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mately six decades nave been lixed for quite a few Notre-Dame con-
ductus because of specific and datable events addressed in the poetry (see
Appendix 1), siyisuc and itechnical factors have, on the whole ol yel

he-_:n codrdinaled 'ﬂm kiown chronology. The examination of available
evidence prlus::m-_ﬂ. here produces suggestive perspectives, even though it
yields relatively spotty resulls, in part because it restricts itsell o poly-
phonic composilions and, specifically, to melismatic passages, and 10 one
conductus sine caudis (Crucifigat omnes). The latter is one of four known
so far which originated as caude of other conductus;' like clausulae serv-
ing as conceptual and notational models for molets, these cauda served
as models for new conductus sine cauidis.

The absence of caud@ is no secure criterion for dating. Yet, it I8
noteworthy that after 1189 all datable polyphonic conductus’ not based
on prior melismatic models have caudie and that the earliest of these
compositions (Eclypsim patitur) relates to an event that occurred in 1186,
even though the period of datable conductus begins some twenly years

garlier.
Examples la and 1b
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Unfortunately, as so often is the case in examining aspects of the Notre-
Dame répertoire, the evidence is too meager for definite conclusions, but
it may not be unreasonable to suggest thal Perotinus played a major role
in creating the concept and developing the style of the conductus cum

caudis.
Examples 4 (1189) and 5 (1190?) show that the rhythms soon o

i be known as first mode were of course prevalent in the caude of condu-
pvism ctus written before the end of the 12th century. Indeed. they continued
to be prominent in the 13th century, as is well known from all Notre-

‘Dame genres,
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o ot 0 fix m_mrlﬂiﬂ to an event that occurred |

| mg%ﬁmi compositions is the first datable cnndw[ur_: — r— - | - |
. ﬁﬂll m'ﬁﬁﬂl_"'l"lﬂ'_'lﬂ. g_:mnd-mﬂﬂe rhythms, thus !em:lmg 4 measure of : ' : v 1
! support o the suggestion | made in 1967 thal «n the years arpung
1' 1210.... [Perotinus] must have.... experimented with the increasing viriey,

of rhythm that came to be codified into the modal system.»® .
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I'he entire Notre-Dame répertoire conts

. NS no conducius tor three
vaices Lhal sels o
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HIU‘ — L"'u'.t..'t' ipparently, Cruc{fiear omnes (dated circa [188) und Novus
rmﬁ'f segruiner Adated 117 .:' Routine compaosition for three voices seems
quite uniteely as carly as 1173, While it may have been cultivated fifteen
years laler, it very Coubtful that as early as 1188 a syllabiec conducius
would have been derived from the cauda of another: in all probability the
presumanly precedent lechnique of turning o clausuls into & motet did
not begin to flourish hefore the later years of the first decade of the 13th

century.”

(it Sthumann, one of the editors of the texts of the Carminag

' Burana, considéred Crucifigat omnes, whose text appears in that collection.
J o . to have been writien in consequence of events leading 1o the third crusade
b - and therelore dated it somewhere between 2nd October 1187, the day of

Saladin's conquest of Jerusalem, and early 1189.1 To test this assumption
it i1s essential to examme the poem’s vocabulary carelully and without pre-

| ! nd-mo ""):bmx in Ex. 7b are, on the whole, elaborations of
~ the rhythmic qgf' Wwﬂtﬁiﬂ mode, from which the

1} . 5

3 tions.!!
: / /i a7 A later conductus, cunuarning conceptions

Cruaifigat omnes
domini cruy altera,
nova Christi vulneral
Arbor salutifera

May the Lord's second cross,
Christ's new wounds,

crucily everyone!

