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62 RELIGIOUS DRAMA
Then comes the Sponsus, to whom ihe Fatuae finally appeal :

'audi, sponse, voces plangentium:
aperire fac nobis ostium
cum sociis ad dulce prandium;
nostrae culpae praebe remedium !

dolentas, chaitivas, trop i avem dormit.
Christus.

amen dico, vos ignosco, nam caretis lumine,
quod qui perdunt procul pergunt huius aulae limine.

alet, chaitivas, alet, malaúreias !

a tot jors mais vos son penas livreias,
e en efern ora seret meneias !

Modo acci2iant eas daernznes et lraecilitentur in inlfernum.'

This stage direction, together with an allusion in the opening
lines of the S/onsus to the 'second Adam,' link this remark-
able, and, I venture to think, finely conceived little piece to
the Christmas play of Adam to be discussed in the next
chapter. It has essentially an Advent theme, and must have

been performed either in Advent itself or at the Christmas

season, with which Advent is prophetically connected 1.

Finally, there is a plav which was almost certainlv perforrrSll
at Advent 2. This is the Tesernsee play of Antíclzristttss, It
is founded upon the prophecy in $*gI'S €ggoqq Eplstlg Lo

jlg{b€tq4taej4p of the homo leccati, flius lerditionís, who
shall sit in the temple of God until the Christ shall slay him
with the breath of his mouth, and destroy him with the glory
of his adventa: and it is an elaborate spectacle, requiring for

to do with Easter. The latest and
best edition is that by W. Meyer.. in
Sitzungsbenchte d. hisl.-phil. Classe
d. Èdnígl. bayr. AÉad. d. Wiss.
(Munich), r882, r. The unique
Il[S.is Munich ll[5. rg,4rr (twelfth-
thirteenth century), formerly in
KlosterTegernsee. Both Zezschwitz
and Meyer have long and valuable
introductions; cf. also Î'tnning,
r99; qrclzes.ac-h, i. 78. T-lUdsht
prints the play from Pez, in Chester
P]41ts, ii. zz7.
(,)z Thessalonians, ii. 3-rz. Ac-

cording to YorÈ Missal, i. ro, part

LITURGICAL PLAYS

its proper performance a large number of actors and a spacious

stage, with a temple of God and seven toyal sedes' together
with room for much marching and counter'marching and

rvarfarel. It must have taken up the whole nave of some

great church. It begins with a procession of Emperor, Pope,

and Kings, accompanied by personages emblematic of Gentili-
tas, Sinagoga and Ecclesia with her attendants Misericot'dia
and lustitia. The first part of the action represents the
conquest of the four corners of Christendom by the Emperor
and his championship of Jerusalem against the King of
Babylon. Ecclesia, Gentililas, and Synagoga punctuate the
performance with their characteristic chants. Then come the

Hypocrites, suú silentio el slecie hamilitatis inclinantes circum'
guaque et ca?tarates faaorem laicorum. They are followed by
Antichrist himselfl who instructs Hypocrisy and Heresy to
prepare the way for his advent. Presently Antichrist is

enthroned in the temple and gradually saps the Empire,
winning over the King of the Greeks by threats, the King of
the Franks by gifts, and the King of the Teutons, who is
incorruptible and invincible, by signs and wonders. He marks

his vassals on the brow rvith the first letter of his name.

Then the Hypocrites attempt to persuade Synagoga that
Antichrist is the Messiah ; but are refuted by the prophets

Enoch and Elijah. Antichrist has the rebels slain; but while
he is throned in state, thunder breaks suddenly over his head,

he falls, and Ecclesia comes to her own again with a Lattdetn

dicite deo nostro.
The author of the Antichristus is not only a skilled crafts-

man in rhyming Latin metres ; he is also capable of carrying
a big literary scheme successfully to a close' His immediate

source was probably the tenth-century Libelhts de Anlichristo
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of this oassase is read at Mass on Romani ; huic collocantur sedes

Saturd,ày inihe O-ilnîV-EmlxVî regis {heotonicorum et sedes

_of Advent regls I rancorum'
Ttà-ptum domini et vii sedes Ad austrumsedesregis. G1a99.oru.m.

regales p.iino* collocentur in hunc Ad meridiem sedes regis Babiloniae

-ódum: et Gentilitatis.'
Adorientemtemplumdomini; huic Other than this direction the play

collocantur seàes regis Hieroso- has no heading' but in l?ter s*age- 7lirnorum et sedes Sinlagogae. {rygggns 11is incidentally called a
Ad occidentem sedes imperatoris '19.d$.'-
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of Adso of Toul1. Into this he has worked the central theme
of theProphetaz and the debating figures from that very popular
dlbat or'estrif,' the Altercatio Ecclesiae et Slnagogaez. His
work differs in several obvious respects from the comparatively
simple, often naive, liturgical dramas whlch have beon con-
sidered. It is ambitious in scope, extending to between four
and five hundred lines. It introduces allegorical figures, such

as we shall 6nd, long after, in the moralities. It has a pur-
pose other than that of devotion, or even amusement. It is,

in fact, a Tendenzschrift, a pamphlet. The instinct of the
drama, which sways the imaginations of men perhaps more
powerfully than any other form of literature, to mix itself up
with politlesis incorrigiblez Antichristus is a subtle vindica-
tion, ón ttre one hand. of th" Emp;re against the Èti"ry "'' tfo
other of the ret Teutonicor'trttgainst the ret Francorum. It

at
at the height of his struggHittr Alexander III, who enjoyed

the sympathies of Louis VII of France. And it is anti-clerical.
The Hypocrites who carry out the machinations of Antichrist
are the clerical reformers, such as Gerhoh of Reichersberg 3,

yho were the mainstay of the papacy in Germany.
It is improbable that the few and scattered texts which

have come to light represent all the liturgical plays which had

made their appearance by the middle of the twelfth century.
Besides the lost Elisaeus and Conaiaíum Herodis, there is

evidence, for example, of scholars'plays in honour, not only
of St. Nicholas, but of their second patron, the philosophical
St. Catharine of Alexandria. Such a ludus de Sdncta Katarina
was prepared at Dunstable in England by one Geoffrey, a

