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picture of the Word of God confounding each of the seven liberal arts in 
turn. 'Quis sit modus ligature' ('What is the mode of ligature?' asks the 
poem in its sixth stanza devoted to music which ends: 'Stupct sui fracto 
iure I Musica pro portio' [Musical proportion stands amazed at the break
ing of its own law]). The piece is transmitted in twenty sources, of which 
three are preserved with monophonic music.94 Strangely, the version in 
1-FI Plut. 29.1 only gives the first of seven stanzas, although the copying 
of the refrain suggests that the scribe understood that it was muhistanzaic 
even if he was unable to find a source for the poetry of the remaining 
six. The music is as impressive as the poetry: the musico-poet ic discourse 
encompasses a complex ncumatic structure with each stanza prefaced by 
an impressive melisma. 

A.lan's single comlucrus is related to a larger repertory via the rhymed 
paraphrase of his Anticlnudiatws by Adam de la Bass~c. as well as by his 
interest, vin his /)e pltmctu mllume, in the mixed form tha t will be so 
important in the discussions of the aesthetic of the polyphonic contlriCius 
in \.hJ1Her 5. Adam de la llasske's /.m/us super Arrticltwdimrrrm includes 
thirty-eight Latin compositions, all but one of which are monophonic.9' 

About half have known sources for what are dearly contrnfnctn and arc 
so identified in the unique manuscript for the LutlriS super Ar~ticlmuli
amJm, Lille, Uibliotheque municipale, 316 (hereafter F-Lm316); it may be 
assumed that the rest are new compositions for which Ad am was probably 
the author and quite possibly the composer as well. But these arc very late 
contributio ns to the tradition given that the Llldlls super Allliclnlldiatulm 
dates from between 1279 and Adam's death in 1286. In keeping with such 
a late date, the notation of the single manuscript is mensura!, with lor~gae 
and breves being dearly differentiated. 

Almost a centu ry earlier, Peter ofBlois contributed a number of poems 
that figure in the coll(/uctus repertory. l>roblems of attribution abound 
here, bu t a rea.~nnahly conservative judgement attributes the poetry of six 
corrducti to him.'"' Three of these are monophonic, and found in the tenth 

" SI Callcn, StinlbibUod><k. tl97, p. 2t; SI c.Dm. Suft>bibtioth<k. )82, p. 87186: 1-rt Plut 29. 1. 
fol. ·U4r. 

'f) P~u) U.ay.a.rt (tU.), ltilam tlr In 8assh (ll.ll116k I.MJUIIIA/'U ltntldtmcUumllll ll'{,prCs it• 1/lfUIIIJ<'rit 

on'gmal tmu.•n+ fll~r 8illtJDdJ0Jctt M11tt.tnpak « ll4r pubtil•nu lml' ;,,,..ldurtioll tl d.~ notn 
('lburcuing; Grorgcll hCrc- lmprumur, 19J0). 

" Ptter Dronkc. 'l'ettr o(Biols a1kll\>ttry al thtCowt o(H(l}J'y u: MM;t1'r.i/ Stmfit'f 28 ( 1976) 
18S-2.3S; R in Tl1c Mctli£vul Pod gnJ llrs \\(JrW. SICK"Y t kttn-.1tura: raocolta di Stmli r Tati 164 
(Rome: Sturi" e Leuer~"ur.J, 1934) 281-J.40. R. \\'. Southtrl\., Tht Ntcu~ity for '1\,'U ~ltrs o( 

Blois'. luteltt!.ctu.al Lift itr tht Al1tldlr Age: fs$dfJ PrrsmuJ to Margarn Gibscu, cd.LA::slcy Jan~ue 
Smith (London: Ul1Hinuum. 1992) IO.l-114 U a critical comribution to Peter o(Biols'& 
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Example J .2(a and b) Comparison of opening mclis:mas of •'A globo vctcri' and 
"''Oiim sudor Hercull.ii'; 1-FI Plut 29.1, fo l. 446v and Col. 417r 

fascicle of 1-F/ Pi ut. 29.1. 'Vitam duxi iocundam sub amorc' is a simple 
strophic coruluctus that rarely exploits more than three notes in ligature 
to a s ingle syllable. 97 Both ''A globo veteri' and ''Oiim sudor Herculis' 
arc more ambitious picces.98 "Oiim sudor Hcrculis' develops a structure 
out o f four pairs o f stanzas each of which shares the same music while 
''A globo veteri', although somewhat similar, lacks the even-numbered 
stanzas in 1-FI Plut. 29.1. Both begin their fi rst stanzas with embryonic 
melismas whose scope is worth noting (Example 1.2). 