The tree ltrunk] of salvation

; 3 perditur;, sepulcrum has wasted away, violently
' gens evertit exterd a crowd ol heathens demaolishes
L= violente; the sepulcher;
—— L#-Lh:' i plena gente the eity that was [thoughl (ull of people
: : sola sedet civitas; sits solitary [abandoned],
A — il 10 agni fedus the goal destroys
- - tur, rapit hedus, the lamb’s covenunt,
e r— plorat dotes perditas Zion, the bride,
e e e——— Sponsa Syon; immolatar  bewails her lost dowry,
! 4™ Ananins; mcurvatur Hananiah is struck down;
i 15 cornu David; ffagellstur  the horn of David is bent low,
: 'I =S mundus, ' he who is guiltless is scourged:
) - — . NT kT ab iniustis abdicatur he by whom the world is justly judged
- 3 Ll per quem iuste judicatur s deposed by the sinners.
mml
= = tur
: j o wﬂ,# m'. m 1'45
— 9 m ngr'}m, ﬂl:b.. Alfons Hilka and Otto Schumann, v. i I.HIHI'IIH‘-II,
s R ;Q@,.hggk::ﬁ! nes 1! and II' were MWMMI m
H : d by Otto Schumann (Heidetberg, 194D, and vol. 1! by Otto Schu
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| e S i O what fitting lamentations!
| 20 9'-‘1.‘2:‘ m?:gnjﬁtﬂ The king of all is exiled:
l ml lus fideliom the stafl of the faithful
| s mdelis,  ofthe infde:
. . cedit parti gentium the total part [the part that is totality, 1/
: pars totalis: gives way to the party of the heathens
. iam regalis now the royal land
[ in luto et latere struggles in mud and brick fid est, in op
- . pression]

alabakit and bewails
N the faintheartedness
.. of Moses. |

Man, have mercy on God,

H | ~son, defend the father’s authority [right|:

HIMHHI}" seek that which is certain,
REKE $08 YOu dRserve

the gifts of the leader of leaders
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There was, however, no undue delay in the preparation lor the third cru

F q.ll R e % il il T ¥ B by G f q_. i a
sade.'” Moreover, if the poet’s purpose had been merely to complain

about & gencrally prevailing turdiness, his reference to Moses (id ext, his
protracied reluctance 1o do the Lord’s bidding — Exodus 111 and 1V) would
be quite emgma Un thie other hand, beginning in early 1219, the con
stanl procenstinut.on of Frederick I 10 assume the military leadership of
the fifth ¢rusade, quickly became a cause célébre in Christendom. Pope

Honorus DL repomanded him on 15t October «quod ad Terve Sancte subsi-
divitn: promptiorem et matorem non exhibes apparatum,» and cautioned him
ane. .., laquenm, quod absit, excommunicationls incurrasy. The letter 1s lilled
with exhortations: «excitare reipsum.... compelle.... festing, festina.... Festina,
rex egregie....»' The urgent tone is particularly understandable in the
light of what in September the pope had written to Cardinal Pelagius, the
papal legate with the crusaders: «Noveris autem multitudinem signatorum ad
Terre Sancte festinare succursum, ad quem etiam carissimus in Christo filfus
noster Fredericus illustris, in Romanorum Imperatorem electus, speratur recepia
imperii corona in proximo accessurus. Quare sicut alter Josue populum Domin
corrobora et conforta...»'® In a further letter to Frederick, written in
March 1220, the pope again complains «de retardato processu o in subsidi-
um Terre Sancter and enjoins him: wAccingere, accingere gladio....»' More-
over, «much contemporary popular criticism was directed a Frederic, it
appears in some of the poetry of the troubadours, who reminded him_ ol
his repeated failures to fulfill his vow.»!” For instance, a poem by Peirol
contains the following line: «Just a short while ago | saw the emperor
swear many an oath, which he now breaks....»!® .