Norman clerk who had been invited to England as school-
master to the abbey of St. Albans. For it he borrowed certain
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choir copes belonging to the abbey, and had the misfortune
to let these be burnt with his house, Deeply repentant,
he took the religious habit, and in rrrg became abbot of
St. Albans. From this date that of the ludu.s may be judged
to be early in the twelfth century r.

It cannot, of course, be assumed that every play, say in the
fifteenth century, which although probably or certainly written
in the vernacular was performed in a church, had a Latin
prototype2. Manysuch mayhave been written and acted for
the first time on existing models, when the vernacular drama
u'as already well established. But there are certain feasts

where it is possible to trace, on the one hand, the element of
mimetic ceremony in the services, and on the other, perhaps,
some later representation in the dramatic cycles, and where
a Latin text migtrt at any time turn up without causing

surprise. With a few notes on some of tltese this chapter
must conclude. A highly dramatic trope for Ascension day,
closely resembling the Quem qztaerilis, has already been quoted
from the tropers of Limoges 3. An Ordinarium of St. Peter's
oi Lille directs that, after the respond Non ztos relùquattt., the
officiant shall mount a pulpit and thence appear to ascend

towards heaven from the top of a mountaina. Fifteenth-century
compaúi speak of this or of a more elaborate performance a:;

a mltslerium, and include amongst other items payments for
painting the scars on the hands of the performer 5. On Whit-

I Relresentalíozs, s.v. Dunstable.t At Rouen, e. g., a confraternity
played a nisf erium on the feast of
the Assumption in a rvaxen 'hortus)
set up in their chapel; and this
between t446 and r5zt required
reformation from various' derisio-
nes,' especially a 'ludus de mar-
mousetis' (Gasté, 76), But I know
of no evidence for a Latin Assump-
tion play. although such may quite
well have existed. The Lincoln
Assumption play was given in the
cathedral, as a wind-up to a cycle
(Re/resental tl ons, s. v. Lincoln).

s Cf. p. It.
' Ducange, s.v. Feslum Ascen-

sionis,' qui . . . officio hac die prae-
erat, cum modicum panis et vini

CHAMBERS. rr F

degustasset, cantato responsorio
Non z,os re/inquann, anrbonetn as-
cendebat, ubi ex monte efficto coelunr
petere videbatur ; tunc pueri sym-
phoniaci veste angelica induti de-
cantabant Viri Galilaei, elc.'

5 Julleville, Les Myst. ii. 9;
Annales archéologîques, xviii. t73
'pro pingendo cicatrices in nranibus
D. lohannis Rosnel, facientis my-
sterium in die Ascensionis' (I416)'
r pro potandum cum discipulis,' 'vi-
cariif representantibus Crucifixum
cum suis discipuiis et íbidem simul
manducantibus et bibentibus vi-
num,' ' pro pingendo vttlttera,' 'pro
faciendò novas nubes,''pro pictura
dictarum nubium,' rpro catrtandt
non vos.' In Germaoy (Naogeorgo.ì

9 l:'lt$ :lÉ*,+,"8'i ot r,,-
catîoT Ecclesiae et Synagogae
dialogus in P.L. xlii. tI3t. On
this lhenre and the déóals based,
thereon cf. l{ist. f.;tt. xxiii. zr6;
G. Pa'isr $-r55; Pearson. ii. 376.
!.-lUel€L Gcistlídhes Schausliel
ffiEîiicne l{unst (rsg+t is
mainly occupied with this motive

and its place in the religious drama
and religious art. It is a most
valuable study, but I find noground
for the conjecture (Weber, 3t, 36)
that the Altercatio, like the Pra-
thetae,had, already, before the Anlí-
ch i s t, been semi-dramatically ren-
deqe@liturgy.
tcr p'g9
\---z/
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'Mundi delectatio dulcis -est et grata,
cuius conversatio suavis et ornata.'

She is converted in a dream, puts on black, buys ointments
from the same Mercaúr, àtrd adores the Lord in the house of
Simon. Then come, far more briefly treated, the Raising of
Lazarus, the Betrayal by Judas, the Last Supper, the Mount
of Olives, the Passion itself, from the Taking in Gethsemane
to the Crucifixion. The introduction here of some planctas
Mariae points to the geneszs of the drama, which closes with
the Begging of the Body of Christ by Joseph of Arimathaea.
And so, at a blow, as it were, the content of the Easter play
is doubled. Certain episodes, such as the Conversion of
Mary Magdalen and the Raising of Lazarus had, as we
know, received an independent dramatic treatment ; but in the
main the play before ns, or its source, bears the character of
a deliberate composition on the lines of the pre-existing Quem
guaeritis, That it was to be followed in representation by
a Quem quaeritis may perhaps be taken for granted. Indeed
there is one personage, the wife of the Mercatoz, who is named
in a list at the beginning, but has no part in the text as it
standsr. She may have come into the Benedictbeuern Quent
guaeritis, of which a fragment only survives, and this may have
been intended for use, as might be convenient, either with the
Ludus breuiter de Passione, or with the longer text now under
consideration. At all events, Passion and Resurrection are
treated together in two slightly later texts, one from the south
of France 2, the other from St. Gall 8. The St. Gall Passion
play takes the action back to the beginning of the missionary
life of Christ, giving the Marriage at Cana, the Baptism,
and the Temptation. It also includes a Harrowing of
Hell.