In both cases, a melisma consisting of a single note followed by a 
group of ligatures yields to a strictly syllabic presentation of the next 
words in the poem. The only difference is that ''Olim sudor Herculis' 
does not repeat the opening syllable after the melisma, which is conven
tional in the repertory, both monophon ic and polyphonic and clearly 
visible in *'A globo veteri:99 Like 'Vitam duxi iocundam sub amore: these 

biograph)• but does not affec.t the \'/Ork Li.st. For a rare 11«0um of the music t() Peter's rouduct~ 
~ Lyndscy Michdle Tho rn ton, 'Musiall <.:hart~ctcrinicll of the Songs Anributed to P~ttr of 
Blois (,. 113!)-121 1 )' (MMus diss .. State ULliversityofF1orida, lOO?). S«: also Thomas B. Payne-, 
•pflcr of lllois', (;row Mllsic Onliue. Oxford Music 011litre, Oxford Uni'<-crsity Press., consulted 10 
<ktober 2016; www.uxfordmu:~i<:unline.<:oml:~ubKriber/artidelgru''clmu:si<:/40524. 

IY1 Unique in J.F/J'Iut. 29.l, fols. 429,~30r. 
96 The music tu '"'A globo veteri' is found only in 1-FI PI ut. 29. 1; the poctry also in Munich. 

B.1yerische St:latsbibliothek, dm <4SSO (hereafier D·Mb.> elm -i660). fols.. 26r-26v and GH-1.,11/ 
Arundd 248. fol11. 233v. *'Ofuu sudor HercuJU' is more widely distributed. f>Or its mus:K~ see 
1-Fl Pfut. 29.1, fols. 4 17r-117v; GH·Ob Auc.1. VI.Q . .l. l7, fols. 16 ex1. h: 19 ex-t. a; 21 ext. a: 

C.ambridge, University Library, H. 1.17 (hereafter CIJ-Cu ff. 1.17), (oL 7r (300r); for its poe-try: 
D·Mh.s 4660. fols. 13v-24r; GR-Ob Add. A. 44, ft>l. 70r. Rome, Cin:\ del Vaticano. 8ibliotec.1 
Apostolka Vuticana, Reg. Lat. 344 (hereafter 1-Rwtt Keg. J..at. 344, fok 36r-36''· 

99 Such a c<mventjou has: betn taken as: axiomatic for as long as tht gtn.rt has: betn um.ltr schol<~orl}• 
scrutiny. A recently djscovt"rcd source, Salamanca, Unh'<'rsidad, Archi,•o )' Bibliu trca, 226, 

hO\Ye\'e.r, prO\'ides incontrovertible t'•idenct that such <'ISSumptions are itldttd warranled. See 
Crrgorio llcvil3cqua, 'Coml.,ctu.s or ~'1otct? A New Source and a Question of Genre~ l'roceediugs 
o/Omfn-cn«; Tht GQI/ti€ Re~"'iution in A'fusif, 1100 .. 1300, Mu.siet~ 'listiplimJ 58 (2013) 9-2?. 
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two co11ducti ('J(ploil a very restricted rhythmic palette, rarely using lig
atures at all, only ,-ery occnsionaUy ligature> of more thnn two note.. 
'Veneris prospcris', despite being in two partS, has none of the caudae of 
"A globo veteri' and "Oiim sudor 1-terculis: although its rhythmic range 
is a linle more ambitious. "A globo veteri' is also found in D-Mbs elm 
4660; 00 so too are two of the conducti with poetry all ributed to Peter 
of Blois that have no real contact with the central Notre-Dame sources. 
These are 'Dum iuventus tloruit' and 'Vacillantis trutine', and the laner 
is also found in the collection known as the 'Later Cambridge Songs' 
GB-Cu Ff. I. 17.101 