While Moses was often referred to in medi@val wntings as a pro
totypical leader, the use of his name in connection rwith the state of the
fifth crusade in 1219 or shortly thereafter was especially apt. In 1218, th
crusaders, having arrived in Acre, decided lor a number of s_nund strategic
reasons to implement an old plan, which had been considered several

| he best and most recent accounts of the crusades are given in Adoll
Ehhs ﬁ?&:héﬁ der Kreuzziige (Freiburg i/Br, 1956) and Kenneth M. Setton, ed..
A History of the Crusades (1969 1. A lively and detiled account of the fifth cru-
qade is contained in Joseph P. Donovan’s Pelagius and the Fifth Crusade (Philadel-
shia & London, 1950), chapters 11-1V. -t o}

g}m'# Ii“;_,.a, Huillard-Bréholles, ed.. Historia Diplomatica Friderici Secund. v.. |

- T E il

8| HAEPLR ) - )
-..‘-; __--_p.-!u.{ﬁ?ﬁ:'-‘ AT el 1




ever since the first crusade, to wrest the Holy Land from the M.
jems by ﬁﬁl conquering their Egyptian stronghold. They began (1,
afﬂ’lﬂ important city of Damietta (about 45 kilometers west of p,,.,
m on 29th May 121& It was not until 17 months later (5th Noveyy .,
| 1219) that they in taking it, only to lose it again in Ay,
| 12211 That defeat in- eﬂ'ncl brought the fifth crusade to its ignomini, .
|

| L The man who, more than anyone else, was responsible for the (.
‘duct of the crusade in Egypt was the papal legate, Cardinal Pelagius. 11,

the crusaders' difficulties in Egypt as well as Frederick’s constant .
crastinations siw‘uld have caused the latter to be referred to as Moses
least in this poem—seems anything but surprising.?® Not only was he 1/
European secular leader, but he was also thought of as the only figure o
mmm mharliy and brilliance to guide the crusaders from Egypi 10
| M ﬂmuﬂﬂm~mﬂhﬂ- it possible to interpret several other
1 in the which proceeds from a general lament about the
i plhﬁlr of the Holy Jaﬁllﬂ: (stanza 1), to the exhortation of Christians 1o
| come to the rescue (stanza 2), to a specific appeal to «Moses» (stanza 3).
The injunctio MW&M the faith with deeds» would seem to imply
that Frederick’s many pron m ‘no longer sufficient. The reference
R e PA e dar 1s unique ,Iapmmla to Frederick, who,
e hough 4 Sicilian by background and inclination, had resided in Germany
i ia KUl %, i m sk of being «condemned of

2 | n- ’h ﬂuﬂmﬁl}! mention in
n. The command to foresake
sular w ﬁiihiﬁsinﬁﬂ luxu-
ic ¢ ﬁh‘fﬁﬂlihml preoccupa-
W as specific; on 22nd
eria ~crown on Frederic, who

0 Rome for that occasion. To be
'h rﬂnﬂumnd as applicable to
nces to Kedar and, especially, to
Nl ve £ the historical circumstances, not 1o be
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tion the sttustion m Egypt had already begun to deteriorate fatefully. The

I’L"'r'l-‘iL"-t ~|_.1n:._| e Entirels LENsIsient ““h th‘- mosl recent I.I-l“”!: iil 'I.""-,
ML:!HL"IL‘I. myensoonc . stamsbibliothek, Clm 4660 («Carmina buranaw),
which reve Ssenlally (o that given by Wilhelm Mever. id est, circa
22511 M e o |
1225 ol NE munuscripl contains another poem that can be
dated 1219 to: HADS & yepr of two earlier). 2!
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R amienuea dalc brings this composition into close temporal
proximity with swliia fulminante (1222-1223),2 another of the four condu-
ctus that we known Lo be versions cum liitera of the cauda of & preéxisting

conductus. \Fassages in Crucifigat that show the priority of the melismatic
version are domint crux [Duplum] and  Ananias.... flagellatur - -mundus
[Duptum/.) The earlier date tracitionally assigned 1o Crucifiear must be
recognized to predate the rise of this «motetish» procedure by at least
Iwenly ycars.