Certain forms of the Passion play, as the conjoint Passion
and ReSurrection may norv be termed, show an approximation
to the typp of the Christmas play. It is obvious that the
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Fall and the Prolhetaa would be as proper a prologue to the
Passion which completes the Atonement as to the Nativity
which begins it. And the presence of Adam and other Old
Testament characters in the Harrowing of Hell would be the
more significant if in some earlier scene they had visibly been
haled there. The first trace of these new elements is in the
St. Gall play, where the Augustine of the Prolltetaa is intro-
duced to speak a prologue. A long Frankfort play of the
fourteenth century, of which unfortunately only the stage
directions and actors' cues are preserved, carries the process
further 1. Again Augustine acts as presenter. A Prophelae
begins the performance, which ends with the Ascension, a
Dìsputatio Ecclesiae et STnagogaa and the baptizing of the
incredulous Jews by Augustine. On the other hand, the Fall
forms the first part of an early fourteenth-century Passion
play from Vienna 2. Both the Fall of Lucifer and that of
Adam and Eve are included, and there is a supplementary
scene in hell, into which the souls of a usurer, a monk, a robber,
and a sorceress are successively brought. Lucifer refuses to
have anything to do with the monk, an early use of the
Tomlinson motive.

The dramatic evolution is now within measurable distance
of the 'cosmic ' type finally presented by the English Corpus
Christi plays. Two further steps are necessary: the juxta-
position of the Nativity and Passion scenes behind their
common Old Testament prologue, and the final winding up
of the action by the extension of it from the Ascension to the
second coming of the Christ in the Last Judgement. Thq
eschatoloeicel-ggengs oî the Slonsus and thi Ant!c/tri!l4l;;-@
already available for such an epilogue. That the whole of
this vast framework was put together by the beginning of the
fourteenth may be inferred from the notices o|M-

3. The

1 Scenes between lhe Mercator,
his wife, and their lad Rubin play
a large p,rrt in the later German
Passion plays ; cf, Wirth, r68.

2 Creizenach, i. 155. Two four-

teenth-century texts exist, one in
Provengal, one in Catalan.

s Text in Mone, Sclzauspiele des
Mittelalters, i. 7z ; cf . Creizenach,
i. rzr ; Wirth, r35, z8z.

1 Text in Froning, 34o (begins

'Incipit ordo sive registrum de
passione domini') ; cf. Creizenach,
i. zr9 ;'Wirth, r37, 295.

2 Text in Froning, 3o5 @egins
'Ad materiae reductionem de pas-
sione domini. Incipit ludus pa-

scalis') ; cf. Creizenach, i, gz, rzo;
[.i4h, r34,293.W
ùu!s!!g--LD-gn o*;- i. 9t;
llluratori, Rer. ftal. Scri!Í, xxiv.
11o5, ldog): r Anno domini
Mccr-xxxxYlIt die vii exeunte Maio,

century
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first included the Passion, Resurrectión, Ascension, Advent of
the Holy Spirit, and Advent of Christ to Judgement: the

second added to these the Creation, Annunciation, Nativity,
with much else, and tbeéltlahdqt. Any further development

could now be merely efrsodii. -Ths text could he amPlified.

at the fancy of the individual writer. or upon the suggestion

of ttre great epic narratives, such as the Cttrsor Mundi, the
Passíonal, the Erldsungt. An infinity of new scenes could

be added from the Old Testament 2, from the apocryphal
gospels and acts, from the historic narratives of the vengeance

of the Crucified One upon Rome and Jewrys. But beyond

the limits of the frxed cadre it was now ithpossible to go, for

these rvere coincident with the span of time and eternity.
It is now necessary to consider briefly some modifrcations

in the general character of the religious plays which accom-

panied or resulted from this great expansion of their scope'

videlicet in die Pentecostes et in centuryfromKlosterHirnmelgarten
aliis duobus secluentibus diebus, near Nordhausen, include s.cenes

facta fuit Repàesentatio Ludi from both the early and late-life of
Christi, videlicei Passionis. Resur- Christ (Text,ed. Síevets,^in Zeitsch'
rectionis, Ascensionis, Adventus f. d. Phí!, xxi. 393 1. cf. Creize.nach,
Spiritus 'Sancti, Adventus Christi -i- 

rz+\ ; but these might conceivably

"à io,li.io-, in'curia Domini Pa- beìong to a setof plays-for different
triarchaeAustriaecivitatis,honorifice dates, such as those of the Sainte
et laudabiliter, per Clerurn civita- GenevièveMS.(Julle:ille.,./.eslLITst'
tensem . . . Annò McccIII facta fuit ii. lZù. Besides the Englishfgs4gic
per Clerutn, sive per Capitulurn :y!]g9, there are several fifteenth-
iiuit"t"nre, 'Repraeientatio : sive 

