solvente o pulitore abrasivo deve essere mai usato sul disco.
Ssguendo questi consigli, il Compacî Disc fornira, per la durata di una vita,
il godimento del puro ascolto.
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Trarclatiorc fu Norman Clare

Music edited by Ian Bent
Tixts edited by Norman Clare

Performing versions by David Munrow
Ronunciation adviser Norman Clare

Recorded 1970

Art direction: Jeremy Tilston
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