The poetic form, which Schumann had called «selir kunstvoll, sorg-
feiltig und eigenartig,»= of course owes its idiosyncrasies to the sophisti-
cated phrase structure of the melismatic original —a situation that 15 abun-
dantly familiar from the motel répertoire with its melismatic models
(clausulie), The following diagram shows the ingenuity of the poet in his
confrontation with that ol the composer.

20 20 28
| i P I,
Musical 44 44 44 8 8 8 446 4406

AA' BB CD E-D E-D F(=FF) G-G* G-G°

Rhymes and ab, bb, ¢b, dde,  Lle, g Reshs Beish;
Verses  number of e ——— o~ ’

syllables 40 30 a4

A complete edition of the composition is given in Appendix 1L

The Hu version, whose Duplum diverges after Syon, shows significant
cuntrupunml and rhythmic differences from all the others. For melodic ad-

justments in the Duplum see sepulcrim, vilolente), algnil, and rapi,

Revealing rhythmic variants occur at omnes, sepulerum, and, especially,
sponsa  Syon immolatur. In all these spots, Hu perverts the emphatic
rhythm, clearly indicated in the cauda of Quod promisic (note particularly
the explicit divisiones in Wi in the last of those three passages) and in Cru-
cifigar by a special notational device at sponsa Syon in Wab, 1o a continua-
tion of the preceding trochaic (first-mode) rhythm. These changes were



reported by Anderson without comment,* although he had earlier asser.
ﬁd ﬂutmﬂmﬂﬂﬁ“ﬂ“ sources of N.ﬂtl‘ﬂ-Dﬂﬂ'liﬂ conductus (particularly
and a fragmentary source in the Heidelberg library) ‘*fﬂﬂﬂ‘-‘fl Very accurate.
.'l]' the rhythm of these works as conceived by their composers ang

iited in manuscripls in square notation».2” The Triplum of (.,

: mlﬂ plished than that in the Continental sources, since o)y
o fisier hasm muflml,' cal recurrences together with those of the Tenor 40
Duplum. ™

i_ LI I
|
‘rl The most probable time of composition of Novus miles, a condu-
ctus concerning St. Thomas of Canterbury, has been said to be «ulmos
| certainly in the early part» of -1_}33?? or «the spring of 1173»5.2% The
| Latin text and a translation into English are given below to provide the
| necessary basis for an examination of the content and dating of the poem.
I
| The new champion [soldier] follows
the good shepherd suffers
: for the welfare of his Nock.
5 Thomas doubly laves
| ) the purple of the robe
| reddened with the blood of the lamb,

|H|

e 4
i*—

he Latin Compositions in Fascicules VIl and VI of
el Helmstadi. 1099 (1206), part 1, p. 63.

‘ections ol Polyphonic Conductus in Mensural
Ausicological Sociery XXVI (1973), p. 301, he

et in The Rhythm of the Monophonic Con-

.....

.‘r ....

- s ':?J_.' : {

Lip aral meddin I'he Il'utlll! world
mundo motient needed o healer, 3
21 2regl gomimco the Lord's Nock
pastore prudenti needed s wise shepherd
15 nguis homa modicl Lhe blood of Thomas, the heale
mund: paral nis cured the wounds
vulners sanavit of the palsied world,
il grex dominicus I he Lord’s Nock proclaims
quot Angiorum medicus  the world's renewal
20 mundum renovavit by England's physician,
Fhonmsa, nat parcyull Thomas, triumphant champion
miles triumphalis, of the tiny Son,
i cleri, sis populi be the spiritual shepherd
pastor spirttalis; ol ¢lergy und people.
25 audi Legecesiriam, Hear Leicesier
¢lerum et miliciam and guide its clergy
elus ila rege, and knighthood
ut regnet in patna 50 that, having completed its service,
peracta milicia it may abide with the eternal king
0 cum eierno rege, in the heavenly realm.