"éi'ml 
French ones- described by

factae fuerunt ^Repraesentationes 
Julleville, Les Myst,ii.394 sqq': in

infra scriptae: In piirnis, de Crea- Germanyplays.of thisscopearerare'
tione primorum pàrentum; deinde 1 Pearson., ii. 3tz; Kòppen, 49;
de An'nunciationé Beatae Virginis, Ten Brink, i. 287.
de Partu et aliis multis, et de-Pas- 2 Cf. Sepet, xxxviii,-415; Creize-
sione et Resurrectione,'Ascensione nach, i. z6ó; G. Smith, 2,53 i Jltlt-
"t Adu"nto Spiritus Sancti, el de vllle,Les Myst.íi.352.. Le-il[istère
Anii.h.i.to et'aliis. et demufi-? dtt uiel leittunent, printed tI5ro

îf"effiitrhr ad iudicium. Et (ed. Rothschild, r873-9r, !2r ,Soc.
predicta facta fuerunt solemniter in des anciens tertes ifrang.'tis), it 1
àuria clomini Patriarchae in festo fifteenth-century compilation of
Pentecostes cum aliis duobus diebus O. T. plays from various sources'
sequentibus,praesenter.d.Ottobono s Fr-enèh versions of the Ven-
pat'riarcha a{uileiensi, d. Iacobo q. .q?tnce de .N'olre.Sei.gne-ur,ol.which.
à. Ottonelli ^de Civiiate episcopò ìhe chief episodó is the S-iege of
concordiensi, et aliis multis'nobiii- Jerusalem, ,?pPgar in the fifte.enth
bus de civitatibus et castris Foro- èentury (Julleville, Les llfysl'|i' tz,
iulii, die xv exeunte Maio.) Still 4r5, 45r). A late Covent-ry play on
earlíer, some dramatic fragments thé same theme is unfortunately
not later than the mid-thirteenth lost.
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These all tend towards that process of secularization, that
relaxing of the close bonds between the nascent drama and
religious worship, which it is the especial object of this chapter
to illustrate. Of capital importance is the transference of the
plays from the interior of the church to its precincts, to the
graveyard or the neighbouring market-place. This must have
been primarily a matter of physical necessity. The growing
ler,gth of the plays, the increasing elaboration of their setting,
made it cumbrous and difficuit to accommodate them rvithin
tt'r. *^lt
PasÍores or Stella, with their simple miscs-ett-scène of scpulclz-

rutn and lraesepe to the complicated requirements, say, of the
Fleury group, the taúenzauthun in sitnilitudinenz caste/li
Entaus for the Pet'egrùzi, the half-dozeî lzca, dontus, or sedes

,demanded by the Suscitatio Lasari or the Corcuersío Pauli.
fstill *or" exigent is the Anticltristus with its tenrylhtnz domini

fland its seven salrs regales,and its space in between for march-
llings and counter-marchings and the overthrowing of kíngs.
Yet for a long time the church proved sufficient. The Tours

Qtrcm quaeritis and some, if not all, of the Fleury plays rvere
demonstrablv plaved in the church. So rvas the Rouen Pza-
bhctae. and an allusion ol Gerhoh of Reichersbers makes it
cxtremely grobable tl:,at so was the Antichristusr. One must
conceive, I think, of the perlbrmances as gradually spreading
from choir to nave, with the doutas,loca, or sedes set at intervals
against the pillars, while the people crowded to watch in the
side aisles. It is in the twglfth centrrry that the plays first
seek @. Of thetransition PlaYs
dealt rvith in the present chapter, the Adanl', the Benedict-
beuern Christmas play, the Anglo-Norman Resurrection, were
certainly intended for the open, and the contrary cannot be
affirmed in any case with the same assurance' Again, the
Riga Prolltetae of r 2o4 was in uaedia Riga,the Padua Passion

play of tz44 was in a meadow, the Pratu.rn Vallis, while in
England an early thirteenth-century biographer of St. John of
Beverley records a miracle wrought at a Resurrection play in
the churchyard of the minster.

Ccr.o.gg.
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the vulgar 1. The hope of affording- a counter-attraction to
the spring and winter lzrdi of hard-dying paganism probably
went for something. Herrad of Landsberg, in the twelfth
centtrry, utters a regret that the Slella rightly instituted at
trpiphany by the Fathers of the Church had given place to
a shameless revel 2. But a contrary opinion to Herrad's arose
almost contem poraneously amongst the reforming anti-imperial
clergy of Germany. This finds expression more than once in
the rvritings of Gerhoh of Reichersberg3. He scoffs at the
monks of Augsburg who, when he was rnag'isler scolae there
about rt2z, could only be induced to sup in the refectory,
rvhen a representation of Herod or the Innocents or some
other quasi-theatrical spectacle made an excuse for a feasta.
And he devotes a chapter oîhis De ftcuestigatione Anticltristi,.
written about{t6ì,to utr "rgr@

1, churches into theatres are doing the work of that very Anti-
llchrist of whom they make a show5. Evidently Gerhoh has
u

l be"n ocritae
I

he includes in his condemnation plays of a less special and
polemical character, referring especially to the Nativity cycle
and to a lost play of Elisacus. He repeats some of the old
patristic objections against laraae arrd spectacula, and. tells
tales, such as Prynne will tell after him, of how horrors
mimicked by actors have been miraculously converted into
verities r. Literary historians occasionally commit them-
selves to the statement that Innocent III forbade the clergy
to participate in miracle-plays 2. It is more than doLrbtful
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uoque Iesu-s convertens in seria refers io'the visible apparition-of
rdibria, quibus apud Iudaeos vel the Devill on the Stage'à.t the Rel-
ilatunr in .passione sua affectus savnge Play-house,inQueeneEliza-
;t ? . , . Quid ergo mirr.rm si et isti bethis daves (to the'greÀt amazement
nc antichristum vel Herodenr in both of the Actors-and Spectators)
is ludis simulantes eosclenr non, whiles they were there piophanely
eis intentioni est, ludicro nren- playing the History of Faustui