More or less contemporary with Peter of Blois's efforts, Waiter of 
Chatillon's eight poems made a much more direct contribution to the 
poetry of the conductus. He was a pedagogue and also notarius and 
orator in the retinue of William of Champagne, Archbishop of Reims; 
he may also h:l\·e served in the chancery of Henry 11 .t02 The eight poems 
discussed here are those for which music survives; there is a wider 
repertory of ctmductus poetry without music that may have originally 
been provided. " Unlike Adam de la Bass«'s achievements, which appear 
not to have been emulated bcrond the manuscript F-Lm 316, Waiter of 
Chjtillon's poetry served as the basis for a wide range of compositions. 
Four of the eight are monodies: 'Dum medium silentium tenerent: 'Ecce 
torpet probitas: 'Frigescente caritatis' and 'Licet eger cum egrotis: survive 
either with monophonic music or - most often -simply as poetry, but 

lto Fols. 26r-26v. 
••• Fols. lr-lv. 1M cbim 1lu:1 '""Vilt ~rdatt .m 1tg.i" is by ~tr of Blots had already httn rtj«t~ 

as an anribution before;, was aNJys:ed as ont of his oompoiitions in Susan Rankin. Iatin& 
the- Rough with tlx- Smooth: Mdodic: \r~ions and Manuscript Status~ l'N DiviN Offia in rh~ 
lAtin MUldk A.t,>n. n1. Margot FasskT and R<b<ca Bal12<r (Oxford, rtc.: Oxford Un~..-nioy 
Pros. 2000) 219--220; tM shelfmark foro~ of W concon:bnttS is incorr«r: D-Mbs dm 4880 
$ihoukl R'~ D-Mbsdm 4660. For thc-l't"j«tion of • 'Vitr perditc- mC" kgi' from the- Prtn of 
Bkmc.anon, Stt Dronkc, ~Pnn ofBiois~ 317. 

112 5« 'Thumu B. Paynr, "W•hn-'''On Wtillon: OK Mwsk in ~w und ~nwart; 
tall~"~ F..tt-")-1-lcpdJN" Mr Mw•.l 2nd ~n., td. tudwig Fin5C~. 26 ,'QI~ (K.autl, tt.c.: 
B•m>tril<r, 1994-2007) t7:428-4)(). 

leJ W.tltc:r's podK ~"OrL. ar~ ub100. and tht:lr •lfributiont discwo!it'd, in Kart Slrukr (eel.). Dw. 
LKdn \\Mllt'N mrr Cltd11llon m dcr llnndschrrfo J.51 m" SI. Omt'r,L>ic Gcdaduc \\'alln') -ron 
Chhillon I (8trlm: Wftdma..n.n. 1925); Str«kcT Ctd.), Moral•stii·S4rirrstM GtdKIItt' W.altm 
,,, Ut.Ar•lltm ••~• dn.udtt-rt. nttl•itllrrt.. frrm:ds.tsdfm IHt~lmti•C"ruschm ll•ttdlffln{tt'tt. l>ic 
CNK.htt W~ht'tl """ OUhUon (21 (Ht'Kklbn'&: Cart \\'inlt'r, 1929); Andri' Wilrmrt, 'P«ma 
de C•u•in dt ChlttUon daM un ma.nUJmt ck Ouf'ko,<iRc: Rt'"'' bhrhlinfiH' 49 (19l7) 
121 169 011nd l2l-J6S. St•u•r,ll ofWilnurt't attribtitiOih (lndudina thow- for •11 ofthc ponry 
that ~un·h'<' wtth mu5k) h•''<' bcm challnlscd In l)ronkc-, 'Pnrr of Blott:: paso;im, who rrefm 
1n anr.-budon 10 PhiJJJ' thf OllnctUor. 