The summary of the poem's content given in the cited article? refers 1o
the effect the martyrdom of St. Thomas «had on the Western world»
(vv, 9-10), identifies the «new king» (v, 2) as the son of Henry II, whom
the latter had crowned (as co-regent) in 1170 and who («the young
Prince Henry») is taken to be the «little boy» of the poem (v. 21). The
salient fact to remember in reading this poem, however, is that the feast
of St. Thomas of course occurs on the day of his martyrdom, id est. only
four days after Christmas, the birthday of the new Kking, the natus parvilus,
which is hardly what anyone would have called the nighteun-yugr-uld
Prince Henry in 1173. Nor, clearly, do verses 9 and 10 have anything 1o
do with the effect of the murder in the cathedral on the Western world.
The 'enanniur of this event, win loco sacro, sacro ﬂf:menﬁw Nativitatis fem-
pore,»™ is signified with consummate poignancy n the poem. Not only
has St. Thomas’s blood effected miraculous cures,? but it also serves as

e But also (7): that the West wholly illumines the East, and also (7) that

(paradoxically) the sunset illumines the sunrise,
Ep;m ni[mlfl}yiqg. the guiltless one needed a physician. — For the various mean-

‘ings of miles and militia see The Oxford Latin Dictionary; ). F. Niermeyer, Media

Latinitatis Lexicon Minus (Leiden, 1976); Albert Blaisc. m.r;m "

des Auteurs Chrétiens (Turnhout, 1954): Novim Glossarium Mea The b
o Dants Stewens, «Music in Honor of St. Thomas of Canterbury.» The Mia
rerh mﬂgfw - tisky Enes
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lkely year | miuin g[*thu mn&uﬁtus Leicester was one of the major cery.
ters M%ﬁ against the king, who finally gained his decisive vicior,

in July 117437 quevar if one wishes to relate the poem to a specific
| event, there are other occasions that could have prompted the writing [

mm,ﬁwbiuh like the second, exists only in one of the thr .
w tumitﬁng thé conductus. «A new revolt broke out in 1183, |

el «i e m broke out between King John and (1
Illﬂ h’ ’w‘ m‘ﬁ[m I.Ile mne nf Eﬂﬂﬂlﬂh}*ﬂ None-

 lturgioa -f _'_.'.;i; nfth(m
one remaining _ jﬁ:hnﬁéﬁ that a composition for three
‘ ' Sibl) _gﬁﬂy murmnce in 1173,

«themsﬁlvﬂs
nly one of the :sgmmﬁﬁj is nnnetheless
sic ’-*_u; contains four “, me seventh, and
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Appendix 1

Datable Conductus®

Incipit -:mi{'-.r.m” Date Number of Voices
In rama sonat gcn L | 1164-1170 |
Novus miles sequiru E1ll 1173 (1) 3
Ver pacis aperit J 32 1179 7
Omnis in lacrimas K2 1181 |
Eclypsim patitur | 7 1186 2
Anglia planctus itera K 12 1186 |
Venit Jhesus in propria K 42 1187 |
Sol eclypsim patitur K 83 1188 |
Redit etas aurea I8 1189 2
In occasu syderis I 1l 1189 2
Pange melos lacrimosum I15 1190 (7)% 2
Divina providentia K9 circa 1192 |
Turmas arment christicolas K 41 1192-1193 |
Eclypsim passus tociens K 33 1197 I
Jherusalem, Jherusalem K 46 1198 |
Pater sancte dictus Lotharius K 61 1198 |
Christus assistens pontifex K 48 1208 |