I Cf. p. t6. the vanities of the world. and all
2 Cf.vol.i.p.3r8. Pearson,ii.z85, sorts of disorder. Rarely does

translates: 'The old Fathers of the such a gathering break up without
Church, in order to strenqthen the quarrelling.'
belief oi the faithful and io attract 'pOn CErttoh (ro93-1 169) see the
the unbeliever by this manner of article in the end ed. of Wetzer
religious service, rightly instituted and Welte's Kirthenlerícon. He
at the Feast of Epiphany or the took a strong reforming and anti-
Octave religious performances of imperial Iine in the controversies of
such a kind as the star guiding the his day.
Magi to the new-born Christ, the a Gerhohus, Cotnn. in Ps.cnrii
cruelty of Herod, the dispatch of (P. L. cxciv.89o)'Cohaerebat ipsi
the soldiers, the lying-in of the Ecclesiae claustrum satis honestum,
IJlessed Virgin, the angel warning sed a claustrali religione omnino
the l\{agi not to return to Herod, vacuum, cum neque in dormitorio
and other events of the birth of fratresdormirent,nequeinrefectorio
Christ, But what nowaclays happens comederent,exceptis rarissimisfestis,
in many churches ? Not a cus- nraxime in quibus Herodem reprae-
tomaryritual,not an act ofreverence, sentarent Christi persecutorem, par-
bu: one of irreligion and extrava- vulorum interfectorem, seu ludis
gance conducted with all the license aliis aut spectacuìis quasi theatra-
ofyouth.l'hepriestshavingchanged libus exhibendis cornportaretur
their clothes go forth as a troop of symbolum ad faciendum convivium
u'arriors I there is no distinction in refectorio aliis pene omnibus
between priest and warrior to be te;4poribus vac-uo.'
marked. At an unfitting gathering (6)Gerhohus,/a Inv.Ant.lib,i,c,5,
of priests and laymen the church dl s/ecÍaculis tlzeatricís in ecclesia
is desecrated by feasting and drink- Dei erhibitis (Gerhohi O/era Ine-
ing, buffoonery, unbecoming jokes, dita, ed. Scheibelberger, i. z5) 'Et
play, the clang of weapons, the sacerdotes, qui dicuntur, iam non
presence of shameless wenches, ecclesiae vel altaris ministerio dediti

sunt, sed exercitiis avaritiae, vani- /bent praeterea imaginaliter et sal-
tatum. et. spectaculorum, adeo ut \ vatoris infantiae cunabula, parvuli
g.cclesias. ipsas, videlicet orationum )vagitum, puerperae virginis nratro-
pomtìs, rn theatra comnÌutent ac / nalenr habitum. stellae quasi sidus'mi,nicis ludorum spectaculis im- / flanrmigerum, infantum nì."m, *"-
pìeant, Inter.quae nirnirum rpec- \ te.nu,n" Rachelis ploratum. Sed
tacula adstantibus ac spectantibus I divinitas insuper ei matura facies
ipsoru.m feminis interdunr et anti- / ecclesiae abholrret spectacula thea-
christi, -de. quo. nobis sernro est./ tralia, non respicit'in vanitates et
non. ut ipsi aestimant imaginarian{ insanias falsas,'immo non falsas sed
similitudinem exhibent sed in veri-\ iam veras insanias, in quibus viri
[ate,ut.credipotestiniquitatìsipsius\ totos se frangunt in feminas quasi
qrystenum. pro.parte sua inrplent, I pudeat eos, quod viri sunt, clerici
Quidni enim diabolus abutatur in \ in milites, homines se in daemonum
,serium.rebus sibi exhibitis in vani- | larvas transfigurant.. .,

latis ludicrqm, sicnt Dominus \ t Prynne, ' I{islríotuastír, 556,

untur sed in veritate exhibent. ut- (thé tiuth of which-I have heard

tn ventate non exhibeantl. . . Exhi-
ET2
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rvhether this was so. The prohibition in question is familiar
to us, and it is clear that the ludi lheatrales which Innocent
barred from the churches were primarily the Feasts of Fools,
and the like t. And as a matter of fact the glossa ordinaria
to the decretal by Bernard de Bottone, which itself dates from
about rzó3, so interprets the words of the Pope as expressly
to allow of Christmas and Easter representations calculated
to stimulate devotion 2. Yet there would have been no need
for the gloss to have been written had not an opposite inter-
pretation also been current. It was perhaps on the strength
of the decree that another reformer, Robert Grosseteste,
justified his action when in rz44 he directed his archdeacons
to exterminate, so far as they could, the miracula, which he
put on the same level as May-games and harvest-Mays, or
the scotales of the folk 3. And it is certainly appealed to
before the end of the thirteenth centurf in the Manu.el des
P{chls of the Anglo-Norman William of Waddingtona. Robert

I Cf. vol. i;p.279: wrastlinge "t o6er fol gonrenes':
.-] Quoted by Creizenach, i. ror, but 'pleìuwe,' like ludls (vol. i.
r Non tamen hic prohibetur rep-rae- p. 39j), may have a very general
sentare praesepe Domini, Herodem, meaning.
llagos et qualiter Rachel ploravit r Manning, 146:-
frlros suos,__etc., ,quae tangunt fe- Un autre folie apert
stivitates illas, de quibus hic fit Vnt les fols clerès cuntroue,
mentio,. .l'm talia ad devotionern Qe , miracles' sunt apele I
potius. inducant homines qu.am qd Lìr faces vnt la degùise '
lasciviam vel voìuptatem,.-sicut in Par visers, li forsené,-
pascha sepulcrum Domini et alia Qe est defendu en decree;
repr?esentanturad-devotionemexci- Tant est plus grand lur pèche.
tand.?n':_cf. vol. i, p,342, I. Fere poerit replesentemeilt,-
Aquila, Opusculun Enchîridion Mes due ceo àeit chastemént
ay'y'ellalunlfernzc de onzi ludorutn En office de seint eglise
gcnere, f. 1+ (Oppenheim, 1516), Quant hom fet la deu servise,-
after referring to the canon, says, Cum iesu crist le fiz dee
r Demonstratìones quae fiunt ad En sepulcre esteit pose,
honorem dei puta passionis Christi Et la resurrectiun,'
aut vitae alicuius sancti non prohi- Pur plus auer deuociun,
bentur in sacris locis ac tempòribus Mes. fere foles assemblez
fieri.' Both canon and glóss are En ies rues des citez,
cited in Diaes and Paulir, abook Ou en cvmiters .preó mansers.
of fifteenth-centuryEnglish morality Quant vinent les fàb voluniers.l-
(F. A. Gasquet, Ezte of Relbnnatioi, fut dient qe il le funt pur bien,-
3t7): cf, also D'Ancon^,i. 54. Crere ne lès deuez púr rien
-s Cf. vol.-i. p.9r. . An arichoress Qe fet seit pur le h'onur de dee,

ofTarrant K-eynslqn(,4zrcr-ntRíule, Èinz del deàble, pur verite,
+rr5o, C. S. 3r8) was bound to Seint ysidre me àd testimone
confess if she reode oFe pleourve Qe fut- si bon clerc lettre:
ine chircheie: biheold hii 1 oòe ll dist qe cil qe funt sepectacles
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Grosseteste presumably, and William of Waddington speci-
fically, objected to miraarla even out of doors, which is surely
stretching the words of fnnocent III beyond what they will
reasonably bear. In any case the austere view of the matter
\4ras not that which prevailed. The lax discipline of the
'Babylonish captivity' at Avignon, which allowed the Feast
of Fools to grow up unchecked through the fourteenth century,
was not likely to boggle at the plays. The alleged indulgence,
not without modern parallels r, of Clement VI to the spectators
of the Chester plays and the performance of a Stella given
by the English bishops in honour of their continental col-
leagues at the council of Constance in r4r7 2 are two out of

Cume lem fet en miracles,
Or ius qe nus nomames einz -Burdiz ou turneinens, -Lur baptesrne vnt refusez,
E deu de ciel reneiez;'&c.
Robert Mannl'ng of Brunne

(r3o3) translates:-
'Hyt ys forbode hyrn,yn the decre,
Myracles for to make or se ;
For myracles, ;yf pou begynne,
Hyt ys a gaderyng, a syghte of

synne,
He may yn !e cherche purghe

|ys resun
Pléy he resurrecyun,
Dat y-s to seye, horv Gode t'os,
God and nìan yn n'ry;t and los,
To nrake men be yn beleue gode
That he has ros wyp flesshe and

blode:
And he may pleye wypoutyn

plyghte
Howe god was bore yn lole nyght,
To rnake nren to beleue stedfastly
pat he lyghte yn pe vyrgl'ne l\'lary.
luf Pou do hyt in weyys or grcuys'
A syghte of svnne truly hyt semys.
Seynt Ysodre, y take to \ry)'tnes'
For he hyt scyF pat sop hyt es;
pus hyt seyp yn hys boke,
pey foresake pat pcy toke-
God and here crystendotn-
pat makcsrvyche pleyysto anynt"n
hs myracles and bourdys,
Or tournamentys of grete prys,' &c.

The refercnce to (Seynt Ysodre'
is to Isidore of Seville, Iîlytttolo'
giarum xviii. 59, de horun fludo-

rulnl e ys e c rat ; o n e (P. L.lxxxii. 66o).
The saint is speaking of course of
the Roman spectacula,r On the 'pardon ' or ( Ablass'
given to actors at Oberammergau,
and the meaning, or want of nean-
ing, to be attached to it, see an
amusing controversy in the Nine-
teenl lr Centuryt for January and l-eb-
ruary, I9oI.