42 For relevant bibliographic details see Gordon A. Anderson’s invaluable
«Notre Dame and Related Conductus: A Catalogue Raisonne.» Miscellanea Musi-
cologica VI (1972), pp. 153-229; VIL (1975), pp. 1-81. Not included in this list are:
(1) Nulli beneficium, because of the entirely top flimsy grounds on which this
;aomlmiﬂun was. dated by Handschin in «A Monument of Medieval English Paly-
- Musical mms LXXIV (1932), p. 512; (2) Nemo sane spreveris;
g m&m associated this poem with king Philipp 11 (Phitipp Augustus),

lifié de borgne dans plusieurs textes du xii® sitcler (uDiscours,»  Anmtire-
! "‘ﬂu nwﬂumw France XX11 [1885). p. 111, n. 6). There is no
information, howeve -mmmmmmmmmmmm

ume blograpiy ihipp (Fwpp ©F
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125
J 22
E8
K 49
D3
LS
K 44
K 50
K 77
F25
K 51
J 39

12084

1209

1209

1212

1219 (1220)
1222-1223

1223

1223
1223
1224
1233
1233 (2)%
1236

L
I

f, 3017 Ma, £ 777 W, f. 112" Hu, f.

1. (Ascet.), | " 32 46

i .
O Toe e,

TT;r%f}

r each note. T F 4,3 B/ 13,7-9

BG). T Hu Flat signature through
3.1 D/ 3,4-6 CDC/ 5,1-6 mis-

2
2
3
|
3
|
1
|
}
3
|
2
|
ligature
single note
Tenor
Triplum

notes within bars,

o B
el ! -
tal ELe:

Firgakarag, = e a
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n
e
\nderson ca
R B N B LWLy l......:,l_-.
e umet i b Lo ety AR Sy

fenbiittel Helmsiade, 1099

1. Conductus Crucifigat omnes (Anderson Catalogue; D 3)

Sources: Wi, . T8* (T1); F, . 231v: W, L 46" (= W) w
Wab); Cambridge, Jesus College, Q.8.1, [ 1 S
Landesbibliothek H.B.1. (Ascer.), ff 337 31ov 46

. § l: i]HI [__:
v Hu, 1, 970 Stutigart.

General remarks: For comment . |
ek i ILH._IL.ir_% on ”“.", lext see Carminag Burana, eds
: e o mant, and Gordon A. Anderson, The Latin
Compositions in Fascicules VI and VI of the Notre Dame Manuscrips Wol
¥ . ] " '.'j -
e | 1206). The punctuation of the original sources
has been retained in the edition of the music. but was adjusted in the edi
tion of the text (p. 513 supra). Accidentals are indicated as written in the
sources; extrapolations are given in square brackets

Variants: (1) Tu:.j;_t; see Alfons Hilka and Otto Schumann, opere citato, |!
pp. 92-94; Otto Schumann and Bernhard Bischoff. apere citato, 1P, p, 198,

(2) Music: Confer Anderson, The Latin Compositions. e -
No Tr in Waband Hu R R

T Wi 2.3-4 si (D)/ 3,1-7 missing/ 7,9-10 div/ 7,10 BA (lig)/ 8,10
BA ({ig}. T F2.5 C/7,9-10 div/ 8,9-10 div/ 9,7-8 A plicated. T Cec 2.2
FE (lig)/ 2,3-4 si (D)/ 2,4-5 div/ 7,5-6 div/ 8,14 B plicated. T Wra 1.6-7
no div/ 2,7 B plicated/ 3,7-4,1 no div/ 4,7-5.1 no div/ 5.6-6.1 no div
7,3-4 B plicated/ 7,12-13,10 missing. T W2b 2,7-3,1 no div/ 4,8-5,1 no
div/ 6,7-7,1 no div/ 7.3-4 B plicated/ 10,8-11,1 no div/ 11.5-8 BAGG/
12,5-6 BA/ 12,8-13,1 no div. T Hu see transcription. Anglés as well as An-
derson (both editions) alter the note values of the source over ommes
(first phrase) and over sepulcrum.