2 L'Enfant, I{íst, du Concile de
Constance (t727), ii. 4o4 I Hardt,
illagnutn Oecuntenicunt Constan-
liense Concilíurr (t7co), iv. to89 ;
K. Schmidt, Die Di.qiy-Sy'iele, tz.
The performance, which was pos-
sibly a dumb shorv, took place at
a barrquet on Jan. 24, t4r:{, and was
repeated on the foilowing Sunday
before the emperor, rvho had arrived
in the interval. Hardt quotes the
()erman of one Dacher, an eye-
rvitness : ( Am 24tea 1xg des 1\Ionats
Januarii, das vvar auff Tin-rotheus
tag, da luden clie lJischóffaus Engc-
land, der Ilischoff Salisburgensis,
der llischoff von Londcn, urrd
demnach funff lìischoff von Enge-
land, alle Ràht zu Costniz und
sónst viel ehrbar Bùrger daselbst,
in lJurchartWalters Haus, das man
vorzeiten nennt zu tlem Iìurgthort
itzt zu dern gulden Schvvert, aller-
n;ichst bey S. I-aurenz. Und gab
ihnen fast ein kòstlich mahl, ie z.
Cericht nach einander, jcdes Gericht
besonder nrit 8 Essen : Die trug man
allvveg eins rnahl dar, deren alhvel;
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upon record which were apparently represented after the
traditional manner of miracles, but differ from these in that
they treat subjects not religious, but secular. Extant examples
must be sought in the relics, not of the English, but of the
continental drama. The earliest is the French Esnire de
Griselidis, a version of the story familiar in Chaucer's Clerkes
Tale, which was written and acted, according to the manu-
script, in r395 r. Slightly later is a Dutch manuscript which
contains, amongst other things, probably the rQertoire of
some com?agnie joyeuse, three plays on the subjects respec-
tively of Esmoreit, Gloriant of Brunswick, and Lanseloet and
Sanderijn 2. Both the French and Dutch plays belong to
what may be called the wider circle of chivalric romance.
An obvious link betrveen such pieces and the ordinary miracle-
play is to be found in those of the Miracles de Nostre Dame
rvhich, lilce Amis et Amiles or Robert le Diable, also handle
topics of chivalric romance, but only such as are brought
technically within the scope of the miracle-play by the
intervention of the Virgin at some point of the action 3.

.Similarly, another French play, dating from about r43g, oî
the subject, drawn not from romance but from contemporary
history, of the Siege of Orleans, may be explained by the
sanctity already attributed in the national imagination to Joan
of Arc, who is naturally its leading figure a. But the usual range

I Ed. Groeneveld (t888) ; cf.
Creizenach, i. 362 ; Julleville, Zas
Myst. i. I8o, ii. 342.2 I do not think that these Dutch
plays have been printed. The M S.,
in the Royal Library at Brussels, is
described by Hoffmann von Fallers-
Ieben. Iforae Belgicae, vi, xxix; cf.
Creizcnach, i. 366. Besides the
three chivalric plays, it contains
a dramatized estríf of Summer
and Winter (cf. vol. i. p. t87) in-
cluded rvith them under the general
title of t abele Spelen,' and also
a long farce or 'IJoerd.' 1'o each
of the five plays, moreover, is
attached a short farcical after-piece.
A ferv notices of other fifteenth-
century Dutch chivalric plays are
preserved. The subjects are Ar-
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of subject was certa.inly departed from when Jacques Millet,
a student at Orleans, c,,mpiled, between r45o and 1452, an

immense mystère in 3o,ooo lines ott the fstuire rle la destructiorc

de Troye la grantr, In England, the few examples of the
mingling of secular elements with the miracle-plays which
present themselves during the sixteenth century can hardly
be regarded as mediaeval 2. The only theme which need

be noticed here is that of King Robert of Sicily. A play
on this hero, revived at the High Cross at Chester in Í529,
is stated in a contemporary letter to have been originally
written in the reign of Henry VII. But a still earlier ludus
de Kyng Robert of Cesill is recorded in the Lincoln Annales
under the year r453.

Far more important than this slight secular extension of
miracle-plays is another development in the direction of
allegory, giving rise to the ' moral piays' or ' as

they came to be indifferently called 3, in which the characters
are no longer scriptural or legendary persons, but wholly, or
almost wholly, abstractions, and which, although still religious
in intention, aim rather at ethical cultivation than the stab-

lishing of faith. The eariiest notices of morals are found
about the end of the fourteenth century, at a time when the
influence of the Rorruan de la Rose and other widely popular
works was bringing every department of literature under the
srvay of allegory a. That the drama also should be touched
with the spirit of the age was so inevitable as hardly to call
for comment. But it will be interesting to point out some

at least of the special channels through which the new

tendency established itself. In the first place there is the
twelith-century Latin play of Anticlzristtts, In a sense the
wffiay be catled ellggqr$Ll, and the allegory
becomes formal in such figures { Uere.ris and Y4pcrisí{,
I Ed.stengel(r883);cf.Creizenach, la Vigne (Julleville, Ríy'. com' 73)

i. 374 ; Julleville, Les /LI1'st. ii. 569. comes nearest. But its icading

' Cl. Rt'fresenlalions, s.v, Dublin. episode, the siege of the fortress of
s Colliei, ii. r83, thinks the term l)anger, is reflected in the siege

r morality' a 'recent' one, but it was of the Castle of Perseverance and
used in i5o3: cf. p. zor. that of the Castle of llaudlcyn in

r There is not much direct imita- the Mary Mag'dalen of the l)igby
tion of the llotnan de la llose in the XIS. On the gener:'.I place oiaJle-
moralities. Perhaps the French gory in conternporary literature cf,
Honneur des Danzcs of Andrieu de Courthope. i. 34I.

noute, Roncbevale, Florys und
BIancheflor, Gryselle (Griseldis) ;
cf. Creizenach, i. 372.3 Julleville, Les Myst. ii. 284, 3to.

' Ed. F. Guessard et E. de Cer-
tain (rli6z) in Collection des docu-
nents ltistoríques 1 cf. Creizenach, i.
372 ; Julleville, Les lllysÍ. ii. 576iH. Tivier, ,F-tude sur Ie tl[yst. du
Siige èO. (1868). The play may
have been designed for perforrnance
at the festival held at Orleans in
memory of the siege on May 8.
The passage quoted from Sir
Richard Morrison on p. 22r, sug-
gests that a similar commemoration
was held in the sixteenth century
by the English at Calais of the
battle of Agincourt in r4r5.

@
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risen Christ receives the name of Sa/ientia, or that Con-
temy'latio is the 'exposytour in doctorys wede,' by whom
several other scenes are introduced. But there is a striking
passage at the end of the Slaughter of the fnnocents, where

'Dethe, Goddys masangere,' intervenes to make an end of the
tyrannic Herod 1, and here, I think, may clearly be traced yet
a third stream of allegorical tendency making its way into the
drama from that singular danse macaúre or' Dance of Death,'
which exercised so powerful a fascination on the art of the
Middle Ages. Death hobnobbing with pope and king and
clown, with lord and lady, with priest and merchant, with
beggar and fool, the irony is familiar in many a long series
of frescoes and engravings. Nor are cases lacking in which
it was directly adapted for scenic representation. An alleged
example at Paris in r4z4 rvas probably only a painting. But
in 1449 a certain jeu, histoire et moralitl sur le fait de la
danse macabre was acted before Philip the Good at Bruges,
and a similar performance is recorded at Besangon in 1453'.

The process of introducing abstractions into the miracle-
plays themselves does not seem to have been carried very
îar. On the other hand, the moralities, if God and the Devil
may be regarded as abstractions, admit of nothing else. Two
at least of the motives just enumerated, the Dance of Death
and the Reconciliation of the Heavenly Virtues, recur in
them. But both are subordinate to a third, which may be
called the Conflict of Vice and Virtue. This débat-like theme
is of course familiar in every branch of allegorical literature.
Prof. Creizenach traces one type of it, in which the conflict is
conceived under the symbols of siege or battle, to the Psycho-
machia of Prudentius 3, and perhaps even further to the
passage about the 'whole armoúr of God' in St. Paul's
epistle to the Ephesians a. For the purposes of the stage it

I Ludus Cozt. ro6 (play xi, Vir- Totentcinze des Míttelallers (lahr!.
tutes), 7o, 79, 89, tó5, n4, tz9, d. Vereínsf.niederdeutsch-eSy'rach'
289 (plays viii-xiii, xiix, Contenz- .lforschung, xvii. t)' A bibliography
y'lacío), r84 (play xix, Mors), 386 of the Dance of Death is given by
(play xli, Saiicitia); cf. Hohlfeld, Goedeke, i. 3zz (bk. iii. $ 9z).
il Ànglia, xl.278, ' s Prudentius, Pslrchomachia

2 Jùsserand, Thldtre, rz3 I Pear- (t 4oo P. Z. lx' rt) I cf. Cretzenach,
son, i. z 1 Creizenach, i. 46r; Cal- i. +61.
tain Cor, clxvi ; W. Seelmann, Dza t Elhesians, vi. tt.

fu!ìttlr and ll@49Afia and in those oÍ Ecclesia, Slnago{a,
?nd GentilitqL:uggested to the clerkly author by aìilt-
known @ The same theme recurs in more than
one later play 1. Secondly, there ís the theme of the Recon-
ciliation of the Heavenly Virtues, which is suggested by the
words of the eighty-fifth Psalm : ,Mercy and Truth are met
together: Righteousness and Peace have kissed each other.,
This is treated in two unprinted and little known French plays,
also of the twelfth century, which I have not as yet had occasion
to mention and of which I borrow the following analysis from
Dr. Ward : 'These four virtues appear personified as four sisters,
who meet together after the Fall of Man before the throne of
God to conduct one of those disputations which were so much
in accordance with the literary tastes of the age; Truth and
Righteousness speak against the guilty Adam, while Mercy
and Peace plead in his favour. Concord is restored among
the four sisters by the promise of a Saviour, who shall atone
to Divine.Justice on behalf of man., One of these pieces is
ascribed to the Anglo-Norman poet, Guillaume Herman
$rz7-7o), the other to Stephen Langton, afterwards arch-
bishop of Canterbury. They are generally spoken of as
literary exercises, not intended for representation 2. But it
is obvious that they might very well find their places in
miracle-play cycles, as links between the scenes dealing
respectively with the Fall and the Redemption. Further,
precisely such an episode, in precisely such a position, does
occur, three hundred years later, in the English cycle known
as the Ludus Couentriae. Nor is this the only allegorical
element which distinguishes a certain part of this patclwork
cycle from nearly all the other English plays 3. It is not,
perhaps, of great importance that in the Assumption scene the

(ft-r, vp'ql, zz. of the fourteenth centurv (R. F.
^-,,1 

yl.d, 
^i.,1,o5.; 

Arclzaeologia, Weymouth, The Castel'"f Zoii,xnt, 232., . A dèîat on precrsely this z7ù the passage beeins_
theme rs rntroduced inro the chas- 'For nori I chirl telien of be struf
teau- d'Anour, a theological work pat a-mong È f*i" ,rrtí"" ììú.;
rn the rorm or a romance, ascribed -s NostreJsis of courseto be laidto Robert G-rossetesre (r175-1253), upon the tate lntroaoiiion-;f D;ì;;on whlch cf. .t-. S. Stevenson, Zty' and Myserys into the Grocers, nlav

{f ',::í!;;*i",inlrffiÌiif X,!,(:;îlffi l;,f n;JlÍìÀ;ì;;;;.";:'-