Du W: 3,1-7 missing/ 7,3-4 E plicated/ 7.9-10 div/ 8,910 div/
13,4-5 div. Du F 6,3 B/ 8.,9-10 div/ 9,3-4 E plicated/ 9,8-9 A plicated/
12,1 B. Du Clec 2.3-4 div/ 5,3-4 div/ 7,3-4 lig/ 7,5-6 div/ 9,5-6 div/ 11,3
CB (lig)/ 11,4-5 div/ 12.1-13,10 missing. Du W2a 3,7-4,1 no div/ 4,8-5,1
no div/ 5,6 D and div written twice/ 7,12-13,10 missing, Du Wb 3,7-4,1
no div/ 4.8-5.1 no di/ 6,7-8.1 no div/ 10,8-11,1 no div/ 12.8-13,1 no div.
Du Hu See transcription. Anglés as well as Anderson (both editions) alter
the note values of the source over omnes (first phrase) and over sepulcrum.
Anderson’s emendation of the ligature over mundus (ends of the last two
phrases). annotated in his critical commentary, conflicts with his «The
Notation of the Bamberg and Las Huelgas Manuscripts» Musica Disciplin
ot 233 missing (e B 6
gi;} 13‘5.5411;@1}- F17.34si(A)/ 7,78 g/ 7 ed/ 12,56 dv.

10-11 E plic
)/ 3.3-6 EFF

si plicata/ 9.5-6 div/ 9.6 si (G)/ 9,
1,7-8 no div/ 2.4-5 div/ 2.9 FE (i
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Beobuchiungen zur frihen Sequenz

1 ost- und westirankischer Uhl.:rhel'{:rung
Karlheinz Schinger / Erlangen

Da es in H maschnften um tie Jahriausendwende aus dem osi-
und westirinkischen Uberlieferungsbereich Melodien, textierte Melodien
und Texte gibt, die aufeinander zu beziehen sind und der Gattung der Se-
quenz zugerechnel werden missen, gilt flr diese Zeit die einfuche Fest-
stellung, dald die Sequenz in ihrer (rithen Uberlieferung in zwei Formen
nachweisbar ist: als eine mehr oder weniger ausgedehnte Melodie und als
eine zu dieser Melodie passende Dichtung. Diese Feststellung schlieBt
nicht ein, dall zu jeder Sequenz eine textlose Notenfolge tiberliefert sein
muld, die als iubilatio am Beginn ihrer Entstehungsgeschichte stehen
wiirde.

Der Text kann mit oder ohne Andeulung musikalischer Notation
geschrieben sein, die Melodie erfordert eine Kette von Neumen, Weder
Text noch Notation sind gegeben, wenn in der Anweisung cum sequentia
die Melodie als erweiterte Jubilus-Wiederholung nach dem Alleluia-Vers
vorgeschrieben ist—sei es, dald die zu singende Melodie mangels Zeichen-

wvorrats oder wegen fehlender Konvention in der Ausfiihrung des als Vor-

schrift zu betrachtenden Zusatzes nicht notiert werden konnte, sei es, dall
sie in einer Handschrift fiir die Texte der Messe nicht notiert zu werden
brauchte.'

Die textlose und die textierte Sequenzenmelodie werden in den
Handschriften getrennt oder verbunden notiert. Im Falle der separaten
Aufzeichnung erfolgt die Zuordnung des Textes zur Melodie oder der Me-
lodie zum Text, wie die Rubriken ausweisen, iiber einen Melodietitel.
einen Alleluia-Vers, einen Textanfang oder eine liturgische Bestimmung.
Die Aufzihlung dieser unterschiedlichen Rubriken konnte zu denken

geben. Sicher sind sie nicht wahllos gesetzt worden, und ebenso sicher

waren es nicht nur vordergrilndige Gesichtspunkte, die dazu fUhrten, un-
terschiedliche Briicken zwischen Melodie und Text zu bauen.

| In BruxcliesBrusel, Bib. Royale ms. 102714, ciner Handschi des
